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ALLEGORICAL POETRY. 



ilta 



It is a misfortune, as Mr. Waller obferves, which 
attends the writers of Englilh poetry, that they can 
hardly expeft their works Ihould laft long in a tongue 
which is daily changing ; that, whilft they are new, 
envy is apt to prevail againft them ; and, as that 
wears oif, our language itfelf fails. Our poets^ 
therefore, he fays, ihould imitate judicious itatuaries, 
that choofe the moft durable materials ; and Ihould 
carve in Latin or Greek, if they would have their 
labo\^rs preferved for ever. 

Notwithftanding the difadvantage he has men- 
tioned, we have two ancient Englilh poets, Chaucer 
and Spenfer, who may, perhaps, be reckoned as 
exceptions to this remark : Thefe feem to have taken 
deep root, like old Britifti oaks, and to flourilh in 
defiance of all the injuries of time and weather. 
The former is, indeed, much more obfolete in his 
ftyle than the latter; but it is owing to an extra- 
ordinary native ftrength in both that they have been 
able thus far to furvive amidft the changes of our 
tongue, and feem rather likely, among the curious 
at leaft, to preferve the knowledge of our ancient 
lai^age, than to be in danger of being deftroyed 
with it, and buried under its ruii^s. 

vox. II. a 



11 MR. HUGHES'S ESSAY 

Though Spenfer's afFeftion to his pialter Chaucer 
ted him in many things to copy after him, yet thofe 
who have read both will eafily obferve that thefe 
two geniufes were of a very different kind. Chaucer 
excelled in his charafters, Spenfer in his defcrip- 
tions. The firft itudied humour, was an excellent 
fatirift, and a lively but rough painter of the man- 
ners of that rude age in which he lived : the latter 
was of the ferious turn, had an exalted and elegant 
mind, a warm and boundlefs fancy, and was an 
admirable imager of virtues and vices, which was 
his particular talent The embellifliments of de- 
fcription are rich and lavifli in him beyond comparer 
fon ; and as this is the moft ftriking part of poetry, 
efpecially to young readers, I take it to be the 
reafon that he has been the father of naore poets 
among us than any other of our writers ; poetry 
being firft kindled in the imagination, which Spenfer 
writes to more than any one, and the feafon of 
youth being the moft fufceptible of the impreffion; 
It will not feem ftrange, therefore, that Cowley, as 
liimfelf tells us, firft caught his flame by reading 
Spenfer ; that our great Milton owned him for hii^ 
original, as Mr. Dryden aflTures us ; and that Dryden 
ftudied him, and has beftowed more frequent com- 
mendations on him than on any other Engliih poet 

The moft known and celebrated of his Works, 
though I will not fay the moft perfeQ:, is the Faerie 
Queene : it is conceived, wrpught up, and coloured 
with a ftronger fancy, and difcovers more the par- 
ticular genius of Spenfer than any of his other 
writings. The Author, in a Letter to Sir Walter 
Raleigh, having called this poem a continued alle- 
gory, or dark conceit, it may not be improper t» 
offer fome Remarks on Allegorical Poetry in general^ 
by which the beauties of this Work may more eafily 
be difcQvered by ordinary readers. I muft, at the 
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fatne time, beg the indulgence of thofe, who are 
converfant with critical dilcourfes, to what I ihall 
here propofe ; this being a fubjeA; fomething out of 
the way, and not exprefsly ti'eat^d upon by thofc 
who have laid down rules for the art of poetry. 

An Allegory is a fable or dory in which, under 
imaginary perfons or things, is ihadowed fome real 
a6tion or inftru&ive moral ; or, as I think it is 
fomewhere very fliortly defined by Plutarch, it is 
that " in which one thing is related, and another 
thing is undefftood." it is a kind of poetical 
pifture, or hieroglyphick, which, by its apt refem* 
blance, conveys initru£iion to the mind by an ana- 
logy to the fenfes, and fo amufes the fancy, whilft 
it informs the underftanding. £vei*y allegory ha% 
therefore, two fenfes, the literal and themyftical: 
the literal fenfe is like a dream or vifion, of which 
the myilical fenfe is the true meaning or inKir'< 
pretation. 

This will be more clearly apprehended by con« 
iidering, that as a fim^le is but a more extended 
metaphor, fo an allegory is a kind of continued 
fimile, or an alTemblage of fimilitudes drawn out at 
full length. Thus, when it is faid that Death is the 
offspring of Sin, this is a metaphor, to fignify that 
the former is produced by the latter, as a child is 
brought mis& the world by its parent Again, to 
compare Death to a meagre and ghaftly apparition, 
ftarting out of the ground, moving towards . tb6 
fpe3ator with a menadi^ air, and ihaking in his 
hand a bloody dart, is a reprefentation of the ter-» 
rours which attend that great enemy to human nature* 
But let the reader obferve, in Milton s Paradifh 
Lojt^ with what exquifite fancy and Ikill this com^ 
mon metaphor and fimile, and the moral contained 
hi them, are extended and wrought up into one of 
the moit beautiful allegories in our k^uage. 

aS 
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The reseniblance which has been (o ofteit.ob- 
ferved in general between poetry and painting i» 
yet more particular in allegory^ which, as 1 iaid 
Jbefore, is a kind of pifture in poetry. Horace has, 
in qne of his Odes, pathetically defcribed the ruinous 
•condition of his country after the Civil wars, and 
the hazard of its being involved in new diflentions^ 
by the emblem of a Ihip Ihattered with ftorms, and 
driven into port with broken mafts, torn fails, and 
difabled rigging, and in danger of being forced, by 
new ftorms, out to fea again. There is nothing faid 
in the whole Ode but what is literally applicable to 
a fliip.: but it is generally agreed that, the thing 
jlignified is the Roman State. Thus Hubens, who 
had a good allegorical genius in painting, has, in 
his famous work of the Luxen^burg gallery, figured 
the government of France, on Lewis XIII. 's ar- 
riving at age, by a gallery.: The King ftands at the 
helm, Mary of Medicis, the Queen-mother and 
Regent, puts the rudder in his hand; Juftice^ For- 
titude, Religion^ and Public Faith, are feated at 
the oars ,'^. and other Virtues have their proper em- 
ployments in Hnanaging the fails and tackle. 

By this general defcription of Allegory, it niay 
^afily be conceived, that in works of this kind there 
is~ a large field open to invention, which among the 
Ancients was univerfally looked upop to be the 
principal part of poetry. The power of raifing 
images or refemblances of things, giving them life 
and ^.ftion, and prefenting them as it yYCre before 
the, eyes, was thought to have fomething in it like 
(Creation ; and it was probably for this fabling part 
that the firft authors of fuch w orks were called Poets 
or Makers, as the word fignifies, and as it is literally 
tranflated and ufed by Spenfer ; though the learned 
Gerard Voffius * is of opinion that it was rather 

•» DeArtePoetica, cap. 3. §, iC Huoiies. 
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for the fi-aming their verfes. However, by this art 
of fiftion or allegory, more tiian by the ftrufture of 
their numbers, or what we now call Verfification, 
the poets were diftinguiflied from hiftorians and 
philofophers, though the latter fometimes invaded 
the province of the poet,* and delivered their doc- 
trines likewife in allegories or parables : and this, 
when they did not purpofely make them obfcure 
in order to conceal them from the common people; 
was a plain indication that they thought there was 
an advantage in fach methods of conveying inftmic- 
tion to the mind ; and that they ferved for the more 
effefilual engaging the attention of the hearers, and 
for leaving deeper impreffions on their memories. 

Plutarch, in one of his difcourfes, gives a very 
good reafon for the ufe of fiftion in poetry, becaufe 
" Truth of itfelf is rigid and auftere, and cannot 
be moulded into fuch agreeable forms as fiftion 
can. For neither the numbers," fays he, " nor 
the ranging of the words, nor the elevation and 
elegance of the ftyle, have fo many graces as the 
artful contrivance and difpofition of the fable.'* 
For this reafon, as he relates it after Plato, when 
the wife Socrates himfelf was prompted by a par-* 
ticular impulfe to the writing of verfes, being by 
his conftant employment in the ftudy of truth a 
ftranger to the art of invention, he chofe for his 
fubjeSt the Fables of jEfop, " not thinking," fay.s 
Plutarch, ^' that anything could be poetry, which 
was void of fiftion.'' The fame author makes ufe 
of a comparifon, in another place, which I think 
may be moft properly applied to allegorical poetry 
in particular ; that "as grapes on a vine are 
covered by the leaves which grow about them, ib 
under the pleafant narrations and iiQions of the 
poets there ar^ couched many ulVful morals and 
do6lrkiesr." ' , , • 

^ 3 
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It i3 for this reafon, tiiat k to fay, in regard td 
t^ moral fepfe, that allegory has a liberty indulged 
to it beyond any other fort of writing whatfoever ; 
t];iat it often aflembles things of the moft contrary 
kinda in nature, and fuppofes even impoflibilities ; 
a9 tliat a golden bough ihould grow among the 
pommon hranclies of a tree, as Virgil has defcribed 
it in tlie Sixth Book of his J&'wci*. Allegory is in- 
deed the Fairy Land of poetry, peopled by imagi- 
nation ; its inhabitants are fo many apparitions ; 
its woods, caves, wild beaits, rivers, mountains, and 
palacea, are produced by a kind of magical power^ 
and are all vilionary and typical ; and it abounds 
in inch licences as would be ihocking and monilirous^ 
if the mind did not attend to the myftick fenfe con* 
tained under them. Thus, in the Fables of jEfop^ 
which are fome of the moft ancient allegories ex- 
tant, the author gives reafon and fpeech to beafts^ 
infects, and plants ; and by that means covertly in- 
ftru^ts mankmd in the mo& important incidents and 
concerns of their livca 

I am not infenfible that the word AUegoiy has 
been fometimes ufed in a larger fenfe than that to 
which I may feem here to have reftrained it, and 
has been applied indiffi&rently to any poem which 
contains a covered moral, though the ftory or fable 
carries nothing in it that appears vifionary or ro- 
mantick. It may be neceflary, therefore, to dif* 
tinguifli Allegory into the two following kinds : 

The fii-ft is that in which the ftory is framed of 
real or hiftorical perfons, and probable or poffible 
actions; by which, however,, fome other peribns 
and anions are typiiied or represented. In this 
fenfe the whole jLnm of Virgil may be faid to be 
an Allegory, if we confider £neas as reprefenting 
Augufttt& Ca&far, and his conduding the remains of 
his countrymen from the ruins of Troy to a new 
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fettlement in Italy, its emblematical of Auguftus^s 
modelling a new government out of the ruins of 
the ariftocracy, and eftablifhing the Romans, after 
the confulion of the Civil war, in a peaceable and 
flouriihing condition. It does not, I think, appear 
that Homer had any fuch deiign in his poems, or 
that he meant to delineate his cotemporaries or their 
actions upder the chief charad^rs and adventures 
of the Trojan war : and though the allufion I have 
mentioned in Virgil is a circumftance which the 
author has finely contrived to be coincident to the 
general frame of his ftory, yet he has avoided the 
making it plain and particular, and has thrown it 
off in lb many in&ances from a dire6t application, 
that his poem is perfe6t without it This, then/ 
for diitin^ion, fhould, I think, ratlter be called a 
Parallel than an Allegory ; it leaft in Allegoried 
framed after this manner the literal fenfe is fufiicient 
to fatisfy the reader, though he Ihould look no 
further ; and, without being confidered as emblem- 
atical of fome other perfons or aftion, may of itfelf 
exhibit very ufefiil morals and inftruftions. Thus 
the morals which may be drawii from the JEneis are 
equally noble and inffaruQive, whether we fuppofe 
the real hero to be £neas or Auguftus Caefar. 

The fecond kind of Allegory, and which, I think, 
may more properly challenge the name, is that in 
which the feble or ftory eonfifts for the moft part of 
fictitious perfons or beings, creatures of the poet's 
brain, and a6i:ions furprifing, and without the bounds 
of probability or nature. In works of this kind it 
is impoffible for the reader to reft in the literal 
fcnfe, but he is of neceffity driven to feek for 
another meaning under thefe wild types and fhadows. 
This grotefque invention claims, as I have obferved, 
a licence peculiar to itfelf, and is what I would 
be utideffteod, in this difcourfe, more particularly 

a4 
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to mean by the word Allegory. Thus Milton haS 
clefcribed it in his poem called // Penferofoy where 
he alludes to the Squirjt^s Tale in Chaucer: 

** Or call up him that left half-told 

*' The ftory of Cambufcan bold, 

** Of Camball, and of Algarfife, 

" And who had Canace to wife, 

♦* That own'd the virtuous ring and glafs ; 

•' And of the wondrous horfe of brdij, 

** On which the Tartar king did ride ; 
And if aught elfe great bards befide 
In fage and folemn tunes have fung, 
Of tumeys, and of trophies hung, 

** Of forefts, and enchantments drear, 

♦* Where more js meant than meets the ear," 

It may be proper to give an inftance or two by 
which the diftinftion of this laft kind of Allegory 
niay more plainly appear. 

The ftory of Circe, in the Odyiffeyy is an allego- 
rical fable, of which there are perhaps more copies 
and imitations than of any other whatever. Her 
offering a cup, filled with intoxicating liquour, to 
her guefts ; her mingling poifou with their food, and 
then by magical arts turning them into the fliapes 
of fwine ; and Ulyfles refifting her charms by the 
virtue of an herb called Moly, which he had re- 
ceived from the god Mercury, and reftoring his 
companions to their true perfons, are all ftftions of 
the laft kind 1 have mentioned. The perfon of 
the goddefs is likewife fiftitious,' and out of the 
circle of the Grecian divinities ; and the adventures 
are not to be underftood but in a myftical fenfe. 
The epifode of Calypfo, though fomewhat of the 
fame kind, approaches nearer to nature and proba- 
bility : but the ftory of Dido in the JEneis, though 
copied from the Circe and Calypfo, and formed on 
the fame moral, namely, to reprefent ^ hero ob^ 
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firufted by the allurements of pleafure, and at laft 
breaking from them, and ttiough Mercury likewife 
affifts in it to diffolve the charm, yet is not necef* 
farily to be'looked upon as an allegory; the fable 
does not appear merely imaginary or emblematical ; 
the perfons are natural, and, excepting the diitanee 
of time, which- the criticks have noted between the 
real iEneas and Dido, (a circumftance which 
Virgil, not being bound to hiltorical truth, wilfully 
naglefted,) there is nothing which might not really 
have happened.; Ariofto's Alcina, and the Armida 
of Taffo, are copies from the fame original : thefe 
again are plainly allegorical. The whole literal 
fenfe of the latter is a kind of vifion, or a fcene of 
imagination, and is ^very where tranfparent, to 
Ihow the moral fenfe which is under it. The Bower 
of Blifs, in the Second Book of the Faerie Queene^ 
is, in like manner, a copy from Taffo; but the 
ornaments of defcription, which Spenfer has tranf- 
planted out of the Italian poem, are more proper 
in his work, which was defigned to be wholly alle- 
gorical, than in an epick poem, which is fuperiour 
in its nature to fuch lavilh embelliftiments. There 
is another ^ copy of the Circe, in the dramatick 
way, in a Mafk, by our famous Milton, the whole 
plan of which is allegorical, and is written, with a 
very poetical fpirit, on the fame moral, though with 
different characters. 

I have here inftanced in one of the moft ancient 
and beft imagined allegories extant. Scylla, Cha- 
rybdis, and the Syrens, in the fame poem, are of 
the fame nature, and are creatures purely allego- 
rical : but the Harpies in Virgil, which difturbed 
^neas and his followers at their banquet, as they 

^ another copy of the Circe,] Other copies alfo of Circe 
cxift. See ihe uote on F. Q. ii, xii. 49, Todd. 
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do not iecm to exhibit any certain mdtal^ may pro- 
bably have been thrown in by the poet only as an 
omen, and to raife what is commonly called the 
Wonderful, tvhich is a property as elfential to epick 
poetry as probability. Homer's giving * fpeech 
to the river Xanthus in the Iliads and to the horfes 
of Achilles, feem to be inventions of the fame kind, 
and might be defigned to fill the reader with afto- 
niihment and concern, and with an apprehenfion 
of the greatnefs of an occafion which, by a bold 
fid;ion of the poet, is fuppofed to have produced 
fuch extraordinary effefts. 

As Allegory fometimes, for the fake of the moral 
fenfe couched under its fiOions, gives fpeech to 
brutes, and fometimes introduces creatures which 
^e out of nature, as goblins, chimeras, fairies, and 
the like ; fo it frequently gives life to virtues and 
vices, paffions and difeafes, to natural and moral 
qualities, and reprefents them acting as divine, 
human, or infernal perfons. A very ingenious 
writer calls thefe charafters Jhadowy beings *^, and 
has with good reafon cenfured the employing them 
in juft epick poems. Of this kind are Sin and 
Death, which I mentioned before in Milton, and 
Fame in Virgil. We find, likewife, a large group 
of thefe ihadowy figures placed in the Sixth Book 
of the JEneiSy at the entrance into the infernal 
regions; but as they are only ftiown there, and 
have no ihare in the aftion of the poem, the de* 

* Homer's giving fpeech to the river Xanthus^ and to the 
Horfes of Achilles, &c.] Homer's giving fpeech to the horfe 
(not horfes) of Achilles, is indeed a bold iidlion ; but bis giving 
fpeech to the river Xanthus is not fo, nor ought it to be 
I'eckoned more marvellous than his making Jupiter and Juno 
fpeak : for Xanthus was not the water, the river, but the god 
^ tiki river ^ as Neptune is the god of the fea. Jortln. 

^ Spectator, Vol. IV. No. 273. Hughes. 
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(tiiption of them is a fine allegory, and extremely 
proper to the place where they appear. 

** Veftibulum ante ipfum, primifq; in faucibus Orci» 
** Lu£tus et ultrices pofuere cubilia Cane ; 
'* Pallentcfq; habitant Morbiy triilifq; Senefhis, 
^ Et Metus, et malefuada Fames, ac turpis Egeftas ; 
** Tertibiles vifu Formse ; Lethumq; Labofque ; 
** Turn conianguineus Lethi Sopor, et mala Mentis 
^^ Gaudia ; mortiferumq; adverfo in limite Bellum ; 
** Ferreiq; Eumenidum thalami, et Difcordia demens, 
*' Vipereum crinem vittis innexa cruentis. 
** In medio ramos annofaq; brachia pandit 
** Ulmus opaca, ingens ; quam fedem Somnia vulgo 
<< Vana tenere ferunti foliifq; fub, omnibus haerent/* 

As perfons of this imaginary life are to be ex- 
cluded * from any fiiare of aftion in epick poetns, 
they are yet lefs to be endured in the drama ; yet 
we find they have fometimes made their appearance 
on the ancient ftage. Thus, in a tragedy of iEfchylus, 
Strength is introduced aififting Vulcan to bind Pro- 
metheus to a rock ; and in one of Euripides, Death 
comes tQ the houfe of Admetus to demand Alceftis, 
who had offered herfelf to die to fave her hulband s 

• are to be excluded] Why fo ? And by what law ? Somhus 
is introduced as acting in the lUas more than once, as alfo in 
other heroick poems ; and ^vrrof xttl Bwa^o^, Sleep and Death, 
are appointed to carry otf the body of Sarpedon, and have a 
place in Heiiod's Theogoniay ver. 759* in a poem which is 
built upon a Jewifli or Chriflian plan, a mixture of true religion 
and fable, good and bad angels in one place, and Jupiter and 
Juno in another, is perhaps juftly liable to cenfure, though 
great poets have not avoided it. But to allow a poet to in- 
troduce Mars and Minerva, and to forbid him to make ufe of 
Sleep, and Death, and Fear, and Difcord, &c. as adors, feems 
to be injudidous, founded upon a weak prejudice, that the 
latter have not in our imagination as good a right to be per- 
fons as the former. The heathen theohgy is to be taken from 
the heathen v«riters ; and whatever is a deity in Homer and 
Hefiod, has a perpetual and i^Eicoiiteilible right to be a poetical 

god. JORTXN^ 
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life. But what I have here faid of epick and dra- 
matick poems does not extend to fuch writings, the 
very frame and model of which is defigned to be 
Allegorical ; in which, therefore, as I faid before, 
fuch unfubftantial and fymbolical actors may be 
very properly admitted. 

Every Book of the Faerie Queene is fruitful of 
thefe vifionary beings, which are invented and drawn 
with a furprifing ftrength of imagination. I fliall 
produce but one inftance here, which the reader 
may compare with that juft mentioned in Virgil, to 
which it iis no way inferior ; it is in Book II. where 
Mammon condufts Guyon through a cave under 
ground to Ihow him his treafure. 

'* At length they came into a larger fpace, , 

That ftretcht itfelfe into an ample playne, 
Through which a beaten broad high way did trace, 
That flreiglit did lead to Plutoe's grielly rayne : 
By that wayes fide there fate infernall Payne, 
And fail befide him fat tumultuous Strife ; 
The one in hand an yron whip- did ftray nc, 
The other brandiflied a bloody knife ; , 

And both did gnafh their teeth, and both di3 threaten 
Life. 

•* On the other fide in one copfort there fate 
*' Gruell Revenge, and rancorous Defpight, 






Difloyall Treafon, and hart-buniing Hate ; 
But gnawing Gealofy, out of their fight 
Sitting alone, his bitter lips did bight ; 
And trembling Feare ftill to and fro did fly. 
And found no place wher fafe he fhroud him might : 
Lamenting Sorrow did in darknes lye ; 
*' And Shame his ugly face did hide from living eye, 

** And over them fad Horror with grim hew 
Did alwaies fore, beating his yron wings; 
And after him owles and night-ravens ilew, 
The hateful! meflengers of heavy things, 
Of death and dolor telling fad tidings: 
Whiles fad Celeno, fitting on a clifte, 
A fong of bale and bitter iorrow fings. 



• • • 
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**. That hart of flhit afoiKjer CQiild haVe rift^ ^ 
•* Which having ended after hini ibe flyeth fwift6. 



ci 



All thefe before the gates of Pluto lay, &c." 



The pofiure of Jealoufy, and the motion of Fear^ 
in this deicription, are particularly fine. Thefe are 
inftances of Allegorical perfons, which are fhowa 
only j^ one tranfient view. The reader will every 
where meet with others in this Author, which a?c 
employed in the aftion of the poem, and which 
need not be mentioned here. . 

Having thus endeavoured to give a general idea 
of what is meant by Allegory in poetry, and fliowii 
what kind of perfons are frequently employed in 
jt, I fliall proceed to mention fomq properties 
whicli feem requifite in all well-invented fables of 
this kind. 

There, is no doubt but men of critical learning 
if they had thought fit, might have given us rules 
about Allcjgorical writing, as they have done about 
epick, ana other kinds of poetry; but they have 
rather chofen to let this foreft remain wild, as if 
they thought there was foipetbing in the nature of 
the foil which could not fo well be reftrained ^,ud 
cultivated in enclofures. What Sir William Temple 
obferves about rules in gener.al, may perhaps b§ 
more particularly applicable to this; that " they 
may poffibly hinder fome from being very bad poets, 
but are not capable of making any very good one." 
Notwithftanding this, they are ufeful to' fie^p oiir 
obfervation in diftinguifliing the beauties anij the 
blemilhes in fuch works as have been already pro- 
duced. I IHall therefore beg leave to mention four 
qualities which I think are effential to every good 
Allegory ; the three firfi of which relate to the 
Table, and the lalt to the Moral. 
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The firft is, that it be lively and furprifitig. The 
liable, or literal fenfe, being that which moft im- 
mediately ojSTers itfelf to the reader's obfervation, 
muft have this property, in order to raife and en- 
tertain his curiofity. As there is, therefore, more 
invention employed in a work of this kind than in 
mere narration, or defcription, or in general am- 
plifications on any fubjeQ;, it confequently requires 
a more than .ordinary heat of fancy in its firft prO- 
duftion. If the Fable, on the contrary, is flat, 
fpiritlefs, or barrren of invention, the readers 
imagination is not affefled, nor his attention en- 
gaged, though the inftruftion conveyed under it be 
ever fo ufeful or important \ 

The fecond qualification I fliall mention is ele- 

fance, or a beautiful propriety and aptnefs in the 
'able to the fubjeft on which it is employed. By 
this quality the invention of the poet is reftrainea 
from taking too great a compafs, or lofing itfelf in 
a confufion of ill-forted ideas. Such reprefenta- 
tions as that mentioned by Horace, of dolphins irt 
a wood, or boars in the fea, being fit only to fur- 
prife the imagination, without pleafing the judg; 
ment The fame Moral may likewife be expreffed 
in different Fables, all of which may be lively and 
ftill of fpirit, yet not equally elegant, as various 
dreffes may be made for the fame body, yet not 
equally becoming. As it therefore requires a heat 
vf fancy to raife images and refemblances, it re- 
quires a good taile to difiinguifli and range them, 
and to chqofe the moft proper and beautiful, where 
tiiere appears an almoil diftra£ting variety. I may 
compare this to ^neas fearching in the wood fof 
the golden bough; he was at a lofs where to lay 
his hand, till his mother's doves, defcending in his 
11^1, flew before him, and perched on the ti:ee 
where it was to be found. 



Anotiier efienUaV property is, that tb6 FabJe be 
every where confiftent y/ith itielf. As licentious as 
Allegorical fiction may ieem invfome refpeds, it is^ 
never thelefs, fubjeO; to this reftraint The poet i^, 
indeed, ^t liberty \n chppiing his ftory, a^d inventing 
bis peripns, but, M^er he has introduced them, he 
is pbliged to fuftain thein in their proper charaflera, 
as well a? in more regular kinds of writing. It i^ 
difficult to give particular rules under this head ; it 
piay fuf^oe to lay that this wild nature is, however^ 
fubjeft to an eponomy proper to itfelf ; and, though 
it may fometipies feem extravagant, ought never tp 
be abiurd* Moft of the Allegories in the Faerif 
Qu^ene a^e agreeable to this rule ; . but in one of 
his other poeims th^ Author has manifeftly tranfr 
grefled it ; the poem I mean is that which is called 
Frothalamion, In this the two brides are figured 
by two beautiful fwans failing down th^ river Thames, 
The Allegory breaks, before th^ reader is prepared 
for it; and we fee theni, $^t their landing, ip their 
true flia^pes, without knowipg how this fuddeii 
change is effected. If this had been only a funil^i 
the poet might have dropped it at pleafute ; but;, af 
it is an Allegory, he ought to have inade it - Qf 4 
piece, or tp have^ invented fome projtiable ogb^ns of 
coming out of it 

The laft . property I ih,all mention is, that the 
Allegory be clefiHr and intelligible ; the Fable being 
defigned only to dotbe and adorn the MorqJi^ l^t 
Bot to hide it, fliould, methinks, refemble the dri|«- 
periesi we admire in fome of the ancient ftatues, in 
which the folds a^e not top ^lany, nor tpp thic^ 
but fo judicioufly ordered, that th^ fli^p^ cu^ 
beauty of the limbs may be feen through %mu 

It muft be confefled, that many of the ancient 
Jpables ap|i3ar to us, at this diftance of timQ> vex? 
perplexed and dark;, and, if they liad ^X^ Maxu 
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at all, it is fo clofely couched, that it is very difficult 
to difcover it. Whoever teadi^ the Lord Bacon's 
Wifdom of the Ancients^ will be convinced of this. 
He has employed a more than ordinary penetratidn 
to decipher the moft known traditions in the 
Heathen mythology; but his interpretations are 
often farfetched, andfo much at random, that 
the reader can have no aflurailce of thrir truth. 
It is not to be doubted that a great part of thefe 
fables were allegorical, but others might have been 
Itories defigned only to amufe, or to praftife upon 
the credulity of the vulgar; or the doQrines they 
contained nnght be purpofely clouded, to conceal 
them from common^ knowFedge. But though, as I 
hinted in the former part of this difcourfe, this 
may have been a reafon among philofophers, H 
ought not to be admitted among poets. An Alle- 
gory which is not clear is a riddle, and the fenfe of 
it lies at the mercy of every fanciful interpreter. 

Though the epick poets, as I have (hown, have 
fprinkled fomef Allegories through their pdems, yet 
it would be abfurd to endeavour to underftand 
them every where in a nfiyftital fenfe. We are told 
bf one^ Metrodorus Lampfacenus,'whofe works' arc 
loft, that turned the whole ^ writings of Homer 

^ turned the whole writings of Homer into an Allegory :'] Mr. 
Jiughes feems not to have known that another work of this 
kind exifted, which is in Greek, viz. *' Allegoiiw timneric^ 
^ppe fi^^ liemclidis Dopuae ferimtury 4^c/' This allegorical 
{^erfQjrmanCje (of which the French criticks fpeak contemp- 
tuouily) was firft publiflied by Aldus at the end of hia edition of 
iEfop's Fables in 1505. Conrad Gefner reptiblifhed tbb littJc 
trad, wUh a Latib verfioo. It wa» again ifltied frost thc^ prdc^ 
at GotlilK^en in^ 1732» by N* Schow, M. A. To which is added, 
*' Ejufdem Cominentatio Critica in Stoicorum et Graminati- 
corum Allegorias Homericas, una cum adnotatione critica in 
ledionem Iroelli." A critical Letter from Heyne to the editor 
48pr»frxe$L, ToBDt^ -^ , , • i 
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Jiito an Allegory: it was, doubtlefs, by fome luch 
means that the principles of all arts and fciences 
whatever were diltovered in that fingle author; for 
Qothing can efcape an expofitor who proceeds in 
his operations like a liofycrucian, and brings with 
him the gold he pretends to find. 

It is furprifing that Taflb, whole Jerufalem was, 
at the time when he wrote, the beft plan of an epick 
poem after Virgil, ihould be pofleffed with this af- 
feftation, and Ihould not believe his work perfeQ: 
till he had turned it into a myftery. 1 cannot help 
thinking that the Allegory, as it is called, which he 
has printed with it, looks as if it were invented 
after the poem was finiihed. He tells us that the 
Chriftian army reprefents man ; the city of Jerufa- 
lem, civil happinefs ; Godfrey, the underftanding ; 
Rinaldo and Taiicred, the other powers of the 
foul ; and that the body is typified by the common 
foldiers ; with a great deal more that carries in it a 
ftrong cait of enthuiiafm. He is indeed much more 
intelligible when he explains the flowers, the foun- 
tains, the nymphs, and the muiical initruments, to 
figure to us fenfual pleafures under the falfe ap- 
pearance of good ; but, for the reft, I appeal to any 
one who is acquainted with that poem, whether he 
would ever have difcovered thefe myfteries if the 
poet had not let him into them ? or whether even, 
after thi^, he can keep them long in his mind while 
he is reading it ? 

Spenier's conduft is much more reafonable. As 
he defigned his Poem upon the plan of the Virtues 
by which he has entitled his feveral Books, he 
fcarce ever lofes fight of this defign, but has almoft 
every where taken care to let it appear. Sir Wil- 
liam Temple, indeed, cenfures this as a fault, and 
lays, that though his flights of fancy were very lioble 
and higli, yet his moral lay fo bare that it loft the 

VOL. II. b 
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effe£);: but I confefs I do not underftand this : aC 
moral which is not clear is> in my apprehenfion, 
next to no moral at all. 

It would be eaiy to enumerate other properties^ 
which are various, according to the different kinds 
of Allegory, or its different degrees of perfeftion. 
Sometimes we are. furprifed with an uncommon 
moral, which ennobles the fable that conveys it ; 
and at other times we meet with a known and ob- 
vious truth, placed in fome new and beautiful point 
of light, and made furprifing by the fi3ion under 
which it is exhibited. I have thought it fuificieat 
to touch upon fuch properties only as feem to be 
the mpit eiTential, and perhaps many more might 
be reduced under one or other of thefe general 
Jieads, 

I might here give examples of this noble and an- 
cient kind of writing, out of the £aoks of Holy 
Writ, and especially the Jewiih Prophets^ in which 
we find a fpirit of poetry fiirprifingly fublime and 
majeftick; but thefe are obvious to every one's 
reading. The Eaft feem^ indeed to have been 
principally the region of thefe figurative and emble- 
hiatical writings. Sir John Chardin^ in his Travehy 
has given us a tranflation of feveral pieces of mo* 
dern Perfian poetry, which ftiow. that there are 
traces of the fame genius remaining among the 
prefent inhabitapts of thofe countries. But, not* to 
prolong this Difcourfe, I fliall only add one inftanee 
of a very ancient Allegpry, which has all the pro- 
pertie;s in it I b^ve. mentioned; I mean that in 
XenpphoniQf the Choice of Hercules^ when he is 
courted by Virtue and Pleafure, which is faid to 
have been the invention of Prodicus^ Thk feble 
is full of fpirit and elegance; the chara^rs are 
finely drawn, and confiitent, and the moral is clear. 
I fliall not need, tp fay any thi^g. mojre/ of it, but 
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mefer the reader to the fecond volume of the Tatler, - 
where he will find it very beautifully tranflated^ 

After what has been faid, it muft be confefTed 
that, excepting Spenfer, there are few extraordi- 
nary initances of this kind of writing among the 
Moderns. The great mines of invention have been 
opened long ago, and little new ore feems to have 
been difcovered or brought to light by latter ages. 
With us the art of 'fram^i>g fables, apologues, and 
allegories, which was fo firequent among the writers 
of antiquity, feems to ^e; like the art of painting 
upon glafs, but little praftifed, and in a great mea- 
fure loft. Our colours are not fo rich and tran- 
sparent, and are either fo ill prepared, or fo unikil- 
fully laid on, that they often fully the light which is 
to pafs through them, rather than agreeably tinc- 
liire and beautify it. Boccalini muft be reckoned 
one of the chief modern mafl^rs of Allegory ; yet 
bis Fables are often flat and ill chofen, and his iii- 
vention feems to have beeh rather fruitful thaft 
elegant I cannot, however, conclude this Eflky 
on Allegory without obferving, that we have had 
the fatisfeftion to fee this kind of writing very 
latety revived by an excellent genius among our-« 
felves, in the true fpirit of the Ancients. I need 
only mention the Vifions in the Tatler and SpeBa^ 
t^ by Mr. Addifon, to convince every one of tbis^ 
The Table of Fanie, the Vifion of Juftice, that of 
tb6 diietent Purfuits of Love, Ambition, and Ava- 
rice ; the Vifion of Mirza, and feveral others ; and 
specially tiiftt admirable Fable of the two Families 
of Pam and Fleafure, which are all imagined and 

. ^ i>eryhemuHfitUy trat^ed.} Tbe reader will fi^d it tran* 
iated, ^itb^ new graces, iince that period, by a fcholar of thf 
firil rank, the late accompliihed biihop Loyi^th. It appeared 
firft in Spen(^^s* i^d/^wie/w ; it will be mod eafy bf accefstb- 
leaders, in Dddil^t CoUemon of Fom$i vol. iii. p. f . To d 9. 
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%vrit with the greateft ftrength and delicacy, may 
give the reader an idea, more than any thing I can 
lay, of the perfection to which this kind of writing 
is capable of being raifed. We have likewife, in 
the lecond volume of the Guardian^ a very good 
example, given us by the fame hand, of an Allegory 
in the particular manner o( Spenfer. Hughes. 



MR. HUGHES'S 
REMARKS 

ON THE FAERIE QUEEXE. 

- . BY what has been offered in the foregoing Dif- 
courfe on Allegorical Poetry, we may be able not 
only to difcover many beauties in the Faerie Qtteene, 
but likewife to excufe fome of its irregularities^ 
The chief merit of this Poem confifts in that fur- 
prifing vein of fabulous invention which runs 
through it, and enriches it every where with imagery 
and defcriptions more than we meet with in any 
other modern poem. The Author feems to be 
poffefled of a kind of poetical magick; and the 
figures he calls up to our view rife fo thick upon us, 
that we are at once pleafed and diltrafted by the 
^xhauftld's variety of them, fo that his faults may, 
in a manner, be imputed to his excellencies: his 
abundance betrays him into excels, and his judge- 
ment is overborne by the torrent of his imagination. 
That which feems the moft liable to exception in 
this Work is the model of it, and the choice the 
Author has made of fo romantick a ftory. The 
feveral Books appear rather like fo many feveral 
poems ihsin one entire fable : each of theni has its 
peculiar Knight, and is indep^i\deat pf the T«ft; 
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iind though fome of the perfons make their appear-t 
ance in different Books, yet this has very little 
efFeO: in connefting thern. Prince Arthur is, in- 
deed, the principal perfon, and has therefore a 
ihare given him in every Legend ; but his part is 
not confiderable enough in any one of themi he 
appears and vanillies again like a fpirit; and we 
lofe fight of him too foonto confider him as the 
hero of the Poem. 

Thefe are the moft obvious defe£ls in the Fable 
of the Faerie Queene. The want of unity in the 
ftory makes it difficult for the reader to carry it in his 
muid, and diftrafts too much his attention to tiie 
feveral parts of it ; and indeed the whole frame of 
it would appear monftrous, if it were to be ex- 
amined by tlie rules of epick poetry, as they have 
been drawn from thepraftice of Homer and Virgil: 
but as it is plain the Author never defigned it by 
ttiofe rules^ I think it ought rather to be confidered 
''as a poem of a particular kind, defcribing, in a 
feries of Allegorical adventures or epifodes, the 
moft noted virtues and vices. To compare it, there- 
fore, with the models of Antiquity, would be like 
drawing a parallel between the Roman and the 
Gothick architecture. In the firft there is, doubt* 
lefs, a more natural grandeur and fimplicity ; in the 
latter we find great mixtures of beauty and barba- 
rifm, yet affifted by the invention of a variety of in- 
feriour ornaments ; and, though the former is more 
majeftick in the whole, the latter may be very furpri- 
fing and agi^eeable in its parts. 

It may feem firange, indeed, fince Spenfer appears 
to liave been well acquainted with the beft writers 
of Antiquity, that he has not imitated them in the 

' ^ as a poem of a particular ki7id, &c.] Dr. Hurd has judi- 
cioufly critidfed it under the idea of a Gothick, not a claflical, 
poem. See his Remarks in the prefeut volume. Tobd. 
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itru£lure of his (tory. Two rcalbns may be giveii 
for this: tlie firft is, that, at the time wlien he wrote, 
tlie ItaUan poets, whom he has chiefly imitated^ and 
who were the iirft revivers of this wet among the 
Moderns, were in the higheft vogue, and were uni*^ 
verl'ally read and admired: but the chief r^aion 
was, probably, that he chofe to frame his Fable after 
a model which might give the ^eateft feope to that 
range of fancy which was fo remarkably his talent' 
There is a bent in nature which is apt to. determine 
men tliat particular way in which diey are taod ca-^ 
pable of excelling; and, though it is certain he miglrt 
have formed a better plan, it is to be queftioned 
whether he could have executed any other fo well. 

It is probably for the fame reafon that^ among 
the Italian poets, he rather followed Ariofto, whom 
he found more agreeable to his genius than TaiToi 
who had formed a better plan, and from whom h^ 
has only bon'owed fome particular ornaments ; yet 
it is but juftice to fay, that his plan is much more 
regular than that of Ariofto. In the Orlando Furi^ 
qfo we every where meet with an exuberant inven- 
tion, joined with great livelinefs and facility of de-f 
fcription, yet debafed by frequent mixtures of the 
comick genius, as well as many ihocking iodecorumii. 
Befides, in the huddle and diitra£t;ion of the adven^ 
tures, we are for the molt part only amufed wirti exf 
travagant ftories, without being initrudsed in any 
moral. On the other hand, Spenfer's Fable; thou^ 
often wild, is, as I have obferved, always emblemar 
tical ; and this may very much excufe likewife the^ 
air of romance in which he has followed the Italian 
author. The perpetual ftorjes of knights, giants, 
caftles, and enchantments, and all that train of legen^ 
dary adventures, would indeed appear very trifling, 
if Spenfer had not found a way to turq them all 
into Allegory, or if a lefs mafl;erly hand hid filled 
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up his draught; but it is furprifing to obferve how 
much the ftrength of the painting islbperiour to the 
defign. It ought to be confiderec(, too, that, at the 
time when our Author wrote, the remains of the old 
Gothick chivalry were not quite abolilhed: it was 
not many years before that the famous Earl of Surry, 
remarkable for his wit and poetry in the reign of 
King Henry VIII., took a romantick journey to 
Florence, the place of his miftrcfs's birth, and pub- 
lished there a challenge againft all nations in defence 
of her beauty. Jufts^ and tumaments were held in 
£ngland in the time of Queen Elizabeth. Sir 
Philip Sidney tilted at one of thefe entertainments, 
which was made for the French Ambaflador, when 
the treaty of marriage was on foot with the Duke of 
Anjou : and fome of our hiftorians have given us a 
very particular and formal account of preparation^, 
by marking out lifts, and appointing judges, for a 
trial by combat, in the fame reign, which was to 
have decided the title to a confiderable eftate, and 
in which the whole ceremony was perfeftly agreeable 
to the fabulous defcriptions in books of Knight- 
errantry. This might render his ftory more familiar 
to his firtl readers ; though knights in armour, and 
Iadi<&s-ert*ant, are as antiquated figures to us, as the 
^ottrt of that time would appear, tf we could fee 
them now in their ruffs and iardingales. 

There are two other objeftions to the plan of the 
Faerie Queene which, I confefs, I am more at a lof^ 
to anfwer. I need not, I think, be fcrupulous in 
irieiitioiiiifig freely the defeats of a Poem which, 
thouo^h it was never fuppofed to be pcrfeft, has 
alwa:ys been allowed to be admirable. 
•^ The firft is, that the fcene is laid in Faiiy Land, 
and the chief aQ^rfare Fairies. The reader may 
fee their imaginary race and hiflory in Book II. at 
the end of Canto A. ; ^ but, if he is not prepared be- 
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forehand, he may cxpeQ: to find them acting agrees 
ably to the common llories and traditions about 
iVich fancied beings. Thas Shakl{)eare, who has in- 
troduced them in his Midfummcr'Nighfs Dream^ 
has made them Ipeitk and act in a manner perfectly 
adapted to their Ibppofedcliaracters; but the t'airies 
in tliis Poem are not diftinguiibed from other per- 
fons. There is this misfortune, likewife, attepds the 
choice of fuel) aftors, that, * having been accuftomed 
to conceive of tliem in a diminutive way, we find it 
difficult to raife our ideas, ai^d to imagine a Fairy. 
encountering with a monfter or a gjai^t liomer 
has purfued a contrary method, and reprefented liis 
heroes above the fize and ftrength of ordinary .men ;- 
and it is certain that the actions of the Iliad woulc^ 
have appeared but ill proportioned to thecharafters, 
if we were to have imagined them ^\l performed by 
pigmies. * r 

But, as theaiStors our Author has chpfen are only 
fancied beings, he might poffibly think bimfelf at 
liberty to give them what ftature,^ cuftoms, and m^nr 
ners, he pleai'ed. I will not fay he was in tlie righ^ 
in this; but it is plain that by the literal fenfe q£ 
Fairy Land he only defigned an. Utopia, an im^^- 
nary place ; and by his Fairies, periods af whom 
he might invent any aclion proper to humaaikind, 
without being refiraincd, as heiimfi: have been if he^ 
had chofen a real fcene and hiitorical characters. 
As for the myftical fenfe, it appears both \ by the? 
Work itfelf, and by the Author's explanation of it?, 
that his Fajry Land is England, and his Fairy 
Queen queen Elji^abeth, at w hofe command the 

' having heeii accvfiomed to conceive of them in a diminutixtA 
louij^l Mr. Warton has (hown, in his diflertatiori on Speufer's 
Imitations from old Romances, that ^^ littkncfs is not always 
.ii;oplied in Fairy." Todd. : 

* Vid. Letter to Sir Walter Raleigh. Hughes. / \ 
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adventure of "every Legend is fuppoled to be under- 
^kenk 

The other objection is, tlmt, having chofen an hif^ 
torical perlbn, Prince Arthur, for his principal hero, 
who is no Fairy, yet is mingled witii thein, he has 
not, however, i-eprefented any part of his hiftory : 
he appears here, indeed, only in his minority, and 
performs his exercifes in Fairy Land as a private 
gentleman ; but \ve might at Idaft have expefted tliat 
tile fabulous accounts of Mm, and of his victories 
over thf Saxons, (hould have been worked into fome 
beacitiful vifion or prophecy ; and I cannot think 
Spenfer? would wholly omit this, but am apt to be- 
lieve he had done it in fome of the following Books 
which were loft ^ 

In the moral introduftions to every Book, many 
of which h^ve a great propriety and elegance, tlie 
Author haa followed the example of Ariofto. I w ill 
only beg leiave to point out fome of the principal 
beauties, in each Book, winch may yet more particu- 
larly difcover the genius of the Author. 

"" If wfe eonfider the Firft Book as an entire work 
of .itfelf, we fhall find it to be no irregular contri- 
van(^ : there is one principal aftion, which is com- 
pleted in Canto XII. ; and the feveral incidents or 
epifodes are proper, as they tend either to obftruCt 
or promptq it The fame may be faid of fome other 
of the following Books, thougli I think they are not 
fp regulai: as thi^. The Author has Ihown judge- 
ment in m^^ing his Knight of the lied Crofs, or St. 
George, no perfeQ; character, without which many 

* of the following Booh which were loft,] I have, in the Life 
x>f the Poet, queHioned the opinion that any Books were loik. 

Todd. 

"* If we eonfider &c,] This is a miftake, which Mr. Warton 
has redified in his diilertation on the Plan and Conduct of the 
Faerie Queene, Todd. 
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of the incidents could not have been reprefented/ 
The charafter of Una, or Truth, is very properly 
oppofed by thofe of DuelTa, or Falfebood, and Ar- 
chimago, or Fraud. Spenfer's particular manner^ 
which (if it may be allowed) I would call his painter- 
like geniu^, immediately ftows itfelf in t^e figure of 
Errour, who is drawn as a monfijer, and that of Hy- 
pocrify as a hermit The defcription of die former 
of thefe, in the mixed (hape of a woman and a fer- 
pent, furrounded with her offspring, and e(^peeially 
that drcumfiance of their creeping into her mouth 
on the fudden light which glanced upon them ftoiiii 
the Knight's armour, incline one to think that our 
great " Mihon had it in his eye when he wrote his 
famous epifode of Sin and Death. The artifices of 
Arcfaimago and Dueffa, to feparate the Knight fiH)m 
Una, are well invented, and intermingled with beau-> 
tiful itrokes of poetry ; psu*ticularly in that epifode 
where the magician fends one of his fpirits to fetch 
a falfe dr^un from the houfe of Morpheus : ' 

*^ Amid the bowels of the earth full fteep 

" And low, where dawning day does never peep,. ^ 

** His dwelling is." 

Mr. Rymer, as I remember, has, by way of com- 
parifon, collected from moft of the ancient and mo- 
dern poets the fineft defcriptions of the Night, 
among all which he gives the preference to the 
EngliSi poets : this of Morpheus, or Sleep, being a 
poetical fubjeQ; of the fame kind, might be fubjefted 
to a like trial ; and the reader may pkrticularly 
compare it with that in Book XL qf Ovid's J/e/^- 

" Milton had it in his eye when he wrote his faJHdus epifode of 
Sin and Death.] Milton then had in his eye the difc\pl€ of 
Spenfer, rather than Spenfer himfelf. I have cited the palFage 
from P. Fletcher's Purple I/land, in the note on Par. Lojlf B. iu 
650. Todd. 
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morpho/is^ to whidi, I fodieve, he will not tiunk it 
inferiour. 

The miraculous incident of a tree ihedding drops 
pf blood, and a voice fpeaking from the trunk of it, 
is borrowed from that of Polidorus, in Book IIL of 
Virgil's Mnei$n Ariofto and Taffo have both copied 
the fame ftory, though in a difterent manner. It 
was impoifible that the modern poets, who have run 
fo much into the tafte of romance, ihould 1^ a fic- 
tion of this kind efcape their imitation. 

Tlie adventures which befal Una, after flie i^ for- 
faken by the Knight ; her coming to the hovife of 
Abefla, or Superitition ; the coniternation occa£oiied 
by that vifit ; her reception among the lavages ; and 
her civilifing them ; are all very fine emblems. TTie 
education of Satyrane, a young Satyr, i3 defcribed 
on this occafion with an agreeable ^vildnefs of fancy. 

But there is one epifode ia this Book which I 
cannot but pieirticularly admk'e ; I mean that in 
Canto V. where Dueffa the witch feeks the afliltaoce 
of Night to convey the body of the wounded Pagan 
to be cured by ^fculapius in the regions below. 
The Author here riles above himfelf, and is got into 
a track of imitating the Ancients, different from the 
greateft part of his Poem. The fpeech in which 
Duefla addrelTes Night is wonderfully great, and 
ftained with that impious flattery which is the cha- 
racter of Falfehood, who is the fpeaker : 

**^ G thou, moft auncient grandmother of all, 

" More old dian love, whom thou at firfl didft breeds, 

"Or that great houfe of gods caelefliall ; 

" Whidh wafl begot in Daemogorgon's hall, 

** And iawft the &ret$ of the world unmade !" 

As Dueffa came away haftily on this expedition, 
and forgot to put off the fhape of Truth, which Ihe 
liad affumed a little before. Night does not know 
her : this circumltance, and the difcovery afterwards, 
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when fhe owns het for her daughter, are finely em- 
blematical. The images of Horrour are raifed in a 
very mafterly manner ; Night takes the witch irito 
her chariot, and being arrived where the body lay, 
they alight 

•* And, all the while fhe ftood upon the ground, 
. ** The wakeftbll dogs did never ceafe to bay ; 
*^ As giving warning of th' unwonted found, 
With which her yron wheeles did them affray. 
And her darke griefly looke them much difmay. 
The meffenger of death, the ghaftly owle, 
With drery fl^riekes did alfo her bewray ; 
And hungry wolves continually did howle 
" At her abhorred face, fo filthy and fa fowle." 

They fteal away the body, and carry it down through 
the cave Avernua, to tlie realms of Pluto. What 
ftrength of painting is there in the following lines ! 

" On every fide them ftood 

** The. tremblio^ ghofts, with fad amazed mood, 
" Chattring their iron teeth, and ftaring wide 

_ ** With ftonie eies ; and all the helliili brood 
" Of feends infernall flockt on every fide, 

" To gaze on erthly wight, that with the Night durftride.*^ 

Longinus, commending a defcription in Euripides 
of Phaeton's journey through the heavens, in which 
the turnings and windings are marked out in a very 
lively manner, fays. That the foul of tlie poet feems 
to mount the chariot with him, and to Ihare all hi5 
dangers. The reader will find himfelf in a like 
manner tranfported throughout this whole epifode, 
which Ihows that it has in it the force and fpirit of 
the moft fublime poetry. 

The firft appearance of Prince Arthur, in this 
Book, is reprefented to great advantage, and gives 
occafion to a very finilhed defcription of a martial 
figure. How fprightly is that image and fimile in 
the following lines ! 
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/ << Upon the top of all his loftie creft, 

"A bounch of heares difcolourd divcrfly. 

With fprincled pearle and gold full richly dreft. 
Did fhake, and feemed to daunce for ioUity ; 
" Like to an almond tree ymounted hye 
•' On top of greene Selinis all alone, 
♦' With bloffotns brave bedecked daintily ; 
♦* Whofe tender lockes do tremble every one 
" At everie little breath, that under heaven is blowne.*' 

I muft not omit mentioning tlie Houle of Pride, 
and that of Holinefs, which are beautiful Allegories 
in different parts of this Book. In the former of 
tliefe there is a minute circumftance which is very 
artificial ; for the reader may obferve, that the fix 
counfellOrs which attend Pride in her progrefs, and 
ride on the beafts wliich draw her chariot, are placed 
in that order in which the Vices they reprefent natu- 
rally produce and follow each other. In the dun- 
geon among the captives of Pride, the poet has 
reprefented Nebuchadnezzar, Croefus, Antiochus, 
Alexander, and feveral other eminent perfons, in 
circumfi:ances of the utmoft ignominy. ® The moral 
is truly noble ; for upon the fight of fo many illuf- 
trious flaves, the Knight haftens from the place, and 
makes his efcape. 

The delcription of Defpair in Canto IX. is that 
which is faid to have been taken notice of by Sir 
Fhilip Sidney : but I think the fpeech of Defpair, 
hi w^hich the diftempered reafonings that are ^pt to 
agitate the heart of a man abandoned to this paifion 
eae To pathetically reprefented, is much fuperiour to 
the defcription. 

Among the Allegories in Canto X. it is irapof- 
fible not to diftinguifh that venerable figure of Con- 

o The morulis trulj/ noble, kc] I agree with Mr. Hughes; 
but 1 think Spenfer was very injudicious in placing Scipio 
among thero, which ever of the Sci])ios he meant. I take, it for 
granted tUut he meaot Scipio Africanus. Jortin, 
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templation, in his hermitage on the top of a hill, 
reprelented as dn old man almoft wafted away in 
ftudy: 

" With fnowy lockes adowne his flioulders fhedy 
** As hoary froft with fpangles doth attire 
" The moffy braunches of aii oke halfe ded." 

The Knight and his companion inquire of him, 

*^ Is not from hence the way that leadeth right 
To that moft glorious houfe that gliftreth bright 
With burning ftarres and ever-livnig fire ?" 

This is extremely noble, as well as the old man s 
fliowing him, from the top of the hill, the heavenly 
Jerufalem, which was proper to animate the hero 
againft the combat in which he is prefently after en- 
gaged : His fuccefs in that combat, and his marrying 
Una, are a very juft conclufion of tliis Book, and of 
its chief Allegory. 

It would be eafy to point out many initances, be- 
fides thofe I have mentioned, of the beauties in this 
Book ; yet thefe few will give the reader a tafte of 
tiiat poetical fpirit and genius for Allegory which 
every where ihine in this Author. It would be end- 
lefs to take notice of the more minute beauties of 
his epithets, his figures^ and his iimiles, which occur 
in almoit every page. I Ihall only mention one or. 
two as a fpecimen. That image of Strength, . iit 
ftriking a club into the ground, which is illuitrated 
by the following limile, is very great : 

** As when almightie love, in wrathful! mood, 
•* To wreake the guilt of mortall fins is bent, 
Hvrles fordi his thundring dart widi deadly food. 
Enfold in flames, and fmouldring dreriment^ 
Through riven cloudes and molten firmament ; 
** The fiers threeforked engin, making way, » - 

•* Both loftie towres and higheft trees iiath rent, 
** And all that might his angry paflage ftay ; 
f* And, fhooting in me earth, caftes up affiount 9f clay. 
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** His boyfirous €liib> fo buried iii die growndy 
" He could not rearen up againe, &c." 

As alfo that of a giant's fall ; 

** That downe he tocnbled j as an aged tree, 
*• High growine on the top of rocky clift, 
** Whofe hart-ff rings with keene fteele nigh hewcn be; 
** The mightie tranck halfe rent with ragged rife 
** Doth roll adowne the rocks, and fall with fearfuU drift.'^ 

Thefe are fuch paffages as we may imagine our ex- 
cellent Milton to have ftudied in this Author. And 
here, by the way, it is remarkable that as Spenfer 
abounds with fuch thoughts as are truly fublime, fo 
he is almoft every where free from the mixture of 
little conceits, and that low affed:ation of wit which 
ib much infed:ed both our verfe and j^ofe after^ 
wards, and from which fcarce any writer of his own 
time, befides himfelf, was free^ 

I ihall ihorten my Remarks on the following 
Books ; yet the beauties in them rife fo thick, that 
I mu(t not pafs them by without mentioning ibme. 
The Second Legend is framed on the Virtue of 
Temperance, which gives the Author opportunity to 
lay out in defcription all the moit luxurious images 
©f {deafure, riches, and riot, which are oppofed to it, 
and confequently makes it one of the moil poetical 
Books of this whole Work. Sir Guyon is the hero, 
and the poet has ^ven him Sobriety, in the habit of 
a palmer, for his guide and coiinfellor ; as Homer 
has fuppofed Minerva or Wifdom^ in the ihape of 
Mentor, to attend Telemachus in his travels^ when 
he is feeking out his father UlyiTes. That fliining 
defcription of Belphoebe, as a huntrefs, like Vefius^ 
in Virgil, appearing to her fon jEneas, is defigned 
as a compliment on Queen Elizabeth, and is there^ 
fore wrought up with the moit iiniihed beauty^ Htr 
ipeech in praiie of that true glory which is only at^ 
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tained by labour and ftudy, is not only extremely 
proper to the lubjeft of this Book, but admirable, 
if we confider it as the fenfe of that Princefs, and as 
a fliort charafter of fo aftive and glorious a reign. 

" Abroad in armes, at home in fhidiojus kynd, 
. ** Who feekes with painfull toile, fliall Honor fooneft fynd : 

** In woods, in waves, in warres, (he wonts to dwell. 
And will be found with perill and with paine ; 
Ne can the man, that moulds in ydle cell, 
Unto her happy manfion attaine : 
Before her gate High God did Sweate ordaine, 

" And wakefull Watches, ever to abide : 

^^ But eafy is the way suid paflage plpine 

To Pleafure's pallace ; it may foone be fpide, 

And day and night her dores to all ftand open wide." 

Such paffages as thefe kindle in the mind a generous 
emulation, and are an honour to the art of poetiy, 
which ought always to recommend worthy fenti- 
ments. The reader may fee in Canto VI. a cha- 
rafter quite oppofite to this, in that of IdlenefSj who 
draws Sir Guyon for a while from his guide, and lays 
him afleep in her ifland. Her fong with which flie 
charms him into a flumber, 

" Behold, O Man ! that toilefome paines doeft take, 

" The flowrs, the fields, and all that pleafaunt growes; &c/' 

i3 very artfully adapted to the occafion, and is a con- 
traft to that fpeech of Belphoebe I have juft quoted. 
The epifode of Mammon, who in the palmer's 
abfence leads Sir Guyon into his cave, and tempts 
him with a furvey of his riches, very propeily diver* 
fifies the entertainment in this Book, and gives occa- 
lion to a noble fpeech againft riches, and the mif* 
qhievous efFe6fcs of them. I have, in the Difcourfe 
on Allegory, taken notice of the fiends and fpeftres 
which ^e placed in crowds at the entrance to this 
pkce. _ The Author fuppofes the Houfe of Riches 
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t9 lie aluiQft contaguous to hell; and the guard he 
sets upon it exprefles a very juft moral : 

** Before the dore fat felfe-confuming Care, 

" Day and night keeping wary watch and ward.'* 

The light which is let into this place, 

** Such as a lamp, whofe life does fade away ; 
" Or as the moone cloathed with clowdy night :** 

The fmokinefs of it, and the flaves of Mammon 
working at an hundred furnaces, are all deferibed 
in the moft lively manner; as their Hidden looking 
at Sir Guyon is a circumftance very naturally re- 
prefented. The walks, through which Mammon 
afterwards leads the Knight, are agreeably varied. 
The defcription of Ambition, and of the Garden of 
ProferpinCj are good Allegories ; and Sir Guyon s 
falling into a fwoon on his coming into the open 
air, gives occafion to a fine machine of the appear- 
ance of an heavenly fpirit in the next Canto, by 
whofe affiftance he is reftored to the Palmer. 

I cannot think the poet.fo fuccefsful in his de- 
fcription of the Houfe of Temperance, in which the 
Allegory feems to be debafed by a mixture of too 
many low images, as Diet, Conco6lion, Digeftion, 
and the like, which are reprefented as perfons: 
but the allegorical defcription of Memory, which 
follows foon after, is very good. 

The IXth Canto, in which the author has made 
an abridgement of the old Britifli hiftory, is a very 
amufmg digreflion, but might have been more art- 
fully introduced. Homer or Virgil would not have 
fufiered the aftion of the poem to ftand ftill whilft 
the hero had been reading over a book, but would 
have put the hiftory into the mouth of fome proper 
perfon to relate' it But I have already faid that 
•this Work is not to be examined by the ftrift rules 
of epick poetry. 

VOL. II. c 
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The laft Canto of this Second Book being de- 
figned to fliow the utmoft trial of the Virtue of 
Temperance^ abounds with the moft pleafurable 
ideas and reprefentations which the fancy of the 
Poet could affeinble together; but, from the 58th 
ftanza to the end, it is for the moft part copied, 
and many whole ftanzas tranflated, from the famous 
epifode of Armida in Taflb. The reader may ob- 
ferve, that the Italian genius for luxury appears 
very much in the defcriptions of the garden, the 
fountain, and the nymphs; which, however, are 
finely amplified and improved by our Englifti poet 
I (hall give but one inftance in the following cele- 
brated ftanza, which to gratify the curiofity of thofe 
who may be willing to compare the copy with the 
original, I Ihall fet down in Italian, 






Vezzoii augelli, infra le verdi fronde, 

" Temprano a prova lafcivette note : 

** Mormora I'aura, e fa le foglie e I'onde 

Garrir, che variamente ella percote. 

Quando taccion gli augelli, alto rifponde; 

Quando cantan gli augei, piu lieve fcote. 



. « 

** Sia cafo od arte, hor accompa?na, ed hora 
" Alterna i verii lor la Mufica era. 



Spenfer has two ftanzas'on this thought) the laft of 
which only is an imitation of Taffo, but with finer 
turns of the verfe, which are fo artificial, that He 
feems to make the mufick he defcribes. 

*^ Eftfoones tliey heard a moft melodioiis found 
" Of all that mote delkht a daintie eare, 
,** Such as attonce might not on living ground, /, 

** Save in this paradife, be heard elfewhere : 
: •* Right hard it was for wight which did it heare 
** To read what manner muficke that mote bee ; 
** For all that plcafing is to living eare 
" Was there conforteH in one harmohee ; 

i^ Birdes, voices, inftruments, windes,i waters^ allagi99: 
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** Tlie loyous birdes, (hrouded in chearefull fliade, 
" Their notes unto the voice attempred fwect ; 
Til' angelicall foft trembling voyces made 
To th* inftruments divine refpondence meet j 
The filver^founditig inftruments did meet 
*' With the bafe murmure of the water's fall ; 
** The vjrater's fall, with difference difcreet, 
" Now foft, now loud, unto the wind did call ; 
*< The gentle warbling wind low anfwered to all." 

Sir Guyon and the Palmer, refcuing the youth who 
was held captive by Acrafia in this delightful man- 
fion, refembles that of the two warriours recovering 
Binsddo from the charms of Armida in the Italian 
poem. 

In the Third Book, the charafter of Britomartis, 
a lady-errant, who is the heroine, and performs the 
chief adventure, refembles Ariofio's Bradamante, 
;and Taffo's Clarinda ; as they are all copies of the 
Camilla in Virgil. 

Among the chief beauties in this book, we may 
reckon that epifode in which Britomartis goes to 
tiie cave of Marlin, and is entertained with a pro- 
phetical account of her future marriage and off- 
ipring. This thought is remotely taken from Vir- 
gil, but more immediately from Ariofto, who has 
xepcefented Bri^damante on the like occafion making 
a vifit to the tomb of Merlin, which he is forced 
ibr that purpofe to fuppofe to be in Gaul; where 
ihe fees, in like manner, in a vifion, the heroes and 
captains who were to be her defcendants. 

The ftory of Marinell, and that of the birth of 
Belphoebe and Amoret, in which the manner of 
Gvid is wefl imitated, are very amfufmg. That 
coHij^int againft Nigfa^ at the end of Canto IV. 

•* Night ! thou foule mother of annoy aunce fad, 
<* Sifter of heavie Dcadi, and nourfe of Woe, &c." 

t)iQugh it wer^ only qonfi^er^d fis detached from 

eg"' 
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the reft, might be efteemed a very fine piece of 
poetry. But there is nothing more entertaining in 
this whole Book than tlie prol'peft of the Gardens 
of Adonis, wliich is varied from tlie Bower of Blils 
in the former Book, by an agreeable mixture of 
pliilofophical fable. The figure of Time, walking 
ill this garden, fpoiling the beauty of it, and cut- 
ting down the flowers, is a very fine and fignificant 
Allegory. 

I cannot fo much commend the ftory of the Squire 
of Dames, and the intrigue between Paridell and 
Hellenore : thefe paiTages favour too much of tbe 
coarfe and comick mixtures in Ariofto : but du^ 
image of Jealoufy, at the end of Canto X. grown 
to a favage, tlirowing himfelf into a cave, and lying 
there without ever ihutting one eye, under a craggy 
clift jufi threatenii^ to fiiU, is ftron^y conceived^ 
and very poetical. There is likewife a great variety 
of fancy in drawing up and diibngurftiin^ by their 
proper emUoms^ the vifionary perfons in the Ma& 
of Cupid, which b one of the chief embelliflinients 
4>f this Book. 

In the itory of Candid and Canace^ in Book IV. 
tiie Audior tms taken the rife of bts inventicm findoi 
the Squire^s Tale in Chancer, the grcaleft pact of 
whic^ was loft. The battle of Cambd witk the three 
hredoea, and the fodden paring of it by that besK- 
lifiil machine <tf the appearance of Conccnd, who 
by a touch of her wand chaniis down the fiiiy of 
the w an k mi s, and co u¥eHs them into fneods, is 
one of the wao& fluniDg pafla^es in this Legod. 
Wemayadd lotlosdie lidioDCODceniingtheGirdfe 
of FlonmeL whkh is a wood AUegoiy; as ^bb 
the dcftrqitioD of Ati^ or Diibord ; thai of Care, 
wtMrkiDg like a finitfa, and living unidft the perpe- 
tval noife of hammers ; and efpeciaUy the Tensile 
of Vf»Ks winch is a d o rned w:^ a ^ncat varietr of 
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fency. The prayer of a lover in this temple, which 
begins, 

* . - • 

" Great Veous! queene of beauty, and of grace," 

V 

t 

is taken from Lucretius's invocation of the fame 
goddefs in the beginning of hi^ poem, and may be 
reckoned one of the moft elegant translations in our 
language. The continuation of the fable of Mari- 
Bcl, though not fo ftriftly to the fubjeft of this Le- 
gend, gives occafion to the Poet to introduce that 
adinitable epifode of ; the marriage of the Thames 
and the Medway, witli the train of tlie fea-gods, 
nymphs, and ravers, and efpecially thofe of Kngl&nd 
and Ireland, that were prefent at the ceremony ; 
all which are defcribed with a furprifing variety, 
and with very agreeable mixtures of geography; 
among which Spenfer has not forgot to mention hi^ 
MuUa, the river which ran through his own 
grounds. 

, Beiides the general morals and allegories in the 
Faerie Queene, there are fome parallel paflages and 
chara^ers which, as I have faid, were defigned to 
allude to particular anions and perfons ; yet no 
part is fo full of them as Book V. which, being 
framed on the Virtue of Juftice, is a kind of figu- 
rative repreientation of Queen Elizabeth's reign. 
Here, we meet with her again, under the name of 
Mercilla ; we fee her fending relief to .Beige, or the 
Ketherlands, and reducing the tyrannical power of 
Geiyoneo, or Spain. Her court and attendants 
are drawn with a majefty fuitable to her charafter. 
The reader will eafily perceive that the Trial of the 
Queen of Scots is Ihadowed in Canto IX. ; but the 
Poet has avoided the cataftrophe of her death, and 
has artfully touched on the Queen's relu6lance and 
tendernefs in that affair, by which he has turned 

c 3 
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the ' compliment on her juftice into another on her 
mercy. 

Talus with his iron flail, who attends Artegall, 
is a bold allegorical figure, to fignify the execution 
of juftice. 

U'he next Book, which is thie Sixth, is on the 
fubjeft of Courtefy. 1 ihall not prolong this Dif- 
ieourfe to trace out particular paffages in it, but 
only mention that remarkable one in Canto X. 
where the Author has introduced himfelf under the 
perfon of Colin Clout. That vein of paftoral, 
which runs through this part of the Work, is in- 
deed different from the reft of the Poem: butTaflTo, 
in a more regular plan, has mingled the Paftoral 
tafte with the Heroick, in his reprefentation of Er- 
lifiinia among the Ihepherds. ITie pifture, which 
Spenfer has here given us of his miftrefs dancing 
among the Graces, is a very agreeable one, and 
difcovers all the ikill of the painter, aflifted by the 
paflion of the lover. 

Though the remaining Six Books, which w ere to 
have com pleated this beautiful and moral Poem, 
are loft, we have a noble fragment of them pre- 
ferved in the Two Cantos of Mutability. This is, 
in my opinion, the moft fublime and beft-invented 
allegoiy in the whole Work. The Fable of Arlo- 
Hill, and of the river Molanna, which is a digref- 
fion on this occafion, has all the beauty we admire 
in the Met amor phofts of Ovid : but the pedigree of 
Mutability, who is reprefented as a giantefs ; her 
progrefs from the earth to the circle of the moon ; 
the commotion ihe raifes there, by endeavouring to 
remove that planet from the (ky : and the fliadow 
which is caft, during the attempt, on the inhabitants 

P Has turned the complimejtt &c.] There i* more of flat'* 
Itary thaa truth, however, in this compliment. To do. 
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pf the earth, are greatly imagined. We find feve- 
ral ftrains of invention in this Fable, which might 
appear not unworthy even of Homer himfelfl J u- 
piter is alarmed, and fends Mercury to know the 
reafon of this ftrife, and to bring the offender be- 
fore him. How Homer-like are thofe lines, Sifter 
he has concluded his fpeech among the gods ? 






So having faid, he ceaft ; and with his brow 
(His black eye-brow, whofe doomefuU dreaded beck 
" Is wont to wield the world unto his vowj 
** And even the higheft powers of heaven to check,) 
*^ Made figne ta them iqi their degrees to fpeake." 

And afterwards j 



<i 



— -...,^__ « With that he (liooke 

** His ne6bri-deawed locks, wfth which the fkyes 
" And all the world beneath for terror quooke, 
And eft his burning levin-brpnd in hand he tooke.'* 






The .fimile, likewife, in which the gods are repre- 
fented looking on Mutability with furprife, 

— — . _ « Like a fort of fteeres, 

'Mongft whom fome beaft of ftrange and forraine race 
Unware^ is chaunc't, for ftraying from his peeres, &c.'* 

^s very much in the fimplicity of that old father of 
heroick poetry. Mutability appeals from Jupiter 
to Nature, before whom ihe obtains a hearing. 
The Poet on this occafion has, with a moft abun- 
dant fancy, drawn out to a review the four Seafons, 
the Months, Day and Night, the Hours, Life and 
Death ; Change afferts her dominion over them all, 
and over the heavens themfelves : all creatures are 
reprefented looking up in the face of Nature, in 
expeftation of the fentence. The conclufion is 
great, and contains a noble moral ; that though all 
things are varied, and Ihift their forms, they do 
not perifli, but return to their firft beings ; and that 

c 4 
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Mutability only Ihall be at laft entirely deftroyed, 
and the time Ihall come in which Change (hall be 
no more. 

I have not yet faid any thing concerning Spen* 
ftpr's*^ Verification, in which, though he is not al- 
ways equal to himlelf^ it may be affirmed that he 
is luperiour to all his cotemporaries, and even to 
thofe that followed him for fpme time, except 
Fairfax^ the applauded tranflator of Taffo. In this 
he commendably ftudied the Italians, and muft be 
allowed to have been a great improver of our 
Englilh numbers : before his time mufick feems to 
have been fo much a ftranger to our poetry, that, 
excepting the Earl of Surry's Lyricks, we have very 
few examples of verfes that had any tolerable ca- 
dence. In Chaucer there is fo little of this, that 
many of his lines are not even reftfained to a cer- 
tain number of fyllables. Inftances of this loofe 
verfe are likewife to be found in our Author,, but 
it is only in fuch places where he has purpofely 
imitated Chaucer, as in the Second Eclogue, and 
fome others. This great defeft of harmony put 
the Wits in Queen Elizabeth's reign upon a defign 
of totally changing our numbers, not only by baniih- 
ing rhyme, but by new-moulding our language into 
the feet and meafures of the Latin poetry. Sir 
Philip Sidney was at the head of this projeO:, and 
has accordingly given us fome Hexameter and 
Pentameter verfes in his Arcadia: but the experi- 
ment foon failed ; and though our Author, by fome 
paffages in his Letters to Mr. Harvey, feems not 
to have difapproved it, yet it does not appear, by 

^ concerning Spen/er's Verfification^'] This fubje^l is more 
copioufly difcufled in Mr. Warton's differtation on the poet's 
Stanza, Verlification, and Language; and in the notes ful> 
joined to that differtation. To dp. 
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thofe poems of his which are preferved, that he 
gave it any authority by his example'. 

As to the Stanza in which the Faerie Queene is 
written, though the Author cannot be commended 
for his choice of it, yet it is much more harmonious 
in its kind than the heroick verfe of that age : it is 
almoft the fame with what the Italians call their 
Ottave Rime, which is uled both by Ariofto atl^d 
Taffo, but improved by Spenfer, with the addition 
of a line more in the clofe, of the length of pur 
Alexandrines. The defeft of it in long or narrative 
poems is apparent : the fame meafure, clofed al- , 
ways by a full ftop, in the fame place, by which 
every ftanza is made as it were a diftinft paragraphf, 
grows tirefoihe by continual repetition, and Ire- 
quently breaks the fenfe, when it ought to be car- 
ried on without interruption. With this exception 
the reader will, however, find it harmonious, full 
of well-founding epithets, and of fuch elegant 
turns on the thought and words, that Dryden* him- 
ielf owns he learned thefe graces of verfe chiefly 
from our Author, and does not fcruple to lay, that, 
^' in this particular, only Virgil furpafled him 
among the Romans, and only Mr. Waller among 
the Endifli." Hughes. 

' fhut he gave if any aulhorily by his example,'] He wrote, 
however, An Elegie in Trimeter lambicks, entitled Love's Em- 
haJfiCy unknown to Mugbes, and not printed in any, edition of 
5penl*er*s Works belure the prefent. Todd. 

* Dedication to Juvenal. HVgues. 



- Wll. SPENCES 
DISSERTATION 

ON THE 

DEFECTS OF SPENSER'S ALLEGORY*. 

> 

THE faults of Spenfer, in relation to his Ma- 
chinery or Allegories, feem to me to be all redu- 
cible to three general heads. They arife either 
from the poet's mixing the fables of Heathenifm 
with the truths of Chriftianity ; or from his mifre- 
prefenting the Allegories of the ancients ; or from 
ibmething that is wrong in the Allegories of his own 
invention. As to the two former, I ftiall not have 
much to fay ; but fhall beg leave to be a little more 
difFule, as to the third. 

The ftrongeft inftance I can recoUeft of the firft 
kind, his mixing Chriltianity and Heathenifm to- 
gether, is in that fhort view, which he gives of the 
infernal regions, in the feventh Canto of the fecond 
Book. The particular part I mean, is* where he 
fpeaks of Jupiter and Tantalus, and of Pontius 
Pilate and our Saviour, almoft in the fame breath. 

The inftances of Spenfer's mifreprefenting the 
ftories, and allegorical perfonages, of the ancients^ 

* From his Polyinetis, edit. 174?. p. 302, &:c. Todd. 

■ where he fpeaks, &c.] If any (hould be offended to find 
Pontius Pilate, and Tantalus, in the fame place of punifliment, 
I think it might be faid, by way of apology, that wicked men 
will fuffer hereafter in fome flate or place of punifhment, pro- 
portionable to their crimes ; and that the poet, who defcribes 
fuch a place, is at liberty to fend thither what wicked perfons 
foever he pleafes, provided he ads according to poetical de- 
corum. Upton. 
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are not uncommon in this poem. Thus, in a former 
view of iiell, he fpeaks of Efculapius as in eternal 
torments, B. i. C. v. ft. 40 to 43. In another place, 
he introduces a company of Satyrs, to fav« a Lady 
from a rape (B. i. C. vi. ft. 6 to 19) ; though their 
difiinguiihing chara3:er was luft: and makes Syl* 
vanus the god or governour of the Satyrs, (B. i. 
C. vi. ft. 15.) a dignity which the ancients never 
fpeak of for him ; no more than of the ivy-girdle, 
which he gives him, round his waift, B. i. C. vi. 
it. 14. It is with the fame fort of liberty, as I take 
it, that he defcribes the day, or morning, ** as having 
purple hair, B. i. C. v. ft. 10; the ^ Sirens, as half- 
fifti, B. ii. C. xii. ft:. 31 ; and ** Bacchus, as fat^ 
R ill C i. ft. 51 : that he fpeaks of * Clio, as 
Apollo's wife, B. i. C. xi. ft. 5 ; and of Cupid as 
brother to the Graces, B. ii. C. viii. ft. 6 : and that 
he reprelents Orion, in one place, as ' flying from 

^ as having purple hairy] See Mr. Upton's note on F. Q. ii. 
iii. 1. Todd. 

*; the Sirens, as half-fijh ;] See alfo Dr. Jortiii's obfrrvation, 
and Mr. Upton's vindication of the poet, in the notes on F. Q. 
ii. xii. 30. Todd. 

- ^ and Bacchus y as fat ;] This is a mifreprefentation, very 
common among the modem artifls ; and from them, I fuppofe» 
has flolen into the works of our poets. It is not only to be 
proved from our fign-pofts : for fome tolerable ftatuaries, and 
ibme very good painters, even in Italy, have given into it. 
' Spence. 

Fat is a proper epithet for Bacchus ; becaufe drinking makes 
people fat-bellied : hence he is called FAXTPIIN by Charon in 
Ariftophanes, B«t. v. 202. He is likewife pidured plump and 
fat in Gorlasus, Gemm. 205. Which gem Cafaubon has printed 
and illuftrated in his treatife, i>e Satyrica Poefi. Upton. 

« of Clioy as Apollo's wife ;] Mr. Spence has miftaken the 
meaning of the poet. Clio is here reprefented as the daugh- 
ter, not the wife, of Phoebus and his aged bride j i. e. Mfiemo^ 
fyne, or Memory. See alfo the notes on F, Q. i. xi. 5. Todd. 

^ us flying from ajhake,] The poet means that the fun was 
^Imoll beginning to rife, and that Orion was fetting : Orion 
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a fnake, in the heavens, B. ii. C. ii. ft. 46 ; and, iri 
another, as a water-god, and one of. the attendants 
of Neptune. The latter is in Spenfer's account of 
the marriage of the Thames and Medway ; in which 
he has greatiy increafed Neptune's court; and 
added feveral deities as attendants to that god; 
>vhich were never regarded as fuch by any of the 
ancients, B. iv. C. xi. ft. 15. 

This may be fuflicient to Ihow, that, where Spenfef 
does introduce the Allegories of the ancient poets; 
he does not always follow them fo exaftly a6 he 
might ; and in the Allegories w hich are purely of 
his own invention, though his invention is one of 
the richeft and rtioft beautiful that perhaps ever 
was, I am forry to fay, that he does not only fall 
very fliort of that fimplicity and propriety which is 
fo remarkable in the works of the ancients; but 
runs now and then into thoughts, that are quite 
unworthy fo great a genius. I fliall mark out fome 
of thefe ftiults, that appeair even through all his 
beauties ; and which may, perhaps, look quite grofs, 
when they are thus taken from them, and laid to- 
gether, by themfelves : but if they fhould prejudice 
a reader at all againft fo fine a writer ; let him read 
almoft any one of his entire Cantos, and it will 
reconcile him to him again. The reafon of my 
producing thefe inftances, is only to ftiow what 
faults the greateft Allegorift may comi^dit ; whilft the 
manner of allegorifing is left upon fo unfixed and 
irregular a footing as it was in his time, and is ftill 
among us. 

The firft fort of fault I fliall mention, from fuch 
Allegories of Spenfer as are purely of his oAvn in-i 
vention, is there being fometimes too complicated, 

flying from the fnake, alludes to bis figure and pofition on the 
fphere or globe. UpTOif. 
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or over-done; Such for example are his reprefen- 
tations of Scaindalj Difcord, and Pride. 
] Scandal isy what Spenfer calls, the Blatant Beaft: 
iind indeed he has made a very ftrange beaft of 
bim% He fays, that his mouth was as wide as a 
pecky B. vi. C. xii. ft. 26 : and that he had a thou^ 
land tongues in it; of dogs, cats, bears, tygersi 
men, and ferpents, B. vi. C. xii. ft 28. 
, There is a duplicity in his figure of Difcord, which 
is carried oa fa far as to be quite {M*epofterous; He 
I9iakes her heardouble, andlookt^o different ways; 
he fplits her tongue, and evenj her heart, in two: 
ajid. makes her aft contrarily with her two hands ; 
and walk forward with one foot, and backward 
with the other, at the fame time, B. iv» C i. ft S9.' 
There is a great deal of apparatus in Spenlfer% 
manner of introducing Pride, in a perfonal cha^- 
racier : and ihe has fo many different things and 
attributes about her, tliat was this ftiow to be re* 
prefented, (in the maimer of our old Pageant^) 
they would rather fet one a guelfing what they 
meant themfelves, than ferve to point out who the 
principal figure iliould be. She makes her appear- 
ance, exalted in a high chariot, drawn by fix dif- 
ferent creatures : every one of them • carrying a 

< every owe of iJiem cattymg a Vice^ as a pofiUmiy wn his 
tack ; md mil 4rov€ qh hy. Satan as charioteer y\ Hidiciilcnfia as 
this reprefentation muft be thought, it was perhaps no uncom- 
inon method of delineating the I'ervant of fin. In the religious 
allegories, or emblematical books, of the poet's time, I think 
it not improbable that fuch a pidure might exift. I have now 
before me. The Chrifiian PUgriffte in his fpirituaU Coitfii^ and 
Conquejt^ printed at Paris or rather at Douay, in 1652, in l2mo. 
It iis embelliihed with engravings ; and, at the beginning of the 
work, " The animal, carnal, and fenfual man" is defcribed (as 
^* he who gives up the raynes of his Reafon to the intire con- 
dud of Senfuality, and puts his foul into the devil's power,) by 
the following engraved emblem: The globe of the earth is 
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Vice, as a poftilion, on his back; and all drove on 
by Satan, as charioteer, B. i. C. iv. ft. 1 8, &c. The 
fix Vices are Idlenefs, on an afs; Gluttony, on a 
hog; Lechery, on a goat; Avarice, on a camei 
laden wiith gold ; Envy, eating a toad, and riding 
on a wolf; and Wrath, with a fire-brand in his 
hand, riding on a lion. The account of each of 
thefe particular Vices in Spenfer, is admirable : the 
^bief fault I find with it is, that it is too <:omplex a 
way pf char€ifterifing Pride in general ; and may 
poflibly be as improper in -fome tew refped;s, as k 
is redundant in others. 

There is another particular in fome of Spenfer's 
Allegories which I cannot but look upon as faulty, 
thou^.it is not near lb great a fault as the former. 
What I mean is his affixingfuch filthy ideas to fome 
of bis perfonages, or characters, that it half turns 
lore's ftomach to read his account of them. Such, 
for example, is the *" defcriptipn of Errour, in the 
very firft Canto of the poem ; of which we may very 
well fayj in the poet's own wiords, .<ni a like occa- 
fion, B. V. C. xi. ft 31. 

** Such loathly matter were finall luft to fpeak, or tliihk.'* 

The third fault in the Allegories of Spenfer's own 
invention is, that they are fometimes ftretched to 
fuoh a degree, that they appear eiftravagant rather 
^han great; and that he is fometimes fo minute, in 
pointing out every particular of its vaftiiefs to yoii, 
that the objeft is in danger of becoming ridiculous^ 
inftead of being admirable. This is not common 
in Spenfer : the fixongefl; infi;ance of the few I can 

placed in a fplendid cTiariot, of which the devil is the cha- 
rioteer, driving furiouily a pair of the Speuferian flud^ a hgg 
add a goat. Todd. 

^ Such, for example f is the defcription of *Ertourj1 See Dr. 
Jortin's and Mr. Upton's notes on F. Q. i. i. 20. Todd. 
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i?einember, is in his defcription of the dragon, killed 
by the knight of the red crofs, in the laft Canto of 
his firft Boole. The tail of this dragon, he tdils you^ 
wanted but very little of being three furlongs in 
length ; the blood, that guflies from his wx^und, is 
enough to drive a wat^-millf and his roar, is lik^ 
Idaat of a hundred hungry li^ns, B. i. C xi. (i 11^ 

Itie fourth clafs of fatrlts in Spaifer's Allegories 
eonfifts of fuch as arife from their not being wel4 
invented. The reader will eaiily, I believe, alloir 
me here, the three following poftulata. That, in 
introducing Allegories, one fliould confid^r whether 
the thing is fit to be reprefented as a perfon, or not 
Secondly ; that, if you cboofe to reprefciut it as a 
humaii perfopage, it ihould not be reprefented 
with any thing inconfiftent with the human form or 
liiatui-e. And thirdly ; that, when it is reprefented 
as a man, you Ihould not make it perform any 
adion, which no man, in hia fenfes would do* • 

Spenfer feems to have erred againft the firft of 
thefe maxims, in thofe lines in his defcription of 
the cave of Defpair, B. iv. C.v. ft. 38., 



— " They for nought would from their worke refraine, 
" Ne let his fpeeches come unto their eare :, 
" And eke the brearhfuU bellowes blew amaine, 
" Dke to the northren winde, that none could heare : , 
** Thofe Peniiyeneis did move ; andSighes the bellows weare..*' 

Was a poet to fay that fighs are '^the bellows that 
blow up the fire of love," that would be only a 
metaphor : a poor one indeed ; but not at all im- 
proper : but here they are realifed, or rather meta- 
mprphofed into bellows ; which I could never per- 
suade myfelf to think any way proper. Spenfieris 
perhaps guilty of the fame fort of fault, in makittg 
Gifts, or Munera, a woman, B. v, C. ii. ft. 9, 10, &.c : 
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though that may be only a mifn^mer; for, if he 
had called her Bribery, one fliould not have the 
fame obje£tion. But the grofleit inftance in liim of 
this kind, is in the ninth Canto of the Second Book, 
where he turns the human body into a caltle ; th$ 
tongue, into the porter that keeps the gate; and 
the teeth, into two and thirty warders^ drefled ia 
white : See 2 1 to the end of the canto. Speixfer 
feems to have erred againft th€{ fecOnd of tbefe 
maxims, in reprefenting the rigid execution of the 

laws under the character of a man^ aU made up of 

' ■ . " . ' ■ ' ■ '. 

' dreffhdin 'white.'] Mr. Warton, \eho alfo reprebenda thii» 
defcription, relates that thefe Warders are " clad in white ;* bxxX 
Mr. Spence and Mr. Warton are incorreft ; for the poet's in- 
formation ie, that thefe warders were 

> * all armed bright • 
" In gliftring fteele."— ft. 26. • 

This fubjed is farther difcuffed in a fubfequent page. To Dp, 
^ of a man all made vp ofirofi;] It is doubtful whether this 
idea be wholly of SpenVer's invention, or borrov/ed partly from 
the ancients) for they fpeak of one TaluSj (or rather Talo,) a 
fevere law-igiver in Crete. To» TAAfi, to» %«Axw tuj Kpm? 
veptroXoy, Lucian, toni. i. p. 804. ed. filaeu. They ixught c^I 
him " the brafen guardian of Crete," becaufe he fecured theoi 
by his laws, affixed in the moft publick places, on plates of 
brafs; but whether they had any idea of this Talus, as & 
brafen man, I know not. Spence. 

The charader of executing juflice, attributed by the poet to. 
Talus, is agreeable to that which he bears in ancient if bry ; 
nor has Spenfer greatly varied from antiquity in the make of 
this wonderful man ; for he is there faid to be formed of brafs ; 
and, by our author, of iron. See Plato, in Minoe. Plat. Opp. 

vol. i. p. 230. ed. Serran. Nojxo^Xaxt ya^ w^d [Po^at/tiayOiv] 

* i^^% Miw( fitvxet »rv* ra h xalx %9 oTsXtivKfiSiw ru TAAI2* O 

yetq TAAAS t^ »$ vt^if^n r» f ytcti/Itf xola tak xtHM^j ^vXotriuf rv^ yo/bUff f » 

At/iaK ly ^eihi^ni y^dfjLfiaitmq t^u9 yc^^a/A^fytf^* ediv XAAKOTS 

IX^ljO)}. 

As to the circumflance of Talus traverfmg the ifle of Oretfe, 
it exadly correfponds with what Spenfer fays afterwards of his 
iron man, who did the fame in lerne, F. Q. v. vii. 26. Plata has 
told US} that Talus was denominated brafen, on' account of his 
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110% B. y. G. i; ft 12; and Bribery, (or the lady 
Munera, befcnre mentioned^) as a woman with 

<t&irrying tb^ laW8 ^bout hi?!^ ^rritten in brafen tables; but 
Apollonius informs ns, that he was adually made of brai's, and 
invulnerable, Argon, L. iv. ver. l645. 

X«XxK»<^^ x^ a^^xlo^* ^ir«(i ^ o» i^xe Tiyo^o< 

Apollonius likewife takes notice ol his circuiting Crete three 
times a year, ib.' ver. l648. 

Apollodorus will farther illuilrate this matter. " "EvIivBif 

UM^^i^tq ^A^fotvleuj xwXwojJIa* K^ijlij ttr^oo-*^;^!*!' utto TAAfi* raloy 
oi /xey T» ;^a>jcif ysy»$ ctyat X^^ucrty* oi ^e ^9ro H^pcetri' MtyA; ^o^tivai' oq 
9I» KAAKOYi; ANHP' o» ^6 Tccv^ot ctvloy \tyova-iv. Eip^s h ^XcCa fxia» 
a^ro av^tvoq Kura\nmcoi,f otyj^i aCpv^tiif' jtara h to ^t^fjLct Tf}$ ^AsCof 

C^Vx*?*'*' «T»}^«/' Bibliothec. b. i. c. 26. This marvellous 
fwiftnefs of Talus is likewife referred to by our author, F. Q. 
V. i. 20. And is alluded to by Catullus, in his Ode to Came- 
rius, where he tells him that he fliould not be able to puffue 
him, Car. Ivi. 

" Non Cvjlos fi ego fingar ille Cretum** 
Orpheus, or rather Onomacritus, calls Talus ^ in his Argonau- 
ticks, V. 1348. XxXxtiot r^iyiyavlccj " The brafen triple-giant." 
The circumftance of Tflto'^iron flail is added from our author's 
imagination. T. Wakton. 

Juftice is attended with power fufficient to execute her righ- 
teous doom. The moral .is apparent; and the moral fhould 
lead us to underftand the fable ; v^^hichyet feems to me to have 
been mifundefftood. Who is ignorant of the hiftory of Talus^ 
mentioned by Plato, Apollonius Rhodius, &£. and by almofb 
all the mythologifts ? But Spenfer's Talus is not the Cretun Ta- 
lus.; though ijnaged from him. He was bl Judge; this is an 

* executioner. He was faid to have been a brqjhi man ; imaging 
the laws which were engraven in brafen tables. 

"" Nee verba minacia fixo 

" iPrclegebantur." Ov. Met.i.gi. 
Thefe law^ he is faid to have carried about with him, when he 
went his circuit in Crete, and partly from his fe verity,* and 

.partly from the tables of brafs which !« carried about wiUi him, 
he wa$ called a brafen man, p0«» x*^^? l)0\n^, fays Plato in 
Mtnos.^ But how property does Sp^mfer depa3*-'-TOXttrJMcient 

VOL, If I. d 
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golden hands, and filver feet, B. v. C. H. ft. 10 : 
and againft the third, where he delcribes Defire, as 
holding coals of fire in his hands and blowing them 
up into a flame, B. iii. C. xii. ft. 91 : which laft' 
particular is fome degrees worfe than Ariofto s 
bringing in Difcord, in his Orlando Furw/o^ with* 
a flint and fteel, to ftrike fire in the face of Pride, 
C. xviii. ft. 34. 

The fifth fort of faults is when the allegorical 
perfonages, though well invented, are not welL 
marked out. There are many inftances of this in 
Spenfer, which are but too apt to put one i« mind 
of the fancifiilnefs and whims of ^ Ripa and Ve- 

* 

mythology, having a mythology of his own ? Spenfer's Talus^ 
is no judge ; therefore not a hrafen man : but he is an execU' 
iioner, an iron man, imaging his unfeeling and rigid charader. 

Upton. 

' Ripa and V€nins,'\ Ripa was the author of an Italian work*. - 
entitled Iconologiuy which has been tranflated into Englifli and 
fix other languages ; and has been, it feems, thought a good 
model ! Amongft his odd figures, Flattery is reprefented by a 
lady with a flute in her hand, and a flag at her feet ; becaui# 
flags are faid to love mufick fo, as to fuffer themfelves to be 
taken if you play to them on a flute. Beauty, by a naked lady,, 
with a globe and compafTes in her hand, and her bead in a 
cloud; becaufe, the true idec^ of beauty is hard to be con- 
ceived. — Fraud, by a woman with two different faces and 
beads, with two hearts in one hand and a mafk in the other, 
&c. &<;. Thefe furely are inflances of improper and unnatural 
allegories; and I might be able perhaps to give ten times as 
many of the fame kind, was I to confult all the ilrange figures 
he has given n$ in this work. 

Venii^s was the author of a work, confiding of feveral alle- 
^rrcal piftures taken from the works of Horace, and therefore 
called jffofflce'* Emblems, He was a Dutch painter, and bom 
at Leyden in 1556* He fludied at Antwerp in the moil 
flourifhing times of that fchool, and was the famous RobensV 
mailer. In fpiteof a,ll this, his. patterns are almoil as full of 
faults as Ripa's ; though his faults are of a very different kind ; 
Ripa's allegorical fancies' being defedive, moft commonly, as 
^-fetched and obfcure ; whereas Venius's faults are geaeially 
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niiis. Thus, in one Canto, Doubt is reprefented 
as walking widi a ""itaff, that ihrinks under him, 
B. iiL C xii. ft. 10; Hope, with an afpergoire, or 
the inftrument the Roman catholicks uie for fprinki- 
ling finners with holy water, ib. ft. 13 ; Diffimula* 
tion, as twifting two clews of filk together, ib-. ft. 14 ; 
Grief, wkh a pair of pincers, ib. ft. 16 ; and Plea^ 
fure, with an humble-bee in a phial, ib. ft. 18: and 
in another, (in the proceifion of the months and 
feafona,) February is introduced in a waggon^ 
drawn by two iiihes, B. vii. C. ii. ft. 43; May, as 
riding on Caftor and Pollux, ib. ft. 34 : June is 
mounted on a crab, ib. ft. 3,5 ; 03;ober, on a fcor- 
pion, ib. ft;. 39 : and November comes in, on a 
Centaur, all in a fweat ; becaufe, (as the poet ob- 
ferves,) he had juft been fatting his hogs, ib. ft. 40. 

owing to his following his author in too literal and frhrolous » 
manner. Thus, if Horace fays, " Mifce iiultitiam confiliis 
brevem," Veniiis takes brevis perfonally ; and fo reprefents 
Folly as a( little (hort child, of not above three or four years 
old. — In the embkm, which anfwers Horace's " Rar^ antece^ 
4^ntem feeleftujn deferuit pede Poena claudo/' you have Punifh^- 
ment with a wooden leg ; and, for *' Pulvis et umbra fumus/' 
a dark-burying vault, with dull fprinkled about the floor, and 
B. fhadow walking upright between two ranges of urns. — For, 
** Virtus e(l vitiuoi fugere, & Sapientia prima ilultitia caruiflTe,^' 
you fee feven or eight Vices purfuiog Virtue, and Folly jqll at 
ihe heels of Wifdom, &c. &c. In his fmgle ^ures we meet 
with Envy eating part of her own heart; Poverty diflinguifhed 
by a cabbage, becaufe (lie lives upon herbs ; Labour, carrying 
an ox's head on his back ; and Fear with a hare {landing upon 
his /hoiflders, &«. Spskce. . 

'^ toithajtqf, thatjhrink$ under Aim,] The poet*8 words are, 
'' And on a broken reed he ilill did ftay 

^* His feeble fteps, fMchJkrwnck when hard iheneon he lay:" 
And he probably adopted the idea from the Aifyrian 'S infulting 
emblem of Pharaoh, king of Egypt, II £Mf < xviii. ^1. *' Now, 
behold, thoa tru^ft vpon the Jiqf of MIf bkvisvb ekeb, 
even upon Egypt, on tMch if a man Armi, it will go i^to hia 
liafid^ aluj pierce i$ : fo is Pharaoh^ ^c^'^ T^sik 

da 
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This might, full as well, have been ranged under 
my fixth and iaft clafs of fiaults in Spenfer's Allegor 
ries; coniiftiiig of fuch inftances as, I fear, can 
fcaixe be called by any foftcr name, than that of 
Ridiculous Imaginations. Such, I think, is that 
* idea of Ignorance, in the firft Book, where he is 
made to move with the back part of his head fore*- 
moft, C. viii. ft. 31; and that of Danger, in the 
fourth, with Hatred, Murder, Treafon, &c. in his 
back, G. X. ft. 16, 17, and 20. Such is the forrow* 
ful lady, with a bottle for her tears, and a bag to 
put her repentance into; and both running out 
almoft as ftift as ftie puts them in, B.'vi. C. viii; 
ft. .24. Such is the thought of a vaft giants Ihrinkr 
ing into an empty form, like a bladder, B. L C. viii; 
ft. 24 ; the horfes of Night foaming tar, B. j. C. vi 
li 28 ; Sir Guyon putting a padlock on the tongue 
of OccaiQon, B. ii. C. iv. ft. 12; and Remorfe nip- 
ping St George's heart, B. i. C. x. ft 27- . 

Had Spenfer formed his Allegorie3 on the plan 
of the ancient poetd and artifts, as much as he did 
from Ariofto and the Italian allegorifts, he might 
have followed nature much more clofely ; and 
would not have wandered fo often into fuch firange 
and inconfiftent imaginations^ I am apt to believe, 
that he confidered the Orlando Furiqfo, in par- 
ticular, as a poem wholly ferious ; though the author 
of it certainly wrote it partly in jeft. There are 

" that idea of Ignorance y &c.] The perfonifications of Ig- 
norance, and of Pride, are admired by Mr. Upton. JgDO- 
ranee feems, in fome reipe^t, to be copied from Dante. See 
the note on F. Q. i. viii. 31. And a man inflated, puffed iip, 
or blown -1^3,; is a common expre0ion fof a prbudf iiiau. iSee 
CoUff. ii. 18. "Vainly puffed up by his flefhly mind." And, a9 
JMr. Upton adds, Hev. xvii. 8; ^/fojr, o 1^19, n>, H«^«it <r«» 
wiiich^ ! translated in the words of Spenfer^ \^y .that u^i^rous 
mafs, which timfftwejt, t^asi and now nothmg of it ifUft. ,' Se^ 
F. Q. i. viii. 24. Todd, 
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feveral lines and pafli^ges in it, that muft have been 
intended for burlefque; and they furely confider 
tbilt poem in the.tr ueft light, who confider it as a 
work of a mixed nature ; as fomething between the 
profeffed. gravity of Taffo, and the broad laugh of 
Berni and his followers. Perhaps Spenfer's taking 
feme things to be faid ferioufly, which Ariofto 
meant for ridicule, may have led him now and then 
to fay things that are ridiculous, where he mea^it 
to be very ferious. 

HoTvever that be, we may reafonably conclude 
from fo great failures as I have mentioned in fo 
great a man, (whether they arife from his too much 
indulging the luxuriance of his own fancy, or from 
his copying after fo irregukr a pattern,) that it 
would be extremely ufeful for our poets in general, 
to follow the plan of Allegory, as far as it is fettled 
to their hands by the ancients ; at leaft, till fome 
modern may have invented and eftablifhed Ibme 
better plan for them to, go upon ; a thing, which I 
do not e&cped: to fee done in our days. Spen:ce. 



MR. WARTOWS 
REMARKS 

» • 

ON THE 

PLAN AND CONDUCT OF THE FAERIE QUEENE. 

WHEN the works of Homer and of Ariftotle be- 
gan to be reftored and ftudied in Italy, when the gen- 
uine and uncoiTupted fources of ancient poetry and 
ancient criticifm were opened, and every fpecies of 
literature at laft emerged firom the depths of Go- 
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thick ignorance and barbarity ; it might have been 
expected, that, inftead of the romantick manner 
of poetical compofition introduced and eftabiiiKed 
by the Provencial bards, a new and more legitimate 
tafte of writing would have fucceeded. With tfaefe 
advantages it was reafoiiable to conclude, that un- 
natural events, the machinations of imaginary 
beings, and adventures entertaining only as they 
were improbable, would have given place to juft* 
nefs of thought and defign, and to that decorum 
which nature diftated, and which the example and 
the precept of antiquity had authorifed. But it 
was a long time before fuch a change was effefted. 
We find Ariofto, many years after the revival of 
letters, rejefting truth for magick, and preferring 
the ridiculous and incoherent excurfions of Boy- 
ardo to the propriety and uniformity of the Gre- 
cian and Roman models. Nor did the reftoration 
of ancient learning produce any effeftual or imme- 
diate improvement in the ftate of criticifm. Beni, * 
one of the moft celebrated criticks of the fixteenth 
century, was ftill fo infatuated with a fondneft for 
the old Provencial vein, that he ventured to write 
a regular differtation*, in which he compares Ari- 
ofto with Homer. 

* " Oomparazione di T. Tuffofcon Omero e Virgilio, infieme 
con la difefa dell* Arioflo paragonato ad Omero, &c,*' 

T, Warton. 

Mr. Warton appears not to have known the following work, 
which exhibits a proof of ftill greater infatuation in the caufe 
of Ariofto. " Delia Nuova Poefia over© delle Difefe del Fu- 
riofo, Dialogo. Del Signor Giofeppe Malatefta. Nel qual 
non pur fi rifponde alle oggettioni, che fi muouono contra 
quello Poema; & fi mo^ra, che egli h compoftd fecondo i 
veri, & piu legitiini ptecetti Poetici ; mb fi fa toccar con mano,' 
eke H'artificioy Sf dieccelknza/vpera I'opere maggiori di Veiioi-» 
no, Sf di HoMERO ; &c." Printed at Verona, in 1589, 
12nio. The author, in the dedication of this work to the 
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Triffino, who flouriflied a few ** years after Ari- 
oftoy had tafte and boldnefs enough to publiih aa 
epick poem % written in profefled imitation of the 
Iliad. . But this attempt met with litde regard or 
applaufe for the reafon on which its real merit was 
founded. It was rejefied as an infipid and unin- 
tereiting performance, having few devils or en- 
chantments to recommend it To Triffino fucceeded 
Taffo, who, in his Gierufaleme Liberata, took the 
ancients for his guides ; but was ftill too fenfible of 
the popular prejudice in favour of ideal beings, 
and romantick adventures, to negled: or omit them 
entirely. He had fiudied, and acknowledged the 
beauties of claffical purity. Yet he ftill kept liis 
firft and favourite acquaintance, the old Provencial 
poets, in his eye. Like his own Rinaldo, who after 
he bad gazed on the diamond fliield of truth, and 
with feeming refolution was aftualjy departing from 
Armidaand her enchanted gardens, could not help 
looking back upon them with foine remains of fond- 
nefs. Nor did Taffo's Poem, though compofed in 
fome meafure on a regular plan, give its author, 
among the Italians, at leaft, any greater fhare of 
efteem and reputation on that account Ariofto, 
with all his extravagancies, was ftill preferred. The 
fuperiority of the Orlando Furiofo was at length 
eftubliihed by a formal decree of the Academicians 
della Crufca, who, amongft other literary debates, 
held a folemn court of enquiry concerning the merit 
of both poems. 

Duke of Ferrara, calls the OrL Furiofoy ** diuiko Poema 
del miracolofo Ariofto." Todd. 

»> He died 1550. Ariofto 1535. T. Watiton. 

« L* Italia Liberata di Goti, 1524. It is in blank verfe, 
which the author would have introduced inftead of the Terz4 
Rima of Dante, or the Ottava of Boccace. T. Wartovt. 
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Such was the prevailing tafte, when Spenfer pi'o- 
jefted the Faerie Queene : a poem, which according 
to the practice of Arioito, was to confift of atiegor 
ries, enchantments, and romantick expeditions^ 
condufted by knights, giants, magicians, and fifti-^ 
tious beings. It ' may be urged that Spenfer made 
an unfortunate choice, and difcovered but little 
judgement, in adopting Ariofto for his example, 
rather than Taffo, who had fo evidently exceeded 
his rival, atleaftin conduftand decorum. But ouc 
author naturally followed the poem which was moft 
celebrated and popular. For, although the French 
criticks univerfally gave the preference to Tafloy 
yet, in Italy, the partifans on the fide of Ariofto 
were by far the moft powerful, and confequently in 
England : for Italy, in the age of queen Elizabeth, 
gave laws to our ifland in all matters of tafte^ as 
France has done ever fince. At the fame time it 
may be fuppofed, that, of the two, Ariofto was 
Spenfer 's favourite; and that he was naturally 
biafled to prefer that plan which would admit the 
moft extenfive range for his unlimited imagination* 
What was Spenfer s particular plan, in confequence 
of this choice, and how it was conduced, I now 
proceed to examine. 

^ The poet fuppofes, that the Faerie Queebte, 
according to an eftabliftied annual cuftom, held a 
magnificent feafl;, which continued twelve days ; on 
each of which, refpeftively, twelve feveral complaints 
are prefented before her. Accordingly, in order to 
redrefs the injuries which were the occafion of thefe 
feveral complaints, Ihe dilpatches, with proper com- 
miffions, twelve different Knights, each of which, in 
the particular adventure allotted to him, proves an 
example of fome particular virtue, as of holinefs,- 

^ See Spenfer's Letter to Sir W. Raleigh, &c. T. Warton., 
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teoiperance, jiifticeij chiaftity; and has one complete 
Book afiigned to liina, of which he is the hero. But 
befides tbeie twelve kmghts, feverally exemplifying 
twelve moral virtues, the poet has conftituted one 
principal knight, or general hero, viz. Prince Ar- 
thur. This perfonage reprefents Magnificence; a 
virtue which is fuppol'ed to be the perfeftion of all the 
reft. He moreover affifts in every Book, and the end 
of his aftions is to difcover and win Gxoriana, 
ov Glory. In a word, in this charafter the poet 
profefles to pourtray, "The image of a brave 
Knight PERFECTEp IN THE twelve privatb 
jtfORAL Virtues." : 

3 It is evident that our author in eftablifhing one 
hero, who feeking and attaining one grand end^ 
which is Gloriana, fliould exemplify one grand 
charafter^ or p. brave Knigbt perfeQ^ed in the twelve 
private moral virtues, copied the caft and conftruc- 
tioii of tb^ ancient Epick. But, fenfible as he was 
of i the importance and expediency of the unity of 
the h^ro and of hisldefign, he does not, in the meaii 
tiqie, feem qonvinced of the neceffity of that unity 
of afiiion, by the means of which fuch a defign 
Ihquld ^ properly accomplifiied. At leaft,' he has 
not foUQwed the m^Eithod praftifed by Homer and 
Virgjl,> iia. coiidufting their refpeftive heroes to the 
proposed end. 

It m^y be aiked with great propriety, how does 
Arthur execute the grapd, fimple, and ultimate 
defi^ intended by the poet? It may be aiifwered,; 
^ith fomje d$@i'ee of plaufibility, that by lending his 
refpeftive affiftance to each of the twelve Knights, 
who patronize the twelve virtues, in his allotted 
defence of each, Arthur approaches ftill nearer 
and nearer toiGlorj/j till at laft he gains a complete 
poffeffion. But furely to affift is not a fufficient 
iervice. This fecondary merit is inadequate to the 
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reward. The poet ought to have made this "brave 
Knight" the leading adventurer. Arthur Ihould 
have been the principal agent in vindicating the caufe 
of Holinefs, Temperance, and the reft. If our hero 
had thus> in his own peribn, exerted himfelf in the 
prote&ion of the twelve virtues, he might have been 
defervedly ftyled the perfeft Pattern of all, and con- 
fequently would have fucceeded in the talk aifigned, 
the attainment of Glory. At prefent he is only a 
fubordinate or acceflbry charafter. The difficulties 
and obftacles which we expefit him to furmoun^ in 
order to accompliih his final achievement, are re- 
moved by others. It is not he who fubdues the 
dri^on, in the firft Book, or quells the magician 
Bufirane, in the third. Thefe are the viftoriesof 
St George and of Britomart On the whole, the 
twelve Knights do too much for Arthur to do any 
thing ; or at leaft, fo much as may be reafonably 
required from the promifed plan of the poet. While 
we are attending to the defign of the hero of the 
book, we forget that of the hero of the poem. 
Dryden remarks, " We muft do Spenfer that Juftice 
to obferve, that magnanimity [magnificence] which 
is the true charader df Prince Arthur^ Ihines 
throughout the whole poem ; and fuccours the reft 
when they are in diftrefs*.'' If the magnanimity 
of Artliur did, in reality, thus Ihine in every part 
of the poem with a fuperiour and fteady luftre, our 
lUithor would fairly ft;and acquitted. At prefent it 
burfts forth but feldom, in obicure and inter- 
rupted flaflies. "To fuccour the r6ft when they 
are in diftrefs, " is, as I have hinted, a circumftance 
Of too little importance in the charafiker of this uni- 
verfal champion. It is a fervice to be performed 
in the caufe of the hero of the Epick Poem by fome 

* Dedication to the Tranfiatiou df Javenal. T, Warton'. - 
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^pendant or infmoor diief^ the bufineis of a Gyai 
oraOoantfaus. 

' On the yvbole, we may obferve, that SpeBfer'ii 
adventures, leparately taken as the lubjeft of each 
fingle Book, have not always a mutual dependiance 
upon each other, and confequently do not properly 
contribute to conftitute one legitimate poem. Hughes, 
fiot coffering this, has advanced a remark in com** ' 
Biendation of Spenfer's critical conduffc, which is 
indeed one of tbe moft blameable parts of it " If 
^e confidier the firft Book as an entire work of it- 
felf, we ftall find it to be no irregular contrivance.' 
There is onfe principal afition, which is completed 
ki the twelfth Ganto, and the feveral incidents arei 
proper, as they tend either to obftru€t or promote 
it^:" 

As the heroick poem is required to be ones who le, 
compounded of many various parts^ relative an A de- 
pendant, it is expedient that hot one of thofe part9 
ftould be fo regularly contrived, Mid fo completely 
finiftied, as to become a Whole of itfdf. For tiiei 
mind, being once fatisfied in arriving at the con- 
ihmmation of an orderly feries of events, acquiiefce$J 
in that fatisfaftion. Our attention and curiofity 
are in the midft divertedi from purfurng, with due 
vigour, the final and general cata&rophe. But 
while each part is left incomplete, if feparated from' 
the reft, the mind ftill eager to gratify its expe9»- 
dons, is irrefiltibly and iniperceptibly dra^n froto^ 
part to part, 'till it receives a full and ultimate fa- 
tisfaftion from the accomplifliment of one great 
event, which all thofe parts, following and illuf- 
trating each other, contributed to produce. 

Gur author was probably aware, that by confti-' 
tuting twelve feveral adventures for twelve feveral 

^ Scje before, p. xxv. Tod©. 
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heroes, the want of a general conhefHon would ofteil 
appear. On this account, as I prefume, he fome^ 
times refumes and finiflies, in fome difiant Book, a 
tale formerly begun and left imperf66t But, as 
numberlefs interruptions neceffarily intervene, this 
proceeding often occafions infinite perplexity to the 
reader. And it feems to be for the fame reafon; 
that, after one of the twelve Knights has achieved 
the adventure of his proper Book, the poet intro^' 
duces him, in the next Book, acting perhaps in an 
inferiour fphere, and degraded to fome lefs dangerous 
exploit But this conduQ; is highly inartificial : fot 
it deftroys that repofe which the mind feels after 
having accompanied a hero, through manifold 
ftruggles and various difi:reffes, to fuccefs and vic^ 
tory. Befides, when we perceive him entering upon 
any lefs illufirious attempt, our former admiration 
is in fome meafure diminilhed. Having feen him 
complete fome memorable conqueft, we become 
interefted in his honour, and are jealous concerning 
his future reputation. To attempt, and even td 
achieve, fome petty pofteriour eriterprife, is to d^o-* 
gate from his dignity, and to fully tihe tranfcendanti 
luftre of his former viQ;ories. 

Spenfer perhaps would have embarraffed himfelf 
and the reader lefs, had he made every Book one 
entire detached poem of twelve Cantos, withotit 
any reference to the reft. Thus he would hasre 
written twelve different Books, in each of which he 
might have completed the pattern of a particular 
virtue in twelve Knights refpeftively : at prefent he 
has remarkably failed, in endeavouring to represent 
all the virtues exemplified in one. The poet might 
either have eftablifhed twelve Knights without 
an Arthur, or an Arthur without twelve. 
Knights. Upon fuppofition that Spenfer was re^ 
folved to charafterife the twelve moral virtues, the 
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Ibnbar plan perhaps would have been heft : the 
latter is defective as it necefiarily wants fimplicity. 
It is an adion <;onfiiling of twelve actions, all 
equally great a,nd unconnected between themfelves, 
and not compounded of one uninterrupted and co* 
herent chain of incidents, tending to the accom* 
pliihmefit of one defign. 

I have before remarked, that Spenfer intended 
to exprefe the character of a hero perfefted in the 
twelve moral virtues, by reprefenting him as affiit- 
ing in the fervice of all, till at laft he becomes pof- 
fefied of all. This plan, however injudicious, he 
eertainly was obliged to obferve. But in the third 
Book, which is ftyled the Legend of Chaftity, Prince 
Arthur does not fo much as lend his ailiftance in 
the vindication of that virtue. He appears in- 
deed ; but not as an agent, or even an auxiliary, 
in the adventure of the Book. 

Yet it muft be confeffed, that there is fomething 
artificial in the poet's manner of varying from hif- 
torical precifion. This conduct is rationally illuf- 
trated by himfelf *. According to this plan, the 
reader would have been agreeably i'urprifed in the 
laft Book, when he came to difcover that the feries 
ipf adventures, which he had juft feen completed, 
were undertaken at the command of the Faerie 
Queene; and that the Knights had feverallyfet 
forward to the execution of them, from her annual 
birth-rday feftival. But Spenfer, in moft of the 
Books^ has injudicioufly foreftalled the firftof thefe 
particulars ; which certainly, fliould have beea 
concealed 'till the laft Book, not only that a iieed* 
lefe repetition of the fame thing might bepre^eotr. 
ec^ but th%t an opportunity might be fecured.of 
ffaiking the; reader's miiid with a circumftanoe n^^ 
and unexpeS;ed » ; . 

" « Letter to Sir W. Raleigh. ' T. Wa^tow. ^ '^ - 
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But notwithftanditg the plan and condufi; of 
Spenfer, in the poera before U8, is highly exception^* 
able, yet we may venture to pronounce, that, the 
icholar has more merit than his mafter in this re^* 
fpe6t ; and that the Faerie Queene is not fo con-* 
fufed and irregular as the Orlando Furiofo. There 
is indeed no general unity which prevails in the 
former : but, if we confider every book, or adven- 
ture, as a feparate poem, we £^11 meet with fo 
many diitin6t, however imperfefl, unities, by which 
an attentive reader is leis bewildered, than in the 
maze of indigeftion and incoherence, of which the 
latter totally confiits, where we feek in vain eithec 
for partial or univerfal integrity ; 

*" Cum nee pes nee eaput uni 



" Reddatur/(?rm<p." Hor. Art. Poet. v. 8. 

Ariofto has his admirers, and moil defervedly. 
Yet every claffical, every reafonalile critick muft 
acknowledge, that the poet's conception in celebra<* 
ting the Madness, or, in other words, defcribing 
tlie irrational a8^s, of a hero, implies extravagance 
and abfurdity. Orlando does not make his appear- 
ance till the eighth book, where he is placed in a 
iituation not perfectly heroick. He is difcovered to 
us in bed, defiring to fleep. His ultimate defign is 
to find Angelica, but his purfuit of. her is broken 
off in the thirtieth book ; after which there are fix- 
teen books, in none of which Angelica has the leafi 
fltare. Other heroes are likewife engaged in the 
feme purfuit. After reading the firft ftanza, we are 
indii^d to think, that the fubjejft of the poem is 
the expedition of the Moors into Eranoe, under 
t^ emperor Agramante, to figbt againfi Charle- 
magne^ ; bvit this bufinefs is ^ t mofi infigiiificant 
and inconfiderable part of it Mariy of the heiioes 
perform ^x^plpits equals if not foperiour, to thole of 
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OrlaQdo; pai'ticularly Ruggiero, who cl^es die 
poem ^ith a grand and inoportant achievement, tlie 
conqueit and death of Rodomont But this evont 
is not the completion of a ftory carried on^ princi** 
pally and perpetually, through the work. 

This fpif ited Italian pafies from one incident to 
another, and from region to region, with fuch in- 
credible expediticm and rapidity^ that one would 
think he was mounted upon his winged iteed Ippo^ 
^ifo. Witliin the compa& of ten fianzas, he h in 
England and th^ Ijefperides, in the earth and die 
moon. He begins the hifiory of a knight in Eu- 
rope, and fuddenly breaks it off to refume the un-^ 
fini^ed cataftnophe of another in Afia. The aread-^ 
er's imagination is diftrafted, and his attention har— 
raffed, amidft the multiplicity of tales, in the re- 
lation of which the poet is at the fame jnftant 
equally engaged. To remedy this inconvenience, 
die compaffionate expofitors have affixed, in fomej 
of the editions, marginal hints, informing the be-^ 
wildered reader in what book and ftanza the po^t 
intends to recommence an interrupted epifode. 
This expedient reminds us of the aukward artifice 
praftifed by the firft painters. ^ However, it has 
proved the means of giving Ariofto's admirers a 

^ Howecery it has proved the means of giving Arioso's ad* 
mirers a clear comprehenjion of his Jtories, &c.] There was a 
work of another kind publifhed, in the age of Spenfer, calcu- 
lated to augment the fame of Ariollo, and to excite a defire 
in the reader, by the curious expofitions given of particular 
paifages, to peruie the whole of fuch a marvellous compofition. 
It was entitled " Bellezze del Furiofo di M. Lodovico Ariofto j 
Scielte da Oratio Tofcanella : Con^ gli Argomenti et Allegoric 
de i Conti : Con TAllegorie de i nomi proprii principali dell* 
opera: et co i llsoelti oommuiri deH' autor^ per ordilie di al- 
£Bkbe|o; 4el medefimo/^ Printed at Venice, in 1574. 4Ao« 
The wodL i^ esibeUifhed with the ufual ornaments of thatjp<d« 
V4^t |H>Qo4^Q Q)«t$ wdildefignedj^ well £niihed», Todp.- -: 
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cle&.r comprehenfion of his Itories, which Othefwife 
they could not have obtained, without much diffi- 
culty. This poet is leldom read a fecond time m 
order ; that is, by paffing from the firft canto to th€? 
fecond, and from the iiecond to the reft in fuCcef- 
fion : by thus purfuing, without any regard to the 
proper courle of the books and ftanzas, the diffe- 
tent tales, i^i^hich though all fomewhere finiifaed, 
yet are at prelent fo mutually complicated, that 
the incidents of one are perpetually claihing with 
thofe of another. The judicious Abbe du !Bos ob- 
fei-ves happily enough, that " Homer is a geome- 
trician in comparifon of Ariofto." His mifcella- 
neous contents cannot be better expreffed than by 
the two firft verfes of his exordium. 

** Le Donne, i Cavalier, I'Arme, gli Amori, ' 
•* Ld Cortefie, Taudaci Imprefe, io canto.*' 

But it is abfurd to think pf judging either Arioftoi 
or Spenfer by precepts which they did not attend 
to. We, who live in the days of writing by rule, 
are apt to try every compofition by thofe laws which 
we have been taught to think the fole criterion of 
excellence. Critical tafte is univerfally diffbfed, 
, and we require the fame order and defign which 
every modern performance is expefted to have, in 
poems where they never were regarded or intended 
Spenfer, (and the fame may be faid of Arioiio,) 
did not live in an age of planning. His poetry is 
the carelefs exuberance of a warm imagination an4 
a ftrorig fenfibility. It was his bufinefs to eng^,ge 
the fancy, and to intereft the attention by bold and 
ftriking images \ in the formation, and the difpofi- 

' Montefquieu has partly chataderifed Spenfer, in the 
judgement Ife has paifed upon the Engltfh poets, ifvhich is not 
true with regard to all of them. *' Leurs poetes auroient pittf^ 
fouvtnt cette radefle originale de rinvention, qu' une cer« 
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tion of which, little. labour or art was applied. The 
various and the marvellous were the chief fources 
of delight Hence We find our author ranfacking 
alike the regions of reality and> romance, of truth 
and fiction, to find the proper decorations and fur- 
niture for his fairy ftrufture. ' Born in fuch an age, 
Spenfer wrote rapidly from his own feelings, which 
at the fame time were naturally noble. Exaftnefs 
in his poem would have been like the cornice 
which a painter introduced in the grotto of Calypfo. 
Spenfer s beauties are like the flowers in Paradife : 

" Which not nice Art 

** In beds and curious knots, but Nature boon 
** Pour'd forth profufe, on hill, and dale, and plain, 
' *• Both where the morning fun firll warmly fmote 
** The open field, and where the unpierc'cf fhade 
** Imbrown'd the noon-tide bowers.*' Par, L. B. iv. 241 . 

If the Faerie Queene be deltitute of that arrange- 
ment and economy which epick fe verity requires, 
yet we fcarcely regret the lofs of thefe while their 
place is fo amply fupplied, by fomething which 
more powerfully attrafts us : fomething, which en- 
gages the affeclions, the feelings of the heart rather 
thaii the cold approbation of the head. If thjere be 
any poem, wbofe graces pleafe, becaufe they are 
fitiiated beyond the reach of art, ' and where the 
fbr^e and faculties of creative imagination delight^ 
becaufe they are unaffifted and unrfeflxained by 
thofe of deliberate judgement, it is this. In read- 
ing Spenfei^ if the CTitick is not fatisfied, yet the 
reader is ^tranfported. T. Warton. 

" . * . * ', ■ ■ * * 

/^ tiun6 delicatefle que donne le gout : on y trouveroit qtielque 
^^ chofe qui a^procheroit plus de la force de M. Ange, que de 
" la grace du Raphael." L'Efpritdu Loix, liv. 19. chap^ 27» 

Hie French cri ticks are too apt to form their general notions of 
JSngUih poetry, from our fondnefs for Shakfpeare. 

^ . , \'.- '. ■• I , T. Wabton. . 
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REMARKS 

I" 
ON 

SPENSER'S IMITATIONS FROM OLD ROMANCES. 

ALTHOUGH Spenfer formed his Faerie Queem 
upon the fanciful plan of Ariofio, yet it muft be 
confeffed, that the adventures of his knights are a 
more exaft and immediate copy of thofe Avhich we 
meet with in old romances, or books of chivftlry, 
than of thofe which form the Orlando Furiofo. 
Ariofto's knights exhibit fnrprifing examples of their 
prowefs, and achieve many heroick aftions. But 
our author's knights are more profefledly engaged 
in revenging injuries, .and doing juftice to the dif- 
treifed; which was the proper bufinefs, and ulti- 
mate end of the ancient knight-errantry. And thus 
though many of Spenfer s incidents are to be found 
in Ariolto, fuch as that of blowing a horn, at thb 
found of which the gates of a caitle % open, of the 
vaniihing of an enchanted palace or garden |ift0r 
fome knight has deitroyed the enchanter^ and the 
iikcj ; yet tjiefe are not more peculiarly the propetr!^ 
of sAjiofto, than tliey are common to all ancieiit rO- 
.iiMineQ6 in general. Spenfer 's lirft Book is^ inde^, 
areguUir and precife imitation of fuch a fejri^i^ ^f 
afiion e^ we frequently find in books of chivalry. 
For iiif^nce ; A king's daughter applies to a ktiigh^ 
that he would relieve her father and mother, ivho 
are cloiely colifined to their caftle, upon uccotiftt of 
avaft and terrible dragon, that had ravageci thetir 
country, arid perpetually laid wait to deftroy thei^. 
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The knight fets forward with the lady, encounters 
linionfter in the way, is plotted againft by an en- 
chanter, and, after furmounting a variety of diffi- 
culties and obftacles, arrives at the countiy which 
is the fcene of the dragon's devaftation, kills him, 
and is prefented to the king and queen, whom he 
has juft delivered; marries their daughter, but is 
foon obhged to leave her, on accounp of fulfilling a 
former vow. 

It may be moreover obferved, that the circum^ 
fiance of each of Spenfer*« twelve knights, depart- 
ing from one place, by a different way, to perform 
a difterent adventure, exaftly refembles that of the 
ftvfn knights entering upon their feveral expedi- 
tions, in the well-known romance, entitled The 
Seven Champions of Chi^ijiendom ^. In fafl:, thefe 
miraculous books were highly falhionable ; and chi- 
valry, which was the fubjeQ: of them, was ftill prac- 
tifed and admired, in the age of queen Elizabeth. 
See Holinfliead's Chronicles^' vol. iii. p. 1315. 

Among others, there is one romance which Spenfer 
feems more particularly to have made ufe of. It 

^ entitled The Seven Champions of Chrijendojn,] Mr. Warton, 
in a note on his Hiftory of Englifti Poetry, vol. ii. p, 230, fays 
that this hiftory was compiled in the reign of James the firft^ 
by one Richard Johnfon. But this is a miftake. For I have 
feen the original fecond Part of this romance, which is dated 
feveral years before James came to the throne. Richard John- 
fon, a poetafter both in the reigns of Elizabeth and James, 
.:^as indeed the author; as appears by tlie dedication of the 
fecond Party which feems to have been publiHied fom? tin^ 
after the firft. Of the firft Part I have never feen a copy. Of 
the fecond, the following is the title, " The fecond Part of the 
famous Hiftory of the feauen Champions of Chriftendome. 
Liikewife (hewing the princely proweiTe of Saint Georges threa 
Sonnes, the Uuely Sparke of Nobilitie. With many oth^r me- 
morial! atchieuements worthy the golden fpurres of knight- 
hood. LQn4. Printed for Cuthbert Burbie, &c. 1597 ." 
BL 1. 4fQ. In iliie poSMicMi of Ifaac Reed, £fq. Tbop. 

eg 



Ixviii MR. WARTON*S RE3IARKS ON SPENSER'S 

is entitled, [La] Morte [i/'] Arthur, TheLyfe of 
King Art hur^ and oj his noble Knyghtes of the round 
tablCy and in thende the dolorous deth of them all. This 
was tranilated into Engliih from the French, by one 
Sir Thomas Maleory, Knight, and printed by W. 
Caxton, 1485. It has been reprinted twice or thrice: 
the laft editionis dated 1 634. From this fabulous hif- 
tory our author has borrowed many of his names, 
viz. Sir Triftram, Placidas, Pelleas, Pellenore, Perci- 
vall, and others. As to Sir Triftram, he has copied 
from this book the circumftances of his birth and 
education with much exaOtnefs. Spenfer informs 
us that Sir Triftram was born in Cornwall, &c. F, Q. 
vL ii. 28. * fi 

*« And Triftram is my name, the oncly heire 
*« Of good king Meliogras, which did rayne 
•*. In Cornewale."— 

And afterwards, ft. 30. 

— ^" The countrie wherein I was bred, 
" The which the fertile Lionefle is hight." 

Thefe particulars are drawn from the romance 

abovementioned. " There was a knight Meliodas 

[Meliogras], and he was lord and king of the 

country of Lyones — ^and he wedded king Markes 

filter of Cornewale." The iflue of which marriage, 

as we are afterwards told, was Sir Triftram; R ii. 

'C. L Mention is then made, in our romance, of 

^ir. Triftram's baniftiment from Lyons into a difl:ant 

country, by the advice, and under the conduft, of 

a wife and learned counfellor named Governale. A 

circtimftance alluded to by Spenfer in thefe verfes, 

?. Q. VI. iv 30. , 

** So taking counfeU of a wife man red, 

" She was by hiiii advized to feh^ me quight 
^* Out of the countrie, "wherein j was. bred, /* 
" The which the fertile Lionefle is KiffhL'**^ '' , 

., . • : ft* «» fT» ^^ ^ 
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Sir Triftram's education is thus defcribed in the 
next ftanza. 

' ** All which my daies T have not lewdly fpent, 
" Nor fpilt the bloflbme of my tender yeares 
** In ydleffe, but as was convenient 
♦* Have trained bene with many, noble feres 
In gentle thewes and fuch lilce femely leres ; 
*Mongft which my moft delight hatK alwaies been 
** To hunt the falvage chace among my peres 
•* Of all that raungeth in the foreft greene, 
** Of which none is to me unknowne that e'er was feene. 

** Ne is there hauke that mantleth her on pearch, 
** Whether high-tow'ring, or accoafling low, 
** But I the meafure of lier flight doe fearch, 
** And all her pray and all her dyet kn9we." 

All this is agreeable to what is related in the ro- 
mance. After mentioh being made of Triftram s 
having learned the language of France, courtly be- 
haviour \ and (kill in chivalry, we read the follow-* 
ing paffage. " As he growed in might and ftrength, 
he laboured ever in hunting and hawking ; fo that 
we never read of no gentleman, more, that fo ufed 
himfelfe therein. — And he began good meafures of 
blowing of blafts of venery [bunting] and chafe, 
and of all manner of vermeins ; and all thefe termes 
have we yet of hawking and hunting, and therefore 
the booke of venery, of hawking and hunting, is 
called the book of Sir Triji ram.'' 13. ii. C. 3. And 
in another place King Arthur thus addrefles Sir 
Triftram. " For of all manner of hunting thou 
beareft the prife ; and of all meafures of blowing 

' courtly behaviour, &c.] Neither Spenfer nor Mr; Wartoa 
have particularifeda circumflance in the education of this knight, 
which the old book records. See the Bijl. of Ki/nge Arthur^ 
bl. 1. fol. Impr. by Tho. Eaft, without dale. B. viii. C; 3. 
" How Sir Tryftram de Lyones was fent into Fraunce and had 
one to gouerne him, named Gouernale ; and bow he learned 
\o harpcy hawke, and hunte." Todd. 

e3 
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thou art the beginner; and of all the termes of 
hunting and hawking ye are the beginner/' K iL 
C9I. 

In Tuberville's treatife Of Falconrie^ &c. Sir Trif- 
tram is often introduced as the patron of fi^d-^fports. 
A huntlman thus fp3aks, p. 96. edit 4to. 16 IK 

" Before the King I come report to make, 

** Then hulhe and peace for noble Tri/iram^s feke*" 

And in another place, p. 40. 

** Wherefore who lyft to learn the perfeft trade 

** Of venerie, &:c. 

** Let him give ear to fkillfuU Trijlrani's lore," 

Many of the precepts, contained in the Book of 
Sir Trijiram, are often referred to in this treatife 
of Tubervillc. 

From this romance our author alfo took the hint 
of his Blatant Beast ;. which is there called the 
Questing Beast, B.Ji. C. 53. '* Therewithal! 
the King faw coming towards him the ftrangeft 
beaft that ever he faw, or heard tell oft*. — 
And the noyfe was in the beafts belly like unto the 
Quejiin of thirtie couple of houndes." The Quest- 
ING Beast is afterwaids more particularly defcrib- 
cd. " That had in Ihap an head like a ferpent a 
head, and a body like a liberd, buttocks like a lyon, 
and footed like a hart; and in his body there was 
fuch a noyfe, as it had been the noyfe of thirtie 
couple of houndes Que/ii/n^ and fuch a noyfe that 
beaft made wlierefoever he went" He is alfo called 
the Glatisant Beast, ibid. B. ii. C. 5)8. "Tell 
them tliat I am the knight that followeth the Gla- 
tifant Beaji, that is to fay, in Englilh, the Qukst- 
iNG Beast, &c." Spenfer has made him a much 
more monftrous animal than he is here reprefented 
to be, and in general has varied from this defcrip- 
tion. But there is one circumftance in Spenfer '5 
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reprefe^tation, in vrbich there is a minute refem- 
blance, viz, fpeaking of liis mouth, F. Q. vi, xii. 27*^ 

** And therein were a thoufand tongues empight, 
" Of fundry'klndes, and fundry quality ; 
** Soipe wene of dogs that barked night and day 9 
** And fome, &c,"— — . 

By what has been hitherto faid, perhaps the read- 
er may not be peduaded, that Spenler, in his Bla- 
tant Beast, had the Questing Beast of our 
romance in his eye. But the poet has himfelf taken 
care to inform us of this : for we learn, from the 
romance, that certain knights of the round table 
were deftined to purfue " the Questing Beast 
perpetually without fuccefs ; which Spenfer, fpeak- 
ing of this Blatant Beast, hints at in thefe lines, 
F. Q. vi. xii. 39' * 

" Albe that long time after Calidore 

** The good Sir Pelleas him took in hand, 

^* And aiter him Sir Lamoracke of yore, 

*^ And ^11 his brethren born in Britaine land ; 

** Ye; none of them could ever bring him into band." 



" to purftte the Questing Beast] The adventure of the 
Questing Beast, or, as it is called, La Beste Glatissant, 
makes a confiderable figure in the old romance of Le Chevalier 
tfux amies dorie. The defcription of this Bead, which clofely re- 
fembles the account in La Mort^ d* Arthur^ is alfo decorated with 
circuniftances, which I am furprifed at not finding in the poetry 
of Spenfer. See L'hjiftoire du Cheualter aux armes doree, &c. 
4to. Paris, fans date, en lettres gothiques. Sign. F. i. b. 
*^ Quand le Cheualier vint aupres de la cauerne, il regarda, & 
vit lune des merueilleufe^ befles du monde, & l|i plus terrible 
quoncques auoit veue. Celle befte auoit tefte de ferpent, & 
le col dune bcjie que les Sarrazins nomment Dagglor^ Sf ejloit le 
col tant merueillevx que toutcs les coulcurs du monde y apparoiffby" 
€ftt ordomteenicnt ajjfes Sf compajjees^ Sf vovs aduertis que la re- 
uerberatio des coulcurs qui fentremejloiit au ray du /oleil e^oit tant 
deUHable a regarder que &c." The chapter is entitled, 
•' Comme le Cheualier aux armes doree fe partit pour aller 
trouuer la pucelle Neronnes fa dame, & par le chemin il trouua 
la Beste Glatissant, laquelle il fubiugua, &c.'' Todd. 
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Sir Lamoracke and Sir PcUcas anre two very valotrt^ 
ous champions, of Artbiwr's round table. 

This romance fuppUed our author with* the ftoiy 
of the mantle made of the " beards of knights, and 
locks of ladies. The laft circumflance is added by 
Spenfer, F. Q. vi. i. 13. 

" For may no knight nor lady pafle along 
** That way, (and yet they needs muft paffe that way 
** By reafon of the ftreight and rocks among) 
" But they that Ladies lockes doefliave away, 
" And that Knights herd for toll, wluph, theyjbr.paflagc 

pay." . - 

Afterwards, in ft 15. 

<' His name is Crudor, who through high difdaine, 
*< And proud defpight of his felfe-ppleafing mynd, 
<* Refufed hath to yeeld her love againe, . . 

*' Untill a mantle me for him do fynd, 
** With herds of Knights and lockes of Ladies lynd." 

Thus in La Morte d* Arthur: '' Came a meflenger — 
faying, that king Ryence had difcomfited and over- 
comen eleaven knights, and everiche of them did 
hini homage; and that was this; they gave him 
their beards cleane flayne of as much as there was : 
wherefore the meflfenger came for king Arthur s 
herd ; for king Ryence had purfeled a mantell with 
king's beards, and there lacked for one place of 
the mantelL Wherefore he fent for his herd; or 
elfe hee would enter into his lands, and brenn and 
fley, and never leave, till he have thy head and 
beard." B, i; C 24. Drayton, in his Polt/olbioriy 

" Immenfe Beards feem to have had a wonderful influence 
in the proper economy of an enchantment, Thus we fee the 
barber, who was to perfouate the Squire of the Princefs Mi- 
comicona has " una gran barba, &c.'' D. C^uix. parte prim. 
c. 26. libro 3. And the Countefs of Trifaldi's Squire is de- 
fcribed parte 2. lib. vii. c. 36, as wearing ^' la mas larga, la 
mas'horrida, &c." T. Warton. . 
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{peaks of a coat compofed of the beards of kingdl 
He is celebrating king Arthur, Song iv. 

*^' As how gi-eat Rilhout's felf he flew in his repair, 
«* And raviSit Hbwel's' niece, young Helena the fair. ' 
" And for a trophie brought die giant's coat away» ^ 
** Made of the beards of kings." i 

An ancient ballad " on this fobjeft is alfo printed 
in P. Enderbie's Cambria Triumphans, f6l. 1661; 

p. 197. ' 

But Drayton, in thefe lines, rtianifeftly alludes to 
a paflagein GeofFry of Monmouth; who informs 
us, that a Spaniih giant, named Ritho, having for- 
cibly conveyed away, from her guard, Helena the 
niece of duke Hoel, poffeffed himfelf of St. Michael's 
Mount in Cornwall, from whence he made frequent 
fallies^ and committed various outrages ; that, at 
laft, king Arthur conquered this giant, and took 
from him a certain coat, which he had been com- 
pofing of the beards of kings, a vacant place being 
left for king Arthur's beard. See Orig*. S^ Gejil 
Reg. Brit, B. x. 1 3; ' 

And though further proofs of Spenfer's copying 
this romafice are perhaps fuperfluous, I ftiall addj 
that Spenfer has quoted an authority for an ancient 
cuitom from La Morte d' Arthur in his View of 
Ireland. "The knights in ancient times ufed to wear 
their miftreffesor lover's fleeve upon their al*ms, as 
appeareth by that which is written of' Sir Launcelot, 
that he wore the fleeve of the Faire Maid of Affe- 
loth in a tournay: whereat queen Genever was 
much difpleafed." This is the paflage in La Morte 
d' Arthur : " When queen Genever wift that Sir 
Launcelot beare the red fleeve of the Faire Maide 

® on thisfuhjeB] See alfo Mr. Warton's note on The Boy 
and the Mantle, cited in this Effsiy, and the Song of Kinq 
Ryence in Percy's Reliques of Anc. Eng, Poetry^ voL iii. 
p. 25. 4th edit, Todd. 
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pf Aftol^it, Ihe was nigh out of her minde for 
anger." P. iii, Ch. 119- 

There is great reafon to condude, not only from 
what has already be^n mentioned concerning S-pen- 
fer'§ imitations from this romantick hiftory of king 
Arthur and his knights, but from fome circum* 
fiances which 1 fhall now produce, that it was a 
favourite and reigning romance about the age of 
queen Elizabeth ; or at leaft one very well known 
and much read at that time. Spenier in the Shep^ 
herd's Calendar hais tb6 following pallage, Apr ill; 

** And thither rennes this bevie of ladies bright 

** R^unged in a row ? 
•* They baiju all Ladks of the Lake behight, 

" That unto her go." 

Upon the words Ladies of the Lake, E. K. the 
old commentator on the paftorals has left us the 
following remark. " Ladies of the Lake be nymphes : 
for it was an old opinion among the antient hea- 
thens, that of every fpring and fountaine was a 
goddefle the foveraine ; which opinion ftucke in the 
minds of men not many years fin ce by meanes of 
certain fine fablers, or loofe lyers ; luch as were 
the authoi's of king Arthur the great :-^Who tell 
many an unlawfull leefing of the Ladies of the 
Lake.'' Thefe fine fablers or loofe lyers, are the 
authors of the romance above-mentioned, via 
La Morte d' Arthur ^ in which many miracles are 
performed, and much enchantment is conduced, by 
the means and interpqfition of the lady of the 
LAKE. Now »it fliould be obferved, that the lady 
OF THE LAKE M as iutroduccd to make part of queen 
Elizabeth's entertainment at Kenelworth; as evi- 
dence of which, I Ihall produce a paffage from an 
ancieiit book entitled, A letter, whearein part 
of the entertainment vntoo the queens niajejii/y at 
Killingwoorth-cajil in JVai^ickJhecr^ in thisjboniers 
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prog7*tfSy 1575, is Jigifi/ied^. The paflage is this. 
" Her highnels all along this tilt-yard rode vnto 
the inner gate, next the bale coourt of the caftl: 
where the lady of the lake (feimous in king 
Arthur's book) with too nyuiphes waiting uponher^ 
arrayed all in fylks, attended her highnels comming, 
ivom the midftof the pool, whear, upon a moovabl 
iland, bright-blazing with torches, flie, floting to 
land, met her majelty with a well-penned meter, 
and matter, after this fort ; firft of the auncient6e 
of the caftl ; whoo had been owners of the fame een 
till this day, moft allweys in the hands of the earls 
of Leyceter ; hoow fliee had kept this lake fins king 
Artliurs days, and now, vnderltanding of her high- 
nefs hither comming, thought it both office, and 
duetie, in humble wife, to difcouer her, and her 
eftate, otFering up the fame, her lake, and pooer 
therein ; with promife of repayr to the coourt It 
pleafed her highnefs too thank this lady, &c" 

P Kallingworth-caftle was early made the theatre of rotnantick 
gallantries ; and was the place where tilts and tournaments, 
after a long difiife, were re-ellabliflied in their original fplendour 
by Roger earl of JMortimer, in the reign of Edward I. Thu« 
earl Mortimer, his grandfon, to Q. Ifabell, in Drayton's he- 
roical Ep^files ; 

** My grandfon was the firft fince Arthur's reign 

" That the round table recHfied again; 

" To whofe great court at Kenil worth did come 

*' The peerlefs knighthood of all Chriftendom.** 

Where fays the note, — •" Roger Mortimer ereded the round 

table at Kenelworth, after the antient order of king Arthur's 

table, with the retinue of 100 knights, and 100 ladies ia his 

houfe, for the entertaining fuch adventurers as came thither 

from all parts of Chrillendom." Walfingham mentions the,re- 

eUablidiment of this table at Kenelworth. Hearne has printed 

from the Red book of the Exchequer, a curious I.iatiu Inftru* 

inent of Richard I. concerning the places of holding turna^ 

ments in England, where Kenilworth is fpecified among the 

reft. See " Tho. Hearnii praifat. ad GuL Neubrig. Hifi. pag. 

xlix, 1." It is alfo printed in Selden, De Duello. T. Waatok. 
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. Gafcoyne, in a little narrative, called the Prince^ 
ly Plea fur es of Kenelworth Cajile^ gives us imae 
of the above-mentioned metre, written by Ferrers,* 
one of the contributors to the Mirreurfor Magif- 
trateSf ^ of which thefe may ferve as a fpeeknen. 

** I am the lady of this pleafant lake, 

** Who fince the time of great kifig Arthur's rcignc, 

** That here with royall court afeoade did make, 

Have led a lowring life in reftlefs paine ; 

Till now that this your third arrival here, 
•* Doth caufe me come abroad, and boldly thus appeare. 

" For after him fuch ftormes this cafHe fliooke, 

" By fwarming Saxons firft, who fcourgde this land 

** As forth of this my poole I neer durft looke, &c. 

She is afterwards iiitroduced complaining to the 
queen,, that fir Brufe had infulted her for doing aii 
injury to Merlin, an incident related in La A^orfe 
d' Arthur; and that he would have put her to death 
had not Neptune delivered her, by concealing he^ 
in that lake ; from which confinement the queen is 
afterwards fuppofed to deliver her, &c. 

Without expatiating upon the nature of fuch a 
royal entertainment as this, I Ihall obferve from it, 
that as the ^ lady of the lake was a very popu- 

^ the Lady of the Lake was a very popular charaBer in the 
reign of Queen Elizabeth, fo confequently the romance, &c.] I 
muft obferve that this lady is alio introduced in the romance 
of Palmerin qf England, She fends a letter to the ** Emperour 
of Conflantinoj^le, which gives him at large to underiland what 
fhould happen to the young Prince Palmerin ;" and which is 
figned, ** By her^ who is more in duty then by pen or words Jhe 
can any way difclofe, the ladik of the lake." See the 
Englifti tranfl. hi. 1. 4to. P. i. Ch. viii. A damofell, mounted 
on a white courfer, and armed, is the bearer of this letter ; 
and, to the queftion of the eraperour, ipho this Lady of tJte 
LakeJJtould be, fhe returns this anfwer, expreflTive of her abfo- 
}ute confidence in the power of her fair employer : " Noble 
fn', flie is altogether vnknown of me, but thu$ much I dare 
boldly aflure your Majefty, that what her letter prcfcnteth,Jliall 
bee performed in this worthy yong Prince,** Todd, 
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lar charafter in the reign of queen Elizabeth, fo 
confequently the romance, which fupplied this fic- 
tion, Was at the iame time no lets popular. " We 
may Add, that it is not improbable that Spenfer 
might allude in the above-cited verfes to fome of the 
circumftances in this pirt of the queen's entcfirtain- 
ment; for queen Elifabeth, the i^^^re Elifaj is the 
lady whom the ladies of the lake are repre- 
fented as repairing to, in that eclogue \ Nor is 
it improbable that this lady was often exhibited upon 
other occalions : nor is it improper to remark in 
this place, that Ben Jonfon has introduced her, 
together with king Arthur and Merlin, in an enter- 
tainment before the court of James I. called, Priiicc 
Henries Barriei^s. 

The above ancient letter acquaints us, that the 
queen was entertained with a fong from this ro- 
mance, which is a corroborative proof of it's popu- 
larity at that time. " A minftrall came forth with 
a foUem fong warranted for Itory out of king Ar-: 
thur's aBs^ the firft book, 24. whereof I gat a copy, 
and that is this. 

, ** So it fell out on a Pentecoft day 
** When king Arthur, &c." 

This is the fong above hinted at, where men- 
tion is made of king Ryence demanding the beard 
of King Arthur. In the fame letter, a gentleman 
who fhewed fome particular feats of aftivity before 
the queen, is faid to be " very cunning in fens, and 

' Spenfer's Pailorals were publiOied about four years after 
this entertainiBent. The firfl edition is dated 1579«. It is a 
thin quarto ; printed in the black letter, with the commentary 
of E. K. perhaps Edward King. Some l^jave thought that his 
nattie was Kerke : I fuppofe, becaufe Spenfer, in his letters to 
Harvey, mentions: his lodging with one Mrs. Kerke, and, in 
the fame, fends £. K/s compliments to Harvey. T. Wa&ton* 
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And Camden refers to this hiftory of king Arthur, 
as to a book familiarly known to tiie readers of his 
age. Remains, printed in 1604. Art Names. Speak- 
ing of the Name Tristram, he obferves, " I 
know not whether the firft of his name was chriftned 
by king Arthur's fabler." Again, of Launcelot 
he fpeaks, " Some think it to be no auncient name, 
but forged by the writer of king Arthur's hiftory, 
for one of his douty knights." And of Gawen, 
*^ A name devifed by the author of king Arthur's 
table." 

. To this we may add, that Milton manifeftly hints 
at it in the following lines, Pizr. Reg. B. iL 359. 

^—^* Damfels met m forefts wide *' 

" By kni^ts^of Logris, cM'ofLyones, 
^* Lancelot, or Pelleas, or Pellenorc.*'. 

Thefe are Sir Lancelot (or Sir Meliot} of Logris ; 
*Sir Triftram of Lyones, and king Pellenore, who are 
often mentioned in La Morte d^ Arthur, and re- 
prefented as meeting beautiful damfels in delblate 
•forefts : and probably he might have it in His eye 
when he wrote the following, as the Round Table 
is e^tprefely hinted at, Manjus, v. 

^ • ' " Slquando indigenas revocabo in carmina reges, 
** Arturumque etiam fub terris bella moveritem, ^ 
" Aut dicam iNvicT-fi fociali faedere MEKliE 
** Magnanimos Heroas." * 

To which we may fubjoin, Par. L. ,B. 1,^579. 

" What refounds , , 

*' In fable, or romance, of Uthcr's fon, ... . 

: ** Begirt with Britifh and Armoric knights/* ' 

Before I leave this romance, I muft obferyc, that 
Ariofto has been indebted to it; I do not m§f^i to 
the old tranflation, which Spenfer made ufe of. He 
has drawn his enchanter Merlin from lt,/;imd in 
thefe verfes refers to a particular ftory concermiig 
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him, quoted above. Bradamante is fuppoied to 
vifit the tomb of Merlin, C. iii. 10. 

** Quefta d r antica e meniorabil grotta, 
** Ch' edifico Merlino, il favio mago ; 
** Che forfe recordare odi taldotta, 

Dove inganiiollo la Donna DEL LAGO. 

II fepolcro ^ qui giu, dove corrotta 

Gia<^e la came fua ; dov' egli vago 

Di fatisfare a lei, cbe gliel fuafe, 
*' Vivo corcoffi, e morto ci rimafe." 

This defcription of Merlin's tomb, fays Haring- 
ton, the tranflator of Ariofto, in q. marginal note, 
is out of the book of king Arthur. Ariofto has 
transferred the tomb from Wales into France. He 
afterwards feigns, that the prophetical fculpture in 
Maligigi's cave was performed by Merlin's enchant- 
ment, C. xxvi. 39. 

** Merlino, il favio incantator Britanno, 

** Fe* far la fonte al tempo del re Armro, 

" E di cofe, ch* al mondo hanno a venire, 

" La fe* da buoni artefici fcolpire." 

He alfo mentions fome of the names of the knight* 
of our romance. When Renaldo arrives in Great 
Britain, the poet takes occafion to celebrate that 
ifland for its lingular achievements in chivalry, and 
for having produced many magnanimous cham- 
pions ; thefe are, 

" Triftano, 

<' LanciUotto, Galaflb, Artu, e Galuano^" C. iv. 52, 

Afterwards, Triftram makes a great figure, in 
G. xxxii. 

From this romance is alfo borrowed Ariofto's 
*tele of the enchanted cup, C. ii. 34; which, iji 

* tale of the enchanted cup,] ** Some magical tfeft of 
feioale fidelity," fays . an acute and elegant writer, ** feeras 
to have been faihionable ampng the romance-writers. In thi9 

VOL, II. f 
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Caxton's old tranilation, is as follows. " By tb^» 
way they met with a knight, that was fent from 

tale [Court Mantel] we have a mantle : in the romance of 
Triftan, and in that of Perceval, it is a drinking-horn or cupi 
a lidion which has been borrowed both by Ariofto and Fon- 
taine ; as the mantle probably faggefted to Sp^nfer his Flori- 
mcl's girdle." ^otes to The Mantle made amifs, Way's Fa- 
bliauxy 179^» — Mr. Warton, in the Additions to his fecond 
volume of the Hiftory of Englilh poetry, cites a fimilar expe- 
riment both of male and female fidelity from La Lai du Corn : 
f* A magical horn^ richly garnifhed, the work of a Fairy, i» 
brought, by a beautiful boy riding on a fleet courfer, to a 
fumptuous feaft held at Caerleon by king Arthur, in order to 
try the fidelity o'f the knights and ladies, who afe in number 
fixty thoufand. Thofe who are falfe, in drinking from this 
horn, fpill their wine. The only fuccefsful knight, or he who 
accompliflies the adventure, is Garaduc or Cradok." 

In the romance of Palmer in of England^ I may add, a cup 
of dark congealed tears (fo rendered by magick) is made a 
teft of knightly loyalty ; and the adventure is fuch, that " it 
any knight advance himfelfe to this cup, and is not a faithfull 
and conftant louer, the teares fhould remain dark and frozen.'^ 
Thefe tears were (bed by the only daughter of a king into a 
cup, during her captivity on account of her intrigue with a 
khight. She is delivered of a daughter, and dies. Her father 
" excellent well feene in the Art of Magicke," placed tli^ 
child in an enchanted tower, and then " took this cup, wherein 
he congealed the tears, and brought them into ugly^blaeknefle. 
And at the houre of his death (feeing his kingdome ihould 
remain deftitute of an heire to fucce^d him) he oommanded 
this cup (hould be carried into all princes courts in the worlds 
to paffe the hands of many noble knights, vntill [the] teares 
came to the firft eilate and condition; fo fhould the itnight be 
found that furpaifeth all other m worthineflTe an4 conlftahcy of 
love, as alfo that is ab}e to expell and end the eucbqintment 
of tlie Priricefle Leonarda, who joyning mariage with hef 
ftiall goueme the fcepter and diademe of Thrace," or, if v6wed 
to another, (hall afiigh ber a hufband. — »'^ Then strolcf ^ ^eat 
nOyfe a/nong the knights, who defired to try the cwp,^ heta^fh 
their ladies Jhould he better qffured of their conjlani love** Many 
attengtpt the adventure, but without fuccefs. At length Flo* 
rendos^ and Albayzer achieve it: The cup then "received 
^ farre m6re brightuefle then euer it had before, and the tear(ft^ .. 
^ere brought into fuch an eftate as though they had not beeajft . 
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Morgan le Faye to king Arthur ; atnd this knight 
had a faire horne all garnilhed with gold; and the 
home had fuch a virtue, that there might no ladie 
or gentlewoman drink of that horne, but if Ihee w^ere 
true to her hulband ; and if Ihee were falfe, Ihee 
ftiould fpill all the drinke ; and Ihee were true unto 
her lord, Ihee might drink peaceably, &c." C. xlii. 
98. Afterwards many trials are made with this 
cup. Ariofto's copy begins with the following 
verfes, 

" Ecco un Donzcllo, a chi V itfEcio tocca, 
" Pon fu la menfa un bel napo d* or fino. 
** Di fuor (li gemme, e dentro pien di vino/' 

The inimitable Fontaine has new moulded this 
ftory from Ariofto, under the title of La coupe e/i- 
chantee. 

As it is manifeft, from a comparifon of pafiages, 
that Ariofto was intimately converfant in this ro- 
mance; fo I think we may fairly fuppofe that he 
drew from it the idea of his Orlando running mad 
with jealoufy. In La Morte d^ Arthur^ Sir Lancelot, 
fmitten with a jealous fit, is driven to madnefs, in 
which ftate he continues for the fpace of two years, 
performing a thoufand different pranks, no lefs 
extravagant than thofe of Orlando ; and, like him, 
at laft he recovers his fenfes. A popular and ridi- 
culous romance was a fufficient hint for what we 
think a fine effort of poetry. 

I had forgot to remark before, that our author has 
borrowed the name of Materafia's [Malecafta's] 
t^aftle from that of Lancelot in La Morte d' Arthur : 



li 



■** The goodlv frame 



And fbtelyport of Caftle Joyecmsy^ F. Q* iii. i. 31. 



frozen at all." Firft Part of the Hift, of Palmerin of England, 
4to. bl. L Euglifh tranilation, Ch. 90, 91, 92. Todd. 
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Lancelot's Caftle is ftyled, by Caxton, Joyous gardy 
or caftle ". 

This romance, or at leaft the ftories formed from 
it, fometimes furniftied matter for theatrical exhi- 
bitions, as we learn from Shakfpeare, II. Part 
Hen. IV. A. iii. S. iv: "Shallow. I remember' 
at Mile-end Green, when I lay at Clements-inn, 
I was Sir Dagonet in Arthur's Show.'' Where 
Theobald remarks, "The only intelligence I have 
gleaned of this worthy Wight [Sir Dagonet] is from 
Beaumont and Fletcher, in their Knight of the 
Burning Pejile.'" Sir Dagonet is an important 
charafler in La Morte d' Arthur. The magniji- 
cent Arthur bore a confiderable part in the old 
pageants. Thus, relating the marriage of prince 
Arthur, fon of Henry VII. fays Bacon, " In the 
devices and conceits of the triumphs of this mar- 
riage — you may be Jure that king Arthur the 
Briton, &c. was not forgotten." In our author's 
age, Ave find him introduced among the entertain- 
ments exhibited at the fplendid reception of lord 
Leicefter. " Over the entrance of the court-gate 
was placed aloft upon a fcaffold, as it had been in a 
cloud or Ikie, Arthur ofBritaine^ whom they com- 
pared to the earl." Holing. Hiji. Engl. vol. iiu 
p. 142(). Sidney, as appears from a curious con- 
verfation between B. Jonfon and Drummond of 
Mawthornden, recorded by the latter, intended to 
turn all the ftories of the Arcadia into the ad- 
mired legend of Arthur and his Knights. In 
his Defence of Poejie he plainly hints at -Cay ton's 
romance. " I dare fay, thd^t Orlando Furiojh, (jv 
" honeft King Arthur [his hijiory] will never dif- 

" So Skelton, in the Crowne of Lawrellf p. 53> ed. ut fupr. 
*^ OfthepaiaiiU [pageants] that were plsLyed in Joyous Garde/' 

T, Warton. 
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pleafe a foldier.- Ad Calc. The Count effe of 
Pembroke s Arcadia^ edit 1638, p. 558. 

Caxton's recommendation of this book to the 
Jcnights of England, conveys a curious pifture of 
the times ^ " O ye Knyghts of Englond ! where 
is the cuftom and ufage of noble chyvalry that was 
nfid in thofe dayes? AVhat do you now but go to 
the baynes, [baths], and playe at dyfe ? And fome 
not well advifed, ufe not honeft and good rule, 
agayn all order of knighthood. Leve this, leve it : 
And rede the noble volumes of Saynt Great, of 
Laneelotj of Galaad, of Trijiram, of Perfejoreji, 
of Percyval, of Gawayne, and many mo : There 
fhall ye lee manhade^ eurtoys, and gentlenes. And 
•loke in latter dayes of the noble aftes fyth the con- 
queft : as in kihg Richard's dayes, Guer de Lion : 
Edward I. and III. and his noble fones : Syr Robert 
Knolles, &c. Rede Froiflart. Alfo. beholde that 
viflorious and noble ting, Harry the fifthe, &c." 
Afcjiam however tells us, " I know when God s 
bible was banifli^d the court, and La Morte d'Ar- 
thwr received into the prince's chamber.'' See his 
Scholemajier^ &c. 4to. 1589. b. 1. p. 25. 

In the hair of the caftle of Tamworth, in War- 
wickftiire, there is an old rude painting on the wall, 
of Sir Lancelot du Lake, and Sir Turquin, drawn 
in a gigantick fize, and tilting together. On Ar- 
thiu-'s Round Table, as it is called, in the caftle of 
Wincheft^r, faid to be founded by Arthur, are in^ 
fcribed- in ancient charafters, the names of twenty- 
four of his knights, juft as we find them in La Morte 
d' Arthur. This table was hanging there, in the year 
1484, and was even then very pld, being at that 

* From the boke of the Ordre of Chyvalry, or Knighthood ; 
tranflated out of Frenfhe, and imprinted by William Caxton^ ' 
Without date; perhaps 148*. 4tQ. T, Wahton. 
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time, by tradition, called Arthur's round table^. 
1 prefume, that in conanoemoration of Arthur's in- 
ftitution, and in direft imitatioo of his praOice, in 
later ages, a round table, infcribed with his knights, 
was ufually fixed in fome publick place, wherever 
any magnificent turney was held, on which pro- 
bably the combatants were afterwards feafted, It 
is well known that tournaments were frequently 
celebrated in high fplendor at Winchefier; and 
this is perhaps onp of thofe very tables, * It was 
partly on account of a round table being thus ac^ 
tually exhibited, that thefe exercifes were familiarly 
called by the hiftorians of the middle age, Tabula 
or Men/a Rotunda^ Thus Walter Hemingfbrd, 
to mention no more inftances : " Eodem anno 
[1280] Tabula Rotunda tenebatur fumptuosi apild 
Warewyk*/' 

y See Caxton's Preface to La Morte d* Arthur. T: War ton. 

^ It was partly on account &c.] Harjngton, in the Notes 
on his tranflation of Orlando Furiofo, B. iv. tells us, that Ar- 
thur " inftituted an order of the knights of the round table 
ottcly (as it feemes) of fame meriifient of huntings or fame plea- 
fant exercifes** Todd. 

* Vit. Edv. I. edit. Hearne, vol. i. p., 7. See Note, fupr. 
p. Ixxv. It was often a general name for a tournament. How- 
ever, every common tournament was not always ftridly called 
fo. *' Non ut in haftiludio illo quod comnvniter et vulgar iter 
ToKNEAMENTUM dicitur, fedpotius in iUo ludo militarji qui 
MENS A EOTUNDA dicitur, vires fuas attemperarent." Matt. 
Paris, p. ll^Z. It was perhaps a peculiar fpecies of turney, 
fuch as was revived at Kenelworth-caMe, by earl Mortimer. 
At fuch a tournament as this, Chaucer's knight bitd often been 
the leading or principal champion, Prol. 51. 

" At Allerfandre he was when it was won, . 
'* Full oft timis he had the borde begon, 
" In Pruce."— ' 
But Speght (Gloff. Ch.) fays, " that, being often among the 
Knights of the Teutonick order in Pruifia, he was, for his 
worthinefs, placed at the upper end of the table, before any, 
of what nation foetver." T. WAaTOi^. 
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S(^tne writers fi^y, that king Arthur firft inftitut^d, 
t\ie R^und Table,, ^t Cairleon, in Monn^outhlhire;. 
Qth^rsj ^t Camelot, in Somerfetihire. Both thele are 
mentioned hi La Mortf dJrthur, as places where, 
Arthur kept his court, with his knights. In the 
Pariil) of Lajfifannan, in Denbighfbire^ on the fide 
of a ftony rock is a circular area, cut out of the 
rock^ having twenty-fpur feats, which they call 
Arthur's Hound Table. However, its firft and ori- 
gii\€|,l eftablifl^paent is generally fuppofed to have 
b^ep at Wiqcheftjer* Harding, in his Chronicle of 
Engliih Kings from Brutus to Edward IV. in whofe 
reign he wrpte, tells us, that Uther Pendragon, 
Arthur's father, founded the lioufid Table at Win- 
chefter, chiefly for the i*ecovery of Sangrealy but in 
commemoration of his marriage with Igerne. ' Lond. 
1543. edit Grafton, fol. 6\. Jofeph of Arimathea 
is likewife introduced on this occafion. 

" And at the day he weddid her and croiind, 
** And fhe fiar fortli with child was then begonne, 
*' To comfort her he fet the round table 
" At IVincheJier, of w^orthieft knights alone^ 
**- Approved beft in knighthood of their fone, 
** Which TABLE ROUND, Jofeph of Armmthie^ 
*• For brother made of the Saint Gral only. 

" In which he made the fige perilous, 
** Where none fhoold fit, without grete mifchiefy 
" But ONE that ihould be mq/l religious 
" Of knights all, and of the round table chief, 
" The Saint Gral that fhould recover and acheve. 

The ONE moji religious, who alone was qualified 
to fit in the Jig>e perilous, and who achieved and 
won the fangreal, is Sir Galahad, Sir Lancelots 
fon. 

In CaxtOji's romance, king Arthur's dowry with 
queen Guenever, is faid to be the Round, Table^ 

f4 
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made by her father Uther. Her father, king Leo- 
degrance, fays, '' I (hall fend him a gift that Ihall 
pleafe him more, [than lands] for I ftiall give him 
the Table Rounds the which Uther Pendragon gate 
meV' 

There is another ancient romance, for fo it may 
be called, though written in verfe, which Spenfer 
apparently copies, in prince Arthur's combat with 
the dragon, 1\ Q. i. xi. 29, 30, 31, 32, 33, 34, 35, 
36. The miraculous manner in which the knight is 
healed, our author drew from this old poem, en- 
titled, Sir Bevis of Southampton. 

*' What for weary, and what for feint, 

" Sir Bevis was neere attaint : 

** The dragon followed on Bevis fo hard, 

•* That as he would have fled backward, 

** There was a well as I weene, 

" And he ftumhled right therein, 

" Then was Sir Bevis afraid and woe, 

" Left the dragon (hould him floe : 

♦* Or that he might away paffe, 

** When that he in the well was. 

** Then was the well of fuch vertu 

" Through the might of Chrift Jefu, , 

*' For fomecime dwelled in that land 

*' A virgin full of Chriftcs fand, 

** That had been bathed in that well, 

*' That ever after, as men can tell. 

Might no venomous worme come therein. 
By the virtue of that virgin, ' 

Nor nigh it feven foot and more : 

** Then Bevis was glad therefore, 

** When he fa w the Dragon fell 

** Had no power to come to the well. - ' * 

" Then was he glad without faile, 

** And refted awhile for his availe, 

** And drank of the water of his fill, 

** Aiid then he leapt out of the well, 

* La Morte d'Arthur^i. 45. T. Wartok. 
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And with Marglay^ his brand 
AiTaikd the Dragon, I underftand : 
** On the Dragon he ftrucke fo faft, &c. «'* 

After which the Dragon ftrike^ the knight with fuch 
violence, that he falls into a iwoon, and tumbles as 
it were lifelefe into the well, by whole fovereign 
virtue he is revived. 

** When Bevis was at the ground 
" The water made him whole and founds 
•* And quenched all the venim away^ 
" This well faved Bevis that day." 

And afterwards, 

" But ever when Bevis was hurt fore, 
** He went to the well and waflied him diore ; 
He was as whole as any man, 
And ever as ifrelh as when he began." 

It may be obferved, that this poem of Sir Bevi» 
is in that ftiort meal'ure, which was frequently fung 
to the harp 6ven in queen Elizabeth's time : a cuf- 
tom which probably defcended from the ancient 
bards. The author of 7%e Arte of Englijh poejie^ 
printed in 1589, thus fpeaks of it " So on the 
pther fide doth the overbufie and too fpeedy retuirnd 
of one manner of tune, too much annoy, and, as 
it were, glut the eare, unlels it be in fmall and po- 
pular mufickes fong by thefe cantabanqui upon 
benches and barrels heads, where they have none 
other audience than boyes, or country fellowes, 
that paffe by them in the ftreete ; or elle by blind 
harpers, or fuch like taverne-minitrels, that give a 
fit of mirth for a groat ; and their matters being, for 
the mofl; part, ftories of old time ; as, the Tale of 
Sir Topas, the Reportes of Bevis of Southampton^ 
Guy of IVarwicke^ Adam Belly and C/ywwe of the 

* We have much the fame Miracle in the Seven Champions. 
1. 2, T. Warton. 
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Clougk, and luch other old Romances or hiJloriaU 
Rhymes J. made purpofely for recreation of the com- 
mon people at chriftmafle diners, and brideales; 
and in tavernes, and alehoufes, and fuch places of 
bafe refort : alfo they be ufed in carols and rounds,- 
and fuch' light or lafcivious poenies, which are com*- 
monly more commodioufly uttered by thefe buffoons 
and VICES in plays, than by any otlier pearfon : fuch 
were the rimes of Skelton (ufurping the name of a 
poet laureate) being in deede but a rude rayling 
rimer, and all his doings ridiculous ; he ufed both 
fliort diftp.nces and Ihort mealbres, pleafing only the 
popular eare; in our courtly maker we banifh 
them utterly." B. ii. c 9- Hence it appears, that 
Chaucer's pieces, or at leaft legends drawn from 
him, were, at that time, fiing to the harp ; for tlie 
tale, or rime, of Sir Topas is a poem of Chaucer 
now extant : fo the Italians, at prefent, ling TaiTd 
and Ariofto. Adam Bell and Clym of the Clougb 
were two famous archers ^ : the former of which is^ 
on that account, alluded to by Sbakfpeare. 

The fame author, in another place, fpeaks of this 
kind of entertainment, by which we may conj^fture 
that it was not always confined to fo vulgar an a.\i^ 
dience. " We ourfelves, who compiled this treatife, 
have written for pleafure, a little brief romance^ or 
historical ditty, ii\ the Englifli tong, of the ifle . of 
Great- Britaine, in Ihort and long meeters ; and by 
breaches or divifions to be more commodioufly fung 
to the harpe in places of aflembly, where the com- 
pany fliall be deiirous to hear of old adventures, and 
valiaunces of noble knights in times pait; as are 

^ two famous archers ;] The fkill in archery of thefe two 
noted outlaws rendered them formerly as famous in the North 
of England, as RobiQ Hood and his companions viere in the 
midland counties. See Percy's Reliques of Am, Bug, Poetrj/f 
4th ed. vol. i. p. 154. Todd. 
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tik)fe of king Arthur^ and Ms knights ofiht round 
iakle; Sir fievys of Soutiiatnpton, Guy of War^ 
wicke; midfuch other like.*' B- i. c. 1^9. ' 

But. ta return: the circuiriftance of the'Dragoii 
Bot beimg able to apprdach within feven feet of this( 
well, is imitated by our author, where he mentionsi 
toother -water^ whicl^ ih like manner preferves the 
knight, F. Q. i. xi. 49- ^ 

" Biit nigh thereto the 6ver^damned beaft 
** Diirll not approache, for he *was mortal made, 
' *f And all that life prrferved did deleft, 
" Y^t hef it oft adventur'd to invade." 

'■ We feel a fort of malicious triumph in detefting 
the latent and oblcure fource, from whence an ori- 
ginal aurtior has drawn fome cekbrated defcription : 
yet this, it muft be granted, foon gives way to the 
raptur^ that naturally refults from contemplating 
tiie chymical enei^ of true genius, which can pro- 
duce fo noble a tfatifmutatioh ; and whofe virtues 
are not less efficacious and vilifying in their nature, 
than thofe of tjie miraculoas^ \i^ater here difplayed 
by Spenfer; < ' 

I take this opportunity of mentioning, by the 
tray, that odr author, in bis Dragon-encounters, 
circumftantially adopts all the incidents which 
occur on this article in romances. 

An ingenious correfpondent has communicated 
to npe an; 0I4 ballad, or n^etrical romance, called 
The Boy and the Mantle, on which Spenfer's con- 
ceit of Florhnels girdle is evidently founded. A 
boy brings into king Arthur's hall, at Cairleon, a 
magical mantle, by which trial is made of the 
fidelity of each of the ladies of the feveral knights ^ 

« ManufcriptColleftion of old Ballads, No. 89. T. Warton. 

The Boij and the Mantle is now the firft piece in the third 
volume of Percy's Reliques of Ancient Englifli Poetry ; to 
whom the Manufcript colledion belongs. Todd. 
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But this fi€iion ^ is as manifeitly taken froin. an old 
French piece, entitlied, Le Court Mantel; part of 
which is quoted, by M. >de Sainte Palaye, in his 
learned and entertaining memoirs: of ancient chi« 
valry, and who informs us, that it is formed on the 
tale of the Enchanted CupK Moft of thefe old ro-* 
mantick ftories in Englifh^ I prefume> firft exiited 
in French or Italian. ^ . : 

^ Several other incidental imitations of romance, 
will be pqinted out occafionally. As to. Spenfer's 
original and genealogy of the fairy NATioi^f, I 
am inclined to conjefture, that part of it wfts fup- 
plied by his own inexhauftible imaginatipni, and part 
from fome fabulous hiftory. ; 

. He tells us, that man, as firft made by Prome? 
theus, wa3 called EijFe;, who, wandering over the 
world, at length arrived at the gardens of Adonis,, 
where he found a female, whom he called Fay,. 
F. Q. ii* X. 70. -E^, according to Junius, is de- 
rived from the Ruiiick Alfur ; who likewife endea- 
vours to prove, that the Saxons c^U6d the Elfes^ 
or fpirits of the Downs, Dunelfen ; of the Fields,: 
Feldeljm; oi the l{i\\% Muntel fen ; of the Woods, 
JVudelfeUj &c^ Elfe, fignifies quick. Fa;y, or 

^ But thisfiBion, &c.] The ftory of Le Court Mantel is alfo. 
recorded in many manulcript Welch chronicles, as I learn from 
original letters of Lhuyd in the Afhmolean Mufeum. And 
from the fame authority I am infdrmed, that the fidlion of the 
Giant's coat compofed of the beards of the kings whom he had 
cpnquered, is related in the legends of tlie bards of both 
countries. T. Warton. 

* the tale of the Enchanted Cup,] See the note on this tale, 
p. Ixxxi. Todd. 

^ Several other incidental imitations of romance will be pointed 
out occajtonallyj] Thofe, which Mr. Warton coUedled, are 
accordingly introduced into the notes on the poem ; as are 
many other imitations, gleaned from several romances 
unnoticed by him. Todd. 

* See Junius, Etymolog. in v. Elfe. Etymologifts greatly 
differ about the word. T. Warton. 
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Fairy, I fliail expiain hereafter* The ifitie of 
Elfe and Fay were called Fairies^ whofoongre^ 
to be a migh^ people, and conquered all nations. 
Their eldeft fon Elfin governed America, and the 
riext to him, named Eliftnah, founded the city of 
Cleopolis, which was enclofed with a golden wall 
by Elfiline. His fon Elfine overcame the Gobbe- 
lines; but, of all Fairies, Elfant was moft renowned, 
who built Panthea, of cryftal. To thefe fucceeded 
Elfar, who flew two brethren-giants; and to him 
Elfinor, who built a bridge of glafs over the fea, 
the found of which was like thunder. At length 
Eificieos ruled the Fairy land with much wifdom, 
and highly advanced its power and honour : He 
left two fons, the eldeft of which, fair Elferouy died 
a premature death, his place being fupplied by 
the mighty Oberon ^ a prince, whofe '^ wide me- 
morial" ftill remains; and who, dying, left Tana- 
quil to fucceed him by will, flie being alfo called 
Gloria n^ or Gloriana. 

In the ftory of Enfinel, who overcame the Gob- . 
belines, Spenfer either alludes to the fi6tion of the 
Guelfes and Gibbelines in Italy ; or to another 
race of fairies, called Goblins^ and commonly 
joined with Elfes. His friend and commentator, 
£. K., remarks", that our Elfes and Goblins were 
derived from the two parties Guelfes and Gibbe- 
lines. This etymology I by no meatis approve. 
The mention of it however may ferye to illuftrate 
Spenfer 's meaning in this paflage. Elfinan perhaps 
is king Lud, who founded London, or Cleopolis : 

Aikin, in his notes on Tacitus's Germany , fays that Alff^ or 
Alp^ is the name which the northern nations ftill apply to the 
fandfed Genii of the mountains. Keyller fays that the word 
equally fignifies a mountain, or a demon of the mountains. 

Todd. 

* Eclogue /iwee. T. Wart on. 
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*' In which the feireft faerie queene doth well," 
F. Q. i. X. 58. Elfant built her palace Panthea, 
probably Windfor-caftle. The bridge of glafs may 
mean Londoii'bridge. But thefe images of the 
golden wall, the cryftal tower, &c. feem to be all 
adopted from romance. At leaft, they all flow from 
a mind ftrongly tinftured with romantick ideas. 
In the latter part of this genealogy, he has mani- 
feftly adumbrated fome of our Englifti princes.. 
Elficleos is king Henry VII., whofe eldeft fon, 
prince Arthur, died at fixteen years of age, in Lud- 
low-caftle ; and whofe youngett fon Oberon, that is 
Henry VIII., fucceeded to the crown, marrying 
his brother Arthur's widow, the princefs Katherine. 
This Spenfer particularly fpecifies in thefe verfes, 
F. Q. ii. X. 75. 

*' Whofe cmptie place, the mightie Olieron 
" DoaMy fupplidc, in spousall and dominion." 

And that the fame of this king was very recent in 
our author's age, is obvious. It Is i^markable that 
Spenfer fays nothing of Edward VI. and queen 
Mary, who reigned between Henry VIII. and queen 
Elizabeth ; but that he pafles immediately from 
Oberon to Tanaquil, or Gloriana, i. e. Eliza- 
beth, who was excluded from her fucceffion by 
thofe two intermediate reigns. There is much ad- 
drefs and art in the poet's manner of making this 
omilTion. 

<' He dying left die feircft Tanaquill, 
*' Him to luccecd therein by his laft will j 
*' Fairer and nobler liveth none this howre, 
" Ne like in grace, ne like in learned fkill." 

As to the Fairy Queen, confidered apart from 

the race of fairies, the notion of fuch an imaginary 

laee was very common. Chaucer, in his 

"r Thopas, mentions her, together with a 
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fairyland": and Shakfpeare, the poet of popular 
fuperfiition, has introduced her in the Miclfummer- 
Night's Dream. She was fuppofed to have held 
her court in the higheft magnificence, in the reign 
of king Arthur; 9, circuai&ance, by which the 
tranfcendent happinefs of that golden age, was 
originally reprefented in it's legendary chronicles. 
Thus Chaucer, fVife of Bathes T. v. 857- edit Urr. 

** In the old dayis of the king Arthure, 

•* Of which the Britons fpeken great honour ; 

" All, was this lond fulfillid of fayry : 

** The Elf-quene, with her jofly compaayt 

*^* Daunfid full oft in many a grcne mede^s 

** This was the old opinion, as I rede." 

Hence too we find, that Spenfer followed the efta- 
bliihed tradition, in fuppofing his Fairy Queen "" to 
exift in the age of Arthur. 
In Chaucer's Rime of Sir Tkopas, mentioned 

^ together with a fairy land:] It is remarkable that 
Mr* Warton (hould have omitted to notice the fairt land 
find the Oberon of the old popular romance, Huonde Bor- 
deaux; more efpccially as Spenfer particularly refers to the. 
hero, and to his fairy-protedor, F. Q. ii. i. 6. where fee the 
note. Toj>D. 

ft ' 

** It appears from John Marfton's fatires, entitled, the 
Scourge of Villakie, three bookes of fatyres^ and printed 
in the year 1598, that our Author's Faerie Queene occa- 
fioned many publications, in which fairies were the principal 
iadors, viz. In he&ores^ 

" Go buy fome ballad of the Faery King." 
~ And in an(>ther place> B. iii. fat. 6. 

At length foihe wonted fleepe doth crowne 



It 



His new>-falne lids ; dreames, ilraight tenne pound ,to one 
** Out-fteps fome Faery with quick motion, 
** And tells him wonders of fome flowrie vale 
** Awakes, llraite rubs his eyes, and prints his tale*" 
And I have feen a romance, which feems to have been 
inrritten foon after Spenfer's poem, entitled, The Red*-Rose- 
K NIGHT ; where the knight, after the example of prince 
Afthar> goes ia fearch of the Bairy QMeen. T. Wartgn* 
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above, the knight, like Spenfer's Arthur, goes ia 
fearch of a Fairy Queen : , 

" An Elf-Quene well I love, I wis, 
** Far in this world no woman is, 

" Worthy to be my make ; 
" AU othir wqmin I fpi^ke, 
" And to an Elf-Quene I me take 
" By dale and eke by doune. 
' " Into his faddle he clombe anone/ 
** And pricked over ftyle and ftone 
An £lf-Qu£NE to efpie, 
Till he fo long had ridden and gone, 
< " That he fonde in a privie wone, 
" ThecountreofFAiRiE." 

He then meets a terrible giant, who threatens 
him with deftruftion, for entering that country, and 
tells him ; 

** Here wonnith the Quene of Fairie, 
" With harpe, and pipe, and fimphonie^ 

** Within this place and boure ; 
The Child faid, alfo mote I the 
To morrow woU I metin The 

•• Whan I have mine armoure." 

In Chaucer it appears that Fairy ^land, ,and 
Fairies^ were fometimes ufed for hell, and its ided 
inhabitants. Thus in the Marchanf^ Taky \. 221. 

" Pluto that IS king of Fayrie.'* 

Again, 

" Proferpine and all her Fayrie." 

In the fame : " And I, quoth the Quene, [Prnj^r- 
pine] am of Fayrie." In the Knighfs Talt^ 
when the brafen horfe was brought into Cambuf- 
Can's hall, "It was of Fayrie, as the /p^op|p 
deenr'd." That is, " the people thought this .won- 
derful horfe was the work of the devil, and niftde 
in hell." And in the romance of the Seven CMiri^ 
pionSj Proferpine is called the Fairy Qu^ee!ti%i^^ 
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faid : " to fit crowned amongft her Fayrtes." P. i. 
€h. 16» In Har/enet's Declaration of Popijk Im- 
po/iure,' &c. 16*02. pag. 57, ch: 12, Mercury is 
eaJled " Prince of the Fairies." 
" This fiftion of the Fairies^ is fuppofed to have 
been brought, with other fantaltick extravagancies 
of the like nature, from the Ealtern nations **, while 
the European Ghriftians were engaged in the holy 
war ; thofe expeditions being the farft fubjefts of the 
elder romance. Thefe are the words of one [Warbur- 
Urn], who has ftiown his mafterly Ikill and penetration 
in every part of literature. " Nor were the monftrous 
embelliihmelits of enchantments, &c. the invention 
of the romancers ; but formed upon Eaftern tales, 
brought, thence by travellers from their crulades 
and pilgrimages, which indeed have a caft peculiar 
to tlie wild imagination of tiie eaftern people." 

^ from tH Eaftern nations^ &c.] I think we ought: not to 
difcard the reiembla^ice of the, c/o^ica/ Nymphs and Naiads. 
But fee Remarks on the Arabian Nights^ Entertainments 
by Richard Hole, ll. b. 1797, p. l^. where the learned 
ftiithor refers the reader to Mn Kinderfley's Spechnens of 
)iiii4^ Initeratare, Jrom whkh, he fays, we may be induced 
to fufp^d, that the Darv^fs were the progeqitors of the 
Fairies knd ino^enfive Gehiif both in oriental and northern 
mythology. 

' From the t*er(ian Peri Merjan, Mr. Hole remarks, ** we 
jnay fairly derive Ariofto's La Fata Mono an a, whofe exiflencQ 
is ftill unqueftioned by the vulgar in fome parts of Italy. Tp 
the exertion of her mpernatural powers they even now attri- 
bute a peculiar appearance, which the iky occafionally exliibita 
durtiig the heat of fummer over th6 ftrait between Calabria and 
8icrly. Palaces, groves, and gardens, appear in beautiful order 
and rapid fucceffion. It is mentioned by Mr. Brydone, and 
accounted f6r by Mr. Swinburn in a fatisfadlory manner in 
thefifii voliiine'w \it9 Travels into Sicily. From her likewifa 
oisir MoROAM la faj/e; tke patropefs of Arthur in romantick 
\09tt and hia cbndudrefs to the Land of Faery. She was 
^tbbehly imt)orted into Europe from the Rail at a very early 
period, with other b^gs of the fame unfubflantial nature, who 
irci%peopie the idcsal i^gions of northern mythology .'^ Tope. 
VOL, IT. g 
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JIR. fF J ETON'S 
REMARKS 

OK 
SPEXSER'S ALLEGORICAL CHARACTEIL 

IN reading the works of a poet who lived in a re* 
mote age, it is neceflary that we Ihoold look back 
upon the cufioms and manners which prevailed in 
that age* We fhoold endeavour to place oarfelves 
in the writer's fituation and circumfbmces. Hence 
we ihall become better enabled to difcover, how 
his tarn of tfainkins, and manner of compofin^ 
were influenced by ramiliar appearances and efia- 
Mifhed ohjcfts, which are utterly different from 
thofc with jrhich we are at prefent furrounded. For 
want of this caution, too many readers view the 
knights and damfels, the tournaments and enchant- 
ments, of Spenfer, with modem eyes ; never con- 
fidering that the encounters of chivalry fubfifted in 
our author's age; that romances were then mod 
eagerly and univerfally itudied; and that confe- 
quently Spenfer, from the fafhioii of the times, was 
induced to undertake a recital of chivalrous acUeve- 
ments, and to become, in ihort, a foniahtick 
Poet 

' Spenfer, in this refpe6fc, copied real manners, no 
Icfs tlian llomen A fenfible hiftbrian obferves, 
that ^^ Homer copied true natural maaners^ which, 
however rough and uncultivated^ will silways form 
an agreeable and intereftmg pifhire r But ttife pen- 
cil i^ tw^. Engllih poet [Spenfer] Ws Employed ia 
1 affcftitions, and conpeit^^ an4 fpppe-: 
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TicS, ' of chivalry V This, howeter, was nothing 
more than an imitation of real life; as much, at 
leaft, as the plain defcriptions- in Honier, which 
correfponded to the fimpKcity of manners then fub* 
lifting in Greece. Spenfer, in the addrefs of the 
Shephtards Calender" to Sir Philip Sidney, couples 
his patron's learaing with his (kill in chivalry ; a 
topick of panegyrick, ivhich would found very odd 
in a modem dedication, efpecially before a fett of 
paftorals. " To the noble and virtuous gentleman, 
9ioft wcjrthy of all titles, both of Learning and 
Chwc^lrky Matter Philip Sydney.'* 

^ Go, little booke ; tliyfelf prefent, 
^< . As child whofe parent is unkent^ 
** To him that is the prefident 
;.. " Of nobleneffe andcAiVfl/ri€f**.'* , . . 

Nor ia it; fufficiently confidered, that a popiiki" 
praftice of Spenfer 's age, contributed, in a con- 
fiderable degreCj to make hitti'^xi attegorical Poet 
We ihould remember, that, in this age, allegory 
was applied as the fubje6); and foundation of publick 
jDhQws and fpefitaeles, which were exhibited with a 
magnifieence fuperiour to that qf former, times, 
llie virtues and vices, diftinguiihed by their refpec- 
tive emblematical type^, were frequently perfonified^ 
mi4 reprefeipited by living aftors. Thefe figures 
aore a chief part in furnilhing what they called 

* Hume's Hift. of Engl,, Tudor, vol. \ 1759. p. 739. . 

T. Wartgn. 

> Before the Shef herds Calendar. The Gallantries of 
civilifed chivalry,' in particular, were never carried to a higher 
pitch than in the queen's Court : of which, fays ourauthbr, 
defo^Qg theaiANKEfis of that courts in Co/tti Citmts come 

• . >« Nei any there ' doth hrane br valiimt feeme, 
** Uuleif that fome gay mi^feje badge he tceare,** 

T. Warton. 
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PA6EAUNTS*; which were then the priticipal fpc^* 
cies of entertainment, s^ were fiiovm, not only ih 
^[)rivate, or upon the itage, but very often in tbfe 
open ftreets for folemnifi^ pubMck occafions, 6^ 
celebrating a®y grand event As a proof of lirhtft 
is here mentioned, 1 refer the reader to Holinihe^l^ 
^ Defcription of the Shew of Manh6od an5d Dfc^ 
&ERT, exhibited at Ndrwich, before queen Elita'* 
beth ; and more particalarly to that hiftoriaifi'si^c* 
count of a Turney ' performed by Ftilke Grevifc^ 
the lords Arundell and Whidfor, and Sir Philip 
Sidney, who are feigned to he the children of De- 
sire, attempting to win the Fortress o** Beauty. 
In the composition of the laft fpedoLCle, HO fmall 
fliare of poetical inverition^appes^rs. 

In the mean time, I do not deny that Spenfer 
wds, in great lineaffure, tempted by the Orlando Fu" 

^ Spenfer himMf wrote a fett i)( PA^EAvnt^ vi&th'mtm 
. defcriptions of thefe feigned reprefentations. 

Cervantes, whofe'aim waJs to iexpofe the abufes of imagina- 
tion, -feenis t6 have left us a burlfefque on pageantries, ^bich 
ke probably confidered as an appendage of romance, partedtihg, 
in great raeafure, of the fame ohimerical fpirit. Tbis tridiciile 
was perfectly confident with the general plan ^nd piupofe of 
Eis cdmick hillory. See the malque at Chamacho's weddii^^ 
^htteCttpldy Iiiter(fi, Pvetty, 'and Liberality, s.te the perfon- 
a^ges. A eaftle is reprefented, called the Cajtiis of ^Dtfbretiek^ 
which Cupid attacks with his arrows; but Intereji thpowsa pitrfe 
at it, when it immediately falls to pieces, &c. D. Quixote^ b. 2. 
ch. 3. But under due regulation^ and proper contrivance, 
they were a beautifbl Atid lifeful fpedacle. I'.Wartok. 

** " And to keep that fhew companie, (but yet furre off) 
ftoodetheBH£W'£ Of M ANHODX A^i> D'ESart; iiS'fiHltot>e 
prefented : and that ihewe was as well fumilhed as the other :' 
men all, faving one boy called Beauties for whidh Manhood^ 
Faoour^ and Dtfdrt, did ftrive (or ikould have contended ;) 
bat GcK>d Fortune (as victor of all conquefts) was t6 come iii- 
and overthrow Manhood^ ^c" V<il. 3. p. 1297. T*'WA»RTOir. 
« Exhibited before the queen at WeftminAery ibid p; 1317* 
ct feq. T. Waaton. 
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ri£^ to write an allegorical poem. Yet it muft 
ftili be acknowledged) that Spenfer s peculiar mode 
of ajllegonfing ieems to Imve been dictated by thoie 
fpe&acleS) rather than by the fictions of Ariolta 
In fafl, Arioflo's fpeeies of allegory does not fo 
fiopeAy coniiit in imperfonating the virtues, vices, 
and affections of the mind, as in the adumbration of 
moral dofiteine^, under the a6):ions of men anil 
women. On this, plan S|)enfer's allegories are fome^ 
times formed : as in the firft Book, where the Red- 
<jroffe Kmght, or a, True Christian, defeats the 
^ile^ of Archimago, or the Devil, &c. &c. Tliel^ 
indeed are fiftitious perlbnages ; but h^ prpves 
Jhimielf ;IE| much more ingenious allegorift, where 
his imagination bodies forth unfubftantial thing$^ 
turns them to Jhape^ and marks out the nature, 
.powers, and efFefts, of that which is ideal and ah- 
AraiStedf by vifible and external fymbols; as in hip 
delineations of Fear^ Defpair^ Fcmcy^ Envy^ and 
ft^ Hkte. Ariofto gives us but few fymbolical beings 
0f this fort; for a pi6lurefque invention was by i^p 
means his talent : while thofe few, which we find la 
his poem, are feldpm drawn with that charaS;mitical 
ftillneft, and fignificant expreffion, fo ftriking in the 
fantaftick portraits of Spenfer. And, that Spenfer 
painted thefe figures iu ib diftin!6t and animated a 

' It is obferyed fey Plutarchj that " Allegory is that, in 
which one thing is related and another nnderjiodd/' Thus 
Ariofto relates the adventures of Orlando^ Rogero, Brada- 
teanto, &c. by which is tmderjhodthe conqneft of the paiTionSy 
^e impotjtance of virtue, end btlier moral doi^ines; onwhidti 
account we may call the Orlando a moral poem; but can 
we call the Faerie Queen £,i.Tp^n the wliole, a moral poem f 
is it not equally an hi^orical ot p^Utieal poem? For though it 
^, aoeovditig to i4f s author's words, an allegory or dark conceit^ 
yet tihtft wtiich n ce^ehed of underftood under this allegory is 
thpe hift^ry, and intrigues, of queeii El'izabeth's courtiers; which 
however ar« itrUviueod widi « ftto/><i/ defigny T. Wakton. 

g 4 
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ftyle, may we not partly account for it from vthii 
caufe; Thathe had been long habituated to the 
fight of thefe emblematical perfonages, vifibly deco^ 
rated ivith their proper attributes, and a£iually en^ 
dued with Ipeech, motion, and life ? 

As a more convincing argument in favour of tb]$ 
hypothefis, 1 Ihall remark, that Spenler exprefsly 
denominates his moft exquifite groupe of allegoricsd 
figures,^ The Maske of Cupid. Thtifi, withouft 

. .- , • • . ■ f 

« the Majke of Cupid,] Spcnfer appears to have b^en fome»- 
what indebted, in this defcription^ to a contemporary writer. 
See Barnabe Riche's Trdvailes and Adventures (^ Don SmonideSf 
1584, bl. I. 4to. Part the Firft. « The wattes were hanged 
Unth tapeilrie furniflied with orient colours, Ihirou^ly b^autf^ 
fied with pearle and flone, wherein was worthely wrought %-nf, . 
Triumppi£s ojCupide with the hole CaptainesaudSeruitoui^ 
of his retinewe ; Sufpition^ Admirall ; lealoujie^ Captaine Ge- 
ne rail ; Loo^e«, Cannon-fhot; Dejire^ Maifter Gunner; the 
principal SoldiourSy foolifh Louers, &c/' I thiiik it probable , 
that he might alfo haye been influenced, in the intrpdudiQe'ictf 
the paffions. perfonified, by a moral comedy or ma^k, 
which the fpeakers are Hope, Dejire, Jealoufy^Reafony JbiX 
"cretion, Perjidy, Violence, Envy, Love himfelj) &c; and in whi^ 
the fceuery likewife is curioufly fymbolical ; written in ItaliaU, 
and publidied in 1524, viz. /' Comedia Nuova del magnifico 
et celeberrimo poeta Signor Marchefe dai Carretto, iutitulate 
Tempio p'Amore/' 12nio. Venet. 1524. This allegorical 
drama concludes with a canzonet, in which the following qua!- 
train is five times repeated as THE moral: ' 

Sempre ognuno de fperare 
Fin che lalma halcorpo unita ;' * 

** Che Fortuna mentre e in uita . ; 
** In nn punto el puo faluare.'^ . v 

With Spenfer's Maske of Cupid, the ENcuAHTitB 
CHAMBER, I mull add, is conneded: See the Argument to 
F. Q. iii. xii. , . , 

" The Mq/ke of Cupidy and th* enchaun* 
ted Chamber are difplayed/' 
And here, I think, we may trace the4)oet iq the wid^ field of 
romance. See the French Amadis de Oaule^ edit. Lyon,; 1575- 
12mo. Liv. viii. Chap. Ivi, '^ Comme aucuns autres Cheua'liers 
efprouuerent I'auaQture/du ch^eau de^ iecr^tSt-rAfoer th^ 
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i^urring to cdnjefture, his own words ** evidently 
demonftrate that he Ibmetimes had reprefentations 
of this fort in bis eye. He tells us, moreover^ that 
thele figures were, (F. Q. iii. xii. 5.) 

•" A jolly company, 



*^ tn manner of a majke enranged orderly.'^ 

In his introduction to this groupe, it is manifeft 
that he drew from another allegorick fpeftacle of 
that age, called the dumb Jhew\ which was. wont 

mod delightful found of inilruments, a voice is heard addreflling 
Amadis of Greece, who defeat^ the enchanted knight that 
guarded the caftle : " Bien viene I'heureux Cheualier, qui fur 
tous'autres. k merite de donner fin -^ Tauenture des fecretz/' 
Amadis then enters the caftle, *' ou il avifa la porte d'un 
CHAMBRjs fermee,'' in which chamber he finds paintings of 
all the mod perfed lovers that ever exifted, and a magnificent re- 

Erefipntatioa of Ctf;li(/ ; *' £ntre lefquels M cogneut fon hUayeul 
5 Roy Amadis de Gaule, fon pere Lifuart die Grece, & leurs 
femsies, auee les nommes d'eux, conime9an8 par certains 
Clemens feparez, come S. Penelope, A. Piramus. L. Tifbee. 
O. Apolido. C. Grimanefe. 1. Medee. N. Florifande, &c. — 
Au myiieu efloi^t: df<^ vn THi^ATi^^^^e^etf^ m haut dc ^uatre 
dtgrez : 4* ^^ dejits le Dieu d* Amour ^ ajfis en vne chaize couuerte 
jTvu drap d'orfrizi, 6c k fes pieds le Roy Felides &c la Roynp 
Aliafire fa femme eflendus de leur long, & fi viuement repre- 
a^nteZf que. le uaturel ne leur refTemhla oncques mieux." 

: .' \- \ ■ ' ' ' ■ .TOPD. 

* Thus alfov.inthe Ruines of Time, he calls his noble alle- 
gorick reprefentations of £m|?ire, Fleafure^ Strength, drc. tra- 

9ICKE PAQEAUNTS : 

" Before mine eyes JtrangeJigAts prefented were 
" Like TRAGiCK£ PAGEAUNTS fecming to appeare/' 
' T. Warton. 

It ought here to be particularly noticed alfo that he intro- 
duces an BMuCion to the pageauntSf in his defcriptiop of Love, 
F. Q. iii. V. 1^ 

" Wonder it is to fee in diverfe raind^s _ 
" How diverfly Lo v e doth his pageaunts play-" 
He alludes alfo to th^e fpe^lacles, F. Q. ii. i. 36. 

,. " To fee fad pageaunts of mens miferies.'* Todd. 
' This confided of dumb a^lors, who by their drefs and ac- 
tion prepared the fpedatorg for die mattei' and fubllauce of 
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to be exhibited befoi^ every a^ of a ^agedy. See 
ft. 3. 

' ** And forth yflfewdy ay on the reidie florc 
" Of fome theatre^ a grav6 perfonage, 
*• Than In his hand a braunch of laurell bore, 
" With c6mely haveour, and countnance lace, 
" Yclad in cofWy garments, fit for tragicke ftagc. 



IV. 



*^ Proceeding to the midft he fiil did ftand, 

" As if in mind he fbinewhat had to fay ; 
, " And to the vulgar beckning with his hand, 
** In fign of (ilence, as to heare a play, 
:** By lively aflions be gan bcvrray 
*♦ Some argumcjfit of matter paffioned ; 
** Which doen, he backe rctyred foft away ^ 
** And, paflittgby, his name difcovpred, 

*' EafCy on his robe in golden letters cyphered.** 

He ftfterwardis ftyles thefe figured Majktrs^ ft. & , 

■ * 

^* The whiles the Majktrs marched forth in trim «my. ' 

vi|i. ' , , • . 

" The fiift was Fwncy^ like a lotely boy, &c/' 

ieach lenfuing a6l refpedively j a^ alfo of much hj^roglypbical 
fcenery calculated for the fame purpofe. See Gotboducke^ a 
tragedy, written by T. Sackville, 156l, reprifited by Mr. 
Spdnce : Jocq/la^ a tragedie^ written by G. Gafcoyne and F. 
KShAvelmarlhe, and aAw at Gfaies Inn^ 1566: and the intro- 
"duiftion to f. 7. aft. 3. of Shakfpeare's H^fl»^/Ie^ ^ 

Beaumont and Fletcher,, in their Play, A Wifefof a MmtH^ 
aft. 2. f. tilt, manifeftly copy from Speufer's Masi^.e of 
Cu]?ii). A Maike of Gupid is there introduced, in which Cu^ 
pid appears at the head of his fervants or attendants, Faucy, 
Ddire, Delight, Hope, Fear, Diftruft, Jealoufy, Care, Ire^ 
Potet-ty, Defpair. Thefe are the Perfonages that attend Cupid 
in Spenfer's Maik. Particularlv Cupid fays, 

^ : — *' Then clap high 

" My coloured wings- '- — ** 

.So Spenfer had reprefeitted him, F. Q. in. xii. 23. 

'• And clapt on high his coloured winges twaiue.". 

T. Warton^ 
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*■ » 

From what has been faW, I woiild nol h^vc il 
objefted, that I have intended to aitaign the 
powers of our author's invention; or ihfihuated, 
that he ferviiely copifed f^h reprelferttatidns. All I 
ha^e tendeavoured to prove ia, that Spenier was not 
only better tjualified to delineate fiftions of this 
fort, becaufe they were the real objefts of his fight ; 
but, as all tneii are influenced by what they fee^ 
that he was' prompted and induced to delineate 
them, becaale he faw tbem> efpeclally tts they were 
fo tnwch the delight of his age. 

Inftead of 'entering into a critical examination of 
Spenfer's manner of allegorifing, and of the poetical 
iconduS; <6f 'hi§ aUegories, which has be^ dohe with 
an equally judicious and ingenious difcernment by 
Mr. Spence ^ I lliall obferve, that our author fre-^ 
quent^ ^introduces an allegory, undter which no 
meaning is coudied; viz. Alma is tte mind, and 
h^ Cqftle the body, F. Q. ii. ix. 21. the tongue 
is the porter of this caftle, the nofe the portcullis* 
and the xnoutla the porch) aboiut the infide of which 
are {daced ' twice fixteen warders clad in white, 

y^ See Mr. iSpetice's D^ifertation in this Volume, p. xlii. 

TOOD. 

* twice ji'xteeh'warAers clad in white, whicX are the teeth i\ Mr. 
Wartdh fhould have faid, all armed brighi in ^lijtring fieek^ 
See the note on Mr. Spence's Dissertatio:n, p. xlviii. But» 
in tMs method of allegorifing fo juftly blamed, both by Mr, 
Spence and Mr. \tarton, our poet appears not to have beea 
fingular. In a poem attributed to Camoens, entitled J3a 
Crea^ao e Contpojifao do Homem^ in three Cantos, the &me 
Grange p6rf6nifi cations are obfervable, C. ii. ft. ^6^ 
. ** Nelle moinho junto os dous porteirosy 

*•* Eftando juntamentc em feu officio, 

•* DuYos e rijos, trinta e dous moleirof 

" De graude forpa, e util exercifo." 
Lord Strangford, in his very ingenious Remarks on the l^ie^xJL 
Writings of Camoens, mentions tliis poem, not on account of 
its iUerit, XajX from regard to the repotaticm of the Portuguefe 
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which are the teeth; ihefe Alma pafles by, who 
rife up, and do obeifance to her, ft. 26. But how 
can the teeth be faid to rile up and bow to the 
mind ? Spenler here forgot, that he was ailegorifia^ 
and fpeaks as if he was defcribing, without any 
latent meaning, a real queen, with twice fixteen 
real warders, who, as fuch, might, with no improi- 
priety, be faid to rife and bow to their queen. 
Many inftances of his confounding allegory with 
reality, occur through this whole Canto, and the 
two next ; particularly, where he is defcribing the 
kitchen of this caftle, " which is the belly, he gives 

* • 

bard. " It is called," hi&Lordihip fays^ ^* The Creation and 
Compojition of Man, aad is a flrange medley of anatomy, met- 
taphyficks,»and fchool-divinity. In fubjed, and occafionally itk 
execution, it ftrikingly refembles the Purple Ijland of Phiheas 
Fletcher; and, like it, is a curious example of tortured inger 
fiuity. Ope in(lance fhall fuffice. , Man is typified under the 
fymbol pf a tower. The mouth is the gateway^ and the teeth 
are defcribed as two and thirty millers, clothed in white^ and 
placed as guards on either fide of the porch. His metaphor is 
more Satirically juft, when he reprefents the tongue as a fe^ 
male, .old and experienced, whofe office was to regulate and 
aflifl the efforts of the thirty-two grinders aforefaid, all young 
men of indifpenfable utility and extraordinary powers ! Duros 
€ rijos, &c. He mull poiTefs no little credulity, who would at- 
tribute fuch a work to the author, of the Lufiad. A Treatife 
en Surgery was printed in 1551, by Bernardino de Montana. 
The Secoml Part of it is called El Sueno^ or The Dream, and 
feems to have been the original from which this fmgular poem 
is derived." Poems from the Portuguefe of Liiis de Camoens^ 
&c. by Lord Vifcount Strangford, 1803. p. 28. It is remark* 
able that Spenfer's warders ihould have efcaped his Lordiliip's 
notice. The Creation is |irinted in the Lifbon edition of Ca- 
moens's Worksy 1772, vol. iii. Todd. 

"* which is the belly,'] This idea is highly commended by Dudley 
JjQTd North, in his Light in the Way to Paradije, 8vo. l682. 
p. 131. *' We may confider the Stomach as Kitchin, which 
like the root of trees, draws and prepares nutriment for th« 
whole ; and here we may do well to imitate the moft ingenious 
poetSpenfer^ in difpofing of fome offices, the Appetite being 



/ . 
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us a formal defcription of fuch a kitchen, as was to 
te feen m his time in caftles, and great houfes, by 
no means expreffive of the thing intended. Again, 
thfe occult meaning of his^ bringing Scudamore to 
the houfe of Care, R Q. iv. v. 32. <:laflies with 
what he had before told us. By this allegory of 
Scudamore coming to Care's houfe, it ihould be 
underjioodj that "Scudamore, from a happy, paffed 
into a miferable ftate." For we may reafonably 
fuppofe, that, before he came to Care's houfe, h0 
was unacquainted with Care ; whereas the poet had 
before reprefented him as involved in extreme npii-, 
fery. It would be tedious, by an allegation of par- 
ticular examples, to demonftrate how frequently 
his allegories are mere defcriptions; and that, taken 
in their literal fenfe, they contain an improper or 
no fignification. I ihall, iiowever, mention one^ 
The Blatant Beaji is faid to break into the monaf* 
teries, to rob their chancels, caft down the delks of 
the monks, deface the altars, and deilroy the 
images found in their churches. " By ike Blatant 
Beq/i is underftood Scandal ; and by the havocfc 
juft mentioned as ^iFe3;ed by it, is implied the fup* 

fit for that of Cater, or Acfaater ; Conco^oti for that of Cook; 
atMi Digeilion ibr that of Clarke of the Kitchm, to fierve in 
the concoded food to Several tables for ufe, dec/' The aut)icHr 
of The Vifion und Difcourfe of tienry VI L 4 to. Lond./ . XBlO^ 
feems to have had his eye alfo on Spenfer in the foUoWute 
Imes: 

'^ Theftotaack, lik0 acooke, each ]iie65e dotfa boyle, /. 
^* And from the port-vaine fends it to the liuer ; 
** Then,j^turn'd to bloud, it feeds the bodies foyle, 
"^^^ As ifigipts fields are cheer'd by Nilus riucr.** Todd. 
\^ By the Blatant Bead u underjlood Scav d^l ^] So Dryden 
appears to have confidered it, by the anfwer which he makes 
She Hindi^eturn to the abufive Panther; 

. ' **^ The Panther's breath was (e^yer fam'd for fweet ;* - ' 
^' But ,|roai the wolf fuch wifhes oft I meet: 
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preflion of religious houfes attd pof^ ibperftittom 
Jfint how can this be properly laid to have been 
brought about by fcaridal ? And how could Spenfer 
\\\ particular, with any confiftency fay thi^, who 
was, as appears by hi3 Faftorals, a friend to the 
rf^formation, as was his heroine Elizabeth ? 

But there is anoth^ capital fault in our author'^ 
alleg(H*ies, M'hich does not immediately fall under 
the ftated ryles of eriticifm. " Painters," fays a 
French writer, ** ought to employ their allegoriea 
IP religiou$ piftures, with much greater referve 
tha^n ifi profane pie^esi They may, indeed, in fuch 
fi^bje^3 as do not reprefent the myfteries and 
miracles of our religion, make ufe; of ^n allegorical 
^ompofition, the a3;ion whereof fliall be expreffive 
of fome truth, that cannot bereprelfented otherwife, 
either in painting or fculpture. I agree therefore 
to let them draw Faith and Hope fupporting a 
^ying perfon, and Religion in deep aiBiflion at the 
feet of a deceafed prelate. But I am of opinion, 
that artiiliai, who treat of the miracles and dogmas 
pf oyr religion, are allowed no kind of allegorical 
conqpcrlitig^^ " Th^fafts whercwi our religion 13 
biiil^ and the doftrine it delivers, are fubjefts in 
which tt^ pajnter> imagination has no- liberty to 
fport*." The eonduft which this author blames, 
is praQ:ifed by Spenfer, with this difference only • 
thf^t the pairjters hpre condepiqed g^r^ fvippcffed ta 
adapt human allegory to divine myftery, whereas 
Spenfer lias mingled divine my^ry with hunaan al- 

** You learnt tl^is language from the Blatant Beajt; 
" Or Tether did not fpeak, but were pofleft/* 
See alft) the note on the charqfier of J}^eJUf in Mr. Upton's 
ftemarks on the Adtion an4 Hiflory of the Faerie Qi^eene. ^ 

Tpbd. ' 
• Abbe du Bos, Inflexions, &c. ton), i. c. xxiv. 

T. WAaxoN. 
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iegory. Such a pra6Uce as this tends riot Qiily to. 
€i)nfound facred and profane futyefts, hut to place, 
the liq^ious failles of imagination upon a. level 
with the di3;ates pf divide ialpiration ; ^ to dehale 
the truth and dignity of heavenly things, by making 
Chriftian allegory fubfi^rvient to the purpofes of., 
Romantick fi3;ion, 

Tbi3 fault our author, through a defeO: ofi 
judgement rather than a contempt of religion, has 
moft glaringly committed throughout his whole firft 
Book, where the imaginary ihitruments and expe- 
dients of romance are perpetually interwoven ^ith 
the myfieries contained in the Book; of Revela- 
tions. Dueife, who is formed upon the idea of a 
romantick enchantress, is gdrgeoufly arrayed in' 
gold and purple, prcfented with a triple "* crown .by 
the j^iant Orgoglio, and feated by him on a mon-* 
itrous feven-headed dragon, (C vii. ft. 16.) whofc^v 
tail reaches to the ikie^ and throws down the ftars, 
(ft. 18.) flie bearing a golden cup in her hand, 
(C. viil ft. 25.) This is the Scarlet fVhore, and 
the Red Dragon in the Revelations. " Behold' 
a great red dragon, havihg ieveri heads, and ten 
horns, and feven crowns upon his heads; and his 
tail drew the .third part of the ftars of heaven,: and 
did caft them to earth," Gh. xii. 3, 4. Again, ** I 
law a nHiman fit upon a Scarlet-coloured beaft, full 

1^ 4a 4^hKfe thfi tnUk mff dip^ty, j^c.] Heqce he has al&i io^ 
troduc^ th^ apcieQf pl^edio^ t^^^k ^o the Chri^iau^, that 
they worftiipped an afs, in F. Qi« V- vi. 15. WJier^ the Satyrs 
are reprefented worlhippirig the afs of Un^, The poet, as Mr. 
l/fMoti has ^Myferved, alludes to^the d^feripttons given hy Mi-* 
i«H^ f^ixanid S^pif^aoius iK)/this fubj^ ^ $e6! alfo Ter«>i 
tulUan, edit. Havercamp, 1718, p. 156. Spenfer pfig^ apl to> 
have made jthis a}lgfioii> TPPP. 

^ Bjf Ihe triple crown be plainly glances at popery. 

• ■' ' • ■ • ^ • ■ ' T. W^RlOTT. 
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of name^ of blafpbemy, having feven heiads, ana 
ten horns; and the woman Was. arrayed in purple? 
and fcarlet colour, and decked with gold, and pre-* 
cious ftones, and pearls, having a golden cup in 
her hands, full of abomination, and filthinels of 
her fornication," Ch. xvii. 5, 4. 

In Orgoglio's caftlie, which is defcribed as very 
magnificent, Prince Arthur difcovers, G. viii. it 86'i 

** An altare carvM with cunning ymagery, 

" On which trew Chriftians blood was often fpilt, * 

•* And holy martyres often docn to dye, 

«< With cruell malice and ftronjg tyranny ; 

** Whofe blefled fprites, from underneath the fton^ r 

" To God for vengeance cryd^,co;^tinually." 

The infpired author of the ahove-^named book 
mentions the fame of what he faw in heaven. '^ I 
faw under the altar the fouls of them that were flaia 
for tiie Word of God, and for the teftiniony which 
they held ; and they cried with a loud voice^ How 
long, O Lord, holy and true, doft thou not judge, 
and avenge our blood oti them that dwell on earth ?'* 
Ch. vi. 9, 10. 

A hermit points out to the Bedcrofie Kmghl 
the New Jerufalem, (C. x. ft. S3.) which an angei 
difcovers to St John, (Ch. xxi, 10, &c.) This 
profped: is taken, fays the poet, from a mQimtain 
more lofty than either the mount of Olives or Pt^r 
naflus. Thefe two comparifons, thus impertinently 
linked together, firon^y remind us of the abfurdity 
now fpoken of, the mixture of divine truth and 
profane invention; and naturally lead us tp rfefleft 
on the difference between the oracles uttered frdm^ 
the former, and the fidions of thofe who dref^med 
on the latter. ' 

Spenfer, in the vifionary dominions of Una'a f$i?? 
ther, has planted the Tree ofJJfe^ and of Know- 
ledge : from the firft of the trees> he fays, a well 
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ilowedy wfaofe watevs contained a moft ialutary 
virtuei and which the dragon could . not approach. 
,Thus^ in the. fame fcripture, Ch. xxii. I, 2L "He 
fliew^d me a pure river of water of life, clear as 
caryiW, proceeding out of the throne of God^ and 
of tlie Lamb. In the midit of the fireet of it, and 
on either fide of the river, was there the Tree of 
liftr' The circumftanc^, in particular, of the 
4ragon not being able to approach this water, is 
•literally; ^adopted from romance, as has been before 
obferved. Thiia ^io^ by the fteps and fifbions of 
romance, we are -cQndu6led to the death of the 
dra^n who befieged the parents of Una, by which 
i3 figured the denru6tion of the old ferpent men* 
tiofiedjin the ApocAXiYPSE. 
^ The eaitr^vagancies of Pagan mytiholo^ are not 
impre^H^ly introduced into a poem of this fort, as 
they are acknowledged falfities; or at beft» if exf 
prdGve of any moral truth, no more than the in-- 
ventions of men. But the poet that applies the 
vxsiONS'^F Gop in fuch a manner is guilty of an 
impropriety, which, I fear, amounts to ail impiety; 
. If we take a retrofpjed; of Engliih poetry from the 
age of Speller, we ihail fitid, that it principally 
eonfiiied in vifions and allegories. Fancy was a 
greater fpend to the dark ages^ as they are callec^ 
thaiA is eimimoiily fiippofed. Our writers caugj^ 
this vein from the Provencial poets« There are ior 
deed the writiiigs of £E^e Ei^liih poets noty re^ 
mmning, who wrpte before Gower or C^ucere. 
;^tth^e tutfe merely chroniclers in rhyme, and fecmpi 
10' have^ left us the laft dregs of that fort of pompo* 
. fitiofi^ which was pra^^ by the British Bards : 
for inftance The Chronicle of RoStrt of Gloce/ier, 
vfho. wrote, aocordiog^ to his accounl^ about the 
year 1280. The: moft aodei^t ^gprkal poem, 
jMfhicb'I have ieeii i& ^^(fiwr J^ ,ia a inwulcxif^ 
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Vifion, in the Bodleian library, written in the retg^ 
of Edward 11. by Adam Davie. It is in the fliort 
verfe of the old metrical romance. However, 
Gower and Chaucer were juftly reputed the firft 
Engliih poets, becaufe they were the firft, of any 
Mte at leaft, who introduced invention into our 
poetry; the firft who moralifed their f^ng^ and 
ftrove to render virtue more amiable by clothing 
her in the v^il of viftioh. Ghaucer, it muft be ac- 
knowledged, deferves to be placed the fiiA in time 
of our Englifli poets, on another account; his ad^ 
mirable artifice in painting the familiar manner^ 
wKich none before him had ever attempted in 'the 
moft imperfefik degree: and it (hould be remem-- 
bered, to his immortal honour, that he was ^ the firft 
writer who gave the Englifli nation, in their own 
language, an idea of humour: About the fame tini6 
flouriflied an allegorical fatyrift, Ike author of Piers 
Plowmans Vijions. To thefe fucceeded Lydgate; 
who from his principal performances, the Fall of 
Princes % and Story of Thebes, more properly" may 
be clafied among the legendary poets, although th(s 
firft of thefe id in great meafure a feries of tdfions* 
But we have of this author two poerns, vi^. HiUs 
Temple df Glqfs, and The Dance of DeMh, UdMes 
feveral bther pieces^ chiefly inmanufeript, ^rofefs- 
Cidly written in this fpecies. Lyt%ate has' received 
Rumberiefs encomiums from our old Englifli poen^, 
which be merited more from his language than' hfis 
iQfift^naticHL Lydgatie is an itiianimated w^r^, ^yet 
he 'made confiderabte implrovements in the raicta 
€ate ]3^ Englifli verfiftcation; and is perhi^pd !9hfe 
firft oi^. our poefis vrhom^eommoii i^atders ckti p6t^h 






^ IThe book on Mrliieli it is fodiided, viz. Boccdce Df Cifibrk 
Fir^umllliifiriumfisa^lamHiiotix^ I ' 
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wijh Uttte heiitation und difficulty* He wa^. foUow- 
ed l>y Hardyng, who wrote i^ Chronicle^ ia verfcy 
of all the Engliih kings fiotn Brutus, the favourite 
fubje^ of tiie <Britiih bards^ oi* poetiqal geneal^giits^ 
down to th^ reigq of Edward 1A(. in whole reign hqf 
lived. .This piece is ofi^n commended and quoted 
by our molt learned antiquaries. But .the po^ i$ 
k)it in the hiftorian.* care in coUeQing, and truth in 
relating events, are incompatible with the fallies pf 
invention. So frigid and profaick a performance^ 
aftier fuch' pr^^mifrng improvements^ feemed tq in^ 
dicate, that poetry was relapfing into its primitive 
barbarilin ; and' tijat the rudenefs of Robert of 
Glocefter, would be foon reinftated in the place of 
Chaucer s judgement and imagination. 

However, in the reign of Henry VH* this interval 
of darknefs was happily removed by Stephen Hawes; 
A nakne geni^rally unknown, and not mentioned by 
any: compiler of the lives of Engliih poets. This- 
author was at this period the reftoi^er of invention^ 
which ffe^nis to have 4'uffered a gradual degieneracy 
from the days of Chaucer.- Hen^t- only revived^ 
but improved, the ancient allegorick- vein, which 
Hardy^g had Mmoft entirely baniibed. Inftead of 
that dryae^fs of defoription, lb remarkably difgufting 
m many of his prt^deceffors, we are by this poet 
oSten entertained with the lui^uriant effufionas of 
Spenfer. Hawes refined Lydgate's verfification, 
and gave it lentiment and imagination ; added new 
graces to the ieven>lined ftanza which Chaucer aad 
Gower had adopted from the Italian ; and, to iuiri 
up all, was the firft of our poets who decorated in- 
ventipn with perfpicuous and harmonious numbers. 
The title of his principal performance is abnoft aa 
obfcure as his name, viz. ■^ThehiftorieofGuAV'^r>t 
Amoure and La Bel Pucel, called the Pastime 
o^ Pleasure; containing ^he knm^ledgc (^ the 
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Jeven/cienceSf and the courfe of mans life in this 
worlde. Invented by Stephen Hawes, groome of 
kyng Henry the leventh his chamber*/' Henry 
VH. is laid to have preferred Hawes to this ftation, 
chiefly on account of his extraordinai7 memory, for 
he could repeat by heart moft of the Englifh poets, 
cfpecially Lydgate *. This reign produced another 
allegorical poem, entitled the Ship of Fooles. It 
was tranflated from the High Dutch, and profefles 
to ridicule the vices and abfurdities of all ranks of 
men. The language is tolerably pure : but it has 
nothing of the invention and pleafantry which th6 
plan feems to promife ; neither of which, howevei^, 
Could be expefted, if we confider its original. 

In the reign of Henry VIII. claffical literature 
began to be received and ftudied in England ; and 
the writings of the ancients were cultivated, with 
true tafte arid erudition, by Sir Thomas More, 
Colet, Afcham, Leland, Cheke, and other illuftrious 
rivals in polifhed compofition. Eralmus was enter- 
tained and patronifed by the king and nobility; 
and the Greek language, that ineftimable repofitory 
of genuine elegance and fublimity, was taught aiid 
admired. In this age flouriflied John Skelton; 
who, notwithftanding the great and new lights with 
^hich he was furrounded, contributed nothing to 
what his anceftors had left him : nor do I perceive, 

* In a note after the contents it Is faid to be written, an. 21. 
Hen. vii. or 1505. ** Such is the fate of poetry, fa^rs Wood, 
that this book, which in the time of Henry VII. and VIII. wat 
taken into the hands of all ingenious men, is now thought but 
worthy of a ballad-monger's ftall.". At hen, Oxon, ed. 2. vol. 1. 
pag. o. col. 2. It is in Muf. Afhmol. Oxon. Cod. imprejf. 
A. Wood. He alfo wrote the TempU of Glafs/Vf ynk. de 
Worde, 1500. 4to. and other pieces. T. Wartoit. 

^ Wood ubi fupr. «t Bale Script. Brit. cent. 8. num. 58, 

T. Wabton. 
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that his verMcation is, in any^d^ee, more refined 
than that of one of his immediate predeQeiTors, 
Hawes. Indeed, one would hardly fufped:, that 
he wrote in the fame age with his. elegant cotempo* 
raries Surrey and Wyat. His heft pieces are writ- 
ten in the allegorical manner, and are his Crowne 
^Ldwrelly and Bowg^ of Court But the gafiius 
of Skelton feems little better qualified for pifturefque 
than fatyrical poetry. In the one he wants inven- 
tion, grace, and dignity; in the other, wit and 
good manners " 

I ihould be guilty of iujuftice to a nation, which 
amid a variety of difadvantages, has kept a con-' 
ftant pace with England in the progrefs of litera- 
ture, if I negle6ied to mention, in this general re- 
view, two Scottilh poets who flouriflied about this 
period, Sir David Lyndefay, and Sir William 
Dunbar; the former of which jn his Dre^;?}, and 
other pieces^ and the latter in his Golden Terge^- 
appear to have been animated with the nobleft fpirlt 
of allegorick fiftion. 

Soon, afterward^ appeared a feries of poems, eit' 
ti^dyihe Mirrourjbr Magi/irateSy formed upon a 
dramatick ^ plan, and 'capable of admitting fome of 

* Wood informs us, that Skelton, for his fatirical abufes of 
the Dominican monks, incurred the fevere cenfure of Richard 
Nykke, bifhop of Norwich ; and that he was moreover, " guilty 
of certain crimes, as mojt poets are," Ubi fupr. vol. 1. pag. 23. 

T. Warton. 

* Every Perfon is introduced fpeaking. Richard II. is thus 
introduced in a particular fituation : " Suppofe ^you fee the 
corpfe of this prince, all to be mangled with blewe wounds, 
lying pale and wan, all naked, upon the flones, in St. Paules 
Church, the people (landing round about him, and making his 
,complaynt, in manner following, &c.*' Lydgate's Fall of 
Ptinces gave rife to the Mirrourfor Magijlrates, . In the year 
1550, R. Baldwine was requefted to continue Lydgate's feries 
of the great Unfortunate ; but he chofe rather to confine him- 
felf entirely to our EngiiOi ftory, and began with Robert Tre« 
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ihe m(^ affe€ki!3^.pathelacal dBsrokes. But itfade 
pieces, however honoured with the commeadatioii 
of Sidney, feem to be little better than a bio^ar 
phical detail ^ There is one poem indeed, among 

the reit, which exhibits a groupe of imaginary per-* 

• • • . ' ■ ■ i 

6Uan, 1388, and ended willi Lor4 Hafiiogs, 1^83. In this 
work he was ailifted by others; and particularly by Thomas 
Sackville who wrote the life of the Duke of Buckingham, to- 
gether "with the hidu^ion; intending, at the' fame titne, to 
write all thofe reinarkable lives yhich ocourml from the Con^ 
quell to Treiilian, with whom Baldwine originally begun* an(| 
to have printed his additional part, together with ^1 that Bdlcf- 
wine, and his friends, had already performed, in one volume, 
and to have prefixed the Indudion as a general preface- to the 
whole. But this was never iexecuted. Afterwards another 
colle^ion appeared under the fame title, by W. liiggins, 1587i 
The laft edition of the whole, with additions, was publiihed by 
Richard Niccols, l6'lO. Drayton's Legends are written on 
tliis plan; and are therefore added in Niccbls's edition. 

Mr, Walpole, in his eniertaihing accbunt of Rogai and Noble 
Authors^ remarks, that this fet of poemi gave rife to the fafhion 
9f hiftorical play?, particularly to Shakfpeare's, vpL 1. pag. 
16'6. ed. 2. But the cudom of ading Hijiorics feems to have 
been very old on ©ur ftage. Stowe feems to make them a ^if- 
tin<^ fpecies of drama ; but perhaps improperly. " Of late 
** days, inilead of thofe ftage-playeS, [at Skinner's Well, 1391, 
*<»;aod 14<>9.] have been ufed comQd)es, tragedies, en tjbrlu^eSy 
•** and rfiSTORiES, both true atid fa ined." Survey of London^ 
Edit. l6l8. quarto, pag. 144. T» Warton. 
. The popularity of the Alirrour for Magjfirales appears to 
have given rife alfo to another work in the reign of Elizabeth, 
partly in verfe and partly in profe, entitled Speculum" Tra- 
' dicuM Heguii, Principum, & MAOVATiJiifuperlorisfceculi 
celebriorum ruinas exHufquecalamitofos breviter compleftens^ S^'c. 
}ludorc J. D. i. e. Jx)hn Dickenfon, as the dedication (hows. 
Among the charaders, whofe unfortunate ends are exhibited, 
are many Englifhmen, This work appears to have been like- 
wife popular. The fourth edition is now before me, in 12mo, 
printed at Leydeh in \605, Todd. 

. * Bifhop Hall ridicules ihe Mirrour for MagiJiraleSy in the 
following paffage of his Satires, B. i. S. 5. 

." Another whofe more heavie-hearted faint 
" Delight^ )Xi nought b)it notes of ruefuU plaint, 
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4bnages^ fo beautifully drawn, that, in all probabi- 
lity, they contributed to direft, at leaft to ftimulate, 
jSpenfer's imagination in the cenftrufiion of the like 
reprefentations. Thus much may be truly faid, 
that Sackville's InduQion approaches nearer to the 
Faerie Queene in the richnefs of allegorick defcrip- 
tion, than any previous or fucceeding poem. 

After the Faerie Queene^ allegory began to de* 
cline, and by degrees gave place to u fpecies of 
:poetry *, whofe images were of the metaphyfical and 
abftra£ted kind. This faihion evidently took its rife 
from the predominant ftudies of the times, in which 
the difquifitions of fchool divinity, and the per«- 
plexed fubtilities of philofophick difputation, became 
the principal purfuits of the learned. 

* «• Then linafaW gan drop UerpHncefy thkn *.** 

James I. is contemptuoully called a pedantick 
monarch. But, furely, nothing could be more fer* 
viceable to the intereits of learning, at its infancy^ 
than this fuppofed foible. *' To ftick the doftor'a 

^' Urgeth bis melting mufe, Vfiih foleiiin tears^ 
' ** Rhyme of forae dreariefate$ of Ittcklefs peers, 

** Then brings he up fome branded whining ghojtf 
** To tell how vld mirfortunes have him toft*" 

T. WABtOK. 

* Mafon's Mufotus. But the Spirit of chivalry, of which prince 
Henry was remarkably fond, together with (hows and pagean- , 
tries, ftill continued, yet in a lefs degree; Hence G. Wither 
introduces Britannia thus lamenting the death of prince Henry^ 
Prince Henries Obfeq. El. 31. p. 368, Lond. l6l7. 

^* Alas, who now fhall grace my TurnamentS| 
"Or honour me with deeds of Chivalrie ? 
" What fhall become of all my Merriments, 
• " My Ceremonies, Showes of Heraldrie, 

" And other Rites ?" T. Warton. 
** See Davies on the Imfkortality of the Souly Lord Brobke'i 
TreMfe ef Human Learnings Donne's Works^ &c, - 

T; Wartojt* 
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c}ia&>n)t6 thetbrotte/' ^"^ t6 patronife the Kter^ 
.tui^ iof the . times. Id a more eniightened age, Ite 
fame litteAtion ItD letters, and' love of icbolars, migl^ 
}mve ^pmivtctd ]proportionaMe effcQs on* fei^^es of 
iBeakntiiity.M This ca& of mind in the king, however 
4odid|^ih ibmlft ckfes to an oiteiltatioas ^e6:atio^, 
was at teafti innocent. 

I Altegofy, dotwitifiiianding^ unexpe€^ 
dbnmifunitiparksiof ilB native fplendoor^ ih the Pur^ 
pkljh^ "" of Phintoi^ Fletcher, with Whom it allnoft 
as foonl dya^eai^d^ when a poetr^ facceeded, ia 
mMxAi imaginatidfi igave way to correSnefs, ikkii^ 
aity of >d^foriptiOn. lb* delicacy of fenliment^^ and 
sna^ftickiiym^ery'td cbnciift; and* epigmm. Podtft 
began now to be moiie attentive to words, than to 
things afid obje^fi. The nicex beauties of happy 
expreffion were preferred to the daring firokes of 
gre)st eoAceptioh^ Satire, that bane of the fubKtee^ 
wai imported from France. The Mufes were de* 
bauohed ^d i^ourt'; and polite Itfe^ andfamiliar mas^ 

* Printed in the year l633> The principal fault of tbisr 
poem is, that tlie autl^or has difcovered too much of the ana- 
tomift. The PwrfZe Ijlandy is t^ IGe of Man, whole parts and 
eonilrudion the poet has defcribed in an allegorical manner, 
viz. the bones are the foundation of it^ the veins its brooks, 
&:c. Afterwards the intelledlual faeuUies are reprefented as 
persons y biU Ibe principally (bines where he perfonifies the paf- 
fions and evil concupifcencies of the heart, who attack thf 
good qualities of the heart alike perfonified, which, under tb« 
conda^l of their leader luUlUdf rout the former*. In this poem 
there is alfo fomewhat of a metapFj^'fical turn. As the whol^ 
is fuppofed to be fung by two Jfhepherds, the poet has found an^ 
opportunity of adorning the beginnings and endings of hi» 
cantos with fome very pleafing pailoral touches. This poem 
feems to bear fonva refemblatiee to the P/^eomachia of Fra-^ 
dentins. T* Wart on. 

See n^re concerning the Purple Jfland,. anfi works of (imilar 
defcription, in my cpnc^ludiug note oa t^efe JB'^mji^rk^ C^J^U^ 
to Spenfer's/allegorical charaSer. Tod d . 
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nen^ became their only themes^. The fitnple dig- 
jnity of Milton • was either entirely negle6ted, or 

* 

* Tfliid wRen Voltaire read his HenridSc ta Malezieuz, that 
leafoed man aifured faitn, his tt^rk would not be taded ; fbr^ 
iaya he, ^' Le9 Francis n' ant pas le tete epiqueJ' In other wprdSf 
** The French have no idea of folemn and fublime poetry ; of 
fidion and fable: the Satires of Boileau will be preferred to 
the beft Epick poem/' T. Warton. 

' Even Dryden, blinded by the beaitties of verfifieation oaty^ 
Deems not to have had a juft idea of Milton's greatnefs* It is 
odd, that in praifing Milton, he fhould infill on thefe circum- 
ilances* ** No man has fo copiouily tranflated Homer's Ore- 

~ etknSy and the Latin elegancies of Virgil/' By what follows it 
yppeaiB, that he had no notion of Milton's fimplicity. ** He 
runs into-a^olf thought fometimes for a hundred lines togetherf 
but 'tis when he is got into a track offcriptureJ' He afterwardtr 
ilratigely mifreprefents Milton's reafon for writing in blank 
Verfi^. *' Neither will I juiHfie Milton for his writing in blank 
Terfe; for, whatevei caufes he alleges for the abolidiing of 
fhime, (which I have not now the leifure to examine,) his own 
particular reafon is plainly this, that Rhime was not his talent/* 
Whether rhyme was Milton's talent or not, I fliall notenquire- 
liat'lhall infer, from this reafon alTigned by Dry den, that had 
Dryden compofed the Paradife Loft he would have written it 
in rhyme, and that confequently, with Burnet^ he judged the 
want of it an imperfedlion in Milton's poem. See dedication, 
tb Dryden's Ji«?e«fl/. T. Warton. 

Swift, in his Advice to a tToung Poet^ admirably ridicules a 
defign, then publickly announced, he fays, of turning the Pa* 
RADisE Lost into rhyme. The attempts have fhown the im* 
potence of the Reformers. Even Dryden's Fall of Man is dif- 
gufling, when we think on the unfhackled lines of Milton. 
Other rhymers have pretended to imprffoe the fame of the blind 
bard. Thieir jingle has e^xcited only ridicule or contempt. 
One of thef<& worthies mentions that he was induced to put 
Milton into rhyme, partly for the fake of obliging the ladies! 
See the edition of Milton, 1801. vol. i. p. ccvii. In the Royai 
Grammar, publiflied in 1715, Milton's blank verfe is not alto- 
gether relifhed ; and the felf-complacent author adds, •* It is not 
impoffible, but the Paradife may admit a (econd cultivation, and 
perhiip^ tecetve new beauties from another drefs ; at lej^ be 
generally read with more pleafare ; and, which is no fmall ^ 

* nenefltofirhyme, be retained with more eafe: of which take* 
thismubrt Eilay upon that paflage, B. ii. p. 42. edit 1674. 
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XRiftaken for bdmbaft and infipidity, by the refined 
readers of a diflblute age, whofe tafte and morale 
were equally vitiated. 

From this detail it will appear, that allegorieaf 
poetry, through many gradations, at laft received 
its ultimate confummation in the Faerie Queene. 
Under this confideration therefore, I hope what I 
have here collected on this fubjeft, will not feem too' 
great a deviation from the main fubjeQ; of the pre- 
ient remarks ; which I conclude with the juft aijd 
pertinent fentiments of the Abb^ du Bos, on alle- 
gorical action, Rejleaions^ tom. i. c. 25. The paf'^ 
fage, tiiough properly refpefting dramatick poets, 
is equally applicable to the aftion of the Faerie 
Queene. " It is impoffible for a piece, whofe fub- 
jeQ; is an allegorical aftian, to intereft us very 
much. Thofe, which writers of approved wit and 
talents have hazarded in this kind, have not fuc- 
ceeded fo well as others, where they have been dif- 
pofed to be lefs ingenious, and to treat hiftorically 
their lubjeCt.— Our heart requires truth even in 
fiftion itfelf; and, when it is prefented with an 
allegorical fi6tion, it cannot determine itfelf, if I 
may be allowed the expreffion, to enter into the 
fentiments of thofe chimerical perfonages. A thea** 
trical piece, were it to fpeak only to the mindy 
would never be capable of engaging our attention 

OJhame to men ! Devil wkk devil damn'd, &c. 
** O fhame! O curfe] O more than helHfli fpightl 
** Damn'd Devils with each other never fight.. 
" Tho' God bids peace with proinifes of life, 
** Men onely reafon arm for deadly ftrife ; 
" By bloody wars earth making defolate,- 
** And facrificing thoufands to their hate^ &e.^ 
We fliall be led to mal^e the fame remark on. fuch a p^newg 
a^ Smith does on Bayes in the Rehearful: *^ Icaa hold no 
^x^g^v} I mufl gag this rogue; there's no eivdiuricig of him L'^ 
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jti^rough the ivhole performance. We ^ay.there-- 
fore apply the words of Laftantius upon this ocea- 
fiojv pQCtick licence has its bounds^ beyond which 
.^ou art mi permitted to carry y^ur fiction. A 
poefs art conjyis in mukin<g a good reprefentation 
of things that might have really happened^ and em* 
bellijhing them with elegant images. Totumxiutem^ 
quod referas^ fingere^ id eft ineptum effe et menda-^ 
cemy potius quant poetam^.'' T. Warton. 

• To Mr. Warton's Remahks on Allegory I fhall ven- 
ture to add feme circumftances, which may not be found un- 
interefting. • 

Itiias efcaped the notice of the commentators, that a Latin 
poem was pBoliflied many years before the Faerie Que^j^e, 
the fubjed of which might pofliBly give a hint to Spenfer. Thi» 
poem, reprefenting Po/rery as ^Cyclops, relates, in feven books, 
the tyranny and artifices of it ; afltiming claffical names to de- 
fcribe papal perfons and things. The author, at the end of thd 
poem, explains his allegory, by the following lines, to which 
there is* a marginal note, viz. /ittegorica expojitio de Cyclopibus. 
" Ila<ftenus effidam tibi rem narramus, at ipfu 

" CortiGe fub tenui myftica fenfa latent. 
** Arguit obfcuro vates fermone Tyrannos, 

" Temporibus noftris, temporibufque fuis. 
" Libera enim nulla eft monftris k talibus setast 
'* Sed nihil in forteis iuris habere queunt. 
■ " Quanvis fortunas infradaque corpora fratigdnt^ 
Non poflunt fimili frangere corda modo. 
Atque ab eis tandem poenas Deus ipfe repofcit. 
In quoduis vitium, qui fine lege ruunt. 
" Enceladus docet hob flammanti preflus ab ^tna : 
Hoc et Typhonis fabula fidla notat. 
Hoc tibi Centauri, Lapithaeque, maligna propago^ 

Hoc et Cyclopes monftra cruenta volunt. 
Exprimit hoc Celebris fontum pictura Gigantum^ 
" Praeterea quotquot non meminifie queam/* 
The poem itfelf is written in hexameters, and is thus entitled : 
** Septem Cyclopeidon Libri, Originenif Ingenium^ In" 
Jfitutioneiriy Leges, et Reg/turn fat ale bis nati Cyclopis^ iucttndo 
jat^rici generisfigmento reprotfentantes^ olim ingratiam interim 
€(eptiy uuiic autem demum Heroico Carmine elaborati^ recenfque 
edit iy per Menfonem poppiutn Eurothalajjium alias Cfierzeen/em^ 
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fri/imp verbi wunfimm in ManJUtckt Frifitt Oriftriolu. Amnf 
1555." The palace of j^TigA^, who reprefenU the influence (^ 
f open/ J is defcribed in the firfl Book with much ipirit ; an4 
if^ht is attended with the following allegorical perfonages : 
*^ Ipfa fatellitio ilipatur utriaque frequenU : 
^^ Primodextra.loco iacet Jgiioroff^uc.v,eri. 
*' Hinc fine iudicio fine mente recumbitovillisf , 

" Moribus et nugas Pe^o/^o difcitaniles* ^ 

" Inde Superjlifio tetro fedet impia vifu : 
•* Falfaque iufiitiae propriae patrona, fuique 
Admiratrix, externoque PAi/ffi^/ia cultu 
Splendida, at interius vivae virtutis inanis : 
*^ Et forpr huius amans tremulis replicare labellit > •. 
** Murmura, continuo vocis prolata fufurro ^ 

" Ac humeris inflexa caput iSf'mti/a/io vana: 
'' Securoque placens fibi Canfideniia gefiu^ 
*' Impiaque ignitis TrucuUntia fpe^at ocellis, ^c." v 
t know not whether The Voyage of the Wandrik^ 
Knight, a French fpiritual romance, was publifiied in its 
io wn language before titeFAERisQuKENE. But the Engli fii 
^ranfiation of it was dedicated to Sir Francis Drake^ Spenfer's 
cotemporary, who died in 1597- This worl^ has alfo been 
unnoticed by the commentators. The following edition of it 
is in Sion College Library, London. " The Voyage of the 
Wan DRiNG Kn ig ht. Shewing the whole courfe of Mans lAfcy 
\ow apt he is to follow Vanity ^ and how hard it is for ^im to 
attayn to Vertue, Devifed by John Cartheny^ a Frenchman; 
and tranjlatcd out of French into Englijh^ by IV, G. of Sfrnth-^ 
amptony Merchant, A work worthy the reading ; and dedicated 
to the Right WorJhipfuU Sir Francis Drafce, Knight. I/>nd. 
1650." 4to. bl. 1. The dedication contains many allufions t<^ 
Sir Francis's fu^quaintance with the fea. The work is divided 
into three parts. In the firil part, '^ Folly apparelleth and 
armeth the Wandring Knight, Ch. iv. The Wandring Knightt 
finding two wayes and doubtfull whether of them to take, there 
chaunced to come to him Vertue and Voluptuoufnefie, (^ithqr 
of them offering to condudl and guidjB him on the way, Ch. vi. 
How the Wandring Knight was received and welcomed tp the 
pallace of worldly Felicity, Ch. viii.'' In the feco^d p^rt, 
** Gods-Grace Iheweth Hell unto the knight, with all the vp- 
luptuous company that hee faw in the pallace of worldly 
felicity, Ch. ii." In the third part, Faith, Hope, and 
Charity are defcribed, Ch. ii, iii. iv., &c. As are the four Moral 
Virtues, Ch. vii. And, in the eighth Chapter, Faith^ like 
Spenfer's }>ermit, '* from the top of the tower of the pallace of 
I^y Vertue flieweth unto the Knight the City of Heaven.** Df 
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Btire malceB no mention of tbra fpiritual romance. And Dti 
Frefnoy only gives an account of an edition of it, not dated, 
but placed between two modern books of 168I and 1729? in 
his Bibliotheque des Romans, torn. ii. 172. '' Le voyage du 
Chevalier errant, par Jean de Carthemi, Dominicain, in 8vo/' 

Spiritual allegories of this kind, I may add, became frequent 
in this country, arid were read with avidity. Witnefs "Thb 
Isle of Mak : or, The Legall Proceeding in Man-Jhire againfi 
Siftne, Wierein, by way cf a continued Allegories the ckiefe 
MakfoBort dtftuthtMg both Church and Commonwealth are de^ 
ie&ed and attached; with their Arraignment y and Judiciall 
Trialy according to the Lawes of England. The Jpirituall v/e 
thereof <t toith an apotogie for the manner of handling, moft ne* 
cejfary to befirfi read^for diredion in the right vfeofthe Allegory 
iAorawout^ is added in the end. By Rich. Bernard, Redtor of 
Batcomb, Somerfet. 16^28." 12mo. The ^/A edition of thia 
^ork, is that which now lies before me. To this work I am of 
opinion we may attribute John Bunyan's Pilgrim's Pro* 
• REss ; and alfo Benjamin Keach's Travels of True Go d*- 
1.INES8, and his Progress of Sik. Perhaps P. Fietchef 
had alfo in mind the Isle of Mak, when he denominated hi« 
allegorical poem The Purple Island. There is, however, an 
elder work, entitled " Roome for a Messe of Knaves,'' 
4to. 1610, in which is '* A narration of a flrange but true 
battell fought in the little IJle (or worlde) of Man." Man is 
reprefented as a ** caftle beleaguer'd by two huge armies;" 
the Virtues, and the Vices. And the author feeras to have 
had his eye on the foes of Alma in the Faerie Queenf. 

Neither Mr. Spence nor Mr. Warton have made the leaft 
mention of Henry More's Platonick Song of the Soul ; 
« poem written avowedly in imitation of Spenfer, and often 
prefenting as jufl an allegory and as fweet a tlanza as the ori« 
ginal Which it profeffes to follow. This poem, iii three Books, 
was lirft printed in l642, and again in l6'47. Milton, I think, 
appears to have read it with attention. More indeed was his 
fellow-collegian> and friend. The criticks. have alfo negleded 
to notice the Psyche, or Love's Mysterie, by jof. Beau- 
mont, fol. 1651. '.'.', 

It iveraains, that Tibould mention the allegorical defign of one 
^JSpen(er*8 cotemporariesj viz. John Day, whom I fuppoTe to 
he the dramatick writer of that name, and who was a member 
cf Caiiis "College, Cambridge. The work, 0/ which I am to 
give an account, is in manufcript; and is one pf the many 
literary curiofities which belonged to the late Duke of Bridge* 
water, \and now belong to his Grace's nephew. Earl Gower. 
It is entitled, Peregrin atio Scholastica, or, Learningen 
fillgrmadg€^ ^ontaineinge thejiraunge Aduentures, and various 
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EHtertamemeMfSf kt^fo^ndt in his trauaik$ tmDatd^ tkejmne «^ 
Latvia. Compofede, and deukled into feuerall Morrall Trac« 
lates, by John Daye, Cantabr/' It u iK)t dated. lii fai» 
dedication to Mr. Thomas Dow ton, gentleman, he calls his: 
compofition '^ a moral! poemei" but he could not mean a^ 
tHetrical competition, for the whole is in profe. The TroQatef 
are twenty in number. The firfl contains '' Leaminges paren* 
tage, his occafion of Trauaile, his attendants, and entertaine- 
ment amongft the Cofmophili, or world, louers." The fecond,. 
^* An inuitation from Poneria ; hispurpoiTe tovifitber, widi 
the lofle of Time, &c.'' The fifth, *' what mafques and daneeir. 
Ponerias 7 champeons entertaine him witliall ; at whick he 
fell in loue with Poneria." The fixth, " Alethe inca(lrata,> 
or Truthe in prifoun, difcouering Poneria to be a ilrunipett;< 
and her feyen chfiBBpeaA% the 7 deadlie fins/' The cbar 
racers of the feven dea41y. fms are drawn with reference to 
Go>ver, Chaucer, Lydgate, &c. In tlie laft Tractate, " Ex^ 
perience dire^s Learning the next and onelie way to the (lirine 
of Latria." This account may fervc to (how the fonduefs for 
allegory in Spenfer's days. Todd. .. 
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REMARKS 

SPENSER'S STANZA, VERSIFICATION, AND ' 

LANGUAGE. 

ALTHOUGH Spenfer's favonrite Chaucer had; 
made ufe of the ottava rima\ or ilanzt^ of eight, 
lines ; yetit feems probable^ that Spenfer was phn- 
cipally induced to adopt it, with the addition of 
one line, fron^ the praftice of Ariofio and TaflTo, 

» Chaucer's (ianza is not j^rt^fy fo, Betuifi, lu bis Ufe of 
Boccace, acquaints us^ that Boccace was the inventor of tbe^ 
ottava rirnQf and that the Thefeide of that author was the fiHI^ 
poem in which U was ever applied.^ T, Warton,' 
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tfee moft faihioi>able poets of his age. .But Spenfer, 
in choofing thisr itans^ did not fufficiently coniider 
the genius of the English language, which does not 
^afily^ fall into a frequent iiepetition of the fame terr 
jnination; a circumitance natural : to the Italian^ 
which deals largely in identical cadences. 

Belides^, it ig to be remembered, that Taflb and 
Ariofto did not embarraiB themielves with the ne«* 
jQ^trfof finding: out fo many/ fitnilar terminations as 
Spenfer. Their oftava, rima . has only three limilmr 
endingSy alternately rhyming. The two laft lines 
formed a diftin^ rhyme. But, in Spenier/ th^ 
facond' rhyme is repeated four times, and the i third 
ttaree^ This conftraitot led our author into many 
abfurdities; the moft Striking and obvious of which 
feem to. be the following^ 

L It obliged him to dilate t^e thing to be ^^ 
prefled, however itnimportwat^ with trifling and 
tedious circumlocutions, viz. R Q* ii. ii. 44. ) 

<* Now hath fiiir Phcebc widi her filvcr fece 
** Thrife fcene the fliadowes of.this neatber world, 
<< Sith laft I left that hbnoiifabte phice^ 
*' In which her roiall prdence is enrold.'* 

That is, It is three months fince I left, her palace. 

II. It neceflitated him, when matter failed to- 
wards the clofe of a ftanza^ to run into a ridiciilous 
redundancy and repetition of words^ as iiii Fv Qt< ii. 

• • • / . ■ I ' ' • i 

« Nor wrought nor pourtrahei^ b^t ef^ie to l^ mpiigh^? 

III. ItforQedr hijXH tbat be. might make ^ut bis 
comj^ement of rhymes, tftiintrodtlce' a pliei^e or 

impertinent idea, as in F. Q. ii ix. 45; 

■ V - f .• • . . » 

^ See examples of the me^itres of the ProveiKiilil poets, iii 
Petrarcli« Spenfer forms a compound of many of thefe* 

T.WWaToir, 
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" Nor that proud towre of Troy, though richly guilt.** 

Being here laid under the compullion of producing 
a confonant word iofpilt and built, which are pre- 
ceding rhymes, he has mechanically given us an 
image at once little and improper. 

To the difficulty of a itanza io injudicioufly chofen^ 
I think we may properly impute the great number 
of his elleipfes ; and it may be eafily conceived, how 
that conftraint, which occafioned fuperfluity, fhould 
at the fame time be the caufe of omifiion. . 

Notwithftanding thefe inconveniencies flow from 
Spenfer's meafure, it mufl; yet be owned, that fome 
advantages arife from it; and we may venture to 
affirm, that the fuHnefs and fignificancy of Spenfer^s 
defcriptions, is often owing to the prolixity of his 
llanza, and the multitude of bis rhymes. The dii^ 
cerning reader is defired to confider the following 
fianza, as an infliance of what is here advianced^ 
Guyon is binding Furor, Fw Q. ii. iv. \5. 

'^ With hundred yron chaines he did hitxi bind, ' 
(<< And hundrea kpots, that did him fore conftraine : 
^^ Yet his great yron teeth he ftill did grind, 
** And grimly gnaih, threatning revenge in vaine : 
** His burning eyen>. whom bloody ftraKes did ftaine^^ 
** Stared full wiae, and threw forth fparkes of fyre ; 
** And, more for ranclc defpight then for great pain6, 
** Shakt his long locks colourd like c'opper-wyre, 
, *S And fait his t^wny beard to ihew his raging yre.'* 

In the fubfequent itanza there aire fome ims^es, 
which perhaps were ptodueed by a malt^^ieity of \ 
rhynies. F. Q. iy. v. 45. 

^ « He all that night, that too long night, (fid >^4 : r 
J V An^ now die day out of the ocean-anayne 

^< Be^an to peepe above this icarthly inaQe,^ 
** With pearly dew fprinkline the morning grafie : 
** Then up he rofe like heavie lump of lead» 
** That in his (ace, as in a looking glafTe, 
. ^* The iigns of apguiih one might pTainely read/* 
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Dryden, I think, ibme where remarks, that rhyme 
often helped him to a thought ; an obfervation,. 
which, probably, Spenler's experience had likewile 
fupplied him with. Spenfer, however, muft have 
found more affi fiance in this refpefl, from writing 
in rhyme, than Dryden, in piroportion as his ftanza 
obliged him to a more repeated ufe of it. 

In fpeaking of Spenfer's rhyme, it ought to be 
remarked, that he often new-fpells a word to make 
it rhyme more precifely. Take thefe fpecimens, 
E Q, V. xii. 31. 

. " ,Afld of her own foule, entrailes makes \itxmeaU 
** Meat fit for fuch a monfter's monfierous dyeat.** 

Again, RjQ.iii- iii.. 48. 

". Tho when the term is fall acc^MplisHID, 

<^ Thi^ fliall a fpark of fire, which hath long while 
^* B^ne in his afhes raked up and A/(/." 

Again, F; Q. iii. iv. 42. 

" Then all the reft into their coches CLiM, 

<♦ And through, &c. ^ 

« UboiI great Neptunes necke they foftly fwirtu^'* 

Again, F. Q. iv. iii. 26. 

., ''. ■ , — " Mightily atnaUs 

** As faft as forward erft, now backward to REtRATE." 

AgaiBi E Q. iv. ii. 27. 

** Shall have Aat golden girdle for reward^ 
" Audof, ^c.> ; 

, f* Shall to the ^eft ladie be ?iiefar*d." 

And^ to be ihort^ ^e meet with YCLED:for \yc^, 
DAnai for dart, prb/udize ior prejudice^ sam for 
famCf ijAht for lofnlti J}SN ay: for dem/, feevart 
for pervtrt, heare for hair, and ntimberlefii other 
inftances of orthography deftroyed for the lake of 
rhyme. This was a liberty which Chaucer, Gower, 
and Lydgate, frequently made ufe of; and it may 

vox-, n. i 
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i ■ ' 

not be improper, in this place, to exhibit the fen- 
timents of a crilick in queen £Uzabeth*s age upon 
it "Now there cannot be in a maker a fowler 
fault than to fallifie his accent to ferve his cadence ; 
or, by untrue orthography, to wrench his words to 
help his rhyme ; for it is a fign AisX fuch a maker is 
not copious in his own language." However^ he 
feems afterwards to allow tihe deviation from true 
fpelling, in fome meafure. " It is Ibmewhat more 
toUerable to help the rhyme by felfe orthographle, 
than to leave an unpleafant diifonance to tne ear^, 
by keeping trewe orthographic and lofing the rime; 
as for example, it is better to rime dore with >e- 
Jiore^ than in his true orthographic wbich \%dogte. 
-Such men were in eflfeQ; the moft part pf mH your 
old rimers, and Specially Gower, who, to make up 
his rime,^ would for the moft part write his terminant 
fyllable with falfe orthogr.aphie ;. and ^njany times 
not fticke to put a plaine French word fpr an£tigli(h ; 
and fo by your leave do many of pur coHimon 
rimers at this day." Fujttenhamls ArteofjEngli/k 
Poe/zCy B. 2. c. 8. .. ,. ; 

We find in many paflages of our author the or- 
thography violated, when the rhyme witlTaut ;fuch 
an expedient would be vei'y exaflt ; thus bite, when 
made to rhyme with deligkty is fometikes fpelt 
BIGHT, as if the eyd could be faJtisfied in this cafe 
as well as the ear. Inftances of this fort "occur 
often in Harington's Aricrfk), and mote pai^ciilarly 
of the word^find, which is oft^i occafioi^l^ M^Htt^n 
s£D. This pradlice was contiRued as fan down as 
the age of Milton. See Ltfcidas^ ven 1^ > ,^ 

J^ Befides what the grim wolf with pHvy gaw 
^ /*« Daily devours apace, and nothing sin. 

i^Said is thus printed sJed in the edition of"; 164-4, 

that it mi^t appear to rhyme, "^ with grlSafer pro- 

... ^ I 
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priety, to the preceding Jpread : Later editors, not 
i(iiQwing the fafliion of writing Jitidy upon fome 
:PCcafioa^, s£p, altered it to fedj which utterly de- 
.^^yeipl, th^ lenie. The fame fpelling is found again 
in tl^e fame edition^ and for the iame reafon, ia 
JUMkgro: 

« She was pincht and pullM (hesED^ 

•^ "** Arid he by friers lantern led.^* 

* • , ' . ' ' ■ '■ 

Hughes, not coniidering our author's tomtiioia 
practice of misfpelling a word ^ for the convenience 
Qf -his rhyme, makes him guilty of many diflbnant. 
rhymes: for that editor, among other examples of 
his exaftnefs, has reduced Spenfer's text to modern 
orthography with great accuracy: ^ 

It is indeed furprifing upon the whole, that Spen,- 
fer Ihould execute a poem of uncomnion length, 
with fo much fpirit and eafe *^, laden as he was with 
fo many (hackles, and cmbarraffed with fo compli- 
cftWid a BONDAGE OF RIMING. Nor cau 1 recol- 
leQ;, that he has been fo carelefs as to fufFer the 
fame word to be repeated as a rhyme to itfelf, in 
«iore thttn four* or five inftances ; a fault, which if 
fie had more frequently committed, his manifold 
beauties of yeriification would have obliged us to 
overlook : and which Harington ihould have avoided 
toore ferupillopfly, to compenfate, in fome degree, 
for the tathends and profaick mediocrity of hi^ 
numbers. 

Notwithilanding our author's frequent and af- 

* ^thfo muchjpirit and eafe,] I'he Engliih verfificationhas ' 
been much fmoothed by \Valler ; who ufed to own, that he de- 
rived the harmony, of his numbers from Fairfax's Taflb, ^ho 
well-vowelled his lines^; though Sandys was a melodious ver- 
ifier; and Spenftr has perhaps more variety of mttfick than either 
tfthem. Jos. Waeton. 

1 s 
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fefted ufage of obfolete words and phrafes **, yet it 
may be affirmed, that his ftyle, in general, has great 
perlpicuity and facility. It is alfo remarkable, that 
his lines are feldom broken by tranfpofition^ anti- 
thefes, or parenthefes. His ienfe and found dtre 
equally flowing and uninterrupted. From thk 
fingle confideration, an internal argument arifes^ 
which plainly demonftrates that Britaines Ida is not 
written by Spenfer. Let the reader judge from the 
following fpecimen. ' ■ 

*• Among the reft, that all die reft pxcelM, 

** A £inty boy there wonnM, whofe harmlefle ycarcs 
" Now in their frefheft budding gently fwel'd : 

* The author of The Arte of EngUJh Poefie feems to blame 
Spenfer for this. " Our Maker therefore, at thefe dayes, 
(hall not follow Piers Plowman, norGower, nor Lydgate, npr 
yet Chaucer; for their language is now out of ufe with us.** 
£. 3. c. 1. The Faerie Qucewc was not publifhed when tiiis 
critiek wrote, fo that this cetifure is levelled at the Pq^ara/)r» 
which, however, in another place he commends. '* For eglA^oe 
and paftoral poefie, Sir Philip Sydney, and Maifter Challeneiv 
end that other gentleman who wrote the late Shepherds Kalen^ 
tier." B. 1. c. 31. Spenfer had publifhed his Pq/hrais'hbmt 
ten years before ; to which he did not prefix his nanie. One 
of Spenfer's contemporary poets has ridiculed the obfolete lao« 
guage of the Faerie Queene, viz. Daniel, in his 52d Sonnet : 
" Let others fing of Knights and Palladines, 
" In aged accents, and untimely words." T. WARTair.. 
The(^ nice gefitlemen are alfo mentioned in Skialeikeiaf Sf^^ 
certaine Epigrams Sf Satires, Lond. 1598. 12mo« Sat- Vi» 
" No, let's efteeme Opinion as (he is, 
•* Fovles bawble, &c. — 

— " For, in thefe our times, "^ 

^* Some of opinions gulls carpe at the rimes 
'/ Of reuerendCHAwcER: other-fome do praife them, 
** And vnto heau'n with wonders wings do raife them. 
** Some fay the mark is out of Gowers mouth ; 
Others, he's better then a trick of youth. 
Some blame deep Sp£KCER/br his grandam words f 
'• Others proteft that in them he records . ^ 

'^ His maifter-peece of cunning giuing praife, 
** And grauity to bis profound-prickt layes/' ToD]>. 



it 






STANZA, VERSIFICATIO'Sf, AND LANGUAGE. CXXXlll 

** His nimph-Uke face ne*er felt the nimble flieeres, 
• \ Youth's do wnie bloflbme through his cheeke appeares ; 
; ** His lovely limbes (b^it love he quite difcarded) 

«< Were^madefor play, (but he no play regarded ;) 
** And fit love to reward, and be with love rewarded. 

** High was his forehead, arch't with filver mould, 
«* (Where never anger churliHi wrinkle dighted,) 
His auburnie lockes hung like darke threds of gold, 
TTiat wanton aires (with their feire length incited) 
To play among their wanton curies delighted, 
*•, His fmiling eyes with fimple truth were ftord, 
** Ah ! how Ihould truth in thofe thiefe eyes be fiord, 
•* Which thoufand loves had ftoln, and never once rellprd j 
' ** His cheerfull lookes, and merry face would proovc 
" (If eyes the index be where thoughts are read) 
•* A dainty play-fellow for naked Love. 
** Of all the oiner parts, enough &c." 

' But there are ftther argunments which prove this 
poem to be the work of a different hand. It has a 
yein of pleafing defcription ; but is, at the fame 
time, filled with conceits and witticifms, of which 
Spenfer has much fewer, than might be expefted " 
from the tafte of his age. It's manner is like that 
of Fletcher's Purple Jjland. I fufpeS; it to have 
|[>een written in imitation of Shakfpeare's Venus and 
Adonis^, The author, whoever he was, certainly 
livedabout the latter end of Elizabeth, or the be- 
gimiing of James I. 

. Our author's P^or^/^ are written in profeffed imi- 
tation of Chaucer's ftyle. This he tells us exprefsly 
in the beginning of Colin Clouts come home again ; , 

The ihepherd's boy, beft knowen by that name. 
That aftei^ Tityrus ^ firft fung his lay." 






* The firft edition of which was printed in London, for Wil- 
liam Leake, l6'02, 12mo. T. Warton. 

^ Milton, in imitation of our auUior, ftyles Chaucer Tity- 
rus, where he hints at Chaucer's ha%nng travelled into Italy, 
Man/. V. 34. 

** Quin et in has quondam pervenit Tityrus oras." 

i 3 T. Wartoit. 
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And the tale of the Oak and JBrier, in the Eclogue 
oiFebruarie^ is more peculiarly modelled «fter 
Chaucer's manner, and is accordingly thus ' in- 
troduced: 



." A tale of truth 



** Which I cond of Tityrus in my youth/' 

And, in another paftof al, he hints at his haying 
copied Chaucer : 

" That Colin hight which well could pipe and fii^, ' 
^* For he of Tityhus his foug did lerc." 

In the Pqjiorals he likewife appears to have at- 
tempted an imitation of the Vijions of Pierce Plow^ 
man; for after exhorting hisMufenot to contend 
with Chaucer, he adds, in the Epilogue to' the 
Shep. Col. • . 

*^ Nor with the Plowmak that die pUgrim playde awbtle.^ 

And befides, that his Pajiorals might, in evei^ 
refpeS:, have the air of a work in old Englilh, he 
has adopted and given them the title of an old book, 
called the Shepheard's Kalend^r, firft printed 
by Wynkin de Worde, and reprinted about twenty 
years before he publiflied thefe PaJhralSy viz. in 
1559. This is what E. K. means, where he fays in 
his epiftle prefixed, " He tearmeth it the Shep- 
herds Ka LENDER, applying an old name to a 
new work.*' One of Spenfer's reafotis for uflng fo 
much ancient phrafeology in thefe Pajiorats^ wad 
undoubtedly the obvious one of cloathing rural 
charaOers in the drefe of Dorick fimplicity ; but 
the principal reafon is moft probably, that which is 
delivered by his friend and commentator, E. K,, 
who was "privie t6 all his defigns :"— " In myne 
opinion, it is one efpecial prayfe of many which 
are due to this poet, thc^t he hath laboured to re- 
ftore, as to their rightful heritage, fuch good a;n(i 
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iifttural En^ifli words, as faav^ been long time out 
(Xfufe, and almoft cleane diflierited; which 19 the 
only caufe that our mother-tongue, which truly of 
itfelfe is both full enough for prqfe, and fiately 
enough for verfe^ hath long time beene counted 
moil bare and Imrren of both ; which default, when . 
as fom§ have endeavoured to falve and recure, they, 
patched up the holes with peeces and ragges of other 
languages ; borrowing here of the French, there of, 
the Italian^ and every where of the Latine ; not 
weighing how ill thofe tongues accord with them- 
felves, but much ^orfe with ours; fo now they 
have made our Eiiglifhe tongue a gallimaufrey, or 
hodge-podge of all other fpeeches," Thus that^ ; 
which induced Speiifer to adopt fo much obfolete 
language in the Pajiorak, induced him Ukewife to 
do the fame in the Faerie Queene. ' Hence too it 
appears, that he was difgufted with the practice of 
hl3 contemporary writers, who had adulterated, ac- 
cording to bis judgement, the purity of the Englilh 
tongue, by various innovations from the Spaniih,^ 
French, Latin, aqd Italian. And, that this was a 
prevailing afre£i:ation in the age of queen Elizabeth, 
may be concluded from the following paflages. 
Thus Marftonin his SatireSy Proem, b. 2, 



** I cannot quote a viotie Italianate ; 

" Or brand my Satires with a Spavijh ierme. 
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Bifliop Hall in hx&SatireSy publifted in 1597^ 

** Tliere if he can wit^ termes Italianate^ 
" Big«r(bmding fentences, &c." 

And Camden, having given us a fpecimen of the 
Lord's prayer in old Engliih, has thefe words:' 
" Hitherto will our fparlcfuU youth laiigh at their 
great grand-fathers En^ilh, who had more care to 
do well, than to fpeak minion-like j and leftinore 
glory to us by their exploiting great a^es, than we 

i 4 
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(hall by our forging new words, and uncouth 
phrafes." Remains^ kx\i\c. Languages. A learned 
gentleman, one R. C. [Carew] who has addrefled 
a: letter, to Camden, inierted in that authors Re- 
mains^ thus ipeaks. " So have our Italian travel- 
lers brought us acquainted of their fweet-relifliod 
phrafes ; even we feeke to make our good of our 
late Spaniih enemie, and fear as little the hurt of 
his tongue, as the dint of his fword." Again, '* We 
within thefe fixty years have incorporated fo maHy 
Latin and French words, as the third part of our 
tongue confifteth now in them." And Afcham, in 
his Schole-Majitr^ informs us, that not only the 
language, but the manners, of Italy had totally in-^ 
fefted his country-men, where he is defcribing the 
Italianized Englishman*. 

Our author's difapprobation of this praftice ap- 
pears more fully from his own words, where he 
exprefsly hints that Chaucer's language, which be 
fo clofely copied, was the pure Englilh, F. Q. iv. ' 
ii. 32, 

** Pan Chaucer well or English UNPEFILDE^" 

But although Spenfer difapproved of this corrupt 
adulteration of (tyle, fo falhionable in his age, yet 
we find him notwitbftanding frequently introducing 

s The fame author acquaints us, that about this time an in- 
finite Qui^bqr of Italian bopk? yrere tranfla^ed into Engliih : 
among the reft, were many Italian novels ; the tranfjations of 
which, Shakfpeare tDanifeftly made ufe of for fome of his plots. 

T, Wakton. 
. ^ A learned and fagapipus lexicographer gives a very difierent 
account of ^he purity of Chaucer's ftyle, ** Chaucerus, peflimo 
exemplo, iutegfis vocum plauftrjs ex eadem Gallia in noftram 
liuguam invedis; earn, nimis antea ^ Norroanhorum vidoria 
adulteratan), omni fere nativa gratia et nitore fpoliavit, pro 
genuinjs coloribus fucum illinens, pro vera facie larvam indu« 
ens." Skimier, Prcefat. ad^tt/molog. Ling* Anglic, T. WARTOJJt 
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words from a foreign tongue, fuch as, Tifn6mie\ 
amenance, arrets mefprife^ foveriancey ^ff^opy ^g^jf^j 
nmmagi, alki/e, and the like ; but thefe w6rds the 
frequent return of his rhyme obliged him to intro- 
duce,' and accordingly they will generally be found 
at the end of his lines. The poverty oif our tongue, 
or rather tlie unfrequeticy of its identical termina- 
tions,* compelled him likewife, for the fake of rhyme, 
perpetually to coin new Englilh words, fuch as 
danmify'd^ unmercify^ tionderyf^tnt^ warriment^ 
unrtdtment^ hnlntaunce^ haxiatdriCy Sec. To this 
eaule his many Latinifms aifo may be attributed, 
which, like all the reft, ate fubftituted to make out 
the tieceflkry jingle. 

The cenfure of Ben Jonfon, in his Difcoveries^ 
upon our author's ftyle, is perhaps unreafonable : 
^/ Spenfer, in affe6ting the aneieti ts, writ no language, ^ 
The grofund-work and lubftance of his ftyle is the! 
language of his age. This indeed is fealbned with 
various expreffions, adopted from the elder poets ; 
but in fuch a mianner, that the language of his age 
was rather ftrengthened and dignified, than debafed 
or difguifed, by fuch a praftice. In truth, the 
affeftation of Spenfer in this pointy is by no means 
fo ftrlking and vilible, as Jonfon has infinuated*; 
nor is his phrafeology fo difficult and obfolete, as it 
is generally fuppofed to be. For many ftanzas to- 
gether, we may frequently read him with as much 
facility, as we can the fame number of lines in 
Shakfpeare. * ^ 

' fuch asy vifoomie, &c.] He was probably led to this prac- 
tice, in niaiiy inllances, by preceding writers. In the very firft 
word here cited by Mr. Warton, vifnomiey he is authorifed by 
Hawes, Jiijt. ofGraunde Amourty &c. edit. 1554. Sign. Q. ii. b. 
** Aiid, when that he vnto vs drewe aye, 
"I beheld his body and his vtfenamye.*' 
We are therefore not to condemn the poet too haflily. Sec alfo 
thefe words noticed in their refpedlive places. Todd. 
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But allliOQgh I dinnot fubfcribe to Jonfon's opi- 
liiion concerning Spenfer's language, I muft confefiE^ 
t^at the following fentiments of that critick, con- 
cerning the ufe^ of old .words in poetry, are ad« 
mirable. " Wdrds borrowed of antiquity, do lend 
a kind of majefty to ftyle, and are not without their 
delight fometimes. For they have the authority of 
yeares,' and out of their intermiifioQ do lend a kind 
of grace-like newneffe. But the elde/i oftheprdhntf 
and the neweft of the paji langtiage is the be/i.'* 
3ut Jonfon has literally tranflal^ me latter part of 
the paragraph, from Quintilian, without acknow- 
ledgment, Xnft. Or. 1. i. cap. 6. '^ Ergo ut novorum 
optima erunt maxime Vetera^ ita veterum mojnme 

I conclude thefe Remarks with a paflage from the 
nervous, poetical, and witty fatires of bifhop Hall ; 
who, having cenfured the petty ppets of his age foir 
their various corruptions, and licentious abufes, of 
the Englilh language, makes this compliment to 
Spenfer: 

■ • ' 1 

*^ But lett no rebd fatyr dare traduce 
** Th' ctcraall Legendi of thy faerie if use, 
*\ Renowned Spenser ! whom no earthly wight 
<* Dares once to emulate, much left defpight. 
<< Salti/i 6f France, and Tufcan Ariq/i ! 
" Yidd up the lawrel-girlond ye have loft : 
" And lett all others 'Willows wear with mce, 
'** Or lett their undeferving temples bared bee ^." 

T. Warton. 

'^ B. i..f. 4, Thefe fatires [the three firft books] were firll 
printed by T. Creede, for R. Dexter, Lond. 1597. 12mo. The 
three laft books appeared in an edition entitled, " Virgidetnia- 
rumy The three laft bookes of hyting Satyres, Anon. Lond. 
printed by R. Bradocke, for R. Dexter, &c. 1598/' 12mo. It 
begins with fat. 1. of lib. 4. The next edition [of the whole] 
is, " Kirgidemiarum, The three ^laft [in reality all the fix] 
bookes of the bating Satyres, corre<5^d and amended, with foine 
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wMtl&onif % J.ii* Lmd. forR. Dexter, &c; 1499/' l^tiio. 
la a copy Ihave feen of this lail edition, at tbe eufl are bound 
ufi, ^' Certaiae worthy^- manufcripl poems of i^feat atitiquitiey 
re,{9rved long in the iludie of a Northfiotlke Gentleman, now 
iiril fmbU(ked by J* $. LondL R. D. 1597*^ 12mo. The poems 
are, '* Tiie ilately Trag<edy oiOt^^bardandSi/kHmi'/' ^n two ^ 
books, in the feveii-Jw!^ ftanza. It ia Dryden's ftory, and: 
feems about the age of Henry VII. ** The Northern Mother's. 
Bleffing, written nine yeares befoire the death of G. Chaucer." 
** The Way to Thrift."~They are dedicated to the worthieft 
poet Maifitr Ed. Spet^/kr. T. Wartoww 



A few additions maybe made to the preceding Rbmarks 
,OK Spenser^ "Language akd Versification. 

Indieed it is proper to inform the reader that, in confequence 
of the poet's frequently converting words of one fyllable into 
two, words of two fyllables into three, &:c. and in confequence 
alfo of his remarkable accentuation of words; the feveral 
words, fo employed, will be found thus diftinguifhed, armesy 
fafety, inckdntementy inf&mous^ projlrdte^ conrdge, &c. In pro- 
nunciations of this kind likewife, Spenfer follows his old maden' 
See Tyrwhitt's Eflay on the Language and Verfification of 
Chaucer, prefixed to the Canterb, Tales, 4to. edit. Oxford, 
1798, p. 6L Nor will the reader omit to obferve that Spen- 
fer, like Cliaucer and all our elder writers, ufes no apoflrophe 
in his genitive cafes. By elifions intended-in the pronuncia- 
tion, however, he fometimes reduces words of two fyllables 
into one, as iroit, which muilbe read ir'n ; and crueUy, which 
mud be read crtClly^ &c. This pradlice has been abundantly 
imitated by Milton. 

Alexander Gill, mafler of St. Paul's fchool, London, (under 
i;(hom Milton was educated,) publifhed in 1 621 a treatife in 
quarto, entitled Logon omi a Ah glic a, qudGentisfermo/aciliilg 
addifcitur :" His numerous examples, under the various figures 
oi Syntax y are principally drawn from the Faerie Qveene; 
and I am furprifed that the work fhould have efcaped the no- 
tice of the commentators, efpecially Mr. Upton, who delighted 
fo much in accommodating old Englifh expreffions to learned 
rules and conftrudion. Take an example or two from Mr. 
GilTs illuftration of Figures in found : I muft previoufly ob- 
ferve, however, that the fpelling adopted by the critick would 
hardly be legible; as he was an advocate for.«a new Englifh 
orthgraphy, formed partly in fubfervieucy to the pronunciation 
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of the words, intermixed alfo witk Saxon letters, and diftio- 
gttiihed by othermarksof bk own invem^on.- To enumerate 
all the forms, under whkh he has iageoiouOy placed pafiagei^ 
from Speufer, the Jntonomq/ia, the Afei^legfig^ iheOnomatopaiaf 
the Barbatdlexu, &cl' &c.' would fiU foany pages, and n^ght 
not> I feat-, completely gratify the cttriofity wluch thefe high- 
fouading names excite* The following examples ax:e from the 
Figures in founds cap. xxi. p. lOS, &c 

'' £#i<tt;{K, Jive Subiwaio. 
** Unamji gemines voeetn Sttbiun^iajiet : 
'* His lady fad to fee his fore conftraint, 
** Cride out, Now, now, Sir Knight, fhew what ye bee." 

F. Q. 1. i. 15. 
" Conuerjiot A>Tirpopi al. Ew»rpofn. 
" FluHn membra fono Conuerjto claudit eodem, 
" For truth is one, and right is euer one. " 

F.Q. V. ii. 48* 

** Incipit Srjinit verbo Epanalepjis eodem : 

** Bold was the chalenge, as himfelfe was bold." 

F. Q. iv.. ii,39. 
The following is an example, take^ from the critick's Figure$ 
if faitenccy p. 128. 

" Eflrai-ofcf, RegreJ/iq. 
^^ Quum Jemel in toto totum propofiis, et 'inde 
** Diuidis in partes ; Reg Jii.^%iq dicitur ^e, 
— " All that pleaiing is to living eare 
" Was there conforted in one harmonee ; 
" Birdes,, voices, inftruments, windes, waters, all acree* 
" The ioyous birdes, (hrouded in chearefull (hade, 
" Their notes unto the voice attempred fweet i 
" Th* angelicall fofl trembling voyces made 
" To th' inftruments divine refpondence meet ; 
" The filver-founding inftruments did meet 
** With the bafe murmure of the waters fall ; 
" The waters fall with difference difcreet, 
" Now fofti now loud, unto the wind did call ; , 
** The gentle warbling wind low apfwered to all." 

F. Q. ii. xii. 70- 
A writer, fubfequent to Gill, has concifely and very properly 
noticed a peculiarity fometimes obfervable in Spenfer's verfifi- 
cation, *^ His makii\g the end of ope verfe to be the frequent 
lieginning of the other (befides the art of the Trope) was the 
labour and delight of Mr. Edmund Spencer, whom Sir Walt. 
Raleigh and Sir Kenelm Digby were ufed to call the EngUJk 
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VitgU** Preface to the Reader, in The Chq^ and Lcfi Lovers^ 
&c. Digeiled into three poems^ by Will. Bofworth, Gent, 
1651, 8vo. L6nd.'At>6ik' twenty years after, a work waa 
publiihed, entitled ** Anglue Speculum Morale: The Moral 
Stat6 of England^ &c\ 8vo. Dortd; IbYO." In which, the con- 
lideratibn of the poetry of this country forms a chapter, p. 65. 
&C.. The remarks oo Spenfer's imagery and lanovaoe may 
here be properly introduced, as they ferve to ihow the efli* 
mation in which the moral poet was held at that period : 
'< Th» Bards and Chroaiolers, m the Ides of Britain and Ire^ 
land, have been in former times even ador'd for the ballads in 
which they extpE'd the deeds of their forefathers ; and fince 
the ages have beeix refined, doubtlefs, England hath produced 
thofe, who in this way have equall'd moil of the Ancients, ajai 
exceeded all thd Modems. Chaucer roie like the mortiing 
fteirr of Wit^ o^t of thofe bladk miils of ignorance s fiiict him, 

SpIKVGSJI MAT' DBSEaVBDLY CHALLENOE THE GROWHl; 

tor thougjii he may feem blameable in not pbferving decorMQi 
in fome places enough, and in too miich (in the whole) coun* 
tenancing Knight-errantry; yet the eafie*fimilitiides, the na- 
tural pourti^Ss, the fo fefiried and fubli mated fancies, with 
which he hath beftudded every Canto of his ful^e^^, will eafily 
jeaoh. him the guerdon : and thougl^ fome may object to ;hii|i 
that his language is harfh and antiquated; yet his defign was 
noble;' to iheW ds that our language was expreffiVe enough of 
our own fentifnents; atid tb upbraid thdfe who have indent 
zaa^ fucb numbers ^ forrci^n words.'*! , Conjparo this with 
|i. JC/s criticifav before cited, p. cxxxv. _ . 

Ilefpeding the Alexandrine verfe, which clofes every ftanza 
with greater dignity than an heroick line, attd which Drydeh 
profeiTedty uikl in imitation of S|>enOEfr ; it muil <bef re^rke^l 
that Spenfer was not thfe inventor of; this fonoroqs terminatioq, 
i^ Mr.' Upton- fe^oxas to have imagined. Fojl find, in Put- 
tenham's Arte of Engiyh Poejie, 1580, p. 60, that "SirThos. 
Wiat the elder was the firft who ufed the Alex^tidrtne yerfe ift 
'iShe Englkh tongue.^ 

- It remftiiit only^io caH tfiereader's attention ^^ h^mtiM 
jconftru^km of Spenfer's numbers,, .and to ^he forcible expref- 
fioti of hi^ ideas, in the happy defcription of the poet given by 
*that Judicious critick, the late Dr. Jofeph Wartcrri : ** The 
SiharaderiiHcks x:^ this fweet and aHegorical pbet are jiot only 
\firoiig: and circoniftaQtiti^ im^^etyv but ti^nder and ptnUiQlidK. 
leej^ngi ;« moft m^odious fiof of verfification, a^d a certain 
|)leafijig, inelancholy in His fentiments^^ the conilant companion 
ot an elegant tiECile, that fcafts adelica'cy and grkce over all his 
fiompolitions/' Todd. 
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AGTI6N AND HISTORY OF THE FAERIE Q0EENE. 

, . .. ■ - »-'.-••,• .^ . ^ , 

IT is not my intention to enter into> a particular 
criticifin of any of Our poefs writings, excepting 
the Faerie Queene ; which poem i'eems to have 
been Jhitherto.yery little under&ood ; jaotwithftaQ4r 
ing be has opened, in a great'fneafure) htadefign 
and plan in a letter to his honoured friend Sir 
Walter Raleigl^. How readily has every one ac- 
quiefced in Dryden's opinion ? "That the a€tio|i 
of this Poem is not one ; that there is no unifori- 
mity of defign ; and that he aims at the acdomplilh- 
ment of noaftion." See bis dedications of the 
tranilation of Virgil's Mnei&^ and of the tranilatipp 
^f Juvenal. It might have been eRpe3;ed .^obA. 
Hughes, who printed Spenfer's^ works, jhottld not 
have joined fo freely in the fame cenfure : and yet 
lie tails us, '^ that the ieveral Books app^^ar rather 
like lomany feveral poems, than one^ntir^ fabler 
eath of them having its peculiar knight, and beint 
jindepehdant of the reft.'' 

Juft in the fame manner did the criticks aii^ 
icotmsentatdrs formerly abt^e old Homer; his 
Itiady they faid, was nothing elfe, but a parcel of 
Joofe fongs and rhapfodies concerning tib^ T^<>j^ 
- ^ar, which he fung nt f^^fiavals; .and thefe loof^ 
^bftUads were firft collected, and ftit^d, at it w€M^ 
together by Pififtratus ; being parts witiiout any 
coherence, or relsitioa to a wbgl^; and vlwIpj m 
defign. . , 
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As this fubjeGt requires a partictilai' confidera- 
tion J I defire the reader will attend to the following 
vindication of Homer and Sperifer, as they hav^ 
both fallen under one common cenfure. 

In every poem there ought to be fimplicity and 
unity; and in the epick poem the unity of the 
a6Uon Should never be violated by introducing any 
ill-joined or heterogeneous parts. ' This eflential rule 
Spenfer feems to me * ftri6tiy to have followed : foir 
what ;ftory can well be fhprter, or more fimple, than 
tte fubj^ai of his poem ?-^^A Britifh Prince fees' ih 
a vifion the Faerie Queene j he fidls ih love, and 
goes in fearch after this unknown fair; and at 
i^gth finds her.^ — ^This fitble has a beginning, a 
middle, and an end. The beginning is, the Britifli 
Prince faw in a vifion the Faerie Qiieene, and fefl 
'in love with her : the middle, his fearch after her, 
with the adventures that he underwent: the eftd, 
his fitiding whom he fought 

But here our curiofity is raifed, and we want tt 
more circumftantialinformation of many things,-^ 
Ifl^hb is this Britifli Priricfe ? what adventures did he 
undergo? who was the Faerie Queene? whcfre, 
when, and bow, did he find hei*? Thus many quef^ 
tioils strife, that" require many folntions. 

The a&ion of tMs POem has not only fimpHfeity 
and unity, but it is great and important. The hero 
isBoIefsthan the Britifli Prince, Prince Arthur.: 
:^ (who knows not Prince Arthur) ? The time when 
^^is' hero commenced his adventures, is niarkM 
*Vetyexaftly. In the rdign of Uther Pendragon, 
r father x>f Prince Arthur, Ofta the fon of Hengift, 
vand bis kinfman Eofa, thinking themfelves not 
vbcHind by the treaties wbich they had made wi^ 
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; * JtriQly io have followed ;]' See, :liow€[ver, >I)r. HurdSfi Mkf 
marks oa the Gothick fyilem oif this poem, and his fuccei^l^ 
objedions to Mr. Upton's afiertion, p. clx. Todd. 



AureUus ^^bro&p, ^pn to riof^ 4i rttii-taftce^t 
aad infeft his dominions. This is the hiftpric^ 
periled of time, which Spenfer h^ c^hofen, F. Q. 
lii. iii. 52. . . 

*^ Ye fee tb^ good KiQg Uther nopf do^ m^lfic 
** Strong warre i^pon the Payaim la:etbcen, hi^ht 
** O&SL and Oz?9 whocn hee lately biake 
" Befide Cayr Verolame — '* 

Could aj^ epipk ppet defire ^. better hiftorical 
f^ndation to build his poem on? Il^ar likewife 
whi^t he himfelf lays 9n this lubjeQ;, *' I chofe tha 
;biitory of King Artlmr, as njolt fit ^or the e;xcel- 
lenfcy of his perfoi^ b^ing made famous by mapy 
mens former works^^^nd alfo furtlieft from |he 
^ianger of envy and fufpicion of prefcnt time.'' I 
;|xiuoh queftion if Virgil's jEndd is grounded cm 
fadis fo well fupported. Befide a poet is a maker; 
Hpir. doips he coii^{M)fe a poem for thq f^^ke of any 
one hero, but rather he makes a herp fpf the.ifake 
of hisf.po^m: and if he follows fame, whether from 
the more a^the^tick relation pf ^old cbrpnicie^,,or 
fl-om the legendary tales of old romances, .yet ftill 
fa^ is at liberty to add, or to diminifli ; in i^ort, to 
fpeak out, he is at liberty to //e, ^^.s, mwpn ^s he; 
pleafes, provided his lies are confiftent, ani^ lie 
li^es hii| tale hang well together. , / , 

Prince Arthur faw in a vifion, an4 feeing , fell in 
lovp with, the Faerie Queene ; juft about, the time 
thftt Ihe held her annual fefrival, when her loiights 
ihsid their various adventure^ ai^igned them. , From 
either of^ thele periods an hifiorian might begin his 

. . ** Our poet follows GeofFry of Monmouth, the Britifh hifto- 
nan; and the old Romance entitled, The Hiftory 6i Prince 
Arthur and his Knights of the Round Tables ot ha. Mortt 
4'Arthurej as entitled at the end, and fo cited by Aicham iq 

4m jSekool^Mq^f P^* ^7* vrho mentions it as a favourite 
author in his time. Ufton. . 
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harration; but a poet muft begin from neither: 
becaule 'tis his province to carry you at once into 
the fcene of a£lion ; and to complicate and perplex 
his ftorv, in order to fliow his art in unravelling it 
The poet tlierefore might have opened his poem 
either with Prince Arthur now aftually fet out on 
his queft, or with one of the knights fent from the 
Court of the Faerie Queene : by which means the 
reader is introduced into the midit of things ; taking 
it for granted, that he either knows, or lome way 
or other will know, all that preceded. Tis from 
the latter of thefe periods, namely from one of the 
Faery knights, who is already rode forth on his 
adventure, that Spenfer opens his Poem ; and he 
keeps you in fufpenfe concerning his chief hero, 
Prince Arthur, 'till 'tis proper to introduce him 
with fuitable pomp and magnificence. 

Homer (ings the anger of Achilles and its fatal 
confequences to the Grecians: nor can it be fairly 
objedled to the unity of the Iliad^ that, when Achilles 
is removed from the fcene of action, you fcarcely 
hear him mentioned in feveral books : one being 
taken up with the exploits of Agamemnon, another 
with Diomed, another again with the fucceffes of 
Heftor. For his extenfive plan required his dif- 
ferent heroes to be ihown in their different charac- 
ters and attitudes. What therefore you allow to 
the old Grecian, be not fo ungracious as to deny to 
your own countryman. 

Again, 'tis obfervable that Homer's poem, though 
he fings the anger of Achilles, is not called the 
Achilkidy but the Iliad ; becaufe the aCiion was at 
Troy. So Spenfer does not call his Poem by the name 
of his chief hero ; but becaufe his chief hero fought 
for the Faerie Queene in Fairy Land, and therein 
performed his various adventures, therefore he en- 
titles his Poem Tht Fa&ie Queene. Hence it appears 
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that the adventures of Prince Arthur are neceflarilv 
conne6ted with the. adventures of the knights of 
Fairy Land. Thjs young Prince has been kept 
hitherto in defigned ignorance of what relates to his 
family and real dignity: his education, under old 
Timon and the naagickm Merlin, was to prepare 
him for future glory ; but as yet his virtues have 
not been called forth into a^ion. The poet there- 
fore by bringing you acquainted with fome of the 
heroes of Fairy Land^ at the fame time that, he^ is 
bringing you acquainted with his chief hero, a£ls 
agreeably tp his extenfive. plan, without deftroying 
the unity of the action. The only fear is, left the 
underplots, and the feemingly adfcititious members, 
ihould grow too large for the body of the entire 
ad:ion : 'tis requifite therefore that the feveral Jn-f 
cidental intrigues fliould be unravelled, as we pro* 
ceed in getting nearer and nearer to the main plot; 
and that we at length gain ^.n uninterru^pted view, at 
once of the whole. And herein I cannot help ^d'* 
miring the refemblance between the ancient father 
of poets, and Spenfer ; who, clearing the way by 
the foludon of intermediate plots and incidents, 
brings you nearer to his capital piece ; and then 
ihows his hero at large : and, when Achilles once 
enters the field, the other Greeks are loft in his 
fplendour, as the ftars at the riling of thie fun. So 
when Prince Arthur had been perfefted in heroick 
and moral virtues, and his fame thoroughly known 
and recognized in Fairy Land ; Him we ihould 
have feen not only diflblving the enchantment of 
the witch Duefla, (an adventure too hard for the 
fingle prowefs of St George,) but likewife binding 
in adamantine chains, or delivering over to utter 
perdition, that old wifard Archimago^ the common 
enemy of Fairy Knights, whom no chains as yet 
could h(Ad: in fliort, Him ihould we have feen 
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^cKpfing all the other heroes, and in the end ac* 
companied with the Fairy Knights making his fo-. 
lemn entry into the pr^fence of Gloriana^ the 
Faerie Queene.: and thus his merits wQuld have 
entitled him to that Glory, which byMagnific^^nce,* 
or Magnanimity, the perfeftion of all the reft of the 
Virtues, he juftly had acquired. 

It feeihs, by fome hints given us by the poet, that 
he intended likewife an Heroick Poem, whofe title 
was to be King-Arthur; nnd the chief iiibjeft of 
the poem, the Wjars of the King and Queen of 
Fairy Land, (now governed by Arthur and Glo- 
riana,) againft the PaynimKitig: the chief Cap- 
tains employed wtere to be thoft Faity Knights, 
whom already he had brought us acquainted with : 
and the hiftorical allufioris undoubtedly would point, 
in the allegorical view, at the wars that Queen Eli- 
zabeth waged with the King of Spain; as the Fairy 
Knights would typically reprefent her warlike Cour- 
tiers. This feems plain from what St George fays 
to Una's parents, in F. Q. t xii; 18: * 

*^ I bownden am ftreight after this emprize— 

** Backe to retourne.to that great Faery Queene, 

•^ And her to ferve fixe yeares in warlilce wize 

•^ Gainft that proud Paynim King that works her teene.*^ 

And plainer ftill from what the poet fiStys in Ms own 
perfoii, in F. Q. i: xi; 7. 

**' Fayre goddeflcy. lay that furious fitt afyde, 

** Till I of warres and bloody Mars doe fing ; 

** And Bryton fieldes with Sarazin blood bedyde^ 

*^ Twixt that great Faery. Queen and Paynim King*** 

Dryderi tells us, in his preface to the tranflatioii of * 
Juvenal, that he had fome thoughts of makihg choice 
fcnr the fubjeft of an heroick poem, King Arthur's 
conqiu^fts over the Saxons: And, hinting at the 
(an^ defign in the preface to his Fa^bles, faj^s, 
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V- That it was not for this noble knight [meaning 
Sir R, Blackmore] that he drew the plan of an 
Epic k poem on King Arthur/' . Milton likewile had 
t^ie fame intention^ as he intimates in a Latin poem 
to Manfus : 

" Si quando indigenas revocabo in carmina reges, 

•* Arturumque etiam fub terris hclla movcnlcm ; 

" Aut dicam inviftae fociali foedere menfac 

«( Magnanimos heroas ; et, O mpdo fpiritus adfit, 

*' Frangam Saxonicas Britonum fub Marte phalaages." 

We have Ihown that the aft ion of the Faerie 
Queene is uniform, great, and important ; but 'tis 
, required that the fable ihould be probable. A ftory 
will have probability, if it hangs well together, and 
is confiltent : And, provided the tales are fpecioufly 
toltj, the probability of them will not be deftroyed, 
though th^y are tales of wifards or witches, mon- 
Itrous men and monllrous women; for who, but 
downright mifcreants, queftion wonderful tales ? 
and do ybu imagine that Homer, Virgil, Spenfer, 
and Milton, ever thought of writing an epick poem 
for unbelievers and inndels ? But if, after all, the 
reader cannot with unfufpefting credulity fwallow 
aU thefe marvellous tales ; what ihould hinder the 
poet, but want of art, from fo contriving his fable, 
that more might be meant, than meets the eye or 
ear ? cannot he fay one thing in proper numbers 
and harmony, and yet fecretly intend fomething 
elfe, or (to ufe a Greek expreffion) cannot he make 
the fiible allegorical? Thus Forms and Perfons 
might be introduced, fhadowing forth, and em- 
bleihatically reprefenting, the myfeeries of phyfical 
and moral Iciences : Virtue and Truth maiy appear 
in their original ideas and lovely forms; and even 
Vice might be decked out in fome kind of drel^ 
refembling Beauty and Truth ; left, if feen without 
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any difguife, flie appear too loathfome for mortal 
eyed to behold her. 

It muft be confeffed that the religion of Greece 
and Rome was particularly adapted to whatever 
figurative turn the poet intended to give it ; and 
even philofophers mixed mythology with the grave It 
fubjefts of theology. Heliod's Generation of the 
gods is, properly, the eeneration of the world, and 
a hifiory of natural philolbphy : he gives life, energy, 
and form, to all the vifible and invilible parts of the 
univerfe, and almoft to all the powers and faculties 
of the imagination; in a word his poem is " a con- 
tinued allegory.'* When every part therefore of 
the univerfe was thought to be under the particular 
care of a tutelar deity; when not only the l\in, 
moon, and planets, but mountains, rivers, and 
groves ; hay, even virtues, vices, accidents, quali- 
ties, &c. were the objefils of veneration and of reli- 
jgious dread; there was no violation given to publick 
belief^ if the poet changed his metaphor, or rather 
Continued it, in an allegory. Hence Homer, in-: 
ftead of faying that Achilles, had not wifdom check- 
ed him, would have flain Agamemnon, continues 
the metaphor; and, confiftently with his religion, 
brings Minerva, the goddefs of wifdom, down froni 
heaven, on purpofe to check the rage of the angry 
hero. On the fame fyftem is founded the well- 
known Fable of Prodicus : and the Pifture of Cebes 
is a continued allegory, containing the mpft inte- 
refting truths relating to human life. 

As it is neceffaty that the poet ihould giv^ his 
work all that variety, w^hich is coqiiftent with its 
nature and defign, fo his allegory might be enlarged 
and varied by his pointing at hiftorical events under 
concealed names ; and, while his ftory is told con- 
fiftently, fome hiftoricarcharafters and real trarif- 
actioHs might, • emblematically and typically, be fig- 
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nifiedi Thus though in one fenfe you are in Fiiiry 
Land) yet in another you may be in the Britilb do- 
minions. 

And here methinks a fair opportunity offers of 
laying before the readeiij at one View, fom^ of the 
hiftorical allufionsi that lie concealed in tbiimyftical 
Poem. That there are hiftorical aUufiops in tbia 
Poem, Spenfer himfelf tells lis, " In that Faerie 
Queene," fays he in his letter to Sir W. R., " I 
meaii Glory iii my general intention : but in 'my 
particular 1 conceive the mof); excellent and glorious 
perfon of our Soveraine the Queene, and her 
KiNGDOME in Faery Land." See alfd his Intro- 
du6iion to. the Second Book of the Faerie QueenCy 
ft. iv, and> likewife his Introdu6tioh to the Third 
Book, ft. iii. This fubjeft I formerly mentioned in 
a letter to Mr. Weft, concerning a new edition of 
Spenfer; and from that letter I ihall here borrow 
what is to my prefent purpofdj adding fpme things 
and altering others. 

What reader is ignorant that kingdoms arie often 
imaged by their arms and enfigns? When therefore 
I fuppofe the Lion, Una's defender, to be the de- 
fender of the faith, our Englifti king, I make no 
queftion but this will be as- readily allowed me, as 
when I fuppofe the Raven, the Danjfti arms, to 
fland for the Dane himfelfj F. Q. iii. iii. 46. Thus, 
in the Ruines of Time : 

What now is of th* AJJhfriari hyoneffe^ 
Of whom no footing now oil earth appeares ? 
What of the Perjian Beares T>utrageoufnei{e, 
** Whofe memory is quite womc out with yeares ? 
** Who of the Grecian Libbard now ought heares 
** That over-ran the Eaft with greedy powre, 
" And left his Whelps their kingdoms to deyoure ?" 

Th^ Affyrian Lyonejfe images the Affyrian and 
Chaldean empire. See- Daniel vii. 4. ** The firft 
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was like « Lion; [the Ailyrian and Chaldean em- 
pire ;] A fecond hke a Bear ; [the Perfian ;] Ano- 
ther like a Leopard ; [AlexMider K. of Macedbn :] 
His whelps, his captains who divided among them- 
felves the vaft empires that lie had conquered, 
f^rom confidering that arms and enfigns image king- 
doms and knights, I found out as I thought the 
clew, direfiling me to the allufion of the Babes 
bloody hands : the adventure pf the fecond day, af- 
figned to Sir Cuyon. He is called the bloudy' 
handed babe, and hence RuddyvK^ne, F. Q. ii. iii. 
2. And this will appear from Spen&r's words in his 
View of. Ireland, "The Irilh under Oneal cry 
Launderg^abo, that is the bloodV-hand, Mhich is 
Oneals badge." The rebellion of the Oneals feems 
to be imaged in this epifode : They all drank {o 
deep of the charm and venom of Acrafia, that their 
blood was infeBed with fecret Jilt h, F. Q. ii. ii. 4. 
The ungovernable tempers of the Oneals hurried 
them into conftant infurreflions ; as may be feen in 
Camden\s account of the rebellion of the Iriih 
Oneals. But, to make this hiftorical allufion ftill 
clearer, I will cite a paflage from Camden in the 
life of Q. Elizabeth. Ann. 1567. "Thus did Shan 
Oneal come to his bloody end : A man he was 
who had itained his hands with blood, and dealt in 
all the pollutions of unchaft embraces. — ^The chil- 
dren he left by his wife, were Henry and Shan : but 
he had feveral. more by O-donell's wife,, and others 
of his miftrefles." His wife Spenfer has introduced 
in F. Q. ii. i. S5, &c. The Lion in F. Q. v. vii. \6. 
points out a Britiih king, and particularly the king 
men^oned in F. Q. iii. iii. 29. Mercilla, who is 
attended by a Lion in F. Q. v. ix. 33, is Queen 
Elizabeth ; and the Lady brought to the bar, Mary 
Queen of Scots. Her tMO paramours, faithlefs. 
Blandamour and Paiidell, are the Earls of Nortli- 
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umberland and Weftmorland. Blandamour is plain- 
ly the Earl of Northumberland, becaufe the poet 
calls him, in F. Q. v. i. 35, " The Hoi-Spurre 
Youth,'' which was the well-known name of the 
young Percy in the reign of King Henry IV. In 
Ibme places of his Poem he has given us the very 
names without any difguife ; thus he mentions Sir 
Bourbon, F. Q. v. xi, 52. And Beige, F. Q. v.x. 6. 
Sdmewhat covertly Irene is expreflfed, which in the 
notes we have fuppofed to be the fame as lerne; 
Philip King of Spain is often chara6terifed. Arthegal 
is Arthur Lord Grey of Wilton. The Earl of Eflex 
is imaged in Sir Guyon; Dr. Whitgift, his fome- 
time tutor, in the reverend Palmer. Sir Satyrane 
is*Sir JohnPerrot: whofe behaviour, though honeft, 
yet was too coarfe and rude for a Court : " e^ 
quam xiideri bonus malebat.'' 'Twas well known 
that he was a fon of Henry the eighth : and this is 
plainly alluded to, in F. Q. i. vi. 21, 22. But of 
all the hiftorical charafters, here delineated, the 
moft ftriking feems that of Sir Walter Raleigh, whom 
we may trace almoil in every adventure of the gentle 
fquire Timias ; and whofe name [o rl^io{\ points 
out Spenfer's honoured friend. Unfortunate man 
to fall under the difpleafure of Belphoebe, the Vir- 
gin Queen ! How could he prefume to carry on a 
criminal amour with any on^ of her maids of ho- 
nour ? See F. Q. iv. vii. 7. 

" Is this thefaithy flie faid-^-^and faid no more, 
** But turn'd her face, and fled away for evermore." 

This Lady he afterwards married: She was a daugh- 
ter of Sir Nicholas Throgmorton ; and it feems to 
me that her ftory is fliadowed in F. Q. iv. vii. where 
" Amoret is rapt by greedy Luft:" The calumny 
and flander that befell her is imaged in ft 23, &c. 
This fame Lady likewife is typically Ihown in Se- 
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fena: though he defignedly perplexes the Itory/ 
and makes her beloved by Sir Calepihe; as he 
makes Amoret beloved by Sir Scudamore, If the 
reader cannot fee through thefe difguifes, he will 
fee nothing but the dead letter: Serena is carried 
to the Hermit's cell together with the gentle Squire, 
to be healed of their wounds, inflifted on them by 
the rancorous tooth of Calumny and Scandal It 
is not to be fuppofedthat Sir Philip Sidney was for- 
gotten ; whom I think we may difcover in the 
Knight of Courtefy. Perhaps ' Marinel, who has: 
his name from the fea, was intended to reprefent 
in fome particulars the Lord High Admiral, the 
Lord Howard. I cannot find any other Fairy 
Knight, to whom prdperly might be applied, what 
Spenfef fays in his Sonnet prefixed to this poem: 

" Thy praifcs everlafting inonument 
" Is in this verfe engraven femblably, 
*' That it raay live to all pofterity :" 

By the expreflion i?i this ver/e engraven feniblably 
he cannot mean in this fonnet ; lor the word fem^ 
blably^ I think, has reference to that hiftorical re- 
fcmblance that thefe imaginary beings in Fairy land 
bore to thofe real heroes of Queen £lizabeth*s 
Court There are other allufions of a like compli- 
cated nature. Bel voir caftle (fo named from the 
fair and extenfive view of the country all around) 
feems not obfcurely intimated, in F. Q. vi. xii. 3. 

" Unto the Cajlle. of Belgard her brought, 

" Whereof was Lord the good Sir Bellamoure.** 

Allufions of a political nature require ftill a more 

* Marinell,] I have heard fome exprefs an opinion, lefs pro- 
bable indeed, that Marinell might be intended to denote Philip^. 
and the Rich Strand Spain; and that the defeat of Marinell 
by Britomarty fignifies the conqueft of the Armada by quetn 
Eiifabeth. See F. Q. iii. Canto the fourth. Topd. 
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delicate touch : and as times and circumfttuices al- 
tered during the firft planning of the Poem, knd 
the publilhing CfS it, fo the poet was Obliged in thi^ 
particular fcheme to alter likewife, and to coinjdi- 
cate and perplex, the allufions. Methinks when I 
fee Braggadochio atid his buffoon fervant Trompart 
r<^ulfed by Belphoebe, I cannot help thinking t^em 
l^oper types of the Duke of Anjou and of Simien 
Several of thefe kind of typical allufions are painted 
out, particularly in the notes on the fifth ikyok: 
and thefe I am perfuaded will appear very "iiEir^ 
fetched to any one, who pays but little regard to 
the do^ine of types, fymbols, and iigurative re* 
prefentations : while others will rather wonder that 
the fubje3; is not pursued much further. It may 
reafonably be foppofed that, if Amoret and Florimel 
in fome particulars are the types of Mary Queen 
of Scots, political reafons might oblige Spenfer to 
abufe her * under the charafter of DueiTa in the 
6fth Book ; which was publiihed fome years after 
the three firft Books. Amoret was Belphcebe's 
filter, (fee F. Q. iii. vi.) and Queen Elizabeth ad- 
drefifed the Queen of Scots always with the title of 
Sifter. How is it the^ contrary to the decorum of 
this Poem to fuppofe, that by the cruel treatment of 
Amoret by Bufirane is meant, not only in the ge- 
neral moral the vile vaffalage of Love and Beauty 
under the tyranny of Lull, but, in the particular 
hifi;orical allufion, the cruel confinement and per- 
fecutions of the Queen of Scots by the direftion 
chiefly of Burleigh ? we fliall find likewife the hif- 
toricsd allufions defignedly perplexed, if we loo*k 

i under the charaQ^ of Dueffa] Compare the account, givfn 
by Drummond, in a converfation between bim and Ben Jonfon: 
** By the bleating Bead he [Spenfer] underftood the Puritans, 
and by tkefalfe Duejfa the Queen of Scots." Drummond's 
Work^^ foi. £dit. Edinb. 1711. p. 225. Todd. 
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fi^ ti^i perfecutM Quofsn in ike p^r^nted Hon- 
mel. See what I have remarked m i» note on F. Q* 
ill. vU. 37) where I fuppofe the flight of Florimel 
imaged from tiae fli^t of the Qu^eu of l^ots : both 
of them took refuge in a fiflierman'd boat : and 
m» wa9 tireiated as crueUy by her falfe prote&or 
Proteus, as the other by thofe Mfefriemb to whom 
fhe fled foir proteftion. Ttere are feveral of tfaefe 
typical and hiftorical alluiions (as I faid above) 
pointed out in the notes, and if the reader, with 
proper knowledge of the hiftory of Queen Elizabeth's 
reign, delights in fuch myfierious refearcbes, he 
may eaiily, with thefe hintsi given, purfue them 
fib*dier. Upton. 
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PLAN AND CONDUCT OF THE FAERtE <2U££NEi 

SBENSERy thongh he had long been liouriihed 
with the fpirit and fubitance of Homer and Virgil, 
chofe the times of Chivalry for his Theme, and 
Fairy Land for the Scene of his: fictions. He could 
have plannied, no daubt, an heroick defign on the 
exafi daffick model: Or, her might have trimmed 
betimeen the Gothick and Qaffiek, '&s his contem<» 
poraiy Taffo did. But the cbai'ms of Fairy, pre- 
vailea/ And if any think he was feduced by Ariofto 
into his choice, they fhould confider that it could 
be only for the fake of his fubjeft; for the genius 
and charad:er of thefe poets was widely different 
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Under this idea then of a Gothick, not cl4fiical^ 
Poerii, the Faerie Queen e is to be read and cri- 
ticifed. Andy on thefe principles^ it would not be 
difficult to unfold its merit in another way than . 
has been hitherto attempted. 

I have taken the fancy, to try my hand on this 
CuHous fubjeft. 

When an archite6l examines a Gothick ftrufture 
by Grecian rules, he finds nothing but deformitVi 
But the Gothick archite6iure has its own rule^ by 
which, when it comes to be examined, it is feen to 
to have its merit, as well as the Grecian. Th<J 
queftion is not, which of the two is condu^d ill 
the fimpleft or trueft tafte : but, whether there be 
not fenfe and defign in both, when fcrutinized by 
the laws on which «ach is proje€ied. 

The fame obfervation holds of the two forts of 
poetry. Judge of the Faerie Queen e by the 
claiiick models, and you are Ihocked with its dif- 
order: confider it with ati eye to its Gothick ori- 
ginal, and you find it regular. The unity and fim- 
pHcity of the former are more complete : but the 
latter has that fort of unity and fimplicity, which 
refults from its nature. • 

The Faerie Queene then, as a Gothick poem, 
derives its meihod^ as well as the other chariaftfers 
of its c'ompofition, from the efiabliihed modes and 
ideas of chivalry. 

Itwasufual, in the days of knight-errantry, at 
the holding of any great feaft, for Knights to ap* 
pear before the prince, who prefided at it, and 
claim the privilege of being fent on any adventure, 
to which the folemnity might give occafion. For it 
was fuppofed that, when Uich a throng of knights 
and barons boldy as Milton fpeaks of, were got to- 
gether, the difireffed would flock in from all quarters^ 
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fis to a plaqe where they knew they might find and 
claim redrefs for all their grievances. 

This Was the real praflice, in the days of pure 
and ancient chivalry^ And an image of this prac- 
tice was afterwards kept up in the caftles of th^ 
great, on any extraordinary feftival or folemiiity; 
of which, if an inftance be required, I refer to the 
deicription of a feait made at Lille, in 1453, in the 
Court of Philip the Good, Duke of Burgundy, for 
a crufade againft the Turks : as it is given at large 
in the Memoirs of Matthieu de Conci, Olivier dc 
{a Marche^ and Motytrelet. 

That feait was held for /zi;e/t;e days: and, each 
day was diftinguifhed by the claim and allowance 
of fome adventure. 

Now laying down this practice, as a foundation 
for the poet s defign, we (hall fee how properly the 
Fakuie QuEENE is conduced. — '* I devife, fays 
the poet himfelf in his Letter to Sir W. Raleigh, 
that the Faerie Queene kept her annual feafte xii 
days, upon which xii feveral days the occaiions of 
the xii feveral adventures hapened ; which being 
undertaken by xii feveral knights, are in thefe xii 
books feyerally handled." 

. Here we have the poet delivering his own method, 
and the reafon of it. It arofe out of the order of 
his fubje6t And would we 4cfire a better reiEifpn 
for his choice? 

Yes ; it will be faid ; a poet's method is not that 
of his fubjeQ;. I grant it, as to the order of timCy 
in wiuch the recital is made; for here, as Spenfer 
obferves, (and his own praftice agrees to the,rule„) 
lies the main difference between the poet hi/lorical^ 
9 ad the hijioriogrqpher : The reafon of which is 
drawn from the nature of Epick compofition itfelf, 
and holds equally, let the fubjeft be what it will, 
and whatever the fyftem of manners be, on which 
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it it is conduced. Gotbick or Cli^ck makes no 
difference in this refpeft. 

But the cafe is not the fame' with regard to the 
general plan of a work, or what may be called the 
order of di/iribution, which is and mult be.gov^ned 
by the futyed^matter itfelf. It was as requifite. for 
the Faerie Queene to confift pf the adventures 
of twelve knights, as for. the Odyfley to be confined 
to the adventures of one Hero: Jufticehad other-' 
wife not been done to his fqfcyeft 

So that if we fay ^ny thing againft the poet's, 
method, we mult fay that he fliould not haye. chpfen 
this fubjeft But this objediion arifes from, our 
elaffick ideas of Unity, which have no place, here ; 
and are in every view foreign to the purpofe^ if 
the poet has found means to give his work, though 
confining of many parts, the advantage, of X^qity.*^ 
For in fome reafonable fenfe or other, it is agreed, 
every work of art muft be owe, the. very idea of a, 
work requiring it 

If it be afked then, what is this Unity of Spenfei;'s. 
Poem ? I fay, it confifts in the relation pf its feve- 
ral adventures to pne common originalj t^ ap-. 
pointment of the Faerie Queene;.and toonecomnion 
endy the completion of the Faerie Queene's injunc- 
tions. The knights iflued forth oa their adventures 
on the breaking up pf this annual feaft; and tl^. 
next annual feail, we are to fuppofe^ is to bring- 
them together again from the achievement of their 
feveral charges. , 

This, it is true, is not the clafficjk Unity^ whichv 
confifls in the reprefentation of one entire a6);i<m : 
but it is an Unity of another fort, an, unity ref^lting 
from the rei]pe6k which a number of related afi;ions, 
have to one common purpofe. In other words,; 
It is an unity of dcj/igny and not of a6iion. 
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This Gothtck method of defign in poetry may be^ 
in fome fort, iiluftrated by what is called the Gotbick 
laethod of defign in Gardening. A wood or grove 
cut. out inlto ma^y feparate ayeniies or glades was 
amoi^ the molt favourite of the works of ai% 
which our fathers attempted in the fpecies of cul« 
tivadon» Thefe walks were difiin^b irom eacb 
pther ;. had, each, their feveral deftinatioh ; and 
terminated on their own proper obje6te. Yet the 
whole was brought together and confidered under 
one view by the relation which thefe various open- 
ings had, iM}t to each other, but to their common 
and concurrent center. Some are, perhaps, agreed 
that this ibrt of gardening is not of fo true a tafte 
as that which Kent and Nature have broughi/us 
acquainted with ; where the fupreme art of the De- 
figner confiits in difpofiag his ground and ob|e3s 
into ein entire landjkip ; ^nd grouping them, if 1 
tnay ufe the term^ in fp eafy a manner, that the 
careleis obferver, though he be taken with the fyin^ 
metry of the whole^ dilcovers no art in the combi* 
nation : 

" In lieto afpetto il be! giardin s'aperfe^ 

** Acque ftagnanti, mobili criftalli, 

•* Fbr vari, c varie piante, herbe diverfc^ 

*^ Apriche Collinettp, ombrofe valii, 
Selve, efpelunche in utkil vifta. ofFerfe : 
E quel, che*l hello, e'l caro accrcfce a ropre, 

** L'Arte, che tutto ^, nulla fi fcopre." 

Tasso, C. XVI. S. IX. 

. » 

This, I fay^ may be the trueit tafte in gardening, 
becaufe the fimpleft : Yet there is a ma^feCt re^d. 
to unity in the other method ; which has bad its; 
admirers, as jit may have ag^in^ and i^ c^rtaisdyv 
not without its defign and beauty. 

But to return to, our poet Thus far he drew 
from Gothick ideas; and thefe ideas^. I think^ would^ 
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lead him no farther. But, as Spenfer knew what 
belonged to claflick compolitiony he was tempted to 
tie his lubje6: ftill clol'ef together by one expedient 
of his own, and by another taken frofn his claflick 
Qiodels. 

His own was to interrupt the proper ftory of 
each book, by difperfing it into feveral ; involving 
by this means, and as it were intertwifting the feveral 
actions together, in order to give fomething like 
the appearance of one a6:ion to his twelve adven- 
tures. And for this condud:, as abfurd as it feems, 
he had fome great examples in the Italian poets, 
though, I believe, they were led into it by different 
motives. 

The other expedient which he borrowed from 
the clafficks, was by adopting one fuperiour cha- 
racter, which ihould be feen throughout; Prince 
Arthur, who had a feparate adventure of his own, 
was to have his part in each of the other ; and thus 
feveral actions were to be embodied by the intereft 
which one principal Hero had in them all. It is 
even obfervable, that Spenfer gives this adventure 
of Prince Arthur in <jueft of Gloriana, as the propei; 
fubjed; of his Poem. And upon this idea the late 
learned • editor of the Faerie Queen e has at- 
tempted, but I think without fuccefs, to defend the 
Unity and fimplicity of its fable. The truth was, 
the violence of claflick prejudices forced the poet 
to affeCi this appearance of unity, though in con- 
tradi&ion to his Gothick fyftem. And, as far as we 
dm judge of the tenour of the whole work from the 
finiihed half of it, the adventure of Prince Arthur, 
whatever the author pretended, and his critick too 
eafily believed, was but an after-thought; and at 

• tke late kamed editor] Mr. UptOn, whofe Remarks pre- 
cede tbef<;. Todd. 



kafirMth) regard to die ^^^iyr^^v^&&!, which we 
m^6 noici JO^ntfHief ing^' wa» only one : of the expedients 
hf /which ' be wouM ^ coaceat the diforder of hii^ 
'Gothiek plan. . 

i 'Add, J if^ this was his deiign, I will venture to fay 
tli£tt %otinl ^ his » eicp^tants ware injudidousw . Thek 
[lot^KQ^timsib ally two things, in natufe inoompsf 
tible/ the^ Gtfdilek,' aad the cfaiiffick, anity ; the effe6i; 
6f whi^h fidifaltiance wds to difcaver and expofe the 
nakecfai^fs of tiie Gothii;ki , \ 

I am c^ idpimoai thea^^ coniideiiftg the F^Eaia 
Qi^EENC^ asiUPi epick OP ^rr^ire Poem eonftruded 
on G^thscdL'ideaa,^^ that the poet had done well to 
affeft' no^ otbet iihity thstnithat of dejigtiy by which 
hif i\ib)ii6b wa^ eoHi^e^ed. But hi& Poenoi is not 
fim|Ay narrfeliftf ; > k is^ throughout ^^^gtirica/; ^ 
Cidlis ' it a perpetuah aUeg^^ry or dark conceit : and 
this chara6leF, for^ reaefons I may have occa^on to 
oblbrve ^heireaftef, was even predominant in the 
FaMh^ie Q0iBlfeK£<» His narration is fubfervient to 
his mkMral, and but ferves to colour it This h^ 
tdh us himfdlf at ftding out ; 

•* Fierce wars and faithful loves {h^nioralize my fong;'* 

that is^* ihaH ferve for; a vehicle, or inftrument^ to 
ccmVey tlie moral 

' Now> nnii^t this idea, the unit if of the Fabri£ 
Q0EJS!r£ is more apparent. His twelve knigbts are 
to exemplify as many vktues, out of which one il- 
luftrious charafi^r is to be compofed. And, in 
liiis view, the part of Prince Arthur in eic^i Book 
becomes tffisntiai^ and yet not prindpal; e7i^6t\% 
as tile poet has contrived it They who reft in the 
literal ftory, tiiaf is, who criticife it on the footing 
of a tiKnrative Poem, have conftantly obje6led to 
tfatis thatm^meat They iay^ it neceflarily breaks 
the ttiii^ of defi^ Prince Arthur^ they affirm, 

VOt. !!• 1 
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fhould either have had vno paTt'ki the other' ad vtoM 
tures, or he fhould have ii^d the. cbi^*. partis : M& 
fhould either have done, nothiidg^jor movea* uAnA 
the objection is unanlw^rable ; at leaft I. kiUMiv <ei 
nothing that can be laid to remove it biit.what I 
have luppofed above might be jdie {>ur{lofe ctf this 
poet, and which I myl'elf have 4^je3)ed as infufficieot^ 

But how faulty foever this < cohdufi > be in fehe 
literal Itory, it is perie6lly right in the m&raL: and 
that for an obvious reafon, though his criticks- fe€^on 
not to have been awajre o£ itf His chief herot viras 
hot to have the twelve virtues in the degr^eivtyfYx^h 
the knights had, eachof them,, their ;owji>; (fuch a 
chara6i€r would be a monfter ;)" hut heivasto ha^i^e 
fo much of each as was requiiite lo foym hiiiirupe4 
riour. charafter. Each virtu^ in ; its perfefi:io»;, is 
exemplified in its own knight :, they, are ail/ in a 4bte 
degree, concentered in' Prin«e Arthur.; • ; , yii 

This. was the poetiS moral r. And wJbait way: of 
cxpreffing this moral in the Ai/?ory, but t>y making 
Prince Arthur, appear in each ad verdure, landtia a 
manner fubordinate to its proper hero? Tkiis, 
though inferiour to each in his own fpecifick virtue, 
he is fciperiour to all by uniting the whole circle of 
their virtues in »himfelf: And thus he. afriy^Si at 
length, at the poiTeffion of that bright form of /r/e^jft 
whole ravilliing beauty, as feen in a. dream or 
Yilion, had ied him out into thefe miraculous^^ ad^ 
ventures in the Land of Faery. , , 

i. The conclufion is; that, as dj\ allegorical Vi^em^ 
the method of the Faerie Queenic iti governed by 
the juftn^fs of the moral: Ma. narrative P^emj^ it 
is condiiSed on the ideai^ and ufages of chivi^iT^. 
In either viewr, if taken byitielfi tkejplanJ^ d^fent 
fible. %But from the union of the two, de6gii3 tbera 
arifes a .perpleiKJty and confufioiii.,,whii^ i^ the 
proper, ami pnlycQnfiderable,.idefe5t of this. extras 
ordinary Poem. . ^ . .;: * v 
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' !N^o , doubt Speftf(^r migljt have tak^ri one fiagle 
adventure, of the Twelve^ for the fubjeft of hi^ 
Poem ; or he iniglit have given the principal part 
in every adventure to Prince Arthur. By this 
means his ikble had been of Xht claffick kind^ and 
its unity as ftrift.a^ that of Homer and V^irgii.; t 

All tius the p6et knew very well, but his purpoie 
was not to write a claffick poem, i He cliofe to 
adorn a Gotliick ftory ; and, to be confiftent through- 
out, he chol'e that the Jbrm of his work fliould be 
of a piece with his fubjeS. . • ; 

Did the poet do right in this? I cannot teJl^ 
but,' comparing his work with that of another gr^at 
poet, I fee no reafoh to be peremptory in eon* 
demninghi& judgement 

The example of this poet deferves to be con^ 
fidered. It will afford, at leaft, a frefli confirmation 
of tlie point, I principally infift upon; I mean, 
The preeminence of the Gothick manners and fio* 
tiohs, as adapted to th6 ends of p6etryj above tiie 
claflick. . r > 

I have obferved of the famous Torqufeto Taflb 
that, coming into the world a little of the latelt for 
the fuccei's of the pure Gothick manner, he thought 
iit to trim between that and the claflick model. It 
wfeb lucky for his fame, fperhapi^ that he did fo. 
For the Gothick fablfes falling eyery day more and 
moreanto contempt, and the learning of the tinies, 
throughout all, Europe, taking a claflick turn, the 
reputation of his work has been chiefly founded on 
the itrong refemblance it has to the ancient epick 
poems- His fable is condnfled in the fpirit of the 
Jliad, and with a ftriO; regard to that unity of dc- 
tion which we admire in Homer and Virgil. But 
this is, not all ; we find a fliudied and clofe itmlation 
oftbofe p0et$, iix m^ny of the finitH^r parts, in the 
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minuter incidents, and even in the defcriptions and 
fimilies of his poem. 

The claiiick reader was pleafed with this deference 
to the publick taite : he faw with delight the fa* 
vourite beauties of Homer and Virgil reflected in 
the Italian poet: and was almoft ready to excufe, 
for the fake of thefe, bis magick tales and faety en- 
chantments. I faid, was almoft ready ; for the of- 
fence given by thefe to the more fafhionable loft of 
criticks was fo great, that nothing, I believe, could 
make full amends, in their judgem^nt^ for fuch ex*^ 
travagancies. 

However, bVthis means the Gierufalemme Libe* 
rata made its rortune amongft the French wits, who 
have conftantly cried it up above the Orlando Fu^ 
riofoy and principally for this reafon, that Taflb 
was more claflical in his (able, and more fparing 
in the wonders of Gothick iiHiort, than his prede* 
cefior. 

The Italians have indeed a predileCkion for their 
elder bard, whether from their prejudice for anti^ 
quity ; their admiration of his language ; the rich- 
nefs of his invention ; the comick air of his fiylib 
and manner; or from whatever other reafon. 

Be this as it will, the French criticifm has tarried 
it before the IlSalianj with the i^eft of Europe. Tliis 
dextrous people have found means to 'lead the 
tafte^ a^ well as fet the faihions, of their >n€dgb- 
bidurs : And Arioito ranks bat little higher than the 
rudeft romancer in thb opiiiion of thofe wb6take 
their notions of thefe things front their writers. 

But the fame principle, which niade thefn give 
Taflb the preference to Ariofto, has led them liy 
degrees to think very unfavourably of Taflb himfelf. 
The mixture of the Gothick manner in his' ^oWc 
has not been for|iveii. It has ftink' the credit of 
all the reft ; and fome infl:ances of falfe taite in the 
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eiq^reffion of his fentiipeiits, detefted, by their nicer 
tritik^ks^ hav« brougbt jnatters to that pa&^ rtba^ 
tvithf thdr good will, Taffo hiinfelf : ihoiild nomr ioU 
Iow> the fate of Aviofto. 

I'will not fay, thata littie national envy did not 
periiaps iriix itfelf with their other reafons for un^ 
dervdming this gi^eatpott They afpir ed to a fort 
of ' Aipretnacy in Letters; and, : 'fihdii^ the Italian 
fangnage and -its 'beft Writers ftanding in their way; 
diey have fpared no^^ piuhs to lower the > eftimation 
4C^bMh. . -'^i-^-'f' ■>■ ' •' -'•.: '■ ' ■ j: .;. 

^J'KVhatever their indnicements were, they fucceed-^ 
etd but too well in their attempt i Our ofaifibqtiioas 
and' over inodeft critickswere run down by their 
atithority. Their tafte of Letter^ i^^ith fomie wi)rib 
ihiiigs^ was brobght amongii os at. the RdtOratiom 
Their' language, theirt manners, nay their y&ry pi!e» 
judice^^ were adopted 'by ouir Frenchified 'lingand 
hiis Royalifts. And the more £a&iohable mts^t of 
courfe, fet Ifaeir fimoies, as niy Lor4 Molefwbi'tA 
tells lis the people of Copenhagen in ; his tiine.did 
their clocks, by the cburt-itai^ard. ^ i : >( > 

Sir W. Davenant opened the way to this neiif 
fort of criticifm ill a very elabohitei^efece^ld 
Gahdibert ; and his philofie^hidc friend, riM ti 
Hobbes,' lent his b^il affiftance towarda efiablifliiilg 
the credit of it Thefe two iine Letters contain, 
indeed, the fubflance of whatever has been fince 
written on the fubjeft; Sncceedhnrg wfts and xiri- 
ticks did no more than echo their languc^e. It grew 
into a fort of catit, with which Ilymer, and Ae reft 
of that School, filled their flimfydSTays and.' rambiingf 
prefaces. ^ ^ 

Our noble critick himfelf ^ condefoended to take 
up this trite themci : And it is not to be told, with 

' Lord Shafteibury, Ado. to an Author. Hv&Pt. 
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'Mrfaiai; i alacrity 1 and> felf-cooiplMeney he fflouf^09 

upon it The G(}^Aic^ ma;?i^^v ^' he calU il^ii^ 
the fiaL3roiu>iteobje6i ofiiie raille^; tyhicb is. nevei? 
more lively or pointed, than Ntrhen it expofea : that 
V bad taite which JBttkek us ^prcJer antArioilo ti) a 
Virgil, ; and a Moni£LncQ (nidiiout doubt he -mel^Bt^ 
frf Taffo) to ^ Iliadr* . Tarulji tiris critic^ Jinv reH 
quires an exptaticfn,.^ which is erifily made ;byfftibi?v 
fcribing to his femertce, V' ThattfhetiFt^emh ifnleeii 
may boaft of legitimate; authcMrsodf i) juft reliih | vbtfft 
that the Italian are good for nothing but to.cQ^^l^ 
the tafec' of thole^wbo haveJaddi iio familiarityi ^ii^th 
the fiobte ancients/' i This irig|6niQu^ nobles^n; i^ 
farmfelf^ cffie i©f ^ Jdic galiant vetaries, he fometiD^s 
makes himfelf it) qjerry^witb. : He is perfeftly ^n^r^ 
moured Htyflhisii^a^/e dfiQien^i jiknd. will 6ght:^ith 
Boe^] man wbb coaatciirtis^. not, <^t his Lardibip'j^^ 
toi&refsisiii^tfair, but that his awbjs fair c^lfo. ; i 
i > Itiis certain ithet French >ivits: benefited by Ithifl 
fbiblew EoJr jpretfending, in gre^ Bptodff^) toh^^ve 
fdmvBd theihfelves oh the piifie tafte of his no:!^ 
ancients, they eafily drew hiscl/wdlhip over tia their 
party : While the 1 tfelians more ftubbontly pretend- 
ing tot>a:>taftoiof their awn, and? cbufing.to t^ for 
tfab&ifelves^ tnlt^ui Qi adopting therauthojrifed^^s^ 
pfiGwetcey: iriere juftly expofed to( his i^f(5|itjqpretit U 
, Such was the addrefs of the French writfirsi a«df 
fiichttheir triumphs over the poor Italiansi; 
• i It muft be owned^ indeed, they hfiid every ad* 
vantage ,on itheir fidc^ in this conteft with their 
n:after8; The tafte and learning of Italy barf been 
]^< ng on the ■; decline, and the firte writers* under 
I.ouis XIV were every day advancing the. French, 
lahguage^ f»eh as it is, (fuuplie,' clear, exaft, that 
iSjilit for bufinefs> and con^erfation ; but for that 
reafon, befides its total want of numbers, abfo- 
lutely unftiited to the genius of the greater poetry,) 
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towinfe Us^liA^p^rfeBibn. The pm-itytafntiie an-4 
dant mttniier became wcAl undc^ftood^^ aqdi it was 
tbe pride^ctfrtfaeir'belt criticks to^expofe every in^ 
fiance ^of falfe tafte ^ in the modern itriters* Tber 
Italiait, it h dertaiii; iCOQldj not ftand To fevere d 
feriitiny^ Buttbey hald i^fc^ped better^ if the inc^ 
fafliionat:de of due Fof^ich poeti ^^had not, at rbci 
faiii%;dme^ ibeeii thek teVt ^^^ ^ 

'} i- A lud^y word m ^vetfe^ 'wi»ch founds well and 
i^eryibodygets bybeaa^ goes farther than a volame 
pf jtift critici&n. la flibrt, ^the^exaftimt cotd Boiteaif 
happienbdi to j&y > foo^thhi^ ^^^ o the ciin^uaiit of 
UkaSo^l BstiA th» magickiif this Word, like the report 
l^ftiAltolfe 6 horn ia Artofto, overturned at once 
jdief foitidi and tti^eil*- built reputation' of the Italiail 
poetry.f It is not pei'haps ib amazing' that this po^ 
tent iwoni fliioDld 4o its bufinefs in Franca It putt 
us into 'aa> fright <M ttiis fide die water. Mr* 
Addifon, who gave the law in tafte here, took it up 
aiMl fent it about the kbigdom ih bis polite and po^ 
pular eflaysi. It befcame <a Tdrt' of watch-M-ord 
among the crTticks;aild; on the ihdden, nothing 
was beard, on all fides^ but^tbe cliinfuant of Tafib. 

After all, • thefe two refpeftable 'writers might not 
intend tho mifcfaief tbey were dohig^ The obfer- 
vation was juft, but was extended much faiither than 
they meant, by their wiriefs followers and admirers; 
The* effeftiwas; as I faid, that the Italian poetry 
was rejefted in the grofs, by virtue of this cenfure; 
though the authors of it had faid no more than 
this, " That their beftpoet had fome falfe thoughts, 
and dealt, as they fuppofed, too much in incredible 
fiftion." 

I leave the reader to make his own reflexions on 
this ftiort biftory of the Italian poetiy. It is not 
nxy. defign to make its apology in all refpefts. 
However, with regard to the Jirji of thcfe charges, 
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l^ptefma^.tojfwi^tj as ji^j|Miiiit(is biitbci £tefe/k 
wliick I perfttftde myfidf istwaftdiileiikledfirdiiereii^ 
more iu&mi^ of natHif iBil ifentiiMait: Bndbo£ftha|; fU^ 
tiine fimpiicity we adimne kii the ttneieittatoewQiiA 
GmmmlSiFaftorFklo4 tbanin the boft of the ifosiicdi 
poets. Aodyfts to the;i^^ ;I pretend (to fhofw^itfaat 
kis nofa^tiAtiallfm^^heltaUin i^eta^ < o. 

CAi nonfa che cqfajialtdlm^^^li IhisiqueftkHl 
iouldiever'he reafiisiably a&ed; oa any/o^oii^n, it 
Bouft furely be when Uie wit > mud. peeti^rcif/ thai 
people "smse ^mder confidenatibn. \ The^ «DciuUil9.iig 
fweetaef^ of their tsmgiie^ l^ richaefs> ofl^tkeift \Bh 
mention, the fire aad elevadooi!^ their j^cauus^Miie 
fplendouri of their expreffioivon gremtiiTd^i&s^ tand 
the native; iiiDpUciiy. of their. fentiments< on »ffiei6tii^ 
ones ; All theie are Aich manifeft : advahta^d Jon 
the iide of the Italian poets, as^ttouldi£iiBiiito/coin-^ 
mand our higheft admiration of thtirigreat and cm* 
pital works. ( ^/ j ;. . 

- Yet a ;different language lias : teen iield^by ^^of 
finer enticks. And inpaa-tjcolar you hear it cdsnf 
inonly faid of the tales * of . Faery, which; *they firfi 
and principally adocned; 1' Thati they are. iWHiataral 
ajid ab£urd ; that they fiprpafs ^ alii bounds : i^t of 
truth only) but of probability ;\ and look more like 
the dreams of children, than the manly 4Rveottonft 
of poets." ? 

All this, and more, has been faid ; and if truly 
faid, who woiild not lament 

" L'arte del poetar iroppo infclicc ?** 

Vor they are not the cold &neies of plebeian 
poets, but the golden dreams of Ariofto, the ce* 
leitial vifions of Taflb, that are thus derided. 

The only criticifra, indeed, that is worth regard « 
ing, is the philofopbicaJ. But tb^e is^^ a fort which 
looks like philoibphy^ and is not May not that 



1^ jpitofeff¥)% [094)06) : to< ba^ "Am lyt^ b9K0y^ 

l»M^i)ilDjtfa6yitori' b)uti bri^g you Ft<i j^^ 

i> Jtocb^^ fiiiatt a master MsiUft^rv^^r this? A 
le^tid, (E ; tale; a tmAi\Miu ^ a* i ruinoii^ 1 a fup^i^ 
tion :; / ini fliwt,; asly tbing is i lertougb to im ^e Jiafif 
of ! } Ahetr 1 air^formedi ( ti^oii^. ^ Does any ca^^le 
iCtoacM ttoubte himftif nbotit * tbe truth, or even the 
ordililttl% (Of their faacieBpAlaSy no; he is heft 
pleafe()tvirfaeb heiis madeto eoDceive (be teiiids not 
bjy'^rhat^v^agkkOiibeit^xifieiice of as bis 

Feafon\vta^ls*iu>bl\tli«l noJt^ aiid (irer^rnever likely % 

^ . £utobere^ ;. to pi^Nrelit mifuik^s, aifi explanation 
will be ixieceSiiey. . We I niciil difim^iflitbeti^^en the 
popular belief yi ^d that fif? the reader: . / The fict 
tions ot ipoetry (jo, im fcqnelilegtee^t teorfl^ require 
the )?r^ ; (They irj©uld, o$hrtfwife, defervedly -pafs 
for.^dii^.atideed:) ifiult whenPthe p6et ihas' (his 
ad«i^tage oniiis lide^ and: his foacies Imf e, or may 
be , foppofed to havf^ m; couaten^ce from the cuiv 
rent fuperftitions of the age, in^^hicb he witlea^ 
lie /difpenfes; withr< Ibetii&j^iHtiid :giv€Si h«i^ iteader 
leave tb be^asiibepddlLiaiiddas inqrediile^; lajibe 

pleaieSJ^.X /•■ n: u • 'vu\'•^^'A //<''i^»: '•; i': •■•'• t 

- Am eminent. Frenjch eiiititic; » diverts binifelf with 
imagining ]" what la peribn^ whoKJomeS freft from 
reading! Mr. Addifon^/and Mn. *Iiocke, would be apt 
to think of Taffo's EnDhantment'*.'* 

The Englifli reader wdil, , perhaps, finile aJt feeing 
thefe two M^niters fo coupled, together : Andj with 
the critick's leave, we will put Mr. Lodte^ out of the 
queftion. Bqt if he be t^firous to know what a 

» \o\\A\9ey[XJhifurl(kl^0€jieEpiqn€^ Ch«ivi|; Hukd. 
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doifiakey &3.6xteQdihg i particttkr: precept of Ihe 
drama into: a^geh^^ral maxim. . « 

The incredulusi oii of Horaoe iran in the heads of 
thefe critiokS) though! his .owp words confine the 
obfervation fingly to the ftage : 

*^ Segnms itritant anitnos deiniua per aurem 
' ^* 'Quam qua& fuht ocuKs Atbjefbi fidelibtis, et quae 
*« Ipfe jQbi tradit Speftator — '^ 

Thiat, whicli p^iTe^ in 7*ep re/en f at wn, and ohal- 
leiige^i as it wer^ the fcrutiny of the eye, muft be 
truth itfelf, or fomething very nearly approaching 
to it, . j^ut what paffes)ija narratiouy even on the 
ftage, is admitted withj^u}: much difficulty — 

y ■ ■ ■ ■ ■ >' ■ — I T** multaque tolles - 

*« Ex'oculis,^ quae 610X hafret facundla praefens.*^ 

In the epick narration, which may be called 
abJmSifacun^iai^xei^SQn of the thing ihows tbis 
if)dfiig^n^e to be jQall greater^ |t appeals neither; 
to the, g^.^ npr the ear,, but fimp^y Jo the imagimr. 
iMfif^^ fo^; fallows the poet a liber^ of fpultiplying^ 
and ^S^^lig > his. impf^0;iire^ ait pleafurey in prpr; 
portion tp the eajGlQefs and , coQ^>r^henfiQn . 1 pf .that: 
jQei^uUy^M ■; ■:, . • .- *■•:,•<:. .-i • :-t ■■ ^:- 

.Tlxefe general reflections hardly require an ap* 
plica^Qn tp jthe prefeptiulyeft. The tales of Faery 
are; rCj^pJiodedy. as ft^ntdiitick and incredible.t They 
tvpuld V merit . ti^is cpntenipt, if p^fented on the: 
fipig^; i meaui if they were given ^s^ the proper" 
ffobjefi. of dramfitick imitation, and tljie intereft pf 
the port's plpt Wjere to he MTought out of tbe ad- 
yentures of thefe .marvellous perfops. But tl^: 
epick mufe runs no rifque in giving way tp fuch 
fanciful exhibitions. 

Yoi) may call them, as oi>e does, " extraordi- 
nary dreamSi /uph as excellent poets and painters^ 
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by being over fiudious, may have in the beginning 
of fevers ^" 

The epick p6et would acknowledge; the- charge, 
and even value himfelf upon it He would fay, " I 
leave to the fage dramatift the merit of being always 
broad awake, and always in his fenfes : The divine 
dr€ani\ and delirious fancy, are among the nobleit 
of my prerogatives. " 

But the injuftice done the Italian poets does not 
ftop here. The ci^y 13, ^VMagick and enchantments 
are fenfelefs things. Therefore the Italian poets 
are not worth the reading." As if, becaufe tb<i 
fuperftitions of Homer and Virgil are no lohger 
believed, their poems, which abound Jn thcni, are 
good for nothing. '' 

Yes, it will be faid, their fine pi^tiiries of Kfe and 
manners. — ^And may not I fiiy the timie, in behalf 
of Ariofto atid Taffo ? For it is not true that all is 
unndtural and monftrous in thoir poems, bedaufe 
of this mixture of the wonderful. Admit, for tx^ 
ample, Armida's marvdlous conveyatice to the 
happy Ifland, artd all the reft of the tove-ftory is as 
natural, that is, as fttitable to our comihon notions 
of that paffion, ais any thing in Virgil or (if you 
will) Voltaire. 

Thus we feci the dpolbgy of the Italito poet^ is 
eafiiy made on every ftippofitioft. But I fticik' to 
my point and maintain that the feery tales of Taflb 
dd Min' more honour than what are ealledtlie more 
tiatiiiVal, that is, the ckiBtal parts of his poem* 
His imitationd of the ancients have indeed their 
tabtiti for hfe waS a geniiis in ^very tbirtg. Btit 
Iheyai^e feirit and' cold and altrioft iiifipid/ wKen 
compared with his original fiflioni^l - We make ii 

fc Sir'^V. Davenant's preface. HvBrO. 
^ 0i<l^"OrM^, Homer. Hurd. 
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fliift to. run over the paflkges he has copied froDi 
Virgil. We are all on fire amidft the magical feat» 
of li'men, and the enchantments of Armida : 

** Magnanima menfogna, hor quando d U vefo 
"Si bello, che fi pomi a tc prq>orre ?** 

I fpeak at leaft for myfelf ; and muft freely own^^ 
if it were not for thefe lyes of Gotbick invention^ 
I ihould fcarcely be difpofed to give the Gieru/a- 
lenmie Liberate a fecond reading. 

I readily agree to the lively obfervation, " That 
impenetrable armour, enchanted caftles, invulne- 
rable bpdies, iron men, flying horfes, and other 
fpch things, are eafily feigned by tlieni that dare \" 
But, with the obferver's leave, not fb feigned as we 
fii)d theni in the Italian poets, unlefs the writer' 
have anpther quality, befides that of courage. 

One thing is true, that the fuccels , of thefe fic- 
tions will not be great, when they liave no longer 
any fppting in tlie popular behef : And the reafon 
is, thart readers do not ufually do, as they ought; 
put themselves in the. circumltances of the poet, or 
rather of thofe, of whom the poet writes. But this 
only ihows, that fome ages are not fo fit to write 
epick poems in, as others ; not, that they ihould be 
otherwife, written. It is alfo true, that writeirs do 
not fuc^c^ed io well in ps^nting what they havq 
he^rd, as what they believe themfelves,. or at leaft 
obferve in others a facility of believingt And pn 
this account I would advife no modern poet to re<^ 
vive thefe faery tales in an epick poem. But iliU 
this i9 nothing >tp the cafe in hand, where we axf^ 
coi^deiring^the merit of epick poemi^y written ui^dl^ 
other qircumitances. , / 

^ Mt. Hobbes'o Letter. Hurd. 



The FaganrGo^s i^^4^G€|tJlifik vFac^yijes,^^^^ 
.^yaUyout of icr^dit^ whejn»M/l|pP;W ,He di(| 

well therefore to fupply their room with angflis mi4 
devils^ : K tbefe too ftSbuld w^^v oat gf t^ pppular 
ciifed (and they feem :in ^ hftpeful w^y, frpin the 
liimrXy^ foni^late criticks Mve taken with t|ieBa,) 
J . know not wha t ., otimn ex pi^dJ^ntsi the epiqk poet 
loight bav0 ireicourfe to ; but t^i$ I know, the pomp 
of verfe^ the energy of defcription; and even the 
£neii moral. paintings^' would, Hand him in no fiieadf 
Without udmiratim (wJbicb cannot be effefted but 
by the inirveI)oii8<pf celeilialintei;venUop, I meaU| 
tb^ agency qf ISuperiour natures really exiiling, of 
by ^^ illuiioD) <)f the fancy taken to. be fe, | 1^9 
epick po^m can be long-lived. I am not afraid to 
inilance m the Henric^^e itfelf; which, notwith- 
ftaoiAii^ Ib^ fil^f^iGe oC th^ coQipQfitipn, will in a 
ibort tin^e b^^no -morp re^d than the Gondibert of 
Sic W« U^v^nant, an4 f^r^ tl^e faijae reafi^n. ' ^ 

CnticJI^s Dfiay talk what tl^ will of Truth and 
Mature, aad iibufe the, Italiaii poets, as tbey will, 
for tranlgreffing. both in. their incredible fii5iioaS|» 
jBut^ believe it, tbefe fifiiops with which they have 
£;Mdied to delude the world, are of that kind of 
creditat^e deceits, pf which a -wife apcient f^Or 
nonnces with aiTurance,; ^^That tkey,, who deceive^ 
^re honefi^r thm thmf wha^ do not decekct ; ai^i 
thcyj who are d^eiv^d^ mifcr than they who are nqt 

(kcekotd.'' r ^ . • r/ .;^ '.-.i :.. v .•..■.. . 7' 
But the^,ireaderpi»y;be,i;^dy;to alk,^f;tiiere he 
any l^rutb? in t^is repfeC^nt5jtiop, "Whence it ha^ 
diprtie to, pa% thai; the; .claiftci^l nfmnio^^ ar^ fiill 
admired and imitated by the po^ts^ wh^a the Go^ 
tbifci; have Ipng fince faiijen injto difufe ? /;'> 
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^ Dr.. Hurd; alludes tp the edilioD of the l^aradife L*)/lby 
^entley. ToiiiT ^ ' < >..^ 



The aihfwer to this qikfftioh will filtuHtt dl that 
k now waiititug to a {>f o^r difeuffion of the fir^i^lit 
fiibjea; 

One gt^at tcSafon of tliis diflferenccf certelinly wefe^ j 
That the ableft writers of Greece enti(]ft)led th^ 
fyftetti 6f heifoick rnannei^, while it #ft& irelii i^ 
flioiiHftlitlg; and their works, being mafter-pieces elf 
cdinpofition, fo Mxed the credit of it in tiie opinion 
of the world, that no revolutions of time and tafte 
could aftehvards' fltake it Whereas the Grothick 
having been difgrac*d in their infancy by bad 
writes, and a new fet of manners fj^rirtging nf 
beforfe ther6 were aiiy better to (fo them juftii^e^ 
fhey coirtd never be brought into vogafe by the at^ 
tempts of later poets; who, in fpile of jwejirfice^ 
and for the genuine ichafm of thefe highly |)0^cal 
mahnei's, did theii" utmoft to recomm^d theml 
But, further, the G^otliiek fyftem was not o»Iy 
forced to wait long Tor r^al geniui^ to do it honour ; 
real genius was evien Very early employed againft it 

There were two cdufes of this mifhap. The old , 
romancers had even outraged the truth in their ex- 
travagant i)iftures of chivalry : Aild Chivalry^ itfel^ 
fuch ai^ it orice had' been, was greatly abatedt. So 
lilal men of fenfe were doubly difguAed to find a re^ 
pre'fehtation of dilngsiin/i/r^ to what they Obferv^ 
in reial life, and Aeyortrf what it was ever poffible 
fliould have exified However, with thefe dtfitd* 
vantages there was ftill fo much of the old fpirit 
left, and the fafeinatioh of thefb wotidrOu^ tales 
was fo prevalent, that a more tiian eomnion ^^^ 
gree of fagacity and godd fenfe wa8» required; to 
penetrate the illufion. s 

It was one of this charafter, I fu^ipefe, that^t 
the famous queftion to Ariofto, which has been fo 
often repeated that I ihall fpare the readier the' dif- 
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ga& of "^ htoring it Yet long before hia time an 
immortal genius of our own (fo fuperiour is the 
fenfe of fome men to tke age they live in) faw as 
far into this matter, as Ariofto's examiner. This 
fagacious perfon was Dan Chaucer; who, in a 
reign that almoft realifed the wonders of romantick 
chivalry, not only difcemed the abfurdity of the old 
romances, but has even ridiculed them with in- 
jtomparahle fpirit 

IUb Ild?»eon Sir TcpaZy in the Canterbury Tale% 
is a manifeft banter on thefe books, and may be 
confidered m a fort of prelude to the adv^itures of 
Don Quixote. I call it a manife/i banter : For we 
are to obferve that this was Chaucer's own tale, 
and tlial^ when in the progrefs of it the good fenfe 
of the Hoft is made to break iii upon him, -and 
btetrupt htm, Chaucer approves his difgufi, and, 
changing his note, tells the fimple inftru€tive tale 
of Mcliboeu^ amoral talevirtuous, as he choofes to 
chara^berife it ; to fhow, what fort of fictions were 
moft expreffivo of real life, and moft proper to be 
put in to ^ die ' hands of the people^ One might fur-> 
ther obferve that the Rime of Sir Topaz itfelf is fo 
managed a.s with infinite humour to expofe the 
leading impertinencies of books of chivalry, aW 
tlmr impertinenoies only; as may be feen by the 
different condu3^ of this ^e, from that of Cam^ 
bufcan; which Spen^ and Milton were fo pleafed 
with, and which with great propriety is put into 
the mouth of the S<|uire. -'^ 

But I mull not aii^ipate the obfervations 
which the reader will take a pleafure to make for 
himfelf aa thefe two fine parts of the Canterbury 
Tales. Enough is &id to illuitrate the point,. I am 

^ 8^Q the quQfiion oited Jn Mr. Wtfton's Remarks ya thm 
PJi^Q ait4 Conduct Qf tbit Ppem*' Toi|2>. • 
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BQwupon; .^' That Ithcfig phantaftis of chivalry fiad 
the misfortuae ta be laughed out of cquntenance 
by men of fenfe^ before the fubitance of it' had 
been fairly and truly reprefented by anycapablo 
writer/' 

Still, the principal. re9.foii of all, ao doubt, was. 
That the Gothic^ manners of Chivalry^ aa fpriag- 
lag put of the feudal fyitem, .were as fingUlar, as 
that lyftem itfelf : So that, when that political 
conftitution vanilhed out of Europe, the manners, 
that belonged to it, were no longer feen or under- 
stood. There was no example ^ of any liieh' man- 
ners remaining on the face df the earth : And as 
they never did fubfift but oace, and are nfeVer 
likely to fubfift again, people would be led of courfe 
to think and fpeak of them^ as romaatick, and un- 
natural. The confequence of which was a. total 
contempt and rc^ftion of them ; while, the clafiick 
manners, as arifing out of the cuitomary and ufual 
fituatioas of humanity, would have mai^ archetypes, 
and appear natural evea to thofe who faw nothing 
fimilar to them a£tually fub&fting before tiieir eyes. 
. Thus, though the manners of Homer aire p^rhi^ps 
as different from ours, as thofe of Chivalry itfelf, 
yet^ts we know that fucfa manners always belong to 
rude and fimple ages, fuch as Homer paints ; ahd 
actually fubfift at this day in countries that are 
under the like circumftanees of barbarity, ^we 
readily agree to call them nattiraly and even take 
a fond pleafure in the.furvey of them. 

The quefiion then is ea'filyanlwered, without ^y 
obligation upon me tp give up the Gotbick manners 
as vifionary and faptaitick. And the reafon ap^ 
pears, why the Faerii: Que^ne, one of the iM>- 
bleil productions of modern poetry, is fallen into 
fo general a negleS^ that all the zeal of its coi&- 
mentators is efteenied oiiiqous and impertittea^ 
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atid will ^ never reftore it to tHofe honours which it 
has, once for all, irrecoverably loft. 

In effeft, what way is there of perfaading the ge- 
D^rality of readers that the romantick manners are 
to be accounted natural^ when not one in ten thou- 
fand knows enough of the barbarous ages, in which 
they arofe, to believe they ever really exifted ? 

Poor Spenfer then, 



— — — — " in whofe gentle foright 
** The pute Well-head of Poefie did dwell," 

muii, for ought I can fee, be left to the admira- 
tion** of a few lettered and curious men : while the 
many are fworn together to give no quarter to the 
marvellous, or, which may feem ftill harder, to the 
rtioral of his fong. 

However, this great revolution in modern tafte 
was brought about by degrees ; and the fteps^ that, 
led to i^ may be worth the tracing. 

The wonders of Chivalry were ftill in the memory 
of tnen ; were ftill exifting, in fome meafure^ in real 
life, when Chaucer undertook to expofe the bar- 
baro^$ relaters of them. 

This ridicule, we may fuppofe, haftened the fall 
both of Chivalry and Ilomance. At leaft from that 
tioie the fpirit of both deijlined very faft, and at 
length fell into^ fuch difcredit, that when now 
Spenfer i^rofe, and with a genius Angularly fitted 



•••^v ■ 



• vMl never rejore] Will it be objeded, however, to the zeal 
of Dr. Hurd, that, in the defence of the Feifrie Queene, it has 
beeh'ijHScioiis, or impertinent, or impotent? On the contrary, 
like the Jseal of Warton alfo, it has given additional vigour to 
the iUuftjrationft of preceding eommentators, and confirmed the 
preteniions of the poem to its Nation ifi4he higbed clafs of 
literary produdipns. Todd. 

/• theadmiratb>»of,afew &c.] Dr. tturd*s opinion muftnow 
be altered ; his own labours having fp powerfully contributed 
to Increafe the number of Spef^ler's reader^.^ Todd. ^ 
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to immortalize the Land of Faery, he met with every 
difficulty and difadvantage to obfini6t his deiign. 
The age would no longer bear the naked letter of 
thefe amufing ftories ; and the poet was fo fenfible 
of the misfortune, that we find him apologizing for 
it on a hundred oceafions. 

But apologies, in fuch circumftances, rarely da 
any good. Perhaps, they only ferved to betray 
the weaknefs of the poet's cauie, and to confirm 
the prejudices of his reader. 

However, he did more than this. He gave an 
air of myftery to his fubjeft, and pretended that 
his ftories df knights and giants were but the cover 
to abudance of profound wifdom. 

In Ihort, to keep off the eyes of the prophane 
from prying too nearly into his fubjeft, he threw 
about it the mift of allegory : he moralized his 
fong : and the virtues and vices lay hid under his 
warriours j^nd enchanters. A contrivance which' 
l^e had learned indeed from his Italian mafiers ;^ 
For Taflb had condefcended to allegorize his own 
work ; and the commentators of Ariofto had even 
converted the extravagances of the Orlando Fiiri- 
ofo, into moral leffons '. 

And this, it muff be owned, was a fober attempt 
in comparifon of fome proje6b^' that were made 
about the fame time to ferve the caufe of the old*, 
and now exjriring, Romances. For it is to be ob- 
ferved, that the idolizers of thefe romances did by 
them, what the votaries of Homer had done by 
him. As the times improved and would lefs bear 
his ftrange tales, they moralized what they coult^ 
and turned the reft into myfteries of natural /cience^ 
And as this laft contrivance was principally defigned. 
to cover the monitrotis ftories of the Pagan Geds^ 

' See the note oa Ariofto, p. Ixiiiv Todd« 
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fo It ferved the lovers of Romance to palliate the no 
lefs monftrous ftories of magick and enchantments. 
The editor, or tranflator of the S^th book of 
Amadis de-GaulCy printed at Lyons in 1577, has a 
preface explaining the whole fecret, which con- 
cludes with thele words, " Voyla, Lefteur, lejruity 
qui fe pent recueiller du fens myftique des Romans 
antiques par les efprits efleus^ le commun peuple 
foy contentant ^e la fimple Jicur de la tenure 
literale.'' 

But to return to ^enfer ; who, as we have feen, 
had no better way to take in his diftrefs, than td 
hide his faery fancies under the myftick cover of 
moral allegory. The only favourable circumftance 
that attended him (and this no doubt encouraged, 
if it did not produce, his untimely projeQ:,) was, 
that he was fomewhat befriended in thefe fifitions, 
feven when interpreted according to the Letter, by 
the romantick Spirit of his age; much counte- 
nanced, and for a time brought into frefli credit, 
by the romantick Elizabeth. Her inclination for 
the fiincies of Chivalry is well known ; and obfe- 
quious wits and courtiers would not be wanting to 
feed and flatter it In fliort, tilts and tournaments 
were in vogue : The Arcadia, and the Faerie 
QuEENE, were written. 

With thefe helps the new Spirit of Chivalry made 
a fliift to fupport itfelf for a time, when reafon was 
but dawning, as we may fay, and juft about to gaiij 
the afcendant over the portentous fpetlres of the 
imagination. Its gi'owing fplendour, in the end, 
put them all to flight, and allowed them no quarter 
%ven amongft the poets. So that Milton, as fond 
as we have feeii he was of the Gothick fiftions, 
durft only admit them on the bye, an4 in the way 
of fimile arid illuftration only. 



* 
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. And this, no doubt, was the mfiin reafon of his 
relinquiihing his long-projeSed defign of Prince 
Arthur, at laft, for that of the Paradife Loji; 
where, inftead of Giants and Magicians, he had 
Angels and Devils to fupply him with the tnarvel- 
louSy with greater probability. Yet, though he 
dropped the tales, he ftill kept to the allegories, of 
Spenier. And even this liberty was thought too 
much, as appears from the cenfure palTed on hts 
Sin and Death by the feverer criticks. 

Thus at length the magick of the old romances 
was perfeftly diflblved. They began w ith reflefting 
an image indeed of the feudal manners, but an 
image magnified and diftorted by unfkilful defigners. 
Common fenfe being offended with thefe perver- 
fions of truth and nature, (ftill accounted the more 
monftrous, as the ancient manners, they pretended 
to copy after, were now difufed, and of moft men 
forgotten, ) the next ftep was to have recourfe to 
allegories. Under this diiguife they walked the 
world a while ; the excellence of the moral and the 
ingenuity of the contrivance making fome amends^ 
and being accepted as a fort of apology, for the 
abfurdity of the literal ftory. 

XJnd^r this fgrm the Tales of Faery kept their 
ground, and even made their fortune at court; 
where they became, for two or three reigns, the 
ordinary entertainment of our princes. But reafon, 
in the end, (affifted however by party, and religious 
prejudices, ) drove them off the fcene, and would 
endure thefe lying wonders^ neither in their own 
proper ihape, nor as mafked in figures. 

Henceforth, the tafte of wit and poetry took a 
new turn : And l^ancy^ . that had wantoned it fo 
lopg in the world of fiftion, , was now confirained, 
agamft her will, to ally herfelf with ftrift Truth, if 
(he would gain admittance into reafonable company. 
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' What we have gotten by this revolution, it will be 
faid, is a great deal of good fenfe. What we have 
loft, is a world of fine fabling ; the illufion of which 
is fo grateful to the charmed fpirit ; that, in fpite 
of philofophy and faihion, Faery Spenfer ftill ranks ' 
higheft among the Poets; I mean with all thofe 
who are either come of that houfe, or have any 
kindnefs for it Earth-born criticks may blaf- 
pheme: 

" But all the gods are ravifh'd with delight 
" Of his celeftial fong, and mufick's wondrous 
might" HyBi^ 



< fiill ranks hightjt &c.] I fubfcribe, with gratitude, to this 
vindication of Spenfer's r^nk. See alfo note (n) in p. clxxix. 
And fee Dr. Warton's mod bappy definition of the poet's 
excellence, already cited in this volume, at the clofe of the 
Remarks on the Verfification. Todi>, 
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PASHIOVXKG 



Xn. MORALL Y£31TU£S. 



*T0 THE MOST HIGH MIGHTIE AKD MAONXFICXNT 

EMPRESSE 

aSNOWMED FOR Pt^TIE VERTVE AND ALL 
ORATIOVS GOVERNMENT 

ELIZABETH 

BT THE GRACE OF GOD QVEENE OF ENGLAND 

FRAVNCE AND IRELAND AND OF VIRGINIA 

DEFENDOVR OF THE FAITH &C. 

HER MOST HUMBLE SERVAUNT 

EDMVND SPENSER 

DOTH IN ALL HUMILITIE 

DEDICATE PRESENT AND CONSECRATE 

THESE H.IS LABOVRS 

TO LIVE WITH THE ETERNITIE OF HER FAM£» 



♦ This is the Dedication of the Edition of 1596. To the 
Edition of 1 590 the following brief compliment only is prefixed. 
•* To the moft mightie and magnificent Emprefle Elizabeth by 
the Grace of God Qveene of England France and Ireland 
Defender of the Faith &c. Her mod humble fervant Ed. 
Spenfer." Todd. 



A LETTER OF THE AUTHORS, 

« 

txpounding his whole intention in the courje of this worke; which^ 

for that it giueth great light to the Reader , for the better 

ftnderjtanding is hereunto annexed. 



TO THE RIGHT NOBLE AKD VALOROUS 

SIR, WALTER RALEIGH, knight 

to. TTARDEtN OF THE STANlTERTES A17D HEtt MATBSTtBt 
LIBFTENAUNT OF THE COUKTT OF COEKEWATLX. 



SiR^ knawing how doubtfiiUy all Allegories 
may beici>nifaruedy and this Booke of mine, which I 
faaue etitittded the Faery Queene, being a continiued 
Allegory, or darke Conceit, Ihaue .^ugkt good as 
well fcnr ati6ydiiigK)f gealous opinions and mifcon* 
ftruSionS, as alio for your better light' iin Feadk^ 
thereof; (being fo by you commanded^ ). to difcouer 
unto you the general intention and meaning, which 
in the whole courfe thereof I haue fafhioned, with* 
<mt exparefiing • of any particular purpofes, or by* 
accidents,! dierein occafioned. The general c^nd 
therefore of all the Booke is to fafhion a gentlfemao 
or noble perlbn in virtuous and gentle diibipline; 
whieh for that X conceiued ihoulde be moft plaufible 
and plealmg^ being coloured with an hiftorical fie** 
tion, the which the* moft part of men delist t^ 
Fead, rather for variety of matter then for profite 
of the enikmple^ I chofe ^ Hiftorye of King Ar^ 



CXC A tETTER OF THE AUTHORS, 

thure, as moft fitte for the excellency of his perfoD, 
being made famous by many mens former workes^ 
and alfo fUrtheft from the daunger of enuy, and 
fufpition of prefent time. In which I haue follow- 
ed all the antique poets hiftoricall ; firft Homefe, 
who in the perfons of Agamemnon and Ulyffes hath 
enfQ.mpled a good gouernour and a vertuous man, 
the one in his Ilias, the other in his Odyffeis ; thfen 
Virgil, whofe like intention was to doe in the per- 
fon of iEneas ; after him Ariofto comprifed them 
both in his Orlando ; and lately Tafl9 diffeuered 
them again, and formed both parts in two perfons, 
namely that part which they in philofophy call 
JEMice, or vertues of a private man, coloured in his 
Kinaldo ; the other named Folitice in his Godfredo. 
By enfample of which excellente poets, I labour to; 
pourtraict i« Artbure, before he was king, i the 
image of a braue Knight, perfefted in the twelue 
priuate Morall Vertues, as Ariftotle hath deuifed ; 
the which is the purpofe of thefe firft twelua bbokes : 
which if I finde to be well accepted, I may be 
j)erbaps enconaged to frame the other^part of PolU-* 
tkke "V^eH^esin his perfon, after that bee earned 
be king. To fome limdw this m^ihode wBl feetn 
ditfpleai'auht; which had rather lidiie|;ood difcifdtrie 
deliuered plainly in way>of precepts, or Ibraionett 
at large, w they ufc, then thus clowdily enwrapped 
in allegorical deuifes. But fiich, me feeme, ih6uld 
be ffltisfide with the ufe of thefe days, feeing all 
things accounted by their ihowes, and notbMg 
efie<^med of, that is not delightful! and pleafihg tb 
commune fence. For this cauie is Xenophon pre'* 
ferred before Plato, for that the one> in the extjui-* 
£te 'depth of his itidgement, formed a cdmnliune- 
Welth, fuchas it dhoukl be; but the other in the 
perlbn of Cyrus, and the Perfians, falhioncfd a 
gj^uernment, fuch aa might belt be : fo much more 



A LETTER OF THE AUTHORS. CXCl 

profitable and gratious is doftrine by enfample, 
then by rule, So haue I laboured to do in the per- 
fon of Arthure : whom I conceiue, after his long^ 
education by Timon, to whom he was by Merlin 
deliuered to be brought up, fo foone as he was 
borne of the Lady Igrayne, to haue feene in a' 
dream or vifion the Faery Queene, with whofe 
excellent beauty rauiflied, he awaking refolued to 
feeke her out; and fo being by Merlin armed, and 
by Timon throughly inftrufted, he went to feeke 
her forth in Faerye land. In that Faery Queene 
I meane Glory in my generall intention, but in my 
particular I conceiue the moft excellent and glo- 
rious perfon of our foueraine the Queene^ and 
her kingdom in Faery Land. And yet, in fome 
'places els, I do otherwife fliadoH^ her. For 
confidering (he beareth two perfons, the one 
of a moft royal Queene or Empreife, the other of a 
moftvertuous and beautifuU Lady, this latter part 
in fome places >I doe exprefs in Belphcebe, feihion- 
ing her name according to your owne excellent 
conceipt of Cynthia : Pho&be ^d Cynthia b«ng 
both names of Diana. So in the perfon of Prince 
, Arthure I fette forth Magnificence in particular ; 
which Vertue, for that (according to Ariftotle and 
^the reft) it is the perfefilion of all the reft, and con- 
jteinetb init them all, therefore in the whole courfe 
^i mention the deeds of Arthure applyable to that 
■ Vertue^ which I write of in that Booke. But of the 
itii other Vertues, I make xii. other Knights the 
^patrqaeS) for the more variety of the hiftory: Of 
whic^ t jiiefe three Bookes contayn three. 
., Thfg.fi'rft^of the Knight of the Redcrofle, in 
whom I exprefle Holyne^: The feconde of Sir 
G^iyon, in whome I fette forth Temperaunce : Thei 
third of Britomartis a Lady Knight, in whome I pic- 
^I^QhaJHty. But, becaufe the beginning of the 
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whole W^rk^ feelaetb aterupte and aa dependii^ 
upon other antecedents, it needs that ye know the 
occafion of theie three Knights feverall Aduenturea.^ 
For the methode of a poet hiftorical is not fuch^ 
as of an hiftoriographen For an hiftoriographetv 
difcourfeth of affayres orderly as they were donne,^ 
aocountins as well the times as the a)6tions ; but a^^ 
poet thrufteth into the middefi, euen where it mo^ 
Qoncemeth hun^ ^^d there recourfing to the thingea 
fi^repfifi^ and diuining of thinges to ccnne, maketb 
a pleading analyfis of dl. 

The beginning therefore of my Hiftory, ifit werQ 
to be told by an hiftoriographer ihould be tha^ 
twelfth Booke, which is the laft; where I deuife that 
^ Faeiy Queene kept her annual leafte Tcii. days ; 
uppon which xii. feverall dayes^ the oaeafi(m& of 
the xii. feuearall Aduentures hapned, whiGb> being 
ijindertaken by xii. feuerall KnightSr are inthefe 
}jii Books feiierally handled and difcourfed. The 
firft wasi this. In the beginning of the feaft, there 
prefented bimfelfe a tall clowni&e younge »ian, who 
felling before the Queene of Faries defired a boon* 
(as the manner then was) which during that feaft 
fee might not f efufe ; which was that hee might haul? 
^ atcbiueftient of any Aduenture, which during 
Uii^t fealle (hould happen. That being graunted, 
he refted him on the floore, unfitte through his 
rufticity for a better place. Soone after entred 4 
faire Jjaidye in mourning weedes, rkiing on a white 
affe, with a Dwarfe behind her leading a warlike 
fieed, that bore the arms of a Knight, and bis fpeare 
in the D war fes hand. Shee, falling before the Queene 
of Faeries, complayned that her iather and mother, 
an ancient King and Queene, had bene by ah huge 
Pragon many years Ihut up in a brafen Caftle, whir 
thence fuifred tbeip not to yflew : and therefore^ 
iK^fought the Faerie Queene to aflygne her fome pne 
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y^ntuife : ^h^^t the Queene much woo4aw|ig^ 
9»d ^e Ludy much gaiaeiftyii^ yet he eariK^y 
jl^porteiped his defire. In^^eead the Lady told 
him, that unlefie that an»our wtach flie. brought 
jfQuld, ferue Wxa (that is, tbf armour of a Chrimaii 
man fp^oilied by St Pau^ v« Ephdl) that he could 
Qot fuQceed in that enter prife : which being forth^ 
with put upon him with dew f unutures , t^cjuuto^ 
he f<pemed the goodlieft maU in ^1 that compa^y^ 
and was well liked of the Lady. And! eftefoonef 
taking on him knighthood,., and. mounting oq^ 
that.ftraunge courfer, he weat forth with her 
on that Adventure: where beginneth jthe firft 
JBooke^ viz, 

A gentle Knight was pricking on the playne. &c. 

The lecond day there ca^e in'a Palmer bearing 
an Infant with bloody hands, whofe parents he 
complained to have bene flayn by an Enchauntreffe 
cal^l Acraiia : and therefore craved of the Faery 
Queene, to appoint him fome Knight to performe 
that Adventure; which being affigned to Sir Guyon, 
he prefently went forth with that fame Palmer: 
which is the beginning of the fecond Booke, and 
the whole fubieO: thereof. The third day there 
came in a Groome, who complained before the 
Faery Queene, that a vile Enchaunter, called Bu- 
iirane, had in hand a moft faire Lady, called Amo- 
retta, whom 1^ kept in moft grievous torment, be- 
caufe ihe would not yield him the pleafure of her 
body. Whereupon Sir Scudamour, the lover of that 
Lady, prefently tooke on him that Adventure. But 
being unable to performe it by reafon of the hard 
enchauntmentS) after long forrow, in the end met 
with Britomiartis, who fuccoured him, and refkewed 
his Love. 

VOL. II. n 



d^re^ ii^tennedled ,^ but ^iraiffiit^r te^adiid^te-theti^ni 
teudnt^^': as the libv^' ^ ^tJtdniterti,^ the Qrertltf 6w 
pfiVfeiiHell; th^ M^efy^df flbrim^^^^ 
6f Bel|>htebe,^ ttteiAftiN^iiufries 8P^ 

tea ycmr tlnderifetidlnj^^ the* wel-tiUd^df ihij Hif^ 

lbry^;^tfiat from tiifent^ 

6f the cdnceit^ ^ixk;^ ak in a handflil gtipe^aj*^ 
dif66iliTft!, Vhicin bthferwife may happily Teem te^ 
dious^^iiid cohfiifed,' ' po, hunibly cr9:ving the con- 
tinuance^ df ^Qiif honbiirable favour towards me^ 
and th^'fet^iTiafl.eftabliihberit'of j^oiirH^ I 

humbly kke leave, ^ '^ ^ ' ; V 

23. lanuary 1589. 
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Yours woft humbly q^fFeOionate, 



'» , 



^ . ' ; ■■■> -^ ■.Ai:-'t 



Ed.- Spenfer^' 
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Anjion umiii^ dmtpt ofthi'mi^y'Mieeiii^ 

ME tliQMght.Lfaw the grave,^^^ : j^ 

;15fithii|.thatTemidp;i?fJ^ft^^ ; 

, ♦ T^(^ two Sonnet /^gjipa^W^It^jftre.y^^ 
^CD by air Walter llalergh, who was c^ftamly a poet of no inean 
fame : The Verfes figned Hobynoll are the very elegant pro- 
da£lion of Gabriel Harvey, by which fignature he is deicribed 
in the Shepherd's Calendar : The Poem figned R. S. may be at. 
tributed to Robert Sout^^l^ or Richard ^StanyhuHl, or 
Richard Smitli, or Richard Stapleton, wno^ were poetical wri- 
ters contemp9rary with Sfj^enfer ; .^nd, of ^honv S.t^pl^toQ and 
Smith are linown as authors of other dOfninehdatoty tetfis; yet 
Mr. Upton would aflign this little Poem to.l^ob^lttlSackville, 
eld^ foB of L^ord Buckhurft^. the ^acky^^Ues ^ S&iff\^j^g,iioX 
only patrons of learned men, Irut learned tliemielv^s :' t' am at 
a lofs to whom to afcribe the Poem figned H. B;^.aiiid can offer 

W. L.^ than what the compiler 91 the Bibliographia Poetica 
)i8^ ^i^^, thkt it might be Willialkl lMt>ihe pdditcal trdiifl^tbr 
of part of Du Bartas> and (which the cqn^pU^f (^^iH^Bib. Poet, 
appears not to ha^ve kfiOA?a[i^ of part of Heliodorps : The li^ 
PcJ^^ekr^'a fignkuVe' affumed ^bjr ievdttl-writers i!n tfce age 
of Elizabeth; and I am unable to fix on the o^jtiui^^ Todd. 

Ter, 1,; Mc thought I fmfy^o.} m,^y^^^ 
Afilton^s ' pbffibW obligation'* to ' rfiW ^degatit Sonher ^f Sir 
Walter Raleigh, in his Sonnet on his deceafed wifai) 
" Methought I faw my late efpoufed faint &c.'' 
Bttit *has')efcdped Mt:^^i'btk*^ bbfervfttion, %at Dhere ^ is a 
pleaiihg ^oimety amohg' otber^^^eillLed t«^ Drayion's M^^^t^^ 
edit.^ll5i^4^^iitMd ^'f^-v^jm^itf :Mm^^ H. 6, 

E/qittre\, whiiih >obvi«ally Tbtquiree^ to bb xn^tioned : - 

< << M«tho«ghtl^faii^'ir|K)tfi|VktiidiS^ombe ^ . 
. ^* H«r wofoU ghoft^ &c.?' T&d^/ • ^ : 
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CXCvi VERSES ADDRESSED TO THE AUTHOR. 

Was wont to burne ; and paffing by that way 
To fee that buried duft of living^fame, 
Whofe tomb faire Love,*an4 feirer Virtue kept; 
All fuddeinly I faw the Faery Queene : 
At whofe apt>rodh the foule of Petrarke wept, 
And from thenceforth thofe Graces were not feene ; 
(For tbcfy this Qiieme a^qded;) in whofej^spec^^ 
Oblivion laid him down on Lauras herfe : * 
Hercat the^ Tiatdeft ftories t?ere feene to bleed, 
And gr6W*fe of buried ghoftefs the hevens dtd perl^ ; 
Where Homers fpright did tremble all for grie^e^ 
And 6iirft th' acceflfe of that celeftiall T6eif6. * 

■ ■ W.R. • 

■ ■ ^ ■ i ! . ■ ; . . . ''■'■■. •; ' ' 

Anoth^ i>f the fame. 

THE prayfe bf hiean^r Wits this Wbi-ke like profit 

brings, • 
As doth tfe6 Ouckoes fong delight wheh PhilUnienk 

> ,.. • :fings. ..I . !■ ■ . : 
If th<)u haft fbrmed right true Vertb^s fade heijfelf^, 
yertUi^ ; herfelfe caa ^ l^ difcerne to whpm th^ 

• •.•••written 'bin. ■■ •''"• ■ '" ; ' "•'^' ^>: ,:.^..^-^^ 
If thofi' hait';fe let Her ibie- fob^ 

• ; ■'•■•' divine •''- -^ - y\^^' 
Judge if oiight ih^rein be ami^, and tiieii4/it^b^^#£^ 

• * « - • 

to fefer '* ^im dowrf'io feti^nke, *>43>Uivbii ^m^Bmurke 
down &'" ^bih^ ^ JBMfnteg >^y i ^- Qblivi^ I^^^^^'^I/^^&VA'^ 
There is a panieolar Isieaiit^m the liUe^rkifcl'turD^ot^lfis 
little rompofition itcpwft^ o£/tbe J«0iA> Qik^r ^4C*i^lHmes 
the manner of the author^whom it Qontplimonts^ //T^Warton. 
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ynisfis ADHiiEs^ED TO the: ;^UTHOiu excvlji 

If ChftiUde^aiit ougbt^ w TdniperauQee her il^aii^ 
Behold Her Princely mind aright, aod write thy 

Meane wWle She fhall perceive, hotv far Hetver- 

tues fore 
Above the reach of all that live, or fuch as wrotfe 

of yore: 
And thereby will excufe and favour thy good will ; 
Whofe yertue can not be expreit but by an Angels 

quill. 
Of me no lines are lov'd, nOr letters are of pri^e, 
(Of all which fpeak our Englifh tongue,) but t^ole 

of thy device. 



JTo the karmd Shepheard* 

COLLYN, I fee, by thy new taken talke, 
Some facred fury hath enricht thy braynes, 

Thj^t leades thy Mufe in haughty verfe to malke. 
And loath the layes that longs to lowly fwaynes; 

That liftes^ thy notes from Shepheardes unto Kinges: 

J^o like, the lively Xarke that mounting finges. / 



.. . I. 



?JlH^ loviel jp Rofalinde feemes now ftwrlorne 5 
And all thy gentle flockes forgotten qu^ht : 

c^unged hart now holdcs thy pypes in fcorne, 
ISiofe prety pypes tiiat did thy mates delight ; 

Thofe Wfijr mafes, that loved Itoefc lb well; 

WjblcHaitb^ the bell. 










* \Didft^ ftiiare ta^^^ ioiir kdd^ in ^hdmi^ly' bbirsrn'^ 
So moughtft thou now in thefe refy^ed kyM 

* I Ddigfit iiie daihtie <e43res pf bigb^ powers^ ^ ^ ^ 
And fo mought they, in their deepe'^dcannkig (kill, 
Alo^ and grac6 our Cdllyns'flowing quiil. • ' ' ^ ' ' 

Arid faire befall that Ffl^Q««^«^ of A^^^ ' / 
Iji whofe fai^e- eye$^ Lbvfe Imckt witti V^iui 
fittes; ''^i* 

En&fing, by th^fa bewties fyersf divine, ^^ < i« • ^ " * 
^ Such high i^GflSC^iteis inio thy humble Witteiij • • ■'} 
As raifed hath poore Paftors oaten ieegl^si' 
Frqfp,i;if{licke tunes, to chaynt heroique deedest 

So mought thy Redcroffe Knight with happy band 
Vid:orious .be i0. tb^ foifQ Ilfii^^ >right, 

(Which thou doft vayle in type of Faery land, ) 
Elizas btefled iMA^ that ^Ibiph h%lit : • A 1 ^ 

That ihie!^0-hj^r' frtebdes^^iuid warifei^ her mightie 

Y^ ftill Mib ^dpki, peatag, ' ami pleiitie, flbwes. 

But, foUyiftijeph^Kity tbotigbitviith ple«ifin^il^le 
Thou feaft the humour of the courtly trayne ;. 

Let notjPX«ic?ii5»|itby (Qt^J^fqe,ti«^ ^;j 

Ne 5Ja^nte4.^^^r.o^^ jef»yy m difd^inie 

Sli^«# .fei^pie.tct Jlestpm^yrjiiig jfi^ght^ 

J"roi|^.wheB<5!PjlQfi ^«iei,^p^flli jii^^ 
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ym^f.^'^^pm^' ^m?>aj?j599^ cj^ 
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FAYRE "Thaniis ftreame, 'that frdni LuS^s^fei^ely 

towne 
Runft paying tribute to the ocean leas, 
Let all thy Nymphes and Syrens q( renowne 
Be fiient, whyle this Bry ttane Orpheus playes ; ' ' 
Nere thy fweet banks there lives that facred Crowne, 
Whofe hand ftrowes palme and never-dying bftyes. 
Let all at oncie, with thy foft murmuring fowhe, / 
Prefent her with this worthy' Poets prayes ; 
For he hath taught hye drifts in Shepherdes weedeis^ 
And deepe conceltes now linges in Faeries^ deedes, 

. . . ■ . i ■• . ;r ■ ■ ' •,• I r .. . ^' V» • 

GRAVE Mufes, march in triumph and with prayfes; 
Our Goddeffe here hath given you leave, to land : 
And biddes this rare difpenfer of yoUr jgrafcfes ' 
Bow downe his1)row untb her IkcJrefl hand'J . 
Deferte fihdes dew in that moft princely doome, 
In whofe, fweete breft are *all the Miiles breddb : 
So did that great Auguftus erft in Roonie 
With leaves of fame adorne his Poets hedde. 
Faire be the guerdon of your Faery Queene, 
Even of the faireft tha;t the: world liath feene ! 
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WHEN ftout Achilles heard of I](elens rape^ 
And what reyengg the States of Greece devis'd ; 
ThinkiOg by fleigbtitiiQ fatall >vafres to fca|>e, 
In womans weedes himfelfe he then difguis'd : 
But this devife/ IJlyffes .fponp did' fpy, '■■{ 

And br(:(Ughtrljwi^.f€iFtb, the^^amice pf warre to'trjf. 

n 4 



tC ■ -VfiKSIS A1TDRE8SED TO THE AUTrHBE. 

Wbon Sp^iferikw the fame wai fpredd folaurge, '- 
Throu^ Faery iand, of their renowned Qaeene >'* 
Loth Uiat his Mnfe Should take (o great a charge, 
As ID fuch hau)i{h^ matter to be feene ; 
To f^me a Shepheard, then he made his choice ; 
But Sidney heard him fing, and kne^v his voice. 

And as Ulyfles brought {aire Thetis Ibane 
From his retired life to .menage armes : ' 

So Spenfer was, by Sidney's fpeaches, wonne 
To blaze Her &me, not fearing future harmes : 
Tor well he knew, his Mufe would fbone be tyred' 
In her high praife, that all the world admired. 

Yet m AtlnlleB, in thofe warlike frayes, 

Did win the palme from all the Grecian Peerea : 

So Speofer now, to his immortal prayfe, 

Halh wonne the laurell quite from all his feeres. 

What .though his taike exceed a tumaine witt ; 

He is excus'd, fith Sidney thought it iitt. 

W. L. 



TO looke upon a worke of rare devife 
The which a workman fetteth out to view, 
And not to yield it the deferved prife 
That unto fuch a workm'anfliip is dew, 

Doth either prove the iudgement to be naught, 
Or els doth fhew a mind with envy fraught. 

our to commend a peece of worke, 
no man goes about to difcommendr 



Wcmid raifa a jealous doubt, that them did lurke 
Some feeret doubt whereto the fMrayfe did tend : 
F<Mr when men kn6w this goodnes of thewyiie, 
Tls needlefs for the Hoafi to haye a fygne. 

Thus then, to fliew my iudgement to be fuch 
As can difcerne of colours blacke and white, 
As alls to free my minde from envies tuch^ 
That never gives to any mem his right; 
I here pronounce this workmanihip is fuch 
As ^lat no pen can fet it forth too much. 

And thus I hahg a garknd at the dore ; u 

(Not for to Ihew the goodnefs of the ware ; 
fiut fuch hath beene the cuftome her^tofofe. 
And cuftomes very hardly broken are ;) 
And when your taft fliaM tell you this is trew, ^ 
Then loi^e yon ^vst youlr Hoaift his utmoft dew. 

• r . ' ■ JoifOTO^ • 
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ADDHESSEb/^Y" THE AtTTHOR OF THE FAERIE QITEENE,. 

TO SEVERAL NO&LEMEN &c. 

To ^Ae JR/g-A^ Honour ahk Sir Chriftdpher 'Hditon^ 

Lord hi^hVhauncelor of 'England S^c^ ' ^ 

"* • > . ^ • . ■ V • . . ■ , , ».■■>.'} 

THOSE prtident heads, that with their cduilfels 

wife i ' / 

Whyloni the piUours of th' earth diQ mitaine. 
And taught: ambitious Kojxiq tp^ iy/p^nifej , . . j 
And in t^ ne^ckof aU,$tije )vorl4 tq t^m^i 
Oftfrojai t)pKi^:gi^ye affaire? wer^waol; abftaine, 
, Wft4^ tibeef*^^ Eady Mufes for to j)lay 'rf ' 
J^^^Qftius the elder Africane ; 
So Maro oft did Caefars cares allay. 
Soyou, great Lord, that with your counfell fway 

Ver. 7. So Ennius &c.] The meaning is, " So Ennius 
allayed the cares of Scipio Africanus, and fo Virgil tccJ^ 
Claudian relates the fame circumftance of Ennius ; and po0ibly * 
atfibrded it to Spenfer. See Praef. in Lib. 3. Laud, StUic^. . 

*' Major Scipiades," et feq. T. Warton. 
. . Ver. 9- 'S»o you^ great Lord^ that &c.] The diligence and 
integrity, with which Sir Chriflopher Hatton executed his 
'office of High-Chancellor, manifeil themfelves in many paf- 
fages of Queen Elizabeth's hiftory. It is remarkable th^t, 
iince the exclufion of the eccleliailicks from bearing this office, 
he was the drd perfon preferred to it who was not a profeflod 
lawyer. He was made Chancellor in the year 1587 and died 
in 159%' ^ee Cam^ea's Annals EUz. T. W^aTON* 



With dike deiightes ifom^qies fnsujr eke^ dd^ 
The^ tagi^ brow 6f ^ai-e^U Palic}!^ ; ' ' ^ ' 
And to thefe ydfo rymes lend titles i|)ap«^' - ' 
Which for tfaeit titles fake tnayKiiid mdre gtiace. 



M • ) 



To the Right Hbfioumble tkeLoi;^ J^u^leigh, 

high Threqfiircrof EnglffncL, >i 

TO you. Right Npble XiOrd> whpfe carefujl 

To menage of moft grave a^res is bent ; 
And on whofe mightie (houlderjs moftdoth reft 



< ■ 



Verv 11* " ' '* ' '.. ' — — -i UMfy dErtf xlday ' 

The rugged hroTi of car efull FoUcy :'[ Ma.y Jmootk 
or /often. The yrbrd dtlay ,is ufed by Speni5^ io? thevfaiae 
feofe, ki his Prothalam. v^r. S, where modern editioiu im« 
properly read o/ia^.r See the note.on.the p.aflftge.r BaiUlilton 
is the beft oommentator oq the words now before us; pi h« 
deicribes the nigiitingaie^ m hi» II PtnferofOf \ - 

** In her fweetefl faddeft plight 

" Smoothing the rugged brorw of night" Todd, 
Ver.^i4. -^^^—/ar't^r title* /flAse] Thteil- ii«b being the 
tderie Qf^eefSLe. wha reprefi^nted Queen Elizabeth. Canideii 
relate§y that dir Chriftopher was a fingular favourite of the 
Queen, loogi (before ibis promotipn 4o l^: Chflbccllorfliip. 
However, as tjiat hidorian adds, he was not raifed to it piirely 
by her choice,' but by the Arfific6 of certaili CSoiirtiers who, 
envi(Hifi of hifi growing inter^^ thought to^diminifl^ l^is^our 
with the Queen, by conferring a poft upon him which necef- 
fanly drew him from^a^conftant 'attendance oh th&C6trrt,4tiii 
'lo which his ignorahce of the law rendered him unequal* 

*» • T.WaetoiT. 

Ver. 1. To fo»^ ^c] - See the life of SpeaiSsr, To^d(i>; ' 



^Cpr V£RS£ft ADDE£9S£P Kg TH£ AU/CfiOR 

The bufdein of this kingcbne's governement, 
(A» the wide compafle. of the finiianent 
On Atlas roightie (houlders is upftajd,) 
Unfitly I thefe ydle rimes pre^nt, ^ :, 

Tb^ labor of loft time, and wit unftajd : . 
Ye| if their deeper fence be inly wayd. 

And the dim vele, with which from comnfiune 
vew 
^ llieir fiiirer parts are hid, afide be layd. 

Perhaps not vaine they may appeare to You, 
Such as they be, vouchfafe them to receave^ , 
And wipe their feults out of your ceiifbre gr^ve. 



.1 



To the, Right Honqurabk the Eark of Oxenfor^^ 
Lord high Chamberlayne qf England Sgc. 

RECEIVE, moft Noble Lord, in gentle gree. 

The unripe fruit of an unready wit ; 

Which, by thy countenaunce, doth crave to 
bee 

Defended from foule Envies poifnous bit» 
Which fo to doe may thee right well befit, 

Sith th' antique glory of thine aunceftry 
' Under a (hady vele is therein writ. 

And eke thine owne long living memory, 
Succeeding them in true Nobility : 

Yen l» '■ > greej Favour. See 

t&R Q: i, ifv l6, kcMJ the note there. Tod a. 



And alio for the lave which thbii doeftrh^are 
Tp thVHfeliConian ymps, and they tb th^; 
They unto thee, and thqu to them, taoft de^sr^ 
Deare as thou art unto thyfelfe, folow Y 
That loves and honours thee ; as doth behove, 

. . £• S. 

> • . • ' . 

To the Right honourable the Earleof Northumr 

. bertund* ' 

THE facred Mufes have made alwaie^ clatoe 
To be the Nourfes of Nobility, ' 

' ... ■ ■ ■ „ 

Vier. 10. And. alfo for the love &c.] The author of Tit 
Arte of' Engli/k Poejie mentions this nobleman a& a poet ilabfse 
than once : '' And in her Maie(lies time that now is, ace forOfig 
up another crew of courtly Makers-, Noblemen and Gentlemen 
of her Maiefties own Servauntes, who have written excellently 
well, aa it would appear, if their daiiigs oanld be found out 
and made publicke ; with the refb of which number is firil that 
noble gentleman, Edward Earle of Oxford." B. 1. C. 31, 
Iti another place he gives a fpecimen of his verfes. " Edward 
Earle of Oxford, a molt noble and learned gentleman, tnade^ 
in this figure of refponfe, an emblem of be/ire^ dtherwife 
called Cvpide^ &c." It is indeede a Dialogue between Fancy 
and Defire. He likewife mentions this noblemau together 
with " Maifter Edwards of her Maiefties Chapell, as the mod 
eminent writer of Comedy and Enterlude in his time/' ^ 

, T. Wabtox. 

Henry Lok, in his Eeclefiqftes pardphrqfedj 4to. 1597, ^as 
infcribed a Spnnet to this Nobleman ; in which the poet con- 
jures mm 

, * ' ■ ' '* bj^ his wofited prajifcy . ' 

" Awhile his fong to heare, and trueth indurc:'* 
And he tells his Lordinlp, ■ 

** Your paffed noble proofe doth well aflure | 

•* Your blouds, your minds^ your bodies excellence** 

Todd. 
Ver. 14. That loves kc,"] Here is an elleipiis oikim before 
that. T. Warton. 



ten VER&M Al^^Blli^il) Ht «i£ AirfllOR 

I Afad Rbgiflafisr of ieveriaiftitig fetoisey- 1^^ - 
. To ^lli that arfid^s profeflfe and ^ didvaltyi * 
^fbeti^ fey like right/ thef noble Progeny, ^ ^ 
Which them fucceed ih fehie and worthy sfre 
.'. • >.. -tyde-' • . '' ■ " ■ ' -i •. 

.'ir. embrace the fervice of fweet Poetry, 
By whofe endevours they are glorifide ; 
"AM eke froni all, of \vh6m it iis fenvide^ ^ ^ 
To patronize the authour of their praife, 
..Which gives them life,* that els would fcK^nfa 
have dide, 
And crownes their afhes with immortall baies. 
TOf thee therefore, Hight Noble Lord, I fend 
This |)refent of my paintes, it to defend. 



I > 



E.& 



Ver. 5. Tien, h^ like rtght, kc] It does riot appear that 
this Noblemaii, de(erved that tribute of poetick praife which, 
Speufer tells lis in this SoDnet, are due to fame and worti* 
He was nominated ainbaifador to France, but excufed himietf 
from that' fervice. This wasH*enry Percy, Earl of Noxthunj- 
berlaha, not Thonias his brother, who was beheaded at "^ork 
foir.his engagement in the Northern rdjellion. T. Warton. 
Xt' appears 'ho\^ever that this Nobleman obtained another 
tribute of ppetick praife. For thus Henry Lok, in his Ecek- 
jidjles paraphrafed, 4i6. 16979 addrefles him in a Sonnet: 
" To the right honorable the Earle of Northumberland : 
/' Who would intreat of earthly happinefle, 
" He need but take a patterne of your (late, 
** Born noble, learned bred ; whofe ads expreffe ' * 

<• Th^t honour cannot vertues force abate, &g<" Todp^. 






to SEYfiRAL NdBLi:Mfe'N, &t; ' fce^ 
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Sfb ^/Ae JRi^^^ -Monourable^ the Earl^^ <>f Cu^^Aer^ 

BEDOUBTED Lord, in whofe corag^ijs 
mind 
The flowre of qhevalry, now bloofming faire. 
Doth promife fruite worthy the iiobl^ kihd 
Which of their praifes have left you the 
haire ; 

To you this humble prefedt I prepare, 
For love of vertue and of martial praife ; 
To which though nobly ye inclined iare, 
(As goodlie well ye (hew'd in late aflaies,) 

Ye1: brave enfample of long pafled dales. 
In which trew honor ye may faihiond fee, 
To like defire of honbr tnay ye raife. 
And fill your mind with magnanimitee« 

Receive it. Lord, therefore as it waa ment, ■■>', 

JFor honor of y pur name and high defcent . ^ 

- .E.S.--- 



Ven } . ' ■ ' ' — — ifi whofe cordgeous mind &c.] The 
valour of this nobleman is highly commended alfo in a Sopnet 
by Henry Lok, addreffed to him at the end of Ecclefiafies 
pnraphrdfed, 4tb. 1597. In 1598 Jie greatly harraff^ the 
Spaniards in the Weil Indies. . See Cau^den's Annals. Toi>]i« 
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€cy|ii V ER»f:s -A^muEisfis d bt thc author 

T^ the moft Honourable and excellent iM'ithe 
Emle (^Ejffks,GreatMaykr oftheHQfcfe:to kit 
Hight^/fe, miMvigkt ^ the Noble order o£ tkf 
Qarter, Sgc* 

MAGNIFICKE Lord, whofe vertues excel- 
lent . . ., ^ 

Doe merit a moft famous Poets witt 
, 'Jo be tb^ living praifes inftrumept> . / ^ 

Yet doe not fdeigne to let tby Jijame be wi:itt 
n this bafe Poeme, for th^e far. unfitt : . 
, J^^^ht is thy, ^^j^rth difparaged tjberebyv/ 

But when my Mufe, whofe fether^, nothing 
flitt^ - 

Doe ypt but fl^gg and lowly learne to fly, : 

ith bolder wing ^^\\ dare alofte to fty . 

To the lafl praife^ of this Faery ^ueeoe;^. 

-• . ". ' . , '. .- ■•' "' 

Ver. 1. ' Mdgnificke Lordj &c.'] Lord Eflex was a warip 
admirer and patron of Spenfer. He was the general friend to 
iiien of talents. See the Life of Spenfer, ToddI ^' 

-Ver. 7. '-^^ '• — 'ftitt,) Fhtt id €he! 

a^6tivej/2etff, thus written for the fake of the f b^me ^ Ji&.the3 
yfefhjteetf in other places. See F. Q. iv..xi. 34* i: ^^i? 

: <* Thence ddth by Humingdbn and Gaotbndge;>8c#»''< - >^^i 

And in A^rophell : . .:> iiv/ 

**; Forthwith her ghoft x>ut of her corps MiJlkJ' :^ 2h 

' - T. WAktow^v >i 

^ Ver. Id. ^- — ~ tne laft pr<w/«] The laft praiffe <rf Aei 
F^rie Qheene^ ii'gnify nille more Books ^whfch SpehferihiMir^ 
p^fl^ftid' to complete, according to his original planv 'VbxA^ 
Sonnets, it mwtc bd remembered/ were fentAvith die thareedhr^ 
Vkkk»^ whteh in the laft line of this Son^t the- po6t ftyfee 
•irjito.A*^jj| lab«irt«.*' T.Warto». / . . . .?^3 

«I2 aJOV 
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Th^ Ihul) it make ttioft iBEttnoQs memory 
^ Ctf Abine hevQiche pattSy fiieh us tliey beenc : 
Tyi theB, vouchee thy noble coubt^oaaiice 
To their firdlal^urs deeded ftif tkeiaunce^ 

E.S. 

.r ' ■ . • . , i - ' ' , » 

jto the Right Ijtdnburabie the Ear te ofOrmond and 

Offory. 

RECEIVE, moft Noble Lord, a fimple tefte 
Of the wilde fruit which falvage ioyi hath 
■'■■'•■ ' 'bred; '■'' '"^ "'' ^ '' /' '" ' , "'' ' 

;)fhich, being ErbugH l«ng war^ l^ft alffioft 

With brutifh barbarifme is overfpr^dd : 
Axi^y in fo fiiire a land as may bp, redd> 
Not one ParpaflUsj nor oi^e Helicc^, 
iijeft for fw^te JVluibs to be l^rlp^^ured, 

Vcf: i. ' RecevD^, mo^Nobte Lord, &c.] This Earl was £& 
Wftriiyn^ d 1ww><^«g>dept of ^ MoaO^ ^ wp teiwiili ' -^eiif »J of 
the arnijFiD Ireland, and^relaie^ to the Queen. , Spenfer vrrote 
therf^fee Booksy fentivitfr thi^ Sbndet^ in Ireland, whidi had 
kii^i^tt^y df^i4#eA^^ ^ilgaM/f^^cfB^^ ym%' and 

^^ at this time a country t9t3,lly uncultivated and unciviUzeii. 
As tkfoliiciUeniao ^[»peai»^ Q&oai tbn SMinsl ]U> have b«6» a 

. lover of learning, fo probably Spenfer had met with many in* 
ftaivc^ of favour from him. The unclaffick foil of Ireland 

4i|inffeF alfo liiatiitit) tii' fak Soonet to Lord-Grey^ Itie ha^ 
iMiMft and ^Mlr^ffes of Ireland he me&tions in other plaeea. 
%^mfmfAm on F. Q. vti. vti. 55. T: Wi^avoir. 

'• Vet. ti -M*r^ mkmi'thift^ k^ tfy hrmie mmJUmi\ Tb# 
Gail feema^o JMve Imd ia ilie^hiieoy «f 4aMi^ as wt may 
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There indt^de dfvd him G ns^eji lAiUDty <m^ 

Alii goodly bountie and true honour fits. 
Such therefore, as that wafted foyl doth yield. 
Receive, dear Lor^, in worth, the fruiLof baxr 
ren field. , 

To the Right Honourable the Lord Charles Henvari^ 




1 
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AND 5^,^ brave 'Lord, wh6le goodly perlbna^ 
And rf6blb dteeds, leath other garniftiing. 
Make jrou enfam^k, tb^ the prefent age, 
' ""'OPtlf ad^ herc/es,^^ Wlidfd itiinou's offsp^ 
The antique, Ppets ^opt fa much to fing ; , 
t^ 1 Jn thb^ame Pai^eaunt havef a'iwerthy^placej 
I ;,; Sitb, thpi^ Jiuge icaftfes ,'of / Cal^itwp !3Sjii^^ 
^^ ; That vainly thtfeatned kingdomes tb dtfpMbi, 
fX^ flji^g cUi¥es ye did i before you chace^ 



f /' 



lieritaDcey and hath^ever ji>eep >p biis po04^oi|.?, . T< WiMiWV- 

• « 

V .11 .i^.V 






TO SByBR4£ KOBJLCMl^y feCi. C€l^ 

' Through msmy Tiaories^ didft^fifft'defaeo': 

Thy ^raftfes everiaftiftg ; monunieAt 
Is in this veffo eiigmtett^feto^^ 
That it imay Jive to all pofterity;^ ^^ 

E. S. 



^■•: V!^ : 7 . ■ ' ?< 






STa if//tf Right Honourable the Lord of Hunfdon^ 
high Chamberlaine^ to her M(§^^^ 

• , ■ • 

BENOWMED Lord, that,^ for your wor- 

• 'thinefle ' 
And* noble deeds, have yoiir defefved place 

' High in the fevoiir of that ^mpefiefle, 
The worlds fole glory and her fexes grace ; 

Here eke' of right have you a wdrthie place, 
Both for your nearnes to thatPaerie Queene, 
And Yor your ovi^he high merit iil like cace : 
'Of ^hich, appardiint proofe Was to be feene. 



i\ r 



Ver. 1. Renowmed Lprdf &c.] This muft have been Henry, 
and fi^ 'ifhomas, Iioni Hunicloii ; the latter of pihom Was not 
jQoade.Lord Chamberlain till about, the year of Sp^nfer's death. 
The- Lord<ihambcrlain Henry died about 1596. T. VVaKTon, 
Ver. 6* Both for your nearnes &c.] The honours conferred 
gn this Nobleman by the Queene were important and nu- 
merous. She created him Baron of Hunfdon in ElTex, mad^ 

.'>)iim Governor of Berwick, Lord Chamberlain of herHouihold/ 
€apt^iv6f the Band of Pehfiohers, &c. He was likewife uei^ly 
delated to the Queen; for he. was fon t^ Sir WiUiam Cary 

. Kht. and Mary> filler of Anna Bolen the mother of Elizabeth, 

jgee Chauncy's Hertfoxdfliire. T, Wa'rton. 
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Of Nodjieriie rebeU ye did fmmfy. 

Live, Lord, for.«]wr;».riiM \fil^ag f9f6n\ .uT 
That all pofteritie thy honor may reherfe. 

E.S. 

3i> the mvfi'remwmi and vaiUmt LoH,. ^heLot^ 
Grejf^ V^on, Knight of the Noble order of 
the Garter, ^c, , , ., ... .:! 

^OST IS^oble Lofd^ the pillor lof my life, ^ 
', , 4<Mi PatimoB .of mjMufeft pupiUage i 

'■-;.. ., ,.|ife... ^ ..- - --.. ' '^ . ' "'• ^ 

In the fir(i iesifon, of ipy feeble a^^, 
I now doe live Jb^i^d jours by vaflalage ; 
^/(SitH i}Qt]^injg,ei^ei:'nm^ redeeme, norTCnye* 
^ Out of jfpur ei3^dieflfe d^bt,^ ,fo ikr^ » g*ge }) \ 
. VoucUafe^ in worth, this finaU guift to r^^ 
\/^.^ ^^ ceaye,, ,.^,,. .. , • . •; -.i 

Wiwob in your tid^te hands for pledge I leave ' 
... Of qH the^reil that I am tyde t' accounts 

Ver. 9. ' ■ ■ " ■■ y>i- dtene] Din, nctfe. ^ee 

Skdtott'$Co7w(!r/oW,' Poems edit. 1736. p. 1J06'. 

« With fiicli (ioryes by rf^eii &c.'' T. Wartok. ' , 

Ver, 10» >■ - jj - ^ ' ■ ■■ " ■ \ — je irfirf pacify^ &c.] INttmely, 
the lebellioh raited iii 1569. See Camden's Annals. To Dp. 
, Ter. U Jkffi/! ZlTplfe icw?^ &^.] Se^ the L»t k^fSpet^f. . 



^BiMk Tjmes, tise which a rufHck Mqie did 
weave ' 

In &vadge fdyle^ &r from Parnaffi) MouBt^ 
And roughly. "brought in an unlearned lotDiili&lT 
The which sroitchiafe^ dear LoM^ your favolir- 
abtedoome. 

To the K.ii^ HpBowable (he L»rd rfB^kkurJK 
vneofiierM^gtJiieVpfiivkCoun/ilL ' 

IN vsun I thinke, Right Honourable Lord, ' 
By this rude rime to roemori2e thy Name, 
Wbof^lieaniad Moil^^ 
^, Ifi: gpldm veHt, wcrfeby immortal flttne t ^ 
Thou i»ach 0]bte fit (werie lete^are to tile finiie) 



«_• • 



ilA,.-' ^ i . «. * •/'•■ \ 



Ver. 2, . By ^^i^ rudp, r«f»<^ ^« memoiif e, rtjf 
• - i W^^o/r mt^nid Mufe &c.] I1ie word flM^»ve oc* 

cttf^^ t>«wr9Uit)M|^*f ^li^evf ; pf ' the Staftr^ipf IblaiKl»: .and: ia bit 
Teares of the Mufes^ and in The Ruines of Tiwe.-^He kere 
lii^ts at Siickhurfl's GorboduCj his Induction to the Mirrourfot 
Magi^vatu, and Itft of the Jhike. i^ BtoeMjfAM' iirfsri^d ia 
that cblledion. This teiHmony, paid by kindred cgenia»» ii 
highly plea$ng. It conveys a fatisfa^ion^not iihlike tbal^ 
which we feel on reading Homer's atcountof tbe pretsnlt lin^ 
Ittlillyinade by his 'heroes. T. Warton. 

Hetiry Lok» in his BceMojlts far4tpkti/hd^ 4U>it6S/j^f' bat 
OMUly alluded to Lord Buckhurft's poetical talents in a Sonnet 
iofcribed to him : 

^^G 'fvBot, wh^nlisaU^lomindTbarpenfobl^ > 
'' *'-With ild^gliqttdrof'tbeMvrfefe fpring, 
^^ I Asare your daintie eare can ill di^ft 
i* The harfh^tun^d notes which on my pl^ I ftng.''' 
..;.-'i .• ..;•'"•- ' , - Jon. ' 

¥«r. 5^ Tim m$ick more jf^fte.] BuelcbaA kvtkxik hn 
cnounerce with the Mufes very early, in Ufey an4waa ever after* 



edXW VERS^iS ADIXRESSED Byi'ITE AVltHOK 

i . Tfay ^cioiis Soverains praifes to compilfe^ 

And her imperiall Majeftie to ftame 
, In Mlie numbers and heroicke ftile. 

But,' fith thou maift not fo, give leav^ a whik 
;To bafer wit his power ;thereia to fpend, 
Whofe grofle defaults thy daintieLpen may 
. ; file, ' 

And unadvifed overfights amend. 

But evetkdre vouchfafe, it to mainline 

AgainftH'ile Zoilus backbi tings vaine. , 



# 'U 
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Wo^thei Right. HonouraUe Sir ¥rmms Waljiwgham^ 
Kmgkij [prim^all Biksret^vy ito her Ma^i^y, 

THAT Mantuane Poets incompared fpirit, 
, ^ Whofe ^irfand now lis f^t; in, higliipff places 
t Had not M eceena^, for his worthy meri^ ^ 






•warjds^^ply.conper^d in political and publick matters. ^Vhile 
ye^ young he was. fent ambaifador to France ; aodfoon after4 
v,ards to t^e S,iates of HolJand. He was Chancellor or the 
IJnivjBrfit}: i>f Oxford, Lord Treafurer, and Privy ConnifeUor to 
the Queen. ' In the political and poetical eharader he was 
^qp^Hy emiiumt. . Of bis excellence in the forncijer all m\A be 
P^rfuj^gd,. who can believe Sir Robert N^uwton's affertioii^ 
** Lord Buckhurll was the fteddieft and wifeft- lainifter that 
great queen :ever had/^ His abilities in the latter all nu^ 
own, who rem^mber^that his Indu^ion cdiitribul^d to awaft'^n 
or to alfiil the genius of Speufer^ in forming allegorical defcrip* 
tion. T,v^4i^T^0J^. '^ .- 

3^©f. 1. -- — ^— ^ incompared] IncomparUhk*, 

^o imiHihtedifi.i^filu^k.r gree ike note on unvuiuei, S^n^rG?^ 



Ip Jliit^Vwntt to' grep-t Auguftu» gratcei .: 
Might lojQ^ p^^ps ih^ye lien in :iileiM^ baqe^ 
,Nefoen^fo.raw^ ;/ 

, Tbis Ip wly^ j M Uft j > thftt . kmm . like ? ftepsi t«^' 

; ]|U§8 fpriifee.iaide antp ybqr j^itrofiflg^ oj 
(That are the. gresit Meca^nas of this ftgei, : , 
V: As w*lli itfe all that civil arte^ piroii^flfey. . j ^^ 
As thofe that are infpir'd with mantiktl rage,^) 
And^mv^ fKr^f e^ion : of her feebletieflfe : L 
Wbicb if ye yield, perhaps ye may her rayfe 
In bigger tunes to found your living prayfe. 

\f Mounjiev* - , r . f 

WHO ever gave more honourable prize 
-T^^^iwetet:^^ \^ did the Martial! 

J: That t;heirr^¥ave jje 



tidize 
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tn ter ihnl . tjomp^ V»d ; fou nid their praifel 






) ) .* 



theiv«9Ugllt more ta fa^wttr. her doieti you, 

tk^QAOie of ilufiKcr. Todd. 



GCXn VERSfift AI>&IIEMM]> BY Tfil^ AU^iHOR 

Moft Kdble liord, the bonof of ibU dge, 
And Pracedent of sdl that ann^s diifoe ? ■ 

Wh«^ %^ritke pfowe^ and iiiaf»Iy 'emb^gey 
temp«l»Ub ■«fimaddaclvi««,«t.fege, ; 

Hath fild fad Belgicke with viflorkxiji fpoile ; 

In Fmimce and Ifeland left a d^moUa gage ; 

And littely (hakt the Lafitankn foile. ^['' 
Sith then each where thou baft difprtdd 'thj 

Lore him that hath etemiz^ j0«ir Name. 

- . ■ - - ''•••'•„ ■' ■. ' E.-g[-" 

J 

r . 

To tki Right Noble and Valorous Knight j Sir 
Waiter Raleigh^ Lord JVardein of the Stame^ 
':hfe9^undLiefttmniintofCQrnt» .'A )A 

TO thee, that atrt the Sbtntttei^ Nijghtin^dle^ 
Thy foveraine Goddefles moft deai^' delight, 



I r ■,;,,r^ '^■J .:0 \ •• . ; i 
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Ver. 10. HaikJUd fad B^lgioke &c. &cj . I|i8fexid|eft8 in 
bth^r c^ountifes are alfo enuftierat^d by tieozy Lok, in a^imf| 
addrelTed to him at the end oi EccUfitfiei par^pkfjtlfbdf 1537. 
*^ The moderne Marfe^ did your vertuestrv; ^ 
" Whijft^ youthen ^oiS<tlb«Wibre« ' ' ^. 

*^ In Britany, and in Netherlands wherebf *' ,^ 
. ** With eqttall arm^ they feldome havf.prevayld: \^'" 
' <* The tret:h#roiis prwBalkf wbere«^itii^ tMey aflsyUi ^ 
^' Th' inconftant humori of the Irifli foea^^ . ^ 
'^ Your pollides have ftayd, whfsn force ht^ ^ayMi > 
,v '' Wharel>y yourjuerits itei^re ^iMtmmttJ'/r'mf^ 
Ven 1 . ■ tke S<nmners l^igMng§l€f\ An un- 

known author has addrefled Henry CbnftaUe in a phrafe of the 
«iMl^Mn<i See tlie^^MicMi afMf^oa, 1801, Tri. 5. f^^Miif^' 

*" /> IT 



TO SeVeRAI. noblemen, fee.: ; CCXVii 

Why:tkfe I fend this ruflkke ]i(kKi^n^ 
. That nSay thy tuilefull earie uafet^n qijAte ? 
Th^u odel^ fit this Argument to write, ; : 

In >dEio(fe high tbougbts Pleaftire hath ;built 
lier bowfe, » ■ 

An^.d^inty Love karnd tWeetly to endite. 
, My'ri^i^f^eB I know unfa^ory and ioMnre^ r 
To taft^lb$ ftf^atri63 that, like a goklen fliowre. 

Flow* from thy fruitful! head of thy Xove's 

Fitfer perhaps to thonder martiall ftowre, 

Whenfo thee lift thy lofty Mufe to raife : 

Yet, till that Thou thy Poeme wUt make knawne^^ 

Leti tl^y faire Ciixthias praifes be thus rudely 

Ihowne* / 

E. S. 




To the Bright Honourable andmoji *oertuous Ladyy 

the Countejffh of Pembroke. 

of that moft heroicke 
Spirit, 
The hevens pride, the glory of our dales. 
Which now triumpheth ^thfrough imihortall 

merit . » , , • - . . . t ^ .- 
^Pfliris brave vertue$) croi^tfd with lafting 
^.'•■•^'^ baiev^'" . ' ■■•'\ vrT'^' '---^ --•' — ^ ■ ■■■■ 



•>(r ■l"-,;'if: ,\\\ 



if '^i. K ■ . . ■ ' x\ 



ytr:l4. Let % /aire CtWUw prat^f fto] ^ An iJkiioa^ 
to Ori |N>e|» waUiB by Sir WAei^ MtllMC^ita*. See the 
tifiroffi^fer. Todd. 
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y&^i!^^Al>t>ktUkid BIT TKl: aSjthor 

Who firft my Mufe did lift oUt^ the flore, 
. To^ng ilk fwe<$t iteHgh«» in lovrMf^ ^tsiea ^ 

Bids me, moft Noble Lady, to siioafe 
His goodly image living even»o» 
^ In the ^dttine FefeBdblaance of ydtti^^fsb^; 

Whiofe with your vertaes y^ ^irnbeil^ih- mo 

Awi mvtive^beat^t^ duck with^hiiaveiity grace : 
For His, and for 3^ur owne efpeeial iktoe, A 
Voiicbfafe from him this token in good W6rth 

• - '■ • ll"''? Ate ■" ^m 

■ • • ■ •' ' •• 1. & 

- Jb /A^* mo/i vertuous aha beduiijull Lady\ the Lady 
Ypul, faireft L^y, leave oat of this jdace ; , 

.\'\ ■. •»••■. :'^> -^^ I)-" .■^•-> .) '^> • - • — ^ 

Ver..9. ( Hi^ gooiiyi image &i5.'} Hilary CdnfUtM^; fo onfe 
of&is nianufcript Sbuuets in my pofledion, ad(]r$0e8.tiixtLady 
with a (imiiar application to her deceafed brplher^tiie beloved 
^nd accoiaplifliedi^r Philip Sidney : V ;^ 

" Ladie, ^hoYiie bt tfepoite I only kitoWe, ' • *r 

' « ¥etkn0Wefo-«ifHia0|tirtiftt)ieead^e^ - -^^^ 

'* To honoute thee What need I feeke for aiore f 

" Thou art UiMer whom I honoured fa A- ^* -. 

;** IFhy sttindi^ ii« ^^ j^J«^^ % &roM^ isj «^^ H^ifj 
The '(ame allufion is ma(fe by Henry Lok, in aSojoliQt infehbtd 
to this Lady at the end of his Ecckfidfiu pampkr^ed^ 19S^* 
.A|Ki indeed ^^ who ivouUi not itpg for Sidney?^' Todbs « 
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Buti ' wii^ ' r€«iiett^ d^jowr gracious 

/ Name, t"-'^ ''' 

(W^rewith t^a« cotiMfy gid^kA tMft yo 

* ^ 

And (}ecft the worlds) ^<»*»e j:h6f«i verfbs^ bafe : 
]!^<i(f rtu^ tbeie few ItiMS to^ ill tlidm «Ma|lriie 
Thdfe g^iorioiis cmiamafits of ^faf^^ttl^f grace, 
> :Wh^ yt^ tniimpb qir^ feebfo ejUft 

And in fubdiied harts do tyranjfe ;' 
1 i(Fdr tbereonta doth.iieed a .g^ldisn cjtritt' -^ 
Ami' filver kaTes, them rightly te 4ev'i{t;y ^ 
; But to make humble prefent of 'good will : 
Which, whenas timely meanes it purchafe may» 
Jn ,ampler wife itfelfe will forth difplay. 

'^ E. & 

! ■ , ' . . .t 

» . ; - . .■ , • . . . ,* ,» 

* Ta all thegratious and beautlfull Zadie^ in the 

Court. 

THE Chian Pein6ier, when he was required 
To pourtrai£t Venqs in her perfe^ hew; 
To make his worke more abfolute, defir'd 
Of all the faired Maides to have the vew. 
Much more me needs, (to draw the femblant 
" trew 
Of Beauties Queeue, the worlds fole won* 
: dertnent,) 



K -5, . 






* He^ly Lok thus dofes his colledton of Soanets, fubjouied 
biHisEcclefiq/ies pafaphrafedf ISff!", with an addrefs To the 
HmorMe ladies and Gentlewomen^ attendatds in fki Comrt ; 
And another to his friends io general* Topx>«, 
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^^M9 VEjaSJE^ ^DD^EJBBJCD BY THE AjLTTiiOB, &C* 



vew. 



• t ••-• . 



i ' Aod^^db^ fwin ^^ft^b^ A>nie part of arolainfnt. 
If all the world to feeke I overwent, . 
A feirerrcifew yet bo v^ete could I fes > ;. 
.Then that Ji>rava Coiirt doth to .mine eie 




Tb^l th^ world's pride foafies ^E^thev^ there 
to tjee. ; ■/, . f : ■ ,'•.;■ • -i r. ^ 

Of ^w:h a p»tt I ftol^ by* cunniflg. th^fte,: » i ) 
F<JrgiFe it jp^^ fairePi»B»es,.fith le^.y^have 

• , / tnot Ifefte. , ' '' 

• . -I '■' \ • . ' > ' ..• • • . ^.':\.. . . .! 

Ver« ir* To (harpe mjr ybice &c.] Hence perhaps Milton's 
expreffioOy ^^Jharftn'd bis vifual ray/' Par. L. B. iii. 620. 

TODO, 
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I'HE FAirRIE QUEENii 



iontMtUika 




^r-Az xiotvt> or the KNiant bif th^ iiEtxntossBy 

OR or HO&IKSStB. 

I Ji the man who& Mufe whylame did 
maike^ 

I. 1. ZtQ/ /y the man Sec] Sp^tlfer'Optend hi^ poem, aiid; 
BddreiF<^ bis reader, after tHe manner of Virgil; if thofe are 
Virgil's verfeB prefixed to the Mneid : He feems to have thou^t 
them (if not genuihe) yet defeWing his itnitation; and oi Uie 
iame opinion feems Milton, who thus begins his Paradl/e Re^ 
gained. TknoW not Mrhether it be worth mentioning, that the 
learned Ssindys^ who tranflated the firft book of Virgil, plaii)ly 
ihiitates our pofet, , , 

" Lo I> who whildm foftly-watblibg plaid 

** On 6aten feeds ' ■ * ' 
It knight be more worth our While to pity fome tegard to our 
poet's exprt^ons. He fays^ Am now «i^r/^,— Who enforl! him f 
The Muie, whofe facred raptures and did^tes he muft necel^ 
farily follow^ OO10C ndii xoiTtx^/Afkecy as PlatO in Jo .^xprelTes it ? 
or his friend Sir Philip Sidney, whofe requeft yrss a command 
arid an enforcement f One of Sir Philip Sidne3r's learning and 
charader could eaiily prevail on fo free a genius as Speiifer^i, 
to try his talents in Epick poetfj^, and to celebrate either 
diredly, or in fome covert manner, their renovimed queen, 
and her no lefs renoxvmed courtiers : and tp this gentle enforce- 
ment alldde the verfes prefixed to the Faeiie Queene by his 
friend W. L. * 

" So Spenfer was by Sidtie/s (peaches wonne 

" To blaze her fame — — '^ 
Having thus changed his oaten pipe for the trumpet's fierher 
ilrain,'he puipofes to fing of ** knigHti and ladies gentle deeds** 
This is expreffed aft^r Ariofio, Canto 1. St. 1. 
*^ Le dohne^ i' CaValier, T arme/ gli amon, 
" Le corteli^y r i^udabi imprefe, io canto/' Upxok. 
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2 THE FAERIE QUEENE. BOOK'1. 

As time her taught, in lowly (hepheards weeds, 

Am now enforft, arfeneunfitter tafke, 

For truropie^ts^ fterpcr 4;o, <;b9'UBge n^ifle oaten 

reeds, 

And fing of Knights and Ladies gentle deeds ; 

Whofe praifes having flept in filei^ce lp;ig^ , 

Me, all too mqaa^5 the. fft^fj^ Mufe areeds 

To blazon btoade emongft her learned throng: 

Fierce warres< and ^ithful loved- Ihatl nholr^ise^ 

my fong. -^^ 

II. 

Help theHj O holy virgin, chiefe of hyn6, 

I. 2i; "' ; . ' — — - %^ timlyJhepheUr^i 'weeds ^"l Spenfi^r, about] 
tlie a^iB of ^26, publiftied hjs Shepheara^ Calender in, 4io. 1579;. 
eleven yiears before the fiM publication <^f the Faerie\ Quepue* 

Church. 

I. S. * '■"' ^— — ^flZr moralize myfong.l Mr., Wa^jon, 

has obferved that^ by the.wox4j»ora/t2ey Spenfer declares his 
defign of writing an allegorical _pbem, as if he , had feid; 
" thoug)i my fubjed confilltof ^^r/ce x(?<irre« 9,nd Jwi^lloveSri^ 
yet under theie (hall be couched n^orai dpdrine, and th^ pre-- 
cepts of virtue ;" and that th^ poet ftyles his Faerie Q^epte i| 
i^rdU hyi^hW Colin ClfmU come hcmief^a^^^ 8$,. ::. v 

Perhaps Spenfer. adopted the expreflion foom th^ oWipoet^^, 
TTius, in 7%e Mayiieni Crojje. rewcy \i\,lj Uo, Inap.. by RotUi 
Wyer, withp.ut date, ({an;sa jhe firA: . - ; . . ^ , 

" Jaiius Byfiropsj^anxyd^i^ Jan;uary,, • r ^ 
** With his frofty h^rde, and thyqke Ipche^.roWB,, 
•* Began the colde cal§nda3 of febru^My- 
V Riglit thsui I though^ how iojige jpe b^fofCfc 
« My mayiier Lydgate dyd applye him fore . / , _ 
** Fables to fayne yato moralyte^ 
** To (liew the euyll theyr iniq^yte," Tox^^P;. • 
II. 1.. —7 — ■ ! . — r- chiefe (^ vyne^ This ixivo^^tjpii is 
addreiTed tp Clio. So,, in vii. vii, 1, *f Tio^ greater fdi^fe.'^ 
Sec too F. Q. iii. ni. 4, and vij. vi. 37; (JiiVupH, 
Compare alfo F. Q, iiv. ii. 10, Vnd StatiHS, I^iW^t^. $30. 

— \\ — ' **,.Mem6r incipf , Clip, , ; • 

** Sa'tiila'te quoriiam penes, et digeita vetuftas." UPTav. 



:^0K r« THE FAERIE QUXEmEw S 

Thy weaker noTice to perform thy wiH ; 
Lay forth out of thine everlditing Icryne - 
The dntique roUes, which there lye hidden dill. 
Of Faerie Knights, and fayreft Tanaquill 
Whom that moft noble Briton Prince fo long 
Sought through the world, and fuffered fo 

much ill. 
That I tniift rue his undeferved wrong : 
O, helpe thou my weake wit, and fharpen my 

dull tong ! 

III. 

And thou, moft dreaded impe of higheft love^ 
Faire Venus fonne, that with thy cruell dart 
At that good Knight fo cunningly didft rove, 
That glorious fire it kindled in his hart ; 
Lay now thy deadly heben bow^ apart, 
And, with thy mother mylde, come to mine 

ayde; 
Come, both ; and with you bring triumphant 
Mart, 

II. 3. thine everlqftmg fciynej An ^ctitifr^f 

dejkf (rom ike LsJdnfcrinium. *' Scryny eijkrint; anciently a 
cA^ or co/er :" Verftegan. UpTjOli. ; 

H* 7. — ^"-- -^ mifyffered^fo much illi\ The poet 

fliould have faid '' and Fp& iv^i^oM ^e/^fered/g much OL'^ 

III. 5f Loy now thy ^^adly hsbpi bowc apart ^ TibuUu^ a<i«» 
.dre(&ng himfelf to Cupid, ii. i. ^1. 

' ^' Sande^ veni dapibus feflis ; fed pone fagittas, 
. >' £t procul ardentes hiuc procul abde faces/' 

JORTIN. 

Ill, 7. Come^ hotk^ andwUh you bring Slc.] This fonnulary 
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In loves ahd gentle ioUitics arraid, 
After his murdrous fpdyles and bloudie rage 

allaydJ 

- _, ;•• .^ , ; ■. : IV. . ,• ..'■•,:. 

And witil them eke, O Goddefle heavenly 

bright, , i; . 

Mirrour of grace and majeftie diyine, 

Great ladie of the greatcft ifle, wl;iQfe light 

Lik6 l^hoebus lampe throughout , the w6rl4 

dothihine. 

Shed thy faire beames into my feeble eyne, 

And raife my thoughtes, too humble and top 

To thinke of that true glorious type of thine, 
The ArgiMnent of mine afflifted* ftile : 

lias been elegantly tranfplanted, by Spenfer's {)oetical fon, into 
liis Allegro : . ■ . 

" Hafte thee, Nymph, and bring with thee 

" Jeft, and youthful Jollity, 

" Quips, AV' ToD^, - 

III. 7. — — :: — ^— — - triumphant Mart,] So the Italians, 

Marte, the god of war; and fo too our poets: Fairfax, Tajl 
ii. 89. 

** Thou proud defpifer of inconilant Marte*' 
Chaucer, kn\ Tdte, v;.^23. 

" Nought was forgett the ittfortune of Mflfif." 
And Lydgat^, Of the TroJ. War^ Bu ii, 

" For aye of Jfeftfr^ doubtous is the cure." Uptoit. 
\y. 7. — — ^-'^^— Mflif ^rue glorious type of thint,] Una, or 
Truth". ^ See F. Q. i. ii. ix. Church. 

• JV.-8*; ■ ■ • -'-^ — «i«c afflifted ftile :] Affli^^ Jile i^nn 
low and jejune, Ital. Stilo qfiifto. He calls Queen Elifabeth 
the argument of his ftile, as in iii. iv. 3. ** I'hee, O Queen, 
the matter of my fmg ;" which feems exprell^d after Dante, 
Piirad. C i. 

^ Sarii Ota marteria del mio canto." 
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The which to heare vouchfafe, O deareft Dread, 
a while. 

And this paflkge Milton too had in mind : 

*i ■ ■ ■ ■ - — r^n^ ^ '* Thy name 

** Shall he the copious matter of my fong/' Uptox. 

IV, 9. = ' ' dearefi Dread,] The fame ex* 

preilion we meet in'iih below, i. vi. 2. " Unalks dear Dread," 
i. e, one whom h^ revereqced. Aiid iii. ii* 3p, ** ah my dearefi 
Dread !" where he tranflates Virg. Ceiris, v. ^24. ** nobis 
facrum caput." Our elegant Prior, who often ufes Spenfer's 
expreflions, addrelTes queen Anne in the words with which 
Spenfer addreffed Q. Elizabeth, 

** To thee, our deareft Dread; to thee our fofter king.** 
Milton, Par, Loft^ B. I. 406, ufes dread for deity. 

** NextChemos, th' obfcene J[>rea(^ of Moab's ions/' 
X e. the obfcene god of the Moabites. Sq in Samfon Ago- 
niftes, '* Our living X^read," ver. 1673. In the fame manner Pe^r 
is vfed in fcripture. Gen. xxxi. 42. *' Except the God of m/ 
father, the God of Abraham and the Fear of IfraeV i. e. th^ 
God whom Ifrael fears. And v. 5^. '* And J^ob fware by the 
Fear of his father Ifaac" Again, Jfai. viii. 12, 13. ** Neither 
fear ye their Fear nor be afraid : fandify the Lord of hofttr 
himfelfy and let him be your Fear^ and iet hm b^ your Dread/* 
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CANTO I. 

The Patron of true Holineje 
Foule Errour doth defeate; 

Hypoct'i/ky him to eutmppek 
Doth to his home eritreate. 

■-■■■■!. 

A G£N^L£ Knight was pricking on the plaine, 

I.'l. — -^-^ • wtu 'pritking on the jdaine,] The poet 

. haft«i8 mttf the midft of tbings, and d^fcribes the Red-troffe 
Ktnght, St. George, the 'tutelary fahit of Etigland (^ofe name 
&r4 Hheage is more partictilarly mentioned below, x. 65) 
. i^bready entered on his adventure, being fent by the Faerie 
/^Qiie^iie at the fequeft of tJna, a king'-s daughter, to flay a 
ttionfbrous dragon, which, tu!Cording to the legend, harrafled 
. Jler father^* kingdom.^— That expreflion-'*^ pricking on the 
pkine,** means Always riding in career by pricking or fpurring 
the herfe .*^ but I mufl acknowledge this interpretation carries 
with it no fmall inaccuracies ; for the Lady, who attends upon 
a flow afs, rides him fair hejide. Shall we apologize for our 
poet as for painters, who ufually draw their knights in full 
career, notwithllanding any fubfequent improprieties ? or fliall 
we look for another explanation ? fliall we fay that ^^ pricking 
on the plaine," means no more than riding on the plain, with- 
out any reference to the manner, whether flow or fafl ? or 
rather fliall we aflfign fome other meaning to the paflage, as it 
(lands here ? F ricking then may fugged the fame idea in our 
knight's adion, as that of the horfeman recorded by Varius in 
Macrobius, L. vi. 2. where the verfes are not altogether 
printed according to the following reading of them : 
/* Quem non ille finit lentae moderator habenae 
'' Qua velit ire, fed anguflo prius orbe coercens 
" Infultare docet campis, flngitque morando." 
What adds fome degree of plaufibility to this notion is, that 
the Knight is defcribed curbing in his horfe at the fame time 
, that he thus pricks along, to which curb the generous animal 
unwillingly fubmits ; 



Ycladd in mightie afines and filver Ihielde, 
Wbcarein oW ^inte erf deepe i^ouhdes did 

: remained V ■ " : 

The cruel markes of ^many' a bloody fielde ; 
Yet armes till that time did he ncvet wield : 
His ahgry ilecifedid chide Hs ftrariii^ bitt, 
Aaiofmek diidayning to the curbe to: yield : 
Full ioUy knight he feemd, and faire did fitt, 
As one For knightly giufts^nd fiercef entountera 
- ' .'. fitt/ .. —.. ■■ 

** His angry ileede did chide his foming bitt, 
;^* AsrtiuckdJto^ningto^h^eutbe tbyieW/* 
in tkis fenCe th^li <trhich mere llti^ralfyftt^ %ith thelbber 
Lady^tid^lier ifow bead) " prkkiag ori the {ilai»e" mi^hs here^ 
Ae Khigkt's €p^ring h\^ hbrie to brii^g hlih to order,: to teach^ 
Mm |)roudly to paoe on the plain. Virg»^or|c.itti. 195. * 
•* Iniultare folo, et grefiiid glomerare KEiiperbos/' Upton. 
1. 2. ■ ■ ' ^ '^ ■■^ > ■ >midJ^erJhM^]M&r6iyngy from 
l^t]ftii«i6, fays ^in his CJhron^e, prgitibd ili lM3y that, when 
Jtj^ph «f Aiittiathea conivet ted Arviragu^ lye ^ 

■ ^ ■' "' ■ ' ■ ' ^* gave ^lym tbefe t^Jhilde ^Jiher utMie, 
" A croffe endlong and overtwart fttll perfe6IJ6 : . 
** Tkkf»^ inttfes wre nfed through all Britain 
*^ For a cdakiott figne eche maahe^ to \iikdm his hacion 
^ ^ i^rom^n«tnies ; ui^ich ifow we call t^ertaln ' 

^* Siiifi<itOe0r^ii(knke^'' Church. 
I. Si FMMfykn^fl Handfbme. Fir. Jo/t/Chaucer, as 
Mr. C%(urbh hiis remark^^, applies the Epithet to & iead of 
kair, p. fid; ed4l. Urr. Batthe^ word, applied to fierfon, apv 
pears to have beien £elmiliarr; ia»' in the ilom. ^the Rofe^ 
V. 7455. csdit Uilr. 

" And of the daunce Jeik Robin ;'* 
which in the original ai Mr. Ty^rwhitt points ont; is '^ De 
la danfe le beau Robin.'* Thiiphrafe has been givea^ to Robin* 
Mood: See the fong, •< Hey^ JoUy RMu/' Ritf6n's Rob. 
Hood, vol. ii. 309. Cotgrave's tiamfiataon oi jolty I ihoukl^ 
add, minutely paints a hero of romance, viz. " gay; trim^ 
fine, gallatit, neat» hatiifome, ieait^ wtli^fafliioned, minion^ 
jpompt, polite." ToI^b. 
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And on his breft a bloodte crofTe he bore. 
The deare remembrance of bis dying Lord^ 
For whpfe Tweete fake that gloripos badge 

he wore, 
And dead^ as living ever, him adordi 
IJpon his fhield the lijce was alfo fcpr'd, 

' * L * * 

* 

. II. 1. And OH his hrtjt 'a hlapdu cp^e he bore,] It may be 
curious tdobferve tliat, in " Certayric Statutes and Ordenaunce* 
of Warre, made by kynge Henry the viii. bl. L £mpr. by R. 
Pynfon, 1513," is the following order refpcding the red 
crofs: 

-^ Far them that here nat a bonde, or a cross £ qf setkt 
G£&lt.GE. Alio that euery man goynge in oftynjge or batayle, 
of what eftttte con4ycyon or oacyon he be, of y' kynges partie 
^d holle, e3;,<;ept He bp a busihop pr ofiycer:f»f armesy here 4k 
crojfe pf feytKf George^ fuflfyfauot and krgey . ypon the payne 
thM if he be wounded or flayne in the defi^utetberof h6 that 
fo woundeth or fle^th hym ihall here noo payne^ therfore. 
And if he for.^Jiy c^ufe paiTe. the bondes of the felde that 
THEN he here openly a crojh qf/p^nt geoi^ge, with. his captaynea. 
conyfaunce, ^po|i payii^e tQ be jempryCoa^ apd puoysftied at 
the kynges wyll/' ToPA» 

II. 4. The firft and fecond edilioiis giv/s^ttie line thus's 
^^ And )ie(td €u living eter hm odor' d:!' , * 

The editions d^ 1^09, l6ll, and of Hugh«9» iRchi^e tff Ixdng 
in a parenthefis^ the edition of 175fv batweep^ two fsommas. 
Either ftoppinp greatly alters the fpnfe* Sp^pfer, I think, 
ivould h^ve pointed the line, as we h^ye: given it. ^e pimply* 
alludes to IReo, i. 18. ^' I am be that liyeth^ and v^ dead^ 
and behold I am alive fpr evermore/' Chvi^ch. 

I have admitted Mr. Church's judicious pcin^Uation ii^tQ 
tba tesft. Upton, it ihould be obferved, includes as living 
between twQ commas; Tonfen% edition pf 175S, in a purenr 
thefis. Later editions follow Upton. Topn. 

II, 5. Upmhis Jhield tlte like was «(/(), fpor'd,] Fairfax. in 
his moil elegant tr^nflation of Tafib^ xvii? 58. has the fam^. 
expreifion, 

f* The mightie (hielde t\\ /cored full they view 
** Of pidures fwrc " Ufto». 



J. 

For foveraine hope, wbich in his helpe he had. 

Eight, faithfiill, true he was in deede and 

wbrd ; 

But of his cheere did feeme too folemne fed; 

Yet nothing did he dread, but ever was ydrad^ 

III. 

Upon a great adventure he wa3 bond. 
That greatefl Gloriana to him gave, 
(That grestteft glorious qiieene of Faery loud,) 

. To wirine him worihippe^ and her graoe tt^ 
have,^ 
Which of all earthly thinges he moft did 

drave : > 

And ever, ai he tbde, his hart did eai^ne 
To prove hii piuifl&tocfe in battell braVe ' 
Upon his foe, and his new force to learne; 

jEJpon his foe, a Dragon horrible and ftearne. 

JI. 8. '— - — of his cheere] Countenance. So, in Thirteen 
moft pkq/hui^t and ieleBable Q^ueJtio3\8^ entittded a difport ^c, 
by John Boccace, andengli/hed bi/ H. O. 12mo. 1587. " A gen* 
tlewoman of cheere very milde,. tHat was named Grace/ 
Queft. xL Todd. 

Ibid, ^ 7^:- — — •■ T-Jplemne fad;] Sad, as Mr.- 

Warton has obferyed, did not always imply forrow, but gravity 
of cotmteoG^nce and deportment. And where (hall we find a 
more beautiful ^plication of the word in this latter fenfe, 
than in Spenfer's own defcription of his bride, Epitkal, y. 234* 
" But her yflrf eyes, ilill failned on the ground, 
" Are governed with goodly modefty, 
" That fuffers not one look to.glaunce awry/' 
This 18 a pidure which vies with that of the penfive nun, the 
" fad virgin" of Milton. See II Pen/, v. 43i and v. 103. 
Spenfer ufes the fame combination, as in the prefent inftance,, 
to defcribe a thoughtful lady, F. Q. ii. ix. 36: " Somwhat 
/ad and folemne tke m S%hW Todj>« 
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' •' IV • ^ > : , ■ • 

i^L lovely La4ie arode him feire befide, / 
Upon a lowly affe more white thea/now; 

: Yet {he tpiich whiter ; tput the fanie did ipde 

^ XJiHier a vele, that wimpled was foil Iqw^ 
And over all a blacke ftole Ihee did throw: 
As one that inly niaum^, fo was ibe fad, 

. And heavie fate nipdn her ^frey flow; 

i Seemed in he»t f<HJie hidden cisti^ ihe had ; 

And by her in ^ line a milke-irhite laiabe flie lad. 

§kif piscre and innocea^, ^ -that &i9ie, la^be, ' 
She was in life and every vertuou^^ lore ; 
Ap4 by ifefipeqt fMm rciyajl ly^iag e cafipa^ 
Of ai^cient kinges f^nd^e^nes, that^lu^i of yjore 

2¥* 4. Under a velcy ikt^ ivid^pled itTot^ /kltiom ;f A /veil 
placed. But the veil and the wixaple were . two < different 
articles in the drefk of a nun. 'thus Lydg^te, in deicribing 
the Abbefle, in the Bounce of Macchabre : 

**' Your veihy your wimple patiing great ridies/' T. WARTirfK. 

The participle mmpled is uied by Chaucer in hts description 
«f Uie Wife of Bath, 1^2. 

" Upon an ambler cfily ihe fette 
" All wtmpW well :" 
That is, fays the Gloffary, " eovefed, ijofapped lip in a noifttph** 
See alfo Gloff. to G. Douglas's Virgil. UptoHt. 

IV. 5. -— ■- — Jhe^thrfrwi] All the edition* 

here place a comma only, and a colon after mourn* d. But the 
adverb inly (hows that the beginning of the fixth Kne belongs 
not at all to the circumftance of Una's drefs. Church. 

V. 1. S.qpure and innocent y] So I read, from the firfl quarto, 
with Upton, Church, and Tonfon's ed. I75d. Dr. Johnfon fol- 
lows the fecond and feveral fubfequent editions, *'flw innocent;" 
citing this parage in his Di^, to illuftrate innocent as afubftantive. 
But the original reading, as Mr, Upton obferves, is more fcrip/- 
tural; and thus aHb Belphoebe is defcribed, F. Q. iii. vi. 3. 
*^ Fure and uf{fpott€d.*' Topd. 



ftiore, ^ 

A»d al the \l/«>iidih: their ftfcj^ldfl held ; 
' ^11 tfeat tiifernai F^end #ith Ibtfl* oprdrte 
Fdrtfafted all fcheir knd, a«d;^ttiefta ex J)eM ; 
VfhorSk to avcrige, ftffe had thid -Ehight f Wm 
far compeld. • r- 

That kfte feemd, in being evfer feft; 

- Or wearied widi bearing of her big 

Of needments at his backe. Thus as they paft, 
The day with cloiides was fuddeine otercaft, 
And angry Iqve an hide^ms storme of ndne 
Did poure into his lemans lap fo faft, 

. \ Tkit everie wight toihrowd it <iid ooiiftrain ? 

j!knd t^is faire couple eke to fhroud theq^fig^ven 
wer6 lain. * >■ 

Bnforft to feeke fome covert nigh at hand^ 

A ihadie grove not farr away they spide, 
That proiirift ayde the tempeft to withftand; 

Whofe loftie trees, yclad with lbmmer3 pride, 

■ Vi. 7. DW paure into his UmoMlapfofq^,] L^cret. i. 251. 

" pereunt itnbres, ubi eos pater ^ther 

'** In cremiiim matris T^rrai prsecipitavit.'' 
Afid Virgil, Georg. ii. 325. 

** Tnta pater omnipotens fecundie imbribtis iBther 
" Conjugis in gremium laetae defcendit." Jortiw. 

VI. 9^ ' '■ loere fain.] Crhd^ ufed by 

Chaucer, p. 139. edit. Urr. So, in Pf. Ixxi. 21. *' My hpB 
vfill he/am when I £ng unto ihe^.*^ CuukcH. 



Did fpycd fo broad, that h^irena ligbt> did 
hide, 
: Not perceable with powter of any ibtrr : 
A nd all within were pathbs and aUeies wide, 
; With footing wQrne„ and leading inward fitrr : 
i^aire harfelur that them feems ; fo in they 
entred ar. 

VIH. 

And foorth they pafle, with pleafure forward led, 
loying tQ h^are the birdes fweete ho^rmbny, 
Which,thereinihroudediroro thetemp^ftdted, 

VH. 4 Didfpredfo broad, thoXhecppens light did hide,: 

'Not perceabie with power ofanyfiarr :] In Hu^tieVs 
editions the . firfl: of diefe lines is printed, but witliout 
authority, , 

" Did fpread fo broad, they heaven's fight did hide/' 
l^wncfit tA rthp^ pimtled^ the r^er. may, fee in F. Q« ik xi. 1, 
i. xi. 9, " Not perceable with power of any ftarr," is lit^raljy 
shdioft from^ Stetius, jt; 85. . : 

" NuUi penetrabilis aArp , 

" Lucus iners — " Upton. 

VII. 6. Not perctablt with power of any ftarr :] It was an 
anciept A^pcirftition that ftars ji^ a m^gn ittfljue^te; pa trees* 
Hence Milton, ia Arcades, 

'" Under the fhady roof * ' 

*^ • Of branching el?n,j?flr'^>ro(2/'." , ^ 

And in the fame poem, . 

" And heal the harms of thtirarting thunder blue, 
<< Or what the crofs dire4ooking planet fmites." 
Where dire-4ooking is drawn fr4>m the ahrological tenPr maUg» 
^fpe/a. T* Warton, 

VIII. 3. /rom the tempeft dred,] f . e. from 

the dreadful or dreaded temped. Chaucer ufes drad, and dred^ 
for dreadedi feared. So our poet above, St. 2. ydrad; and 
below, St. 38. 

'' And forth he cajd out of deep darknels dredJ' 
Ag^n^ iii* viii. 83. 

" Herfelfe japt laved yet .from dfuipgqr dred'* 



:Se^ind in theif ibiog t6 fcorne the ciliell iky. 
Much csan they pmfe the trees^ fo ftmight 
:■ -aiid-:hy,.i ■. ? •■ := 

And in leveral other paflkges : which I the rather mentiorr*, 
becaufe fome editors take drediov a fubftantive, and print it 
tk€ tempos 4^^* Bi^ the ;t;^o . old qucfrtos of the befl authCH 
rity give it as I have printed it. Ui»ton. 
, VlIL 5. Muih Cdn tfi^ prdijb ^-^— ^] THe-#ead6r Will' find 
this, expreflion very often, JIfiuch can thejf praifi>^u e. Much 
tkej^praifed. It is ofttin uftd thus in Chaucer, a;nd intich oftener 
in G. Douglaid^ the tranift^tpr, of Virgil. i , The Qreeks and 
Latins have exadly the fame idiom. Upton. 

Ibid. Mufih can tkey fra\f€ the Jr0^^ Sic] Ovidi Seneoa$ 
Lucan, Statit^y and Claudian, have all left ns a- defcriptibn of 
trees; bMt Spenfer, in this before us, {feems more immediately 
to have had his favourite Chajucerin h^is eye; he ha&f^ however* 
much in^pipved upon the brevity and iimplicity of pur Ancient 
bard. See the Jfemb, of F<mkSy v. 176. 

" The bilder oke,, and eke the hc^die asihei 
" The piller elme^ the cofiir unto caraine, 
'' The boxe pipe-tree, the holme to whippia lasfhe^ 
*^ The failing firre, the cipres death to plaine, 
'V The (hooter ewe} the a^e for (haftis plaiue, < 
'' The: olive of peace, and eke the droRken vine 
" The vidor palme, the laurer to diving/' 
In Chaucer's Cofi^'/aw^ of the Black€ Knight, .w^ meet indth 
another deicription of trees, from which Spender, feems alfo to 
have drawn one or two circumftancep. 

,** The. mirre alfp that wepitj^ ever' of kind© 
*" Thecedris.hiis, as upright as a line." ,; 
Speftfer, perhaps, in having given us this minute, and particular 
enumeration of various trees, has incurred i^ fmidler fhare of 
cenfure than feme of the Roman au^or^ ii^^utioned above. 
In fom^ of tliem, indeed, fuch a de^nptipn will be found 
fuperfluous and impertinent; but,, upon thi? occafion, it is 
highly confluent, and, indeed, expedient, th^t the poet (hould 
dwell, for fome time, po the beauty of this grove, in deibribing 
its variety of trees, as that cir<;uip(tance tends to draw the Red- 
crpfs Knight land his cpmpaniop farther ai^ farther into the 
ihade, 'till at length they ar^ impercepMUy ipvited to the cave 
of Error, which ilood in the thickeil; part of it : in (hort, thi9 
dejCcriptioQ is fo far from being puerile, os* ill-placed, that it 
fervet to imprpve, and help put;t; the allegory. But aotwitb^ 



i 



14 THX VA1^R£B a'UEEVXii BOOK T* 

The faylkg pirn ; t^ ce^r pi6u6 fitid tsJKll ; 
The vbie-prc^p eliiie ; t^e p^lar ne^r dry ; 
The builder oake^ fole king of ^rpdls all ; 

The afpine good for flayes ; the cypreflTe funerall; 
'■•".•. IX. 

The iaurell) meed of piightie conquerotirs 
And poets fagej the firre that weepel^ ilill ;, 
The willow, \vorne of forlorne paramours ; 
The eughj obedient to> the benders will ; 

landing iMs tnay be affirmed, in commendation of Spenier, 
yet I am apt to thkik, that the impropriety ol intlK)ducing 
itich a defoription^ would ndt have appeared a fuffieieht reafon 
to our poet, why he fhbuld not have admitted it;' for hH 
judgefBent^as fo greatly overwhelmed by his ima^ation, that 
he could never negle6i the opportunity of a good de^ripticHi^ 
whenever it prefented itfelf. T; Wakton. 

YIII. 7. The vme-propp ehnei] i. e. the elni that props up 
and fuppdrts the vine. Claud! de Rapt. Prof, ii. 111." 
■ ' '■ •' ** htc pampinus indmt ulmos/' Upt<>k.' 
IX. 1. The laurell^ meed &c.] StatiuSj AckiLi, 1$. 
' "'" ' ' ' ' *^ Cur geminae florent vatumque ducumque 
" Certatim iaurusi" Uptow. 
1X^3.' The Ml&Wy tvome tf firlome p&rak&urs;} This 
ek-eumflacice ii- thi^ fubjed of feVeral old Engliifh baUads. See 
Percy's Reliques of Anc, Pdetrpy yo\. i. B. ii. 8-. viii, and voh 
iii. B. i. S. ix^.' I will add a (lahza fi*om anotiier, little known, 
which occurs in T*e Mifes Gardinfor Del^kts^ l6io. An 
aged Icfv^'addi^^s aj^fl^ otw: 

** "J^iy Hekriv^ tptif^wdoth imply> - 
•* Th&t-thou art h^iei-' far than I ; 
*^ Foi* iwiop thou wert ^^here tJjdii woirfdft-bei 
** ThoUjgh ntm> thou'weai**ft thfe willow tree: 
' ' ' « -O willow, wHfow, &c." ' To»D. ^ 

1X1 '4r. 'Theevgk^^dkhitoiheBef^er^sxDilli] Vitg.Creofg; 
H. 448. ** Ituraeostaxi torquehtur in arcus."-^-^ — -^Chaucer; 
in the AJJenMebfFoules, V/'IS.^ pi 415, Urry'sedit. .has" « /4e 
flidrtirhae/' whith-is anerr^b'ibr/^oafir: As he taynhmiderimkei 
I. e, ttieciak good for %Tiilditrg; (of he Jkoofir ewe, i,e, theyew^ 
tree good to.make%ows foi^ Jhiooting: and thus Faiiiax^in his 
e!egaiit-treniationtrfT«(r0im;W. ^fThefltmterevgh^' VYto^i 



Thebkrolir fee fl>afe» ; tbe (btio^ fop the tn?ll ; 
The mirrhe fweete-bleeding » the bitter 
wound; i ^ .— 

: Th9 imclikg beeok;i dteiftfliifdr notibi^iJl; . 
The fruitful! olive ; and the; pkta«fe oound ; 
The carver holme ; the^ maple feeldom inward 
ftnmd. ^ : . 

■ >i * • . : - ■ ; ^Al ■ • • ■ » - 

l^d Mfitbt;d]alight9 tbue^ t^nisB beguilei the vmy^ 
Untill the bluftring ftorme is ovefblowiie ; 
When^ wiening toi itetsucne, whenee- thiey did 

[ likmyi \ .: •> • .»r ■{ \ ^-■ ' ■.' ii . = ^ .r' 
They cannot finde that patb^ which firft was 

But winder too and' £[0aa wlaies unkhQwne, 
Fuiithefi firomend tdK^ twlisnithey neeieit 



weene^. 



»'• *^ V '. . . • - i. . V. .' 



IX, 6. TAc mirrhcy fweete^hlfiffiing in the bitter wound ;] I 
fhall offer the re^er two interpretatioB6 of this y«rfe : Firft^^ 
tile myrrhe that affords its odoroiis "gjims, which 6irgeons-ufe 
in,"dr«ili|ig c^ :ygynd8, Tbe^ffGOfn^f th^ nWrrljie that^diiUls a 
fweet gum from its wounded bark ; or, as Milton expreifes it, 
%peeps odorous gums and balms. Thus Ovid Mtti x.'dOO, who 
relates tl^e fable o^ ikfj^rrAa.and of her traAsforwatiQPv * » 
** Plet tamen, et tepidae mahant ex arbore'guttae.*** 

IX. 7. Tht warlike beech ;] The epithet warlike is added^ 
jJerha^, ^facitiufe their wiir^tthaJri ot a w e F e-«iftd» of(f)€iia£h. 
(^i9Kd^» UorxL ILV^iSvfkginmidsnsyTiT^i Qe^rgirM.iyHa 
The budlil^ too^jwtaa made.fometiD^s whJi:this\Wteil^^.asi^lBb90 
informs m^ JSfah jfi^.Avi, AJ.- Whetlier-jtib© ilityes.^flibfeir 
fpears were made of beech .in oiit>paet!d time or bef(&e I know 
not:;hiit he lays above^ t%t ajj^ good for fime^ fo that 
poetical elegailcej[equireibajdiife|x^twex|xliin^ipo. ;£[ptok. 
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That makes them doubt iheiT mts he not 

their ownel 
So many pathes, fo many tumihgs feene^ 
That, which of them to taJce, in diverfe doubt 

they been« 

At lad refolving forward ftill to fafe^ ^ 

Till that fome end they finde, or in or out, 

That path they take, that beaten ibemdihoii 

bare. 

And like to lead the labyrinth about ; 

Which when by 'traft they huntied had 

throughout^ 

At length it brought them to a faoUowe cave, 

, Amid the thkkeft woods. The Champion ilout 

Eftfoones difmoun^tod from his courier brave. 

And to the Dwarfe a while his needleife fpere 

he gave. 

XII. 

" Be well aware,** quoth then that Ladie milde, 
" Lead fuddaine mifchiefe ye too ralh pro- 

!. voke: 

" The danger hid, the place unknoWne and' 
wilde, 

. • ■ r ' . , . » * 

XL 9- ' ' Hs n^tdkje JpereJ The fpear wa« 

Btver ttfed but on horfeback; fee F. Q. ii. iii.3; except in- 
Cfjfeg of- neceffity, as in F. Q. ii« vuuHy and 36^ CnvRcn, 
: XIL 3. The danger Mdj tke pkee unknofume dnd roitik 
V . Brt€d€$dretdfvldouU4:oftJireiswiihmUfmbkty 

A»d peril mHwut flitm : tktrefbre ^ourhsirdyjtroke ^ 
1> knigii wiii^koUej] Uorat. L. ii. Od.. 1. - 



CAKTO I. tHE lrA£Rt£ QUEENlL 17 

Breedes dreadful! doubts : oft fire is without 
^ ' fmoke^ 

And perill without fhow: t|ierefore your 

ftroke. 
Sir Knight, with-hold> till further try all 

made/* 
" Ah Ladie/' fayd he, " (hame were to re- 
voke 
The forward footing for an hidden fhade : 
Vertue gives her felfe light through darknefle 
for to wade/' 

XIIL 

" Yea bul,'' quoth (he, " the perill of this place 
I better wot then you : Though nowe too late 
To wifti you backe returne with foule difgrace. 
Yet wifedome wameSj whileft foot is in the 

gate. 
To ftay the fteppe, ere forced to retrate. 

^' l^ericulofae plenum opus alese 
" Tradlas, et incedis per ignes 
'* Subpoiitos cineri dolofo/' 
l^penfer, amougfi the faults efcaped in the print, ordered kari^ 
to be blotted out : the reafon is manifeft. As to the laft verie 
in this^ ft&pza, ''. Vertue gives herfelfe light through darkuelfe 
for to wade/' Milton had the fame beautiful idea in his mind, 
and perhaps this pafTage, when he wrote the following, in 
Comus ; 

" Virtue could fee to do what virtue would 
*^ By her own radiant lights though fun and moon 
" Were in the flat fea funk/' Upton. 
XIII. 2. I better w6t then you : J I place here a colon 
after you^ with the folio of 1609 and moft fubfequent editions. 
The fenfe thus feems to be much improved. Upton, with the 
two fiiil editions, places only a comma after yov. Todd^ 

VOL. II. C 
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This is the wandrin^ wood, this Err ours derif 
A monfter vile, whom God aad man does 
hate : 

XIII. 6. This is the wandring woody this Errours den : 

A mo9ifter vile,} Erroui^s den is imagined from 
the den of the monfter Echidna, in Hefiod^ Gioy. v, 301. 

' iffrh xct;8fr» yaUi' 

The very form alfo of this Echidna, half woman and half 
ferpent, gave perhaps Spenfer the firfi hint thus to image this 
vile monfter : 

" Halfe like a ferpent, horribly difplaide, 
^ But th' other halfe did womans fhape retaine, 
" Moft lothfom, filthie, foul, and full of vile difdaine/' 
Thefe adjedives have the fame force here, and elegance, as 
thofe in Hefiod, Awov t«, ftsya» re, voMiXo¥, ufji^vTif, or as the fol- 
lowing in Virgil, " Monftrum horrendum, informe, ingens." 
Let me add that the paufe of the verfes, and the iteration of 
the letters, are not without their beauties :— " /w// of vile dif- 
daine^* i, e. fuch as would fill a man full oi vile difdain : 
not what is in her, but what fhe occafions in you. Vida thus 
paints the infernal fpirits, 

^' Pube tenus hominum facies ; verum hiipida in anguem 
" Defmit ingenti finuata volumina caudd." 
The tail of Errour was pointed with mortal Jiing ; this our poet- 
very finely takes from Revel, ix. 7. where the locufts are de- 
fcribed with human faces, the hair of women, with tails like 
unto fcorpions, and tliere were Jiings in their tails. When 
Milton drew his pidure of Sin, he was not a little indebted to 
Spenfer. Let me add what Dio writes of the monfter on the 
Lybic ocean, (Ai^t/xoc Mvdof, Orat. V.) tl fAf« «r^o-iMr*». yciMMKiiof 
— -«; TO xaro; mdiv o^k. It is very plain to me that Spenfer had 
Dante in view likewife. InfemOy C. xvii. 
" Ecco la fiera con la coda aguzza ■ 
" E quella fozza imagine di froda 

" Sen' venne ; e arfiv6 la tefta e'l bufto ; 
^' Ma'n fu la riva non trafle la coda. 
^^ La faccia fua era faccia d' huom giufto, 
" Tan to benigna avea di fuor la pelle ; > 
" E d'un ferpente tutto V altro fufto." Uptok. 
Romance delights in the exhibition of thefe heterogeneous 
perfdnages. Thus Meluiine is painted. <* Quand Raymo^diit 



Therefore I read beware.** " Fly, fly/* quoth 

then 

The fearefull Dwarfe ; ^^ this is no place for 

living men/' 

xiy. 

But, full of fire and greedy hardiment^ 

The youthfuU Knight could not for ought be 

ftaide; 
But forth unto the darkfom hole he went, 
' And looked in : his gliftripg armor made 
^ A litle glooming light, much like a fhade ; 
By which he faw the ugly monfter plaine, 
Halfe like a Terpent horribly difplaide, 
* But th'other hahe did womans fhape retdine, 
Moft^lothfdm, filthii6, foule, and full of vile dif- 
daine. 

; .XV. 

And, as (he lay upon the durtie ground. 
Her huge Iqng taile her den all o verfpred. 
Yet was in kiiots and many boughtes up- 
wound. 
Pointed with mortall fting : Of her there bred 

eut veu Meluiine qui eiloit en la cuue iufques au hoinbril en 
figure de femme et peignoit fes. cbeueux, et du nontbril en bos 
en figure de la queue d*'on ferpent grofse comme une quaque k 
haranc & fort longue, &c/' Hijl. de Mdufittey nouv. impr. 
Xroyes, 1625. Todd. 

XV. 3. Yet was in knots fmd many boughtes upwoundy 

Pointed iW/A mortall JHng ;] Many bon^hts, 1. e» 
many circular folds, as Milton paraphrafes it, " In mmy « 
fcah/fold — ^" What follows, pointed with mortal Jling^ is imi- 
tated liiiewife by Milton, 

C 2 
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A thoufand yong ones, which flie daylj fed. 
Sacking upon her pdifnous dugs ; each one 
Of fundrie fhape^> yet all ill-favored : 
Soone as that {incouth light upon them fhone. 
Into her mouth they crept, and fuddain all were 
gone. 

XVL 

Their dam upftart out of her den effiraide. 
And ruihed forth, hurUng her hideous taile 
About her curfed head ; whofe folds difplaid 
Were ftretcht now forth at length without 

entraile. 
She lookt about, and feeing one in mayle. 
Armed to point, fought backe to tume againe ; 
For Ught ihe hated as the deadly bale, 

" a ferpent ann'd 



" With mortal fting. 
Reed: ix. 10. '' And they had tails like unto fcorpions, and 
there were iting^ in their tails/' So Dante : 

*' Nel vauo tutta fua coda giiizzava 

" Torcendo 'n fu la vcnenofa forca, 

** Ch' a guifa di fcorpion la punta armava.'' Uftok. 

XV. 7. Of fundrie (hapesj So it is in the two firft quartos. 
Church reads, with the folioSfJhape, I retain, with Upton, the 
original reading. Topd. 

XVI. 1. Their dam upftart] For upjtarted. Again, i. ii. 5. 
So Chaucer, p. 11. edit. Urr. 

" Therewith the fire of lelofie tqftert 
" Withm his breft, &c." 
And Fairfax, B. vi. ft. 41. 

" But they (great mafters of wars dreadfull art) 
^^ Pluckt forth their fwords, and foon from earth vpjtart.** 

Chuech. 
XVI, 4. ■ ' ■' without entraile.'] That is, untwi/led» 

See F. Q. ii. iiL 27- Church. 

XVI. 7. ' : • the deadly bale,] Bale is here ufcd 

literally for pot/on, its genuine iignification. T. Wa&tok. 
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Ay wont in defert darknes to remaine. 
Where plain none might her fee, nor Ihe fee 
any plaine. 

XVII. 

Which when the valiant Elfe perceivM, he lept 
As lyon fierce upon the flying pray, 
And with his trenchand blade her boldly 

kept 
From turning backe, and forced her to flay : 
Therewith enraged ihe loudly gan to bray, 
And turning fierce her fpeckled taile ad- 

vaunft, 
Threatning her angrie fling, him to difmay; 
Who, nought aghfitfl, his mightie hand en- 

haunft ; 
The flroke down from her head unto her 

fhoulder glaunfl. 

XVII. 1. Which when the valiant Elfe perceiv'd, he lept 

ks lyonjierce upon thejlying pray,] The knight 
intercepts the retreat of Errour into her den. Our poet 
tranflates Homer, IL L 297* *^c ^ ^ivf iwope^u Upton. 

The phrafe is not perhaps uncommon in romance. Thus, 
in Bevis of Hampton : 

** When Bevis heard that treafon, 
** Vp he leapt like a lyon." Todd. 

XVII. 3. his trenchand blade"] Fr. Trancher, 

cutting. So Fairfax, B, x. ft, 52. " his broad and trenchant 
fword." Church. 

XVII. 6. And turning Jlerce her fpeckled taile] So Dante : 
" Lo doflb, «'l petto, ed amenduo le cofte 
" Dipinte avea di nodi e di ro telle." 
The metaphor is plain, ^o^^eef, infamous, fcandalous, &6, Hpr. 
Orf. iv. V. 22. 

" Mos & lex maculqfum edomuit nefas,^ Upton, 

c3 
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XVIIL 

Much daunted with that dint her fence was 

dazd ; 
Yet kindling rage her felfe fhe gathered round. 
And all attonoB her beaftly bodie raizd 
With doubled forces high above the ground : 
Tho, wrapping up her wrethed fterne arownd, 
liCpt fierce upon his ihield, and her huge 

traine 
All fuddenly about his body wound, 
That hand or foot to ftirr he ftrove in vaine. - 
God helpe the man fo wrapt in Errours endlefle 

traine ! 

XVIII. 5. Tho, wrapping up her wrefhed fterne arotond,] i. e^ 
Then wrapping all around her wreathed tail. Fairfax, in hU 
tranHation of Tqffb, xv, 50, -ufes it for the tail of a lion : 
" Hls^erne his back oft fmote his rage to whet." 

UPTOir. 

XVIII. 6, and her huge traine 

A II fuddenly about his body wound^ 
That hand or foot tojtirr hefirove in vmne^ 
God helpe the manfo wrapt in Err ours endleje traine !] 
Traine in the former verfe fignifies tail ; in the latter, deceit^ 
For it is contrary to the laws of good rhyme to m^ke the fame 
word with the fame fignification to rhyme to itfelf : nay, good 
rhymes require even different words. And here fo obvious a 
reading occurs, that I am almofl perfuaded SpeQfer wrote, 

" God help the map fo wrapt in Errours cndleiTe chaine," 
l^f, IxXiii. 6. <* Pride compaifeth them about as q, chain" In the 
book of Common Prayer, " Though we be tied and bo^nd 
with the chain of our fms," So, in F. Q. i. ii. 4. 

" Have knit themfelvea in VenUs ihamefull chaine/* 
Again, ii. i. 34'. 

" In chains of luft and lewde defyres ybound." 
J/. Iviii. 6. ** To loofe the bands of wickednefs." So, in F. Q, 
i. i» 19. 
** That foon to loofe her wicke4 bands did her conftraine/' 
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XIX. 

His Lady, fad to fee his fore conftraint, 

Cride out, " Now, now, Sir Knight, Ihew 

what ye bee ; 
Add faith unto your force> and be not faint ; 
Strangle her, els ftie fure will ftmngle thee/* 
That when he heard, in great perplexitie. 
His gaU did grate for griefe and high difdaine ; 
And, knitting all his force, got one hand free. 
Wherewith he grypt her gorge with fo great 
paine, 

That foone to loofe her wicked' bands did her 

\ conftraine. 

XX. 

Therewith (he fpewd out of her filthie maw 
A floud of poyfon horrible and blacke, 



And, i. viii. 1. 

" To finful bands made thrall." 

Plato de Repub, L. vii. Tnovet ^n eixjruv Xvvif ti n^ ia9%9 rZf rt ^fffMP 
K^ Tn« ufpoavmi, — Spenfer is a great imitator of Scripture ex- 
preilions : and the metaphor is fo proper, that I am apt to be- 
lieve that the printer's roving eye was caught with the word 
above ; which errour is frequently erred in this book. How- 
ever, we leave both our interpretation and corredlion to the 
reader's confideration. Upton. 

XX. 1. Therewith &c.] Our poet paints very ftrongly 
here, as he does alfo in this book, C. viii. 479 4<8, where he 
defcribes DuelTa. Longinus would have blamed him for it. 

JORTIN. 

If the reader is offended with thefe odious images, let him 
remember that, as Errour is deteftable, fo the poet fhould 
paint her thus deteftably odious and loathfome, efpecially if 
his allegory led him to it : Now our poet's allufion in this ilanza 
is to Rev. xvi. 13. where " unclean fpirits come out of the 
mouth" of Errour ajid Impofture, ** like frogs." Upton. 

c 4 
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Full of great lumps of flefti and gobbets raw, 
Which ftunck fo vildly, that it forft him flacke 
His grafping hold, and from her turne him 

backe : 
Her vomit full of bookes and papers was, 
"^Vith loathly frogs and toades, which eyes did 

lacke, 
And creeping fought way in the weedy gras : 
Her filthie parbrefi^ke all the place defiled has. 

XXL 

As when old fether JSTily^s gir^s to fwell 

XX. 4. Which fiunckfo viidly, &c.] So, in the Romance of 

Valentine and Orfoji, the dragon and Valentine are thus de- 

fcribed : " The beaft, not able any more to flye, beheld him 

with a cruel countenance, cajting out of her mouth nothing but 

Jtinking vc^pour^J' Engl, edit, chap, ^5, TppPt 

XX. 9. Herjilthie parbreake] Parbreake is vomit. Thus^ 
\n Skelton*s poem againil the Scots, Poems edit. 1796, p. 86. 

" And virulently dyfgorged, 

" As though ye wold parbrake*' 
And, in the 0I4 tranflation of the Bible^ e^k. 15€9« Pto^* 
XXV. 16. "If thou findeft honey, eate fo much as is fufjicient 
iot thee, left thou be ouer full, and pcrbrake it out agayne," 

Todd. 

XXI. I. Js wheft old father Nilus &c.] Spenfer rightly 
calls the Wile fat her. Pater is an appellation compfipn to all 
rivers, but more particularly to the Nile, as Broukhufius has 
obferved on Tibullus, i. viii. 23, and many before him. 

JORTIN. 

Spenfer here plainly ^ludes to the etymology, which the 
Greek fcholiafts give of the Nile : he is called Nile, becaufe 
hisfattie waves doe fertile flime outwell, NEIAOS ««pa to NEAN, 

5ro» iifutvffiar, eiynp lATN, f^ys Jlljftathius OU Dionyf. Iltpiny* V* 

228. To this etymology Nonnus ajludes, Dionyf. L. iii. p. 100, 
And the fame allufion we have in lieliodorus, L. ix. I fancy 
Spenfer had him ip his eye. — Hiftoriaps as well as poets relate, 
and both on equal credit, that, after the inundation of the 
^le, various kinds of creatures are bred, by an equivocal 
generation, from the mud and heat of the fun. Upton. 
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With timely pride above the Aegypti^n vale, 
His fattie waves doe fertile (lime outwell. 
And overflow each plaine and lowly dale : 
But, when his later fpring gins to avale. 
Huge heapes of mudd he leaves, wherin there 

breed 
Ten thouland kindes of creatures, partly male 
And partly femall, of his fruitful feed ; 
Such ugly monftrous fhapes elfwhere may no 

man reed. 

XXII. 

The fame fo fore annoyed has the Knight, 
That, wel-nigh choked with the deadly flinke. 
His forces faile, ne can no lenger fight. 
Whofe corage when the Feend perceivd to 

fhrinke. 
She poiired forth out of her helliih fmke 
Her fruitftiU curfed fpawne of ferpents fmall, 
(Deformed monflers, fowle, and blacke as 

inke,) 
Which fwarming all about his legs did crall. 
And him encombred fore, but could not hurt 

at aU. 



XXI. 5. Buif when his later fpring ^W ^o avale,] Spenfer 
correded this verfe himfelf among the errata of the prefs. 
To ovale is to abate^ to Jink downy Ital. avallare. Spenfer ufes 
Dante's expreffion, Infern. C. xxxiv. 

" Vengon di 12l, ove '1 NUo s' acvalla.'* 
JHere the meaning is, when the fpring tide at the turn begins 
to lower and abate. Upton. 
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XXIII. 

As gentle ftiepheard in fw^ete eventide. 
When ruddy Phebus gins to welke in weft. 
High an an hill, his flocke to vewen wide, 
Markes which doe byte their hafty fupper 

beft; 
A cloud of cumbrous gnattes doe him moleft. 
All ftriving to infixe their feeble ftinges. 
That from their noyance he nowhere can reft ; 
But with his clownifh hands their tender 

wings 
He bniChetb oft, ainl oft doth mwc ^ their mur- 

murings, 

XXIV. 

Thus ill beftedd, and fearefoll more of (hame 
Then of the certeine perill he ftood in, 
Halfe furious unto his foe he came. 



XXIII. 1. As gentle Jhepheard &c.] Vida in his art of 
poetry, Lib. ii. v. 282. allowes you to take your images from 
fmall and little things; he has no quarrel with you for com- 
paring your heros to ants or bees ; but gntits or JOes offend 
him mightily. The truth is that both Vida and Scaliger 
wron^y thought to raife Virgil ou the ruins of Homer. I 
think a fly or a gnat is as good in comparifon or illuftration 
as an ant : Our poet thinks fo, I am certain, and his fimile 
here is very pitturefque. Compare this with that below in 
F. Q. ii. ix. 16, vi. i. 24, vi. xi. 48. See likewife Arioflo, 
Orl. Fur. xiv. fl. iop. Thefe fimilies are after the caft of 
Homer, Iliad ff. 469, mr. 641. f, 570. Milton likewife 
had a better notion of thefe kind of comparifons than Vida. 
See Par. Reg. B. iv. 15. Thefe images from common life 
give variety to a poem, and a kind of relief to the reader, 
who is called off from the terrible and more glaring images. 

Upton. 
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Refolvd in miade all fuddenly to win. 
Or foone to lofe, before he once would lin ; 
And ftroke at her with more then manly force, 
That from her body, full of filthie fin, 
He raft her h^tefuU heade without remorfe : 
A ftreame of cole-bl^k blood forth guftied 
from her corse. 

XXV-, 

Her fcattred brood, foone 83 their parent de^re 
They faw fo rudely falling to the ground, 
CJroning full deadly all with troublous feare 
Gathred themfelves about her body round. 
Weening their wonted entrance to have found 
At her wide mouth ; but, being there with- 

flood, 
They flocked all about her bleeding wound. 
And sucked up their dying mothers bloud ; 

XXV. 5. Weening their wonted entrance to have found 

At her wide mouth ;'\ See before, ft. 15. The 
circumftance, as Mr. Warton obferves, is not the poet's inven- 
tion ; it being reported of adders by many naturalifts. The 
painting of Milton, I ihould add, is fomewhat fimilar, where 
he defcribes the barking hell-hounds about the middle of Sin, 
as creeping, if aught difturbed their noife, into her womb, 
and kennelling there. The brood of Sin, are reprefented in an 
old publication, confiftiug of nine quiarto plates without date, 
to each of which fix verfes are fubjoined, as numerous little 
ferpents creeping from the parent's belly ; and the publication 
is entitled. The Ages of Sin^ or Shines Birth and Groweth, Nor 
(hould I omit to mention that Bancroft, in his Second booke of 
Epigrammes, l639, defcribes " Sihne, /iA:c a ferpent ; bearing 
• fting behind.'' But Milton, as I have mentioned, in a note 
on Par. Lofi^ B. ii. 650, is indebted to P. Fletcher, rather 
jthan to Spenfer. Tojdd, 
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Making her death their hfe, and eke her hurt 
their good. 

XXVI. 

That d^teflable iight him much amazde, 
To fee th' unkindly impes, of heaven accuril, 
Devoure their dam ; on whom while fo he gazd. 
Having all fatisfide their bloudy thurft. 
Their bellies fwolne he faw with fulneffe burft. 
And bowels gufhing forth : Well worthy end 
Of fuch, as drunke her life, the which them 

nurft ! 
Now needeth him no lenger labour fpend, 

His foes have flaine themfelves, with whom he 
fhould contend. 

XXVII. 

His Lady feeing all, tlmt chaunft, from &rre, 
Approcht in haft to greet his vi6lorie ; 
And faide, " Faire Knight, borne under 

happie ftarre, 
Who fee your vanquifht foes before you lye;. 

XXVI. 1. That deteftable fight] The accent appears to 
have been ufual on the firft fyllable of detefiahle. See F. Q. 
ii. xii. 8, and dUeBahky ii. xii. 12. See alfo Shakfpeare, 
Rom,, andrJuL A. v. S. iii. 

" Thou detefiahle maw, thou womb of death." 
And Epigrams and Satyrs, entitled The Mafiive^ 4to. Lond^ 
l6l5. Signat. G. 4. 

" Thus doth the dotard, dull and ditefiabUj 

" Make others doe what hee himfelfe's not able.'' 

Todd. 
XXVI. 6. And bowels gujhing forth ;] Thefe nurilings of 
Errour are a type of Judas, A^s i. 18. " He burft afunder kt 
the midft, and all his bowels guihed out." Uptox. 
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Well worthie be you of that armory, 
Wherein ye have ^eat glory wonne this day. 
And proov'd your ftrength on a ftrong enimie ; 
Your firft adventure : Many: fuch I pray, 
And henceforth ever wifh that like fucceed it 
mayr 

XXVIII. 

Then mounted he upon his ileede i^gaine. 
And with the Lady backward fought to wend : 
That path he kept, which beaten was mod 

plaine, 
Ne ever would to any by-way bend ; 
But (till did follow one unto the end. 
The which at laft out of the wood them 

brought. 
So forward on his way (with God to frend) 
He pafTed forth, and new adventure fought : 

Long way he traveiled, before he heard of ought. 

XXIX. 

At length they chaunst to meet upon the way 

XXVIII. 7. ^ — with God to frend] To befriend 

km. The fame kind of expreffion, as Mr. Upton obferves^ 
the poet ufes, F. Q. iii. iii. 14. 

" Untill the hardie mayd with love to friend." 
And thus Fairfax, Tajf. B. vi. 102. 

** Laftly ihe forward rode with love to gmde.*^ 
Shakfpeare affords a paraphrafe, in a kindred expreffion, on 
the parage before us, K, Hen. V. A. iii. S. viii. 

** My army's but a weak and fickly guard ; 

" Yet, God before, tell him we will come op.'' Todd. 

XXIX. 1. M length they chamfi to meet &c.] This cir- 
cumftance of the Red-cro£s Knight and Una meeting with 
Archimago difguifed like a hermit, who tells them a feigned 
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An aged Sire, in long Uacke weedes yckul, 
Ills teete all bare, bis beard all hoarie 

gray. 
And by bis belt bis booke be hanging bad ; 
Sober be feemde, and very fegely fed ; 
And to the ground his eyes were lowly bent. 
Simple in ftiew, and voide of malice bad ; 
And all the way he prayed, as he went. 
And often knockt his breft, as one that did 

repent. 

XXX. 

He feire the Knight feinted, louting low, - 

tale, and after that raifes two l^irits with an initeiit to deceive 
the Red-crois Knight, feems to be copied from Arioftoy who 
introduces Angelica meeting with an hypocritical hermit who 
raifes a fajfe fpirit with a defigpi to deceive Sac^paiit and 
Benaldo, and to exafperate them againfl Renaldo, &c. OrL 
Fur. C. ii. St. 12. 

" Che fcontrd un' ereinita Sec." 
But Spenfer has greatly improved the hint. Archimago is 
again introduced after the fame manner, F. Q, i. vi. 54, and 
ii. i. 8. T. WabTon. 

XXX. 1. fainted f lowting low,] This feems 

to have been a proverbial expreffiou. ** They were very low 
Uk their lowtings:" Ray. See Gloff. to G. DouglasV Virgil, 
V. Lout. This, word is ufed in the fenfe of fercihdp bawimg 
often in Spenfer, and in Chaucer and Skeltoh. See al£j> the 
old romantick tale of Sir CauHnef printed in Perc/s Relique» 
of Anc. Poetry, vol. i. P. 2. 

*^ Sir, quoth the dwarffe, and louied lawe, 

** Behold that hend Soldain.'' 
I mud requefl the reader to obferve how finely Milton has 
transferred the hypocritical falutation of Archimago to Satan, 
Par, Lojt. B. iii. 736. '^ Bowing laio*' to Uriel whom ke had 
deceived. Again, Par. Reg. B. iv. 497. 

^* He added not ; and Satan, bomng law 

** Hii gray difimulationy kc" Tods. 
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Who faire him quited, as that courteous was ; 
And aifler afked him, if he did know 
Of ftraunge adventured, which abroad did pas^ 
*^ Ah ! my dear fonh^,*' quoth he, '*^ how 

fhould, alas ! 
Silly old man, that lives in hidden tell. 
Bidding his beades till day for his trefp4s> 

' Ty dings of warre and worldly trouble tell ? 

With holy father fits not with fuch thinges to 
: mell. 



XXX. 2. Who /aire him quited,] Reqtdt^dy payed him back 
his falutations again, F. Q. v. vii. ,17. 

" Whom fhe faluting faire, faire refaluted was.'*' 
And Fairfax, Tqf. B. xvii. S^, 

" But when the wizard (age their firft falute 
" ReoeiVd, and ^tiilttfrf bad." : 
Ettu ^ vifAoig ra Uu^ora. iiavoi^otro, mat ru9 «jbbo»^aiAff *X^X*** He^iod* 
JEthiop.L. ^,p, 1^. Upton.' . - ■ ■- 

XXX. 9. With holy father fits not^ It fits noitf 'tis not 
becoming. II fied, it fits well, 'tis becoming. So v^e fay, i^ 
fits wtU on a perfm ': The fame exprefiion we have below, C. 
viii. St. 33. 

" How ill it fits with that fame filver head 
" lit v4in to mock." , , 

And this phrafe, which is very frequent in our old englifh 
poets, whom Spenfer perpetually follows, is conftantly altered 
in all the editions excepting in the firft quarto edition, into 
fits : a very obvious alteration to every corredor- ofi the preik 
And let us fee how our old poets ufed this word. Gower, 
fol. xii. 

" My fonne it^ well every wight * 

** To keep his worde in trouth upright." 
*' It weie an vnfittetide thynge," i. e. an uiii^ecomitig thing, 
fol. cli. So Chaucer, Merch. Tale* 7 ^^^ 

** And trewly it^€fi vkU t6 be fo." 
And Trail, and Creff. I. \^. 

" For well^^ it the foothe for to faine." 
In the faiae fenfe befits^ which is rightly printed in the Ifl and 
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XXXL 

" But if of daonger, which hereby doth dwells 
And homebredd evil ye. desire to heare, 

« Of a ftraunge man I can you tidings telU 
That wafteth all this countrie farre and neare. 
" Of fuch/' faide ^e, " I chiefly doe inquere ; 
And (hall thee well rewarde to (hew the pl^ce. 
In which that wicked wight his dayes doth 

weare: 
For td all knighthood it is foule difgrace. 

That fuch a curfed creature lives fo long a fpace. 

XXXII. 

" Far hence/' quoth he, " in waftfuU wildernefle 
His dwelling is, by which no living wight 
May ever pafTe, but thorough great diftrefle/' 
** Now,'' faide the Ladie, " draweth toward 

iiight; 
And well I wote, that of your later fight 
Ye all forwearied be ; for what fo ftrong. 
But, wanting reft, will alfo want of might ? 



iSd quarto editions^ but ignorantly altered in the fobfequent 
editions, F. Q. ii. vii. 10. '^ Me ill heJU* tliat in der-^doing 
^rmes-^'' i. e. It ill becomes me;, it ^^« ill upon me : Tkis 
is changed into befits. And for my own part I make no doubt 
but Sp^nfer did not write, as 'tis now printed in all the edi« 
tioiis, F. Q. vi. ii. 24. 

*^ That fure he ween'd him born of noble blood, 
'^ With whom thofe graces did fo goo6[y fit S* 
But that he wrote ^/. And I would read alfo, in F. Q. v. v* 
10, not. fitting as printed in all the editions, but 
<' With fpightfull fpeaches^S^^^ with her well." 

Uktok. 
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The funne, that meafures heaven all day long, 
At night doth baite his fteedes the ocean waves 
emong, 

XXXIIL 

•' Then with the funne take, Sir, your timely reft. 
And with new day new worke at once begin : 
Untroubled night,they fay , gives counfell beft/^ 
" Right well, Sir Knight, ye have advifed bin,'* 
Quoth then that aged man; " the way to win 
Is wifely to advife : now day is fpent ; 
Therefore with me ye may take up your In 
For this fame night/^ The Knight was well 
content: 

So with that godly Father to his home they 
went. 

XXXIV. 

A litle lowly hermitage it was, 

Downe in a dale, hard by a forefts fide. 
Far from refort of people, that did pas 
In traveill to and froe : a litle wyde 
There was an holy chappell edifyde, 

XXXIIL 3« Untroubled nighty they fay^ gives camfell befi,] 
Gall. *^ La uuit donne counfeil/' Ital. ** La natte h madre di 
penfieri." Gr. '£» n/xrl 0bX9. Hence we bid people to take 
counfel of their pillow. Upton. 

XXXIV. 5. an holy chappel edifyde,] BuiiL 

Again, in his FirgU's Gnaty fi. 83. 

" A little mounts of green turfs edifide." 
So, in The Hiftorie of Frier Rufhy bl. 1. 4to. Lond. l626, which 
thus begins : << There was fometime beyond the fea edified an4 
founded a certain houfe and cloider of religious raen.'^ And, 
in the RomsLtice of Palmerin of England f P.i, Ch. I. " Through 

VOL. II. J> 
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Wherein the Hermite dewly wont to fay 
His hol}^ things each mome and eventyde : 
Thereby a chriflall ftreame did gently play. 
Which from a facred fountaine welled forth 
alway. 

XXXV. 

Arrived there, the litle houfe they fill, 

Ne looke for entertainement, where none was ; 
Reft is their feaft, and all thinges at their will : 
The nobleft mind the beft contentment has. 
With faire difcourfe the evening fo they pas ; 
For that olde man of pleafmg wordes had 

ftore. 
And well could file his tongue, as fmooth 

as glas : 

this groue ranne a faire and cleare riuer, wherein he perceiued 
the refemblance of a gallant and curious caftlCy as fltongly 
fortified, as rarely edtjied.** Todd. 

XXX IV. 9. from a facred fountaine] So facri 

fontes frequently occur in the ancient poets. They are called 
divini in fome infcriptions : Ariflophanes, Nub* 282. 

Heads of rivers ai^ fountains had temples and altars erected 
to them, and other divine honours paid to them. See Gruter, 
Infcript. No. 94, 1072. Fabretti, p. 432. Spon. Mifc. Erud. 
Ai>t. p. 31. Cicero, de Nat. Deor. iii. 20, and Davies there, 

&C. JORTIK. 

. XXXV. 7* ^nd well could file his tongue,] This exprelfion 
vie often find both in our poet, and in thofe old poets whom 
he imitated. So again, F. Q. ii. i. 3. " hisfayre-JiUd t(mgu€.^ 
And fee iii. ii. 12. And Colin Cltntts come home again; 

" A filed tongue furnifht with termes of art." 
'Tis a Gallicifm, *' Avoir lalangue hien afile** And our old 
poets have it frequently : Gower, fol. ii. 

*' For when he hath his tongue qfiied 
" With foft fpeech and with lefyng." 
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He told of faintes and popes, and evermore 
He ftrowd an Ave^Mary after and before. 

XXXVl. 

The drouping night thus creepeth on them 
faft; 
And the fad humor loading their eye-liddes, 
As meflenger of Morpheus, on them call 

And fol. 1. 

*' Ne fo well can a man cffile 
" His tongue y &c." 
Chaucer, Pro/. 714. 

*^ For Wele he wifle whan that fong was fonge, 
" He mud preche and well qfile his tongue.*' 
And Troil. and Creff. IL 16*81. 

" This Pandarus gan newe his tongue aflle'' Upto n*.. 
XXX VI. 1. The drouping night thus creepeth on them faft; 

And the fad humor hading their eye-liddes^ 
As mejfenger of Morpheus , on them caft 
Sxveet Jlombriiig deaw, — ] Morpheus, according 
to the more modern poets, is the god of deep, and fo charac- 
terized in Chaucer ; whom our poet plainly had before him, as 
well as Ovid, when he wrote that beautiful defcription of Mor- 
pheus' houfe, which we (hall prefently fee. Notwithflanding 
Spenfer is fo fettered with rhyme, his verfes are wouderfally 
pidurefque ; both the images and the exprelTion correfponding 
each to the other. Milton feems to have imitated this paflagd 
in Par. Lojty B. iv. 6l4. 

And the timely dew of deep. 



(4 
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Now falling with foft dum^rous weight, inclines 
" Our eye-lids.' 



In II Fenferofo he fays, " the dewy-featliered deep." Thi» 
medenger of Morpheus pours his flumberous dew on tlieir eye^ 
lids. *' Sic k pidoribus Somnus dmilatur ut liquidum fom- 
nium^ex cornu fuper dormientes videatur edundere," fays the 
Schol. on Statius, Theb. vi. 27. Compare Stat. Theh. ii. 144. 
Morpheus may here be fuppofed pouring his dumberous dew 
either from his horn, which he ufually carried with him, or to 
fprinkle it from off a bough, which he ufually bore dipt in the 
oblivious Lethe ; fee Virgil, Mn. v. 854 ; or from his deWy- 
fealhered wings he might fcatter his fweet d umbering dew^ 
The imagination is left to fupply . the deficiency. U fto n . 
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Sweet flombring deaw, the which to fleep 

them biddes. 
Unto their lodgings then his gueftes he riddes : 
Where when all drownd in deadly fleepe he 

findes, 

He to his ftudie goes ; and there amiddes 

His magick bookes, and artes of fundrie kindes. 

He feeks out mighty charmes to trouble fleepy 

minds. 

xxxvn. 

Then choofing out few words moft horrible, 
(Let none them read!) thereof did verfea 

frame ; 
With which, and other fpelles like terrible. 
He bad awake black e Plutoes griefly dame ; 
jLnd curfed heven; and fpake reprochful 

fhame 
Of higheft God, the Lord of life and light. 
A bold bad man ! that dar'd to call by name 

XXXVI. 6. ■ ■ ' all drownd in deadly fleepe] Dr<ywned 
in Jleisp^ 18 an expreflion ufed by that poetical and elegant 
romance writer, who was ftudied by all the romance-writing 
poets. £«*H^ (ii^a% tvitrti vvn^ lir Teikiv Iffawrk^nf, JEthiopic. L, 
iv. C. 12. Spenfer feems fond of this image ; fo below ft. 40* 
And fee F. Q. i. i. 53. And " Drownd iii iieepie night/' i. iu 
42. So lik^wife i. iii. l6, and elfewhere* See alfo Taflb, 
Gicr. Lib, ix, 18. 

" E s'anco Integra fofle, hor tutta immerfa 
** In profonda qukte." Upton. 
XXXV.II. 7. J bold bad man ! that dar'd. to call by name 

Great Gorgm^ ] Dr. Jortin has^ cited 

many inftances, by which it appears, that the ancients were 
moft fuperftitioufty fearful of uttering the name of Gorgon, or 
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Great Gofgon, prince of darknes and dead 
night ; 
At which Cocy tus quakes, and Styx is put to 

flight. > 

XXXVIII. / 

And forth he cald out of deepe darknes dredd 
Legions of fprights, the which, hke htle flyes, 
Fluttring about his ever-damned hedd, 
Awaite whereto their fervice he applyes. 
To aide his friendes, or fray his enimies : 

Demogorgon. It may not be impertinent to remark, that 
they were no lefs afraid of tailing the furies by their names. 

Eledra, in Euripides, fays of the furies that tormented her 
brother, Orefi. v. 37. 

'ONOMAZEIN yog ui^fuu Oea\ 

And in another fcene Oreftes fays, 

Eio^ i^Tt r^sTi vvxlt Tr^oaf^lii xo^«f» 
Whom Menelaus anfwers, 

OT^ ai iXf !«( , 'ONOMAXAI ¥ e PovKofiM. 
Below we have the fame fuperftition concerning Hecfite ; for 
which it would be difficult, perhaps, to bring any ancient tefti- 
mony, ft. 4-3. Either that her name was feared in general, or 
that Morpheus was particularly afraid of uttering, or of 
hearing, it. Our author, with great ftrength of fancy, has 
feigned fuch a circumftance as this of Merlin. " The fiends 
do quake, when any him to them does name,'' F. Q. iii. iii. 11. 
Though perhaps this is not more expreffi ve of Merlin's diabo- 
lical power than what Olaus Magnus mentions of that of a 
Swediih enchanter, viz. That he could bhint the edge of the 
weapons of his enemies only by looking at them ; and that he 
could make hell a light place. T. Warton. 

XXXVIII. 2. Legions offprightSy the which, Hke Htlejii/es,} 
So, in the old French Morality, entitled The Afumption, 1527. 

" Ung grand tas de dyahles plus drus 

" Que moucherons en I'air volans." 
Fairfax adopts the phrafe of Spenfer, B. xiii. 11. 

** Legions of devils by thoufands thither come.*' 
See alfo Milton's Comus^ v. 604, Par. Reg. B. iv. 629. Todd. 

d3 
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Of thofe he chofe out two, the falfeft twoo. 
And fitteft for to forge true-feeming lyes ; 
The one of them he gave a meffage too, 
The other by himfelfe ftaide other worke to 
doo. 

XXXIX. 

He, making fpeedy way through fperfed ayre. 
And through the world of waters wide and 

deepe, 
To Morpheus houfe doth haftily repaire. 
Amid the bowels of the earth full fteepe, 
And low, where dawning day doth never 

peepe, 



XXXIX. 1. • through fperfed ayre^l The 

vrord fperfedy or fparfed, for difperjed^jcatttred^ often occurs in 
our old writers. Thus, in A Remedy for Sedition, 4to. bl. 1. 
J 536, *^ They began properly to fparfe pretye rumours in the 
North, that no man ihulde eate whyte breade, no man eate 
pygge, goofe, or capon, without he agreed before with the 
kynge." Sign. F. i. Again, in Thirteen most pleqfaunt and de- 
legable Quejlionsi entifuled a dijport SfC. by I. Boccace, and 
engli/hed by H. G. 12mo. 1587. ** Much more alfo had the 
vertue of the fperfed licours wrought." Queft. iiij. Spenfer 
ufes the word again, F. Q. v. iii. 37 f i* v. 48 ; and Fairfax has 
adopted, from him, ^^ fparfed aire^* B. xiii. 2. Todd. 
XXXIX. 3. To Morpheus houfe doth hajtily repaire. 

Amid the bowels of the earth full Jteepe^ 
And low, where dawning day doth never peepe^ 
His dwelling is ; Sec] 'Tis hardly poiBble for 
a more pi^urefque defcription to come from a poet or a 
painter, than this whole magical fcene. Archiraago calls to 
bis affiftance two infernal fpirits, one of which flays with him, 
the other is fent to the houfe of Morpheus. Now here Spenfer 
ads as a fcholar and a poet fliould ad ; which is to fee what 
others have faid on the fame fubjed, and then to imitate what 
beft fuits his fubjed. — When Juno wanted to lull the thundercF 
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His dwelling is; there Tethys his wet bed 
Doth ever wafh, and Cynthia ftill doth fteepe 
In filver deaw his ever-drouping hed, 
Whiles fad Night over him her mantle black 
doth fpred. 

XL. 

Whofe double gates he findeth locked faft ; 
The one faire framed of burniiht y vory, 
The other all with filver overcaft ; 

to repofe, and to withdraw him from aififling the Trojans, ftie 
is thus defcribed, //. xiv. 264. 

She fpeeds to Lemnos o'er the rowling deep, 
And feeks the cave of Death's half brother. Sleep, 
Sweet pleafing Sleep (Satuniia thus began) 
Who fpread'ft thy empire o'er each God and man." — 
As Spenfer had no intent to charadlerize the Lemnians as flug- 
gards, he places the houfe of Morpheus amid the bo)vels of 
the earth. In the Odyffey, Homer places the region of dreams 
at the ends of the earth, among the Cimmerians, Od, X. 13, &c. 
Ovid has tranflated this pa0age of Homer, in Met. xi. 592 ; and 
fo has Valerius Flac. iii. 398 ; and Statius, Theb. x. 84. And 
likewife Ariofto, Canto xiv. ft. 102. — ^The reader at his 
leifure may (if he pleafes) compare thefe authors together. 
Seealfo the dream of Chaucer, v. 136. p. 105. ed. Urr. And 
the houfe of fame, v. 70. p. 458. ed. Urr. Upton. 

XXXIX. 6. There Tethys his ifict bed] In fome editions 
'tis printed Thetis, Tethys was the wife of Oceanus, and is 
ufed for the ocean ; Thetis was a Nereid or fea-uymph. But 
the blunder and confufion is frequently made, and Thetis is 
printed for Tethys^ often in 'Spenfer, and often in other poets: 
and this very blunder runs through Drayton's Polyoibion. 

Upton. 
XL. 2. The one /aire f ram* d of biimijht yvory. 

The other all with Jilver overcaft ;] " Hear my 
dream," (fays Socrates in Plato's Charmides) " whether it 
comes from the gate of horn, or from the gate of ivory :" i. e, 
whether true or falfe. The poets fuppofe two gates of Sleep, 
the one of horn, from which true dreams proceed ; the other 
of ivory, which fen.ds forth falfe dreams^ Hom. Odyfl\ r 562.^ 
Virg. Mn, vi. ^Q-^. But Spenfer very judicioufly v^vries from 
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And wakeful dogges before them farre doe lye. 
Watching to banifh Care their enimy, 
Who oft is wont to trouble gentle Sleepe. 
By them the Sprite doth paffe in quietly. 
And unto Morpheus comes, whom drowned 

deepe 
In drowfie fit he findes ; of nothing he takes 

keepe. 

XLI. 

And, more to luUe him in his lluimber foft, 

A trickling ftreame from high rock tumbling 

downe. 
And ever-drizling raine upon the loft, 

Mixt with a murmuring winde, much like 

the fowne 



thefe poets; for he fuppofes the wicked Archimago not to 
have accefs to truth in any fhape ; much lefs to thoie dreams, 
which may be faid to come from the throne of Jupiter ; but 
to thofe only, which fill the imagination with vain and dif- 
trading images. The gates of horn may be imagined to fend 
forth true dreams, from its tranfparency and fimplicity ; the 
gat^ of ivory, filver, &c. from its gaudy appearance, to fend 
fallacious dreams. Upton. 

XLI. 1. jindy more &c.] All the editions place a comma 
after m,ore, except Church's and Tonfon's of 1758; in which 
it is removed. The paflage will be more perfpicuous, if we 
place the comma after J?id; which indeed belongs to the 
nominative cafe " A trickling ftream6." Todd. 

XLI. 2. j4 trickling ftreame &c.] Thus Chaucer exprefles 
himfelf in his defcription of the houfe of Morpheus, the god 
of flepe, as he names him ; 

" Save that there werein a fewe welles 
" Came running fro the clyfli'es adowne, 
" That made a dedly fleping fowne." 
Obferve here fowney which is Spenfer's word : though altered 
in fome editions. Ital. fuono, Lat. fonus, Upton. 
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Of fwarming bees, did caft him in a fwowne. 
No other noyfe, nor peoples troublous cryes, 
As flill are wont tannoy the walled towne, 
Might there be heard : but carelefle Quiet 
lyes. 
Wrapt in eternall filence farre from eilimyes. 

XLII. 

The meflenger approching to him fpake ; 
But his wafte wordes retournd to him in 

vaine : 
So found he flept, that nought mought him 

awake. 
Then rudely he him thruft, and puftit with 

paine, 
Whereat he gan to ftretch : but he againe 
Shooke him fo hard, that forced him to fpeake. 
As one then in a dreame, whofe dryer braine 
Is toft with troubled fights and fancies weake, 
He mumbled foft, but would not all his Tilence 

breake. 

XLI. 8. careleje Quiet] Quiet is here a 

perfon. ** Secura quies" is Virgil's epithet, as Mr. Upton has 
obferved. Milton has judicioufly placed this imaginary being 
in the train of Melancholy, //. Pen/, v. 45. 

'* And join with thee calm Peace, and Quicty 
" Spare Fall, &c." Todd. 
XLII. 3. So found kejlept, &c.] Ovid, Met. xi. 6l7. 

" Veftis fulo;ore reluxit 

" Sacra domus ; tardaque deus gravitate jacentes 
" Vix oculos toUens ; iterumque iterumque relabens, 
" Summaque percutiens nutanti pedora mento, 
" Excuffit tandem fibi fe." 
See alio Statius, Thcb. x. 121, et feq. JoaTix. 
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XLIII. 

The Sprite then gan more boldly him to wake. 
And threatned unto him the dreaded name 
Of Hecat6 : whereat he gan to quake. 
And, lifting up his lompifh head, with blame 
Halfe angrie alked him, for what he came. 
" Hether,'' quoth he, " me Archimago fent,, 
He that the ftubborne fprites can wifely tame. 
He bids thee to him fend for his intent 

A fit falfe Dreame, that can delude the fleepers 
fent/' 

XLIV. 

The God obayde ; and, calling forth ftraight way 
A diverfe Dreame out of his prifon darke. 



XLIII. 9« That can ddude the fleepers fent.] Scent y, 

fenfation, perception, as Mr. Church land Mr. Warton both 
explain ; the original fpelling being fent : as in Chaucer^ p. 
616, edit. Urr. of flowers ; 

" The wich been fo redolent, 2J)Afentyn fo about :*' 
Apd in the old Scottiih Poem, The Bruce, it is ipelt fent as 
well as /cent. Skinner fays that fent, which we falfely write 
fcetity is derived a fentiendo. See alfo Cotgrave's Fr. Di<5l. V. 
Sentir, which is tranflated to fent, fmell ; &c. The word is 
frequently thus fpelt by Spenfer. Mr. Upton's propofal to 
read " lleepers^cwf," i. e. ill-treated or abufed, will therefore 
hardly be admitted ; fmce, as Mr. Warton has obferved ; the 
meaning of the verfe is, " A falfe dream that could deceive or 
impofe upon the fleeper's perception 5" confide ring fent, from 
its radix fentio, as here plainly made to fignify perception in 
general; and that, as the word is fomewhat harfh in this 
fenfe, the poet was compelled to adopt it for the fake of tlie 
rhyme. Todd. 

XLIV. 2. ^ diverfe Dreame] A dream that would occa- 

fion diverfity and diftradion ; or, a frightful, hideous dream, 

from the Ital. Sogno diverfo, Dante, Infern, C. vi» 

" Cerbero, fiera crudele, e dixcrfaJ 
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Delivered it to him, and downe did lay 
His heavie head, devoide of careful carke ; 
Whofe fences all were ftraight benumbd and 

ftarke. 
He, backe returning by the yvorie dore, 
Remounted up as light as chearefuU larke ; 
And on his litle winges the Dreame he bore 
In haft unto his lord, where he him left afore. 

XLV. 

Who all this while, with charmes and hidden 
artes. 
Had made a Lady of that other Spright, 
And fram'd of liquid ayre her tender partes, 

Bcrni, OrL Innam, L. i. C. iv. ft. 66, 

** Comincia un grido orhbile e diverfo." 
Again, L. i. C. v, ft. 74. 

" Stava quel moftro crudele e diverfo'' Upton* 

XLIV. 4. careful carke ;] Tkaught or 

care. So, in tiie Shep. CaL Novemb. v. 66. ** Whofe abfence 
is our carke,'* Where fee the note. Todd. 

XLV. 3. And framed of liquid ayre her tetider partes^] Thus 
a falfe Florimel is made of fnow, animated with a fpright, F. Q. 
iii. viti. 5. Pope thinks, that our author drew the idea of his 
falfe Florimel from that paffage in Homer where Apollo raifes 
a phantom in the fhape of iEneas, Iliad i, and from the fidi- 
tious Turnus of Virgil, J?n. x. 637* But he probably borrowed 
it more immediately from romance, in which magicians are 
frequently feigned to drefs up fome wicked fpirit with a coun* 
terfeit fimilitude, to facilitate their purpofes of deception.' 
Thus, in the Seven Champions, P. 2. c. 8. " The magician 
caufed, by his art, a fpirit in the likenefs of a lady, of a mar- 
vellous and fair beauty, to look through an iron grate, who 
feemed to lean her faire face upon her white hand very pen- 
fively, and diftilled from her cryftal eyes great abundance of 
tears, &c," 

This is a capital machine of romance, and has acordingly 
loeen often applied by Cervantes, with infinite humour. The 
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So Uvdy, and fo like in all mens fight, 
I'hatweakerfenceitcouldhaveraTiflitquight: 
The Maker felfe, for all bis wondrous witt. 
Was nigh beguiled with fo goodly fight. 
Her all in whit« he clad, and over it 

Caft a black ilole, moft like to feeme for Una fit. 
XLVI. 

NowwhenthatydleDreamewastohimbrought, 
Unto that Elfin Knight he bad him fly. 
Where he flept foundly void of evil thought. 
And with fidfe fliewes abufe his &ntaiy ; 
In fort as he him fchooled privily. 
And that new creature, borne without her 
dew, 

£nii belief, that his inveterate perfecutor, the magician, changed 
the ftppearance of eveiy objefl of his adventures, is the ground- 
work of all Don Quixote's abfurditiea. Even Sancho dete^ 
Ifais foible of bis deluded mailer, and palms an awkward country 
wench upon him for his angelick Dulcinea. It is remarkable* 
there is fcarce a humourous circumflance in that inimitable 
piece of buriefque, but what is founded on this notion. 

T. Wartos. 

XLV. 9. for Uua>.] Here is the 

firfi difcovery of the name of the Lady that accompanied the 
Red-croffe Knight. Our author's refidence in Ireland fur- 
nished him with the name of Una, or Oonah. Lloyd (Archaeol.) 
obferves, that it is there a common name of a woman. 
Spenfer might at the fame time intend to denote, by UsOf 
lingular and unparalleled excellence. T. Warton. 

XLVI. 4. And witkfalfe Jhewe's abufe iu fantafy ;] This 
paflage perhaps contributed towards Milton's mafterly painting 
ti Satan tempting Eve ; 

" Affaying by his deviliOi art to reach 

" The organs of her fancy, and with them forge 

iGons, as he lift, phantafms and dreams." Todd. 

bomt without her dew,} That ia, 

it not according to the courfe of nature. So he 
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Full of tbe Makers guyle^ with ufage fly 
He taught to imitate that Lady trew, 
Whofe fetablance (he did carrie under feigned 
hew. 

XLVII. 

Thus, well inftru6led, to their worke they hafte ; 
And, comming where the Knight in flomber 

lay. 
The one upon his hardie head him plafte. 
And made him dreame of loves apd luftfiill 

play; 
That nigh his manly hart did melt away. 
Bathed in wanton blis and wicked ioy. 

ufes " deriv'd by due defcent" for a natural produBion^ 
Sonnet 74*. 

" From mother's wombe dmxfd by due defcent,'^ 

Church, 

Bom without thofe due and proper qualities of a real 

woman ; for real fhe was not, but, as Homer calls the like airy 

phantom, ii^mXav, and Virgil, tenuis umbra ; and, as our poet 

calls her foon after, a misformed fpright and m\fcreated faire^ 

MuT^t ftfMWfoy, Hom. Odjif. ^, 824. 

" dat inania verba, 

** Dat fine mente fonum." 
So this idolj this new creature, this phantom, had words, but 
not due words, (inania verba,) found, but not due fenfe. This 
I take to be the meaning; the reader is however to think for 
faimfelf. Upton. 

XLVII. 3. The one upon Ms hardie head him plq/ie,] Archi- 
mago bids the idle Dream fly away, Buo^k 7^*, «Ai "op^tpt. The 
Dream goes and places himfelf upon the Knight's head, the 
feat of the foul and of the imagination. £riii h ai vvip Ki^ahinu 
IL fi, 20. Who can doubt but our poet had Homer in view ? 

Upton. 
XLVII. 6. Bathed in wanton bits'] This was a common 
phrafe in poetry both before and after the time of Spenfer, a* 
I have Ihowa in a note on Milton's dmus^ v. 812. Perhaps 
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Then feemed him his Lady by him lay, 
And to him playnd, how that falfe winged boy 
Her chafte hart had fubdewd to learne dame 
Pleafures toy, 

XLVIII. 

And ftie her felfe, of beautie foveraigne queene, 
Fayre Venus, feemde unto his bed to bring 
Her, whom he, waking, evermore did weene 
To bee the chafteft flowre that aye did fpring 
On earthly braunch, the daughter of a king. 
Now a loofe leman to vile fervice bound : 
And eke the Graces feemed ail to fing. 
Hymen I'd Hymen^ dauncing all around ; 

Whylft freftieft Flora her with yvie girlond 
crownd. 

XLIX. 

In this great paffion of unwonted luft. 
Or wonted feare of doing ought amis, 
He ftarteth up, as feeming to miftruft 
Some fecret ill, or hidden foe of his : 
Lo, there before his face his Ladie is, 
Under blacke stole hyding her bay ted hooke : 
And as halfe blufhing ofFred him to kis^ 
With gentle blandiftiment and lovely looke, 

Moft like that Virgin true, which for her 
Knight him took. 



3penfer here remembered the precife expreflion, which he 

ulet, in The Hijt, ofPromo* and Cafandra^ 1578. P. i. A. i. S. ii. 

— " The rufliing youthes that bathe in •wanton blig'c," Todd. 
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L. 

All cleane difmayd to fee fo 6ncouth fight, 
And halfe enraged at her ftiameleffe guise. 
He thought have flaine her in his fierce 

defpight ; 
But, haftie heat tempring with fiifferance wife, 
He ftayde his hand; and gan himfelfe advife 
To prove his fenfe, and tempt her faigned 

truth. 
Wringing her hands, in wemens pitteous wife, 
Tho can Ihe weepe, to ftirre up gentle ruth 
Both for her noble blood, and for her tender 

youth. 

LI. 

And fayd, " Ah Sir, my liege lord, and my love, 
Shall I accufe the hidden cruell fate. 
And mightie caufes wrought in heaven above. 
Or the blind god, that doth me thus amate. 
For hoped love to winne me certaine hate ? 
Yet thus perforce he bids me do, or die. 
Die is my dew ; yet rew my wretched ftate. 
You, whom my hard avenging deftinie 

Hath made iudge of my life or death indif- 
ferently : 



L. 3. He thovght have Jiaine her] So the fird and fecood. 
editions in quarto. But the fohos, and both Hughes's editions, 
read ** He thought fhave ilaine her/' But the old reading 
is to be retained. The manner is elliptical, and there arQ 
frequent inilances of it. See F. Q. iv, iv, 22, and elfewhere. 

Church. 
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LII. 

** Your owne deare fake forft me atfirft to leave 
My fathers kingdom*' — There (he ftopt with 

teares ; 
Her fwoUen hart her fpeech feemd to bereave; 
And then againe begun ; " My weaker yeares, 
Captiv'd to fortune and frayle worldly feares. 
Fly to your fayth for fuccour and fure ayde : 
Let me not die in languor and long teares/* 
" Why, dame/* quoth he, " what hath ye 

thus difmayd ? 
What frayes ye, that were wont to comfort me 

affrayd ?'* 

LIII. 

^ Love of yourfelfe," fhe faide, " and deare 
conftraint, 

LII. 1. Tour owne deare fake &c.] This is falfe ; for Una 
knew not St. George, till (he came to Faerie Court. The lying 
phantom break* off her difcourfe therefore, left fhe fliould dif- 
cover too much ; and the whole is finely conduced by the 
poet. Upton. 

LII. 4. And then againe begun ;] Begonne in the firft edition, 
which Church adopts, I read, with Upton, from the fecond 
edition, begun. Todd. 

LII. 5. Captiv'd] Here we may read this line, and certainly 
more mufically, with tlie accent on the firft fyllable of captiv'd ; 
in general the poet accents this word on the fecond fyllable. 
See F. Q. i. iv. 51, ii. iv. l6^ &cc. Fairfax and Milton adopt 
the latter accentuation. Todd. 

LIII. 1. ' V ■ deare conftraint,] Pieq/ing 

vneajinefs. See F. Q. iii. viii. 3, and iii. ix. 40. So he ufea 
cof^firaitt'd for made uneajie^ F. Q. ii. ix. 36. So Chaucer ufes 
ConftreifU. for uneqfinefs : 

** Her hewe whilom bright, that tho was pale, 

<' Bare witnefte of her wo, and her conjireint/' Ch urcu. 
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Lets me not fleepe, but wafte the wearie night 
Tn fecret anguifh and unpittied plaint, 
Whiles you in carelefle fleepe are drowned 

quight/* 
Her doubtfull words made that redoubted 

Knight 
Sufpe6t her truth ; yet fince no* untruth h« 

knew> 
Her fawning love with foule difdainefuU 

fpight 
He would not fhendi but faid, " Deare 

dame, I rew, 

That for my fake unknowne fuch griefe unto 

you grew : ' 

Liv. 

** Affure your felfe, it fell not all to ground; 
For all fo deare, as life is to my hart, 
I deeme your love, and hold me to you bound : 
Ne let vaine fears procure your needlefle 
fmart, 

It is probable that Milton \vas influenced by this paflage in 
Spenfer, when he wrote the following lines in Lycidas : 
" Bitter confiraitit, and fad occafion dear, 
" Compels me to diiiurb your feafon due." ToDD. 

LIV. 1. it fell not all to ground;] This is a 

Scripture phrafe. 1 Sam, iii. ip. " And Samuel grew, and the 
Lord was with him, and did let none of his words fall to the 
ground :" Septuagint. vx twiaif M riv ynu So Apollon. Rhod. 
Arg. iv. 389. 

*E» yaw) 7faii%9, U P T O N . 

LIV. 4. '■ procure your neeiH^e ftnarty] The 

line would be more melodious^ if we ihould read you^ agree- 

VOL. II. E 
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Where caufe is none ; but to your reft depart.' 
Not all content, yet feemd (he to appeafe 
Her moumefull plaintes, beguiled of her art. 
And fed with words, that could not chofe but 
pleaie : 
So, Adding foftly forth, (he tumd as to her eafe. 

LV. 

Long after lay he mufing at her mood. 

Much griev'd to thinke that gentle Dame fo 
light, 
• For whofe defence hfe was to (lied his blood. 
At laft dull wearines of former fight 
Having yrockt afleepe his irkefome fpright, 
That troublous Dreame gan freftily toffe his 

braine 
With bowres, and beds, and ladies deare 
delight : 
. But, when he faw his labour all was vaine. 
With that misformed Spright he backe retumd 
againe. 



ably to Mr. Church's opinion that the poet gave it fo, and 
that your crept in from the line following ; but all the editions 
reodtfour, Todd. 



V ' 
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CANTO II. 

The guilefull great Enchaunter parts 
The Redctoffe Knight from Truth : 

Into who fejieadf aire Faljhood Jieps^ 
And workes him woefuU ruth. 

I. 
BY this the northerne wagoner had fet 

His fevenfold teme behind the ftedfaft ftarre 
That was in ocean w£^ves yet never wet, 
But finne is fixt, and fendeth hght from farre 
To all that in the wide deepe wandring arre ; 
And chearefuU chaunticlere with his note? 

IhriU 
Had warned once, that Phoebus fiery carre 
In haft was climbing up the eafterne hill, 

FuUenvious that night io long his roome did fill; 

11. 
When thofe accurfed meffengers of hell, 



I. i. — R the nortkar$i€ umgoner ^c,"] T!\ke northerne 

wagoner is Bootes, one of the confteilations ; his fevetif old teme 
are the feven ftars in the tail and hinder part of the Greater 
Bear, and vulgarly called Charleses wain ; and the Jiedfqfi^arrc 
u the Poie-Jiar. Church. 

It may be here obferved, once for all, that our old poets are 
fondy and even profufe, of agronomical terms in their de- 
fcriptions of morning, evening, &c. Many paffages might be 
fuiduced from Chaucer, Lydgate, Skeltou, anjl others, as Wdll 
as from the poet before us. Todd. 

E 2 
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That feigning Dreame, and that faire-forged 

Spright, 
Came to their wicked Maifter, and gan tell 
Their bootelefle paines, and ill-fucceeding 

night: 
Who, all in rage to fee his ikilfull might 
Deluded fo, gan threaten hellifti paine 
And fad Prof6rpines wrath, them to affright. 
But, when he faw his threatning was but 

vaine. 
He caft about, and fearcht his baleful bokes 



agame. 



III. 
Eftfoones he tooke that mifcreated Faire, 

And that fdlfe other Spright, on whom he 

fpred 

A feeming body of the fubtile aire, 

. Like a young Squire, in loves and luftyhed 

His wanton dales that ever loofely led, 

Without regard of armes and dreaded fight ; 

Thofe two he tooke, and in a fecrete bed, 



II. 5. WhOf all in rage to fee his Jkilfull might 

Deluded fo, gan threaten helUfh paine — '\ Notbinig is 
more* common in the account of ancient enchantments^ thafi 
for the conjurers to threaten the fpirits, as if they held them 
in the moil fervile obedience by ^e power of their fpells ; fo 
Tirefias threatens the infernal fpirits in Statius, and in Senecaj 
fo the witch £ri6tho in Lucan ; fo Ifmeno in Taflb, xiii. 10* 
•So Profpero threatens Ariel, in Shakfpeare's Tempejt: 
*^ U thou more murmured, I will rend «a oak, 
*^ And peg thee in his knotty entrails." 

Uftoit. 
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Covered with darkenes andmifdeeming night, 
Them both together laid, to ioy in vaine de- 
Kght. 

IV. 

Forthwith he runnes with feigned-faithfull haft 
Unto his gueft, who, after troublous fights 
And dreames, gan now to take more found 

repaft ; 
Whom ftiddenly he wakes with fearftil frights. 
As one aghaft with feends or damned fprights. 
And to him calls; " Rife, rife, unhappy 

fwaine, 
That here wex old in fleepe, whiles wicked 

wights 

HI. 9. Them both together laid, &c.] This illufion effeded 
by Archimago, who difcovers a li<ftitibus Una to the Red-crofs 
Knight in the embraces of a young fquire, feems to be imi- 
tated from the deceptions carried on in the enchanted caflle 
of Atlanta, where many of the guefts are impofed upon by 
falfe reprefentations of the perfons of theirfriends or miftreffes ; 
and more particularly from that paflage where Orlando, after 
having been cheated with the appearance of a fiditious An- 
gelica, is made to hear her cry out for his alTiilance, as if fome 
villain was ravifliing. her, &c. Orl, Fur. C. xii. ft. 1 5. 

'' Dunque in prefenza del mio caro Orlando, 

*^ Da quefto ladro mi fark rapita ? 

" Pid tofto &c." T. Warton. 
IV. 7. That here wex old in JUepe,'] Mr. Upton is ex- 
tremely anxious to fubftitute cold for old ; adducing a variety 
of gallant claffical inftances to prove Xhdxfrigidus means to be 
nlone^ to wax coldy and confequently that the fenfe here leads 
the magician to tell the Red-croffe Knight, that he lies alone^ 
whilft two wicked creatures are in bed together. And, rather 
than give up this interpretation, Mr. Upton contends that, in 
Spencer's copy, the paflage might have been thus written, was 
coldy one of the ftrokes of the x being feparated from the 
other, ft) that the miftake at the prefs might have been eafy^ 

e3 
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Have knit themfelves in Venus (hameful 
chaine. : 
Come, fee where your falfe Lady doth her honor 

ftaine.^ 

V 

All in a maze he fuddenly up ftart 

With fword in hand, and with the old man 

went ; 
Who foone him brought into a fecret part. 
Where that falfe couple were full clofely 

ment 
In wanton luft and lend enbracement : 
Which when he faw, he burnt with gealous 

fire ; 
The eic of reafon was wdth rage yblent ; 
And would have flaine them in his furious ire. 
But hardly was reftreined of that aged fire. 



But let it be obferved, that the magician is here routing the 
Knight to revenge, and accordingly tells him he has Jkpt too 
lofigy has waxed old in Jleep, while the guilty pair are taking 
advantage of the time and circumftance. This explanation, 
however, I fubmit to the reader with deference. Still, I mull 
confefs, the meaning of the Knight's being cold becaufe alone, 
and as if intended to be a contrafl to the fituation of the falfe 
Una and her Squire, appears to me rather ludicrous, and cer- 
tainly ill fuited to the fcene. The magician had a deeper de*- 
fign in view, than to play upon words. Todd. 

V. 4. ' fiUl clofely ment] Mingled. See alfo 

F. Q. vi. vi. 27. So Chaucer, Rom. Ho/e, 2296*. 
" For evir of love the fickenelfe 
" Is mein4 with fwete and bittirnefle." 
Spelt, by Spenfer, in a fimilar manner, F. Q. iii. xi. 36. meynim 
Mr. Tyrwhitt fays the word is derived from menge, Sax. 

Todd. 
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VI. 

Retourning to his bed in torment great. 
And bitter anguifti of his guilty fight. 
He could not reft; but did his ftout heart eat. 
And waft his inward gall with deepe defpight, 
Yrkefome of life, and too long lingring night. 
At laft faire Hefperus in higheft ikie 
Had fpent his lampe^ and brought forth 

dawning light ; 
Then up he rofe, and clad him haftily ; 
The Dwarfe him brought his fteed : fo both 

away do fly. 

VII. 

Now when the rofy-fingred Morning faire. 
Weary of aged Tithones faiFron bed. 
Had fpread her purple robe through deawy 

aire; 
And the high hils Titan difcovered ; 

VI. 1. Refouming to his bed in torment greats 

And bitter angui/k of his guilty Jighty 
He could not reft ; but did his Jiout heart eat,"] Per- 
haps his in the firft and third line^ occafioned the printing his 
in the fecond line, inilead of this guilty fight. This occafioned 
him to eat his heart. Homer ufes the fame exprefllon^ IL v. 129* 

Bellerophon, who fell on the Alean field, there remained in 
folitude, o» ^f*o» x»Tf^tf», ipfefuum cor edens, IL ^ 'JOl. Py- 
thagoras ordered his difciples, not to eat the hearty L&ert. 
viii. 17. i. e. not to difquiet themfeives with heart-eating cares. 
The Latin poets are fond of the expreffion. See Hor. i. Ep, 
S. 39. And Virgil, JEn. xit. 801. Our poet ufes the like 
again, F. Q. vi. ix. 39. Upton. 

VII. 4. And the high hils Titan difcovered^] See below^ 
C»iii.fti21. 

£ 4 
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The royall Virgin fliooke off droufyhed ; 
And, riiing forth out of her bafer bowre, 
Lookt for her Knight, who far away was fled. 
And for her Dwarfe, that wont to waite each 

howre : — 
Then gan Ihe wail and weepe to fee that woefiil 

llowre. 

VIII. 

And after him (he rode with fo much fpeede. 
As her flowe beaft could make; but all ia 

vaine: 
For him fo far had borne his light-foot ftqede. 
Pricked with wrath and fiery fierce difdaine. 
That him to follow was but fruitlefle paine : 
Yet ftie her weary limbes would never reft ; 
But every hil and dale, each wood and plaine. 
Did fearch, fore grieved in her gentle bred. 

He fo ungently left her, whome fhe loved beft. 

IX. 

But fubtill Archimago, when his guefts 
He faw divided into double parts. 
And Una wandring in woods and forrefts, 

" Now when broad day the world d\fc<ycered has :" 
This is VirgiUan, Mn. iv. 1 19. 

" Ubi primos craftinus ortus 

" ExtuleriC Titan, radiifque retexerit orbem/' 
There are none of Virgil's tranllators, that have fo %ithfully 
exprefled his meaning as Spenfer. Upton. 

VIII. 3. His lighi'footjieede,] ClKvwtn JWo?, Homer. And 
Fairfax, B. vi. 36. 

" The vidorfpurr'dagaine bis light-foot Jeed," 

UPTOJf ., 
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(Th^ eniof his drift,) he praifed his divehfti 

arts, 
That had fuch might over true-meaning harts: 
Yet refts not fo, but other meanes doth make. 
How he may worke unto her further fmarts : 
For her he hated as the hiffing fnake, 
And in her many troubles did moft pleafure 
take< 

X. 

He then devisde himfelfe hOw to difguife ; 
For by his mighty fcience he could take 
As many formes and Ihapes in feeming wife. 
As ever Proteus to himfelfe could make : 
Sometime a fowle, fometime a fifti in lake, 
Now like a foxe, now like a dragon fell ; 
That of himfelfe he ofte for feare would 
quake, 



IX. 6. ■ doth make,] Deoife. Make, 

Lat. machinariy to devife, Jun. So, in F. Q. ii. iii. 18. 

" what mote that monfier make,'* 

Again, vii. vi. 25. 

" what dooft thou here now make." Church. 

^ IX. 8. For her he hated as the hijfmg fnakey] See the note 
on the Shepheards Calender, Jan. v. 65. Todd. 

IX. g, moft pleafure] Greateft. Mojl is 

frequently ufed, by Spenfer and our old writers, for greateft. 
See F. Q. ix. xi. 9. Church. 

V X* 7. of himfelfe he ofte for feare would quakei\ I muft 

here reftr the reader to the poet's fine delineation of Fear per- 
sonified, F. Q. iii. xii. 12. 

^ Next him was Feare, all arm'd from top to toe, 
** Yet thought himfelfe not fafe enough thereby, 
** But feard each fhadow moving to and froe, 
** And his own annes when glittering iie did fpy^ 
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And oft would flie away. O who can tell 
The hidden powre of herbes, and might of 
magickfpeUI 

XI. 

But now feemde beft the perfon to put on 
Of that good Knight, his late beguiled 

gueft: — 
In mighty armes he was yclad anon. 
And filver (hield ; upon his coward breft 
A bloody crofle, and on his craven creft 
A bounch of heares difcolourd diverfly. 
Full ioUy knight he feemde, and wel addreft ; 
And, when he fate uppon his courfer free^ 

Saint George himfelfe ye would have deemed 
him to be. 

XII. 

But he, the Knight, whofe femblaunt he did 
beare, 



** Or daihing heard, he faft away did fly, 
'*' As afhes pale of hew, and winged-heeld, &c.'* 
Collins has admirably adapted this year offelf in his imprefliTe 
Ode an the PaffiwM : 

" Firft Fear his hand, its fkill to try, 

*^ Amid the chords bewildered Isud, 

'* And back rocoird, he knew not why, 

*^ Even at the found himfelf had made/' Todd. 

XI. 1. the perfon to put on\ Thb is a 

Latinifm : Perfofiam induere. Uptok. 

XI. 3. In mighty armes he was yclad anOHy ^ 

And Jilver Jhield ; &c.] Thus Archimago difguifes 
himfelf in the accoutrements of the Red-croffe Knight^ who,, 
as we were before told, was '* yclad in migh tie armes, and 
iilver fhielde,'' i. i. !2, and *' on his creft a bloodie croife he 
bore/^ L ii. 1. T. Waeton. 
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The true Saint George, was wandred far away, 
Still flying from his thoughts and gealous 

feare : 
Will was his guide, and griefe led him ailray. 
At lafl: him chaunft to meete upon the way 
A faithlefle Sarazin, all armde to point, 
In whofe great ihield was writ with letters gay 
Sansfoy ; full large of limbe and every ioint 
He was, and cared not for God or man a point. 

XIII. 

Hee had a faire companion of his way^ 
A goodly Lady ckd in fcariot red, 
Purfled with gold and pearle of rich affay ; 
And like a Perfian mitre on her hed 
Shee wore, with crowns and owches garniflied. 
The which her lavifh lovers to her gave : 
Her wanton palfrey all was overfpred 
With tinfell trappings, woven like a wave, 

Whofe bridle rung with golden bels and bofles 
brave. 



XII. ^. full targe of limbe &c.] This h the 

Paynim of the old Romance. See alfo F. Q. ii. xi. 20, iii. i. 
17, and iii. iii. 53. So, in the ancient tale of Sir Caulint^ 
iweferved in Percy's Reliques of Anc, Poetry^ vol. 1. P. 1. 

** That kniglite he is a foul paynim, 
" And targe of limb and hone*' 
Milton, who in his youth read romances with delight, caught 
this charaderillical expreffion, and applied it to the king 
of Bafan : " Larg€4imh*d Og he did fubdue," Pf cxxxvi. 69, 
trandated at fifteen years old. Todd. 

XIII. 9. IVhofe bridle rung with golden heh &c.] It was 
the faHiion to hang bells on the bridles, as Mr. Warton has 
obferved in his Hill, of £ng. Poetry, vol. i. p. l64. To his 
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XIV. 

With feire difport, and courting dalliaunce^ 
She intertainde her lover all the way : 
But, when fhe law the Knight his fpeare ad- 

vaunce, 
Shee foone left ofFher mirth and wanton play. 
And bad her Knight addreffe him to the fray ; 
His foe was nigh at hand. He, prickte with 

pride, 
And hope to winne his Ladies hearte that day. 
Forth fpurred faft ; adowne his courfers fide 
The red bloud trickhng flaind the way, as ha 

did ride. 

XV. 

The Knight of the Redcrofle, when him he fpide 



illuflrations may be added Chaucer, Nonnes Pr. ProL v. 907- 

edit. Urr. 

" For fikerly, n-ere clinking of your belleSf 
" That on your bridel hange on every fide.' 

And the Romance of Roberte the Deuylly Impr. by W. de 

Worde: 

" All the fyelde gaue a greate lyght 

" Of the gleyues that glyftred, the iledes trembled, 

** A wonder to heare the brydtes that gyngled** 

And the old Ballad of Thomas the Rhymer^ printed in the 

elegant and judicious compilation entitled " Minftrelfy of the 

Scottifli Border," 1802, vol. ii. p. 251, where a lady is de^ 

fcribed " riding down by the Eildon Tree :" 

" Her ftiirt was o' the grafs green filk, 

" Her mantle o' the velvet fyne ; 
" At ilka tett of her horfe's mane, 
*' Hang fifty JiUer belles and nine." 

Spenfer, I fhould add, has decorated an elephant with Similar 

trappings in his 8th Fi/ion of the Worlds Vanitie: 
*' Soone after this, I law an elephant 
" Adom'd with bells and bojfes gorgeoufly." Todd» 



tf 
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Spurring fo bote with rage difpiteous, 

Gan fairely couch his fpeare/and towards 

ride : 
Soone meete they both, both fell and furious. 
That, daunted with their forces hideous. 
Their fteeds doe ftagger, and amazed (land ; 
And eke themfelves, too rudely rigorous, 
Aftonied with the ftroke of their owne hand, 
Doe backe rebutte, and each to other yealdetb 

land. 

XVI. 

As when two rams, ftird with ambitious pride, 
Fight for the rule of the rich-fleeced fiocke, 
Their horned fronts fo fierce on either fide 
Doe meete, that, with the terror of the (Iiocke 
Aftonied, both ftand fenceleffe as a blocke, 
ForgetfuU of the hanging vi6iory : 



XV. 2. with rage difpiteous,] Unmercifulf 

Adopted from Chaucer, Tr, and Cr. B. ii. 435. 

" O cruil god of detli, (/(/piteOM* Marte.'' Todd. ' 

XVI. 1. M when two rams^ ftird with ambitious pride ^ 

Fight for the rule of the rich-fleeced^ocA:e, 
Their homed fronts fo^erce on either Jide 
Doe meetcy that, with the terror of thejhocke 
Aftoniedy both fland fencelelTe as a blocker 
ForgetfuU of the hanging vi&orj/:] This is the 
readixxgof the 2d qu&rtOf ftand fencelej/e: and fo Spenfer cor- 
reded it among the faults efcaped in the print of the firit 
edition. The rich-fleeced flock, I have printed as a com- 
pounded word, fo the Greeks xpt^^rofAoTAo;, &c. This kind of 
comparifbn with a little change we have again, F. Q. iv. iv. 18^ 
And it feems to be imaged from the following poets, ApolU 
Rhod. Argon. iL 88. Virgil, Mn. xii. 715. Ovid, Met. ix. 46, 
Statius, Thcb. vi. 864. Uptok* 
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So ftood tbeie twaine, unmoved as a rocke. 
Both ftaring fierce, and holding idely 
The broken reliques of their former cruelty. 

XVII. 

The Sarazin, fore daunted with the buffe^ 
Snatcheth his fword, and fiercely to him iBies ; 
Who well it wards, and quyteth cuflf with 

cuff: 
£ach others equall puiilaunce envies. 
And through their iron fides with cruellfpies 
Does feeke to perce ; repining courage yields 
No foote to £oe: the flaihing fier flies. 
As from a forge, out of their burning fhields ; 
And ftreams of purple bloud new &e the ver- 
dant fields. 

XVII. 5. j^nd through their ironjides with crueU fpiea 
Does feeke to perce ; repining courage yields 
No foote to foe : the Jlafhing fier flieSy 
As from a forge ^ out of their burning fhields ; •. 
Andfireams of purple bloud new die the verdant fields,'\ 
The 1ft and 2d quarto editions read cruelties; and likewife 
the fblios, excepting that they read, " new rfie/* infteac} of 
" new dies" in the quartos. Cruell Jpies is the poetfs own 
corre6Hon among the faults efcaped in the print : and he 
ufes it again, F. Q. iii. i. 36, ** with her two crafty fpies (he 
fecretly would fearch each dainty lira/' Where fee the note. 
The meaning is, each envies the other's equal valour, and 
each does feek with cruell eyes, (fortitus fortunum oculis,^ to 
pierce through the other's fides, which are armed with iron-. 
He feems plainly to have Homer in view, where Achifle^ is 
defcribed brandifhing his deadly dart againft Helton II. x'- 
320. Or VirgiFs expreffion, JSn. xi. 748. Or his defcriptioa 
of i£neas fhaking his mortal fpear, and marking out with cruei 
fpies the deftined wound, JSn, xii. plP* See alfo Ariofto, OrL 
Fur, C. xlvi. 118. Repining courage, is virtus indignataj 
illi indignantes. UptON. 
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XVIII. 

" Curfe on tbatCroffe/* quoth then the Sarazin, 
^* That keeps thy body from the bitter fitt ; 
Dead long ygoe, I wote, thou haddeft bki. 
Had not that charme from thee forwarned itt : 
But yet I warne thee now aflured fitt. 
And hide thy head/' Therewith upon his 

creft 
With rigor fo outrageous he fmitt. 
That a large {hare it hewd out of the reft. 

And glauncing downe his fhield from blame him 
fairly bleft. 

XIX. . 

Who, thereat wondrous wroth, the fleeping fpark 
Of native vertue gan eftfoones revive ; 
And, at his haughty helmet making mark, 

V 

XVIII. 8. — a large (hare it hewd] The fubftantive 

Jhare is here ufed in the fenfe of the Saxon verb Jhare, to cut 
or difoide* Compare F. Q. v. i, 10. of Arthegall's fword, 
which, " wherefoever it did light, it throughly ^a/d" See 
alfo Milton, Far. Lq/i, B. vi. 326. So that the fenfe here i^, 
•* That it heVd a,Jlic€ out of his helmet.'^ Share^ from the 
lame verb, is ftill ufed for the blade of the plough. Todd, . 

XVIII, 9. : from blame him fairly hle^.] Thaft 

isi acqjuitted him of having given but an indifferent blow. 

Chu&ch. 
Rather, preferved, or kept him from danger* So^in The Ant 
md the Nightingale J l604. 8vo. of the nightingale : 
^ This poo re muiitian fitting all alone, 
^' On a greene hawtborne, from the thmider blejl^ 
^^ Carolls in varied notes her antique mone, 
** Ke!eping a (harpned brier againft her breft." 
See alfo F, Q. iv.vi. 13. Todd. 

XIX. 3. at his haughty helmet] Paraphrased bj 

Milton, Par. Lofty B. vi. ipi. " The prmd creft of Satan." 
See alfo F. Q. i. vii. 31, ii. v. 12. Topp 
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So hugely ftroke, that it the fteele did rive. 
And cleft his head : He, tumbUngdowne alive. 
With bloudy mouth his mother earth did kis. 
Greeting his grave : his grudging ghoft did 

drive 
With the fraile flefti ; at laft it flitted is. 
Whether the foules doe fly of men, that live amis* 

XIX. 5. : Hcy tumbling dorcne alive, 

With bloudy mouth his mother earth did kisj 
Greeting his grave :] Mr. Upton would alter alive^ 
to bilive^ i. e. immediately : For, fays he, did he tumble down 
alive after his head was cleft afunder ? Without entering into 
an anatomical difquifition concerning the po0ibility of living 
after fuch a blow ; we may remark, that the poet himfelf in- 
timates to us, that he fell down alivey and did not die till after 
bis fall, in thefe lines, 

" his grudging ghoft did ftrive 

« With the fraile flefti ; at laft it flitted is." 
Mr. Upton would enforce and confirm the juftneis of his 
correftion, by remarking, that the poet, in thefe verfes, copied 
from Virgil, 

** Procubuit moriens^ & humum femel ore momordit ;" 
Where the word morietis doth not imply, that the man, who fell 
down, was dead. I muft confefs that alive is fuperfluous, but 
Spenfer has run into many other fuperfluities on account of 
the frequency of his rhyme. Mr. Upton propofes likewife 
to write earth with an initial capital, fuppofmg it a per/an; 
however, we had, perhaps, better fuppofe it a thing: for, 
if we underfland it to be a perfon, what an abfurd mixture 
arifes ? 

" his mother Earth did kifs, 

" Greeting his grave, " 

Grave cannot be referred to Earth as a perfon^ but it may be 
to earth as a thing. However, it* muft be coniefled, that this 
is fuch an abfurd mixture as Spenfer was very likely to have 
fallen into; and we have numberlefs inftances of this fault, in 
his account of the rivers which attended the marriage df 
Thames and Medway, F. Q. iv. xi. Where god and river 
(that is, perfon and thing,) are often indifcriminately put, the 
one for the other. T. Warton. 
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XX. 

The Lady, when ftie faw her champion fall, 
Like the old ruines of a broken towre, 
Staid not to waile his woeful! funerall ; 
But from him fled away with all her powre : 
Who after her as haftily gan feowre, 
Bidding the Dwarfe with him to bring away 
The Sarazins fl[iield, iigne of the conqueroure : 
Her foone he overtooke, and bad to (lay ; 

For prefent caufe was none of dread her to 
difmay. 

XXI. 

Shee turning backe, with ruefuU countenaunce, 
Cride, " Mercy, mercy, Sir, vouchfafe to 

Ihow 
On filly Dame, fubieft to hard mifchaunce^ 
And to your mighty will/' Her humbleffe low 
In fo ritch weedes, and feeming glorious (how. 
Did much emmove his flout heroicke heart ; 
And faid, ** Deare dame, your fuddein over- 
throw 
Much rueth me ; but now put feare apart, 
And tel, both who ye be, and who that tooke 
your part.'' 

XX. 2. Like the old mines of a broken towre,] Statius, 
Theb. ix. 554. 

" Ruit baud alio qukm celfa fragore 

** Turris, ubi innumeros penitus quaffata per iftos 

^' Labitur, effradamque aperit vidoribus urbem/' 

See this allufion more full; expreiled, F. Q. i. viii. 23. 

Uptok. 

VOL. 11. P 
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XXII. 

Melting in teares, then gan Ihee thus lament ; 
" The wretched woman, whom unhappy 

howre 
Hath now made thrall to your commande- 

ment, 
Before that angry heavens lift to lowre. 
And fortune falfe betraide me to your powre, 
Was, (O what now availeth that I was !) 
Borne the fole daughter of an emperour; 
He that the wide weft under his rule has. 
And high hath fet his throne where Tiberis 

doth pas. 

XXIII. 

*^ He, in the firft flowre of my frelheft age. 
Betrothed me unto the onely haire 
Of a moft mighty king, moft rich and fege ; 
Was never prince fo iaithfuU and fofaire, 

XXII. 2. whom unhappy howre] Misfortune, 

Fr. malheur. Church. 

XXII. 5. to your poxpre,] So I read 

with the fecond quarto, and with Mr. Upton. Mr. Church reads 
*' thif powre," following the firft quarto ; but jyotir, in the fecond, 
was probably, as Mr. Upton fuppofes, Spenfer's own corredlion. 
So, ^n the third line of this (lanza, *^ to your commandement.^' 

Todd. 
XXIL 6, Was, (0 what now availeth that I was I)] This is 
a pathetical manner of correding herfelf, and frequently ufed. 
See F: Q. ii. i. 50. Shep, Cal. Nov. v. 93. Ruines of Time^ 
V. 41. So, in Ariofto, OrL Fur, xiiL 4. 
'* Ifabella fon iq ; che figlia fui 
^^ Del re mal fortunato di Galizia : 
" Ben difli fui, ch'or non fon piil di lui — '^ 
See alfo ibid. xlv. 94, and TaiTo, xix. 40. Virgil, JEn» ii. 324, 
k'Ter, Heaut. A, i, S. i. ver. 41. Upton. 
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Was never prince fo meeke and debonaire ! 
But^ ere my hoped day of Ipoufall ihone, 
JV|y deareft lord fell from high honors ftaire 
Into the hands of hys accurfed fone, 
And cruelly was flaine ; that Ihall I ever mone ! 

XXIV. 

^* His bleffed body, fpoild of lively breath. 
Was afterward, I know not how, convaid, 
And fro me hid ; of whofe moft innocent 

death 
When tidings came to mee unhappy maid, 
O, how great forrow my fad foule aflaid ! 
Then forth I went his woefuU corfe to find. 
And many yeares throughout the world I 

ftraid, 
A virgin widow ; whofe deepe-wounded mind 
With love long time did languifti, as the ftriken 
hind. 



XXIII. 5. fo mecke and debonaire !] Gracious^ 
kind, Fr. The accuftomed epithet of gallant knights. Thus, 
in The famous Hift. of PalmendoSy Son to the moft reno^med 
Fahnerin D'Oliva, Ch. xxiii* " And I, quoth Francelina, ac^ 
count my happinelfe nothing inferiour, gaining thereby the 
moil valiant and </e6o7tair knight, that ever enterprifed adlions 
of chivalry." And in The Game of Chefs, impr by Caxton : 
" The kyng, that tofore tyme had ben vyduous, and difordynate 
in hys lyuyng, was made iuft and vertuous, debonayr, &c." 

. . Todd. 

XXIV. 6. Thai forth I went &c.] From Virgil, iEn. iv. 6"8. 
" Uritu^ infelix Dido, totaqu^ vagatur 

" Urbe furens ; qualis conje^a eerva fagitta, 
" Quam procul incautam nemora inter Crefia fixit 
*^ Bailor agens telis, &c." Jortin. 
XXIV. 94 With love long time did languijh, as the Ariken hind.] 

f2 
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XXV. 

" At laft it chaunced this pro\id Sarazin 

To meete me wandring ; who perforce me led 
With him away ; but yet could never win 
The fort, that ladies hold in foveraigne dread. 
There lies he now with foule difhonor dead. 
Who, whiles he livde, was called proud Sans- 

foy» 
The eldeft of three brethren ; all three bred 

Of one bad fire, whofe youngeft is Sansioy ; 

And twixt them both was born the bloudy bold 

Sanfloy. 

xxvi. 

** In this fad plight, friendlefle, unfortunate. 
Now miferable I FideflTa dwell, 
Craving of you, in pitty of my flate, 
To doe none ill, if pleafe ye not doe well/' 
He in great paiTion all this while did dwell. 
More bufying his quicke eies, her face to view. 

As the Jiricken hind^ literally from the Italian poet. " Come U 

cervo ferito." Orl, Furios. C. xvi. ft. 3. See too Orl, Innom. 
L. i. C. 5. ft. 19. Virg. jEn. iv. 68. Again ^n, xii. 856. 
And Spenfer, F. Q. iv. i. 49. Upton. 

XXVI. 5. He in great paflion] Pdjjion is frequently ufed 
by Spenfer for any commotion of the mind. See F. Q. i. i. 49, 
i. i. 32, ii. ix. 41 and 43. Here it figuifies not the irafcihU^ 
but the fofter paflion oipity. So Milton, Par, Lq/t, B. i. 604, 

" cruel his eye, but caft 

. " Signs of remorfe and paJjioUy to behold 
'* The fellows of his crime." 
And, in B. iv. 114, he uies pqfion for commotilM: 

** 'i'hus while lie fpake, each pajion dimm'd his faco 
** Thrice chang'd with pale, &c," Church. 
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Then his dull eares, to heare what thee did 

tell; 
^ And faid, " Faire lady, hart of flint would rew 
The undeferved woes and forrowes, which ye 

fhew. 

XXVII. 

*^; Henceforth in fafe aflliraunce may ye reft, 
Having both found a new friend you to aid, 
And loft an old foe that did you moleft : 
Better new friend then an old foe is faid/' 
With chaunge,of chear the feeming-iimple 

maid 
Let £al her eien, as fhamefaft, to the earth. 
And yeelding foft, in that fhe nought gain- 

faid. 
So forth they rode, he f^ining feemely merth, 
Jlnd Ihee coy lookes: fo dainty, they fay, maketh 

derth. 

XXVIIL 

Long time they thus together traveiled ; 
. Til, weary of their way, they came at laft 
Where grew two goodly trees, that faire did 

fpred 
Their armes abroad, with gray mofle overcaft ; 
And their greene leaves, trembling with every 

blaft. 
Made a calme (hadowe far in compafle round : 

XXVII. 9. • fo dainty^ thtyfayy maketh dertk^ 

Proverb. ** Quae rara, chara." Upton, 

p3 



7() THE FAERIE QUEENE; BObk I^ 

The fearefuU ihepheard, aften there aghafl. 
Under them never fet, ne wont there found 
• His mery oaten pipe ; but (hund th^ unlucky 
ground. ^ 

XXIX. 

But this good Knight, foone as he them can fpie. 
For the coole (hade him thither haftly got : 
For golden Phoebus, i>ow ymount^ hie. 
From fiery wheeles of his taire chariot 
Hurled his beame fo fcorching cruell hot. 
That living creature mote it not abide; 
And his new Lady it endured not. 
There they alight, in hope themfelves to hide 

From the fierce heat, and reft their weary limbs 
a tide. 

XXX. 

Faire-feemely pleafaunce each to other makes,^ 
With goodly purpofes, there as they fit; 

XXVm. 7. The fearefuU Jhepheard, often there aghajt, 

Under them never fat, — J " Mohftrat Sylva 
nefas — " " Non Dryadum placet umbra choris, &c." Stat. 
Theb. ii. 519. See alfo Lucan's defcription of the facred foreft 
of JVlarfeilles, L. iii. 402. Whence Taflb /has imaged his iii- 
chanted foreft, defcribed in C. xiii. Upton. 

XXIX. 3. — now ymounted hie,] The poet 

liimfelf corrects this place among the errata of the firfl edition. 
Yet all the fubfequent editions retain tlie errotir that mounted^ 
till thofe of 1751 in quarto, of Church and Upton in 1758, 
and of Tonfon's edition in 1758. Todd. 

XXX. 2. fFUh goodly puTpokSy] Difcourfes, Ft. prapos. 
Spehfer frequently ufes purpofe for conterfation. See F. Q. iii. 
viii. 14-. So Chaucer, p. 284. edit. Urr. 

" Crefeide unto that purpqfe naught anfwerde." 

Church* 
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And in his falfed fancy he her takes 
To be the faireft wight, that lived yit ; 
Which to exprefle, he bends his gentle wit ; 
And, thinking of thofe braunches greene to 

frame 
A girlond for her dainty forehead fit, 
He pluckt a bough ; out of whofe rifte there 

came 
Smal drops of gory bloud, that trickled down 

the fame. 



XXX. 3. And in his falfed fancy he her takes] " Nella fua 
fantafia fall^ta." Again, F^ Q. iii. i. 47. " And with vaine 
thoughts her falfed fanci/ vex." Upton. 

See alfo Watfon's Sonnets &p. entitled HecatampatMa, &c^ 
and dated, in the Stationers Books, 1581. " With a /aZ/ed 
forriejeft." -Son. 32. Todd. 

XXX. 8. He pluckt a hough ; mt of whofe rifte there came 

Smal drops of gory bloud, that trickled down thefameJ] 
I believe that the reader need not be put in mind, that this 
wonderful tale (fo well adapted to the genius of rpmance) is 
taken from Virgil ; where iEneas plucking a bough of myrtle 
fees from the rift drops of blood trickling down &c. But 
' were I to render into Latin verfe the following (0 fpare with 
guilty hands to teare my tender Jides in this rough ryud embard;) 
this from Ovid. Met. ii. 362. might very eafily be borrowed, 
" Parce precor ; noftrum laniatur in arbore corpus." . 
^Tis no wonder that Ariqflo (who is an allegorical and a moral 
writer, as well as a romance writer,) ihould copy this tale 
from Virgil. — Ruggiero having tied 4iis winged horfe to a 
myrtle tree, the ghoft, which was therdn lodged by enchant- 
ment, fpeaks to him, and tells him he was formerly a knight, 
but by the witchcraft of Alcina he was transformed into a 
tree ; and that others were changed into various beails and 
other forms : the true image of the man being loil through 
fenfuality, Orl, Fur, C. vi. Other poets might be mentioned 
who tell the fame kind of ftories. See Ovid. Met. viii. 76k 
Taffo, C. xiii. 41. Compare Dante Inferno, C. xiii. The 
fame kind of alluiion we meet with in ShakfpearCi where 
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XXX I. 

Therewith a piteous yelling voice was heard^ 
Crying, " O fpare with guilty hands to teare 
My tender fides in this rough rynd embard ; 
But fly, ah ! fly far hence away, for feare 
Leaft to you hap, that happened to me heare. 
And to this wretched Lady, my deare love ; 
O too deare love, love bought with death too 

deare l" 
Aflond he fl;ood, and up his heare did hove ; 

And with that fuddein horror could no member 

move, 

XXXII. 

At lail whenas the dreadfull paflion 

Was overpafl;, and manhood well awake ; 

Yet mufing at the fl:raunge occafion. 

And doubting much hi3 fence, \ie tjius be^ 

fpake J 
•* What voice of damped ghoft from limbo 
lake, 

ProQjero tells Ariel that he found him confine^ by the witcb 
Sycorax, 

*' Into a cloven pine ; within which rift 
^' Imprifou'd, tlK)u didft paii^fuUy remain 
♦* A dozen years/' Upton, 
XXXI* S, AJiond hefioody and up hia heare did hove ; 

And with thatfvddein horror coiUi no member move.')^ 
Xrn ^i Tof (^9, ajtoud he Jlood : Milton, Par, Lojty B. ix. 890. 
**• qfipnied^pod/' 'OpO»> & V^X^ htt'* ^nd up his heare did have. 
Horn,. //. V. 359* So ^neas, meeting with the faqie adven- 
ture, relates of himfelf, " Obilupui, fteterantque coma," Vire» 
Mn, \\U 48r So in TaiOToy xiii, 41. ^^ Tutto fi raccapriccia. 

UPTOIf^ 
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Or guilefull fpright wandring in empty aire, 
(Both which fraile men doe oftentimes mif^ 
take,) 
' Sends to my doubtful eares thefefpeaches rare, 
And rueftiU plaints, me bidding guiltleffe blood 
to fpare ?*' 

XXXIII. 

Then, groning deep ; " Nor damned ghoft,'* 

quoth he, 
** Nor guileftil fprite, to thee thefe words doth 

fpeake; 
But once a man Fradubio, now a tree ; 
Wretched man, wretched tree ! whofe nature 

weake 
A crueU Witch, her curfed will to wreake. 
Hath thus transformd, and plaft in open 

plaines. 
Where Boreas doth blow full bitter bleake, 
And fcorching funne does dry my fecret 

vaines ; 
For though a tree I feeme, yet cold and heat 

me paines/' 

XXXIV. 

•* Say on, Fradubio, then, or man or tree,'* 
Quoth then the Knight; " by whofe mifchi6v- 
pusarts 



XXXILp. ^»rf ruefall plaiuts,] Thi? U the reading of 
Itlie fecond quarto. In the firil, the paifage is thus mifprmted ; 
^ Ani tueJiM planU." Topd. 
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Art th<M misftiaped thus, as now I fee ? 
He oft finds med^me who his griefe imparts ; 
But double griefs affli6t concealing harts ; 
As raging flames who ftriveth to fupprefle/* 
« The author then/' faid he, " of all my 
fmarts, 

« 

Is one Duefla, a falfe forcerefle, 
That many errant Knights hath broght to 
wretchednefle. 

XXXV. 

•* In prime of youthly yeares, when corage hott 
The fire of love and ioy of chevalree 
Firft kindled in my breft, it was my lott 
To love this gentle Lady, whome ye fee 
Now not a Lady, but a fceming tree ; 
With whome as once I rode accompanyde. 
Me chaunced of a Knight encountred bee. 
That had a like faire Lady by his fyde i 

Lyke a faire Lady, but did fowle Duefla hyde ; 

xxxvi. 

•* Whofe forged beauty he did take in hand 
All other Dames to have exceded farre ; 
I in defence of mine did likewife fland, 
Mine, that did then fliine as the morning flarre. 

XXXVI. 4. — that did thenjkine a» the morning fiarre,'] 
Such are the celebrated beauties in Romance. See again, 
F. Q. i. xii. 21. Thus, in The Hift, of Palmaidos, Ch. xxii. 
•* ^ovfjhhied faire 'Francelina brighter then the morning Jar." 
Skelton is no lefit gallant in his addrefe '* To maiftres ifabeU 
Pennell," Poem edit. 1736. p. 41. ^ 
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So both to batteill fierce armunged varre ; 
In whidi his ihatder fi^tuae was to fall 
Under my fpeare ; fuch is the dye of warre. 
His Lady, left as a prife martiall, 
Did yield her comely perfon to be at my call. 

XXXVTI. 

*' So doubly lov'd of Ladies unlike faire, 
IV one feeming fuch, the other fuch indeede. 
One day in doubt I caft for to compare 
Whether in beauties glorie did exceede ; 
A rofy giriond was the victors meede. 
Both feemde to win^ and both feemde won 

to bee; 
So hard the difcord was to be agreede. 
FraeliHa was as iaire, as &ire mote bee. 

And ever fajfe DueiTa feemde as faire as fhee. 

XXXVIII. 

•' The Mocked Witch, now feeing all this while 
The doubtfuU ballaunce equally to fway, 
What not by right, ftie caft to win by guile ; 
And, by her hellilh fcience, raisd ftreight way 
A foggy mift that overcaft the day. 
And a dull biail that breathing on her &ce 
Dimmed her former beauties Ihining ray, 

" Sterre of the tnorvwe graye, 

*> The bloilbme cwi the Ipraye, 

" The freflie^ §owre of Mayc." Todp. 

XXXVI. 7. fM£k is ike dye of warreJ] So F. Q. iL 

V. 13. " For th' equall die of warr be well did know." ^Aiea 
jbelli commupis. £t^^ '£»(^iof, communis Mars. Uom. IL^ 
309. Schol. xoiyq Q rS vohi^ rv^n* Uj?TOV. . 
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And ^th foule ugly forme did her di%race : 
Then was ihe fiiyre alone, when none was faire 
in place. 

XXXIX. 

" Then cride Ihe out, * Fye, fye, deformed wight ^ 

* Whofe borrowed beautie now appeareth 

plaine 
. * To have before bewitched all mens fight : 

* O leave her foone, or let her foone be 

flaine !' 
Her loathly vifage viewing with difdaine, 
Eftfoones I thought her fuch as (he me told. 
And would have kild her ; but with faigned 

. paine 
The falfe Witch did my wrathfuU hand with- 
hold: 
So left her, where (he now is turnd to treea 
mould. 

XL. 

** Thensforth I tooke T>\ie0k for my Di^e, 
And in the Witch unweeting ioyd long 

time; 
Ne ever wifl, but that ihe was the fame : 

XXXVIII. 9' Thenwasjke] Mr. Church reads Tkens: cor* 
reding the palTage, as he fays, from the Errata annexed to the 
firfi edition. It is true, that in the Errata 7Ae», vrhdch occursk 
in p. 30. of that edition, is twice direded to be riead Tkens:^ 
but thefe coiredions, as the context will prove, are-eviden^y 
intended for ft. xl. line 1, and ft. xli. 4 ; both which are mis- 
printed Then forth. I follow, therefore, all the lat^r editioos^ 
which here read Thtn. Top©. > 
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Till on a day (that day is everie Prime, 
When witches wont do penance for their 

crime,) 
I chaunft to fee her in her proper hew, 

XL. 4. Till om a day {that dajf u eoerie Primtf 

When witchei wont do penance for their crjmf ,) 
/ chaunft to fee her in her proper ^«p,] This vulgar 
notion of the annual penance of witches may be illuflrated 
from BodinuSy from whom Scot has the following tranflatioix 
in the diicovery of witchcraft, pag. 90. ^ In Livonia yearly^ 
about the end of December, a certain knave or devil warneth 
all the witches in the country to come to a certain place : if 
they fail, the devil cometh and whippeth them with an iron 
rod, fo as the print of his lafhes remain upon their bodies for 
ever. The captain leadeth the way through a great poolq 
of water ; many millions of witches fwim after ; they are no 
fooner pafled through the water, but they are all transformed 
into wolves, and fly upon and devour both m^n, women, and 
cattle ; after twelve days they return through the fame water, 
and lb receive human fhape again." 

The reader at his leifure may confult the ftory of the beau- 
tiful youth Ziliante and the witch Morgana (filler of Alcina) 
in Boyardo's Orlando InnamoratOy L. 2. C. 12. and G. 13. In 
Ariollo, the fairy Manto, who gave name to Mantua, fays th^ 
fairies were changed every feventh day into fnakes, Orl. Fur» 
C. xliiL 98. And Milton, having mentioned the change of the 
devils into ferpents, adds their ^ annual humbling," Par. Lo/t, 
B. X. 576. 

This vulgar notion feems to have taken its firfl rife, from the 
(lories told of the periodical punifhments, as well as of the refpites, 
of the infernal fpirits. Compare Milton, Par. Loft, B. ii. 597. 
The chriflian poet Prudentius mentions refpites and renewals 
again of punifhments. Or it might have taken its rife from 
the revolutions of the foul, from its purgatorial ftate to human 
hfb, uid back again in endlefs revolutions : an £g3rptian doc- . 
trine ; mentioned in Plato's Phctdo, and finely introduced in 
Virgifs 6th JEneid; and by our poet in his Epifode of th^ 
gardens of Adonis. Upton. 

Ibid. that day is eoerie Prime,] Morning : con-^ 

ftantly fo ufed by Spenfer. Tlie fenfe here is, *« Till one 
morning, &c/' Church. 

Prime is ufed by Spenfer in different fignifications ; here^ 
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Bathing her felfe in origane and thyme : 
A filthy foule old woman I, did vew, 
That ever to have toucht her I did deadly rew. 

XLI. 

" Her neather partes misfhapen, monftruous. 
Were hidd in water, that I could not fee ; 
But they did feeme more foule and hideous. 
Then womans ihape man would beleeve to bee. 
Thensfortb from her moft beaftly companie 
I gan refraine, in minde to flipp away, 
Soone as appeard fafe opportunitie : 
For danger great, if not affurd decay, 

I faw before mine eyes, if I were knowne to ftray. 

for the fpring, or beginning of the year ; or, it may mean the 
prime of the moon, at the firft appearing of the new moon, 
called the Prime: and this explanation has reference to 
Hecate, who is the fame as the moon, and prefides over witch- 
craft. Upton/ 

XL. 7. Bathing herfe^e in origane and thyme :] For this 
** filthy foule old woman," in the more minute defcription 
which the poet gives of her, F. Q. i. viii. 47, is defcribed with 
** di fcabby Jkin ;*' and.onga/te, or baflard marjoram, is more 
efpecially mentioned as a cure for fuch unfeemly diforders : 
** Organic healeth fcabs, itchings, and fcuruinefle, being vfed 
in bathes.'* Gerarde's Herball^ fol. 1597. p. 542. Thyme is 
deemed of fimilar virtue with organie, in Langham's Garden of 
fiealth, 2d ed. l633, p. 453. Todd. 

XLI. 1. Her neather partes misjhapen^ monftrtious. 

Were hidd iu water ^ that 1 covld not fee;] So Fran?, 
of which DuelTa is a type, is imaged by Dante iwimming in the 
river Styx, and concealing its mifhapen, monitrous, neather 
parts. Compare this likewife with F. Q.. i. viii. 46, where the 
fcarlet whore is ilript of her falfe ornaments. See lik^ewife th^ 
odious pidi^re of Alcina, when Ruggiero views her, i. e.falfc 
^leafurcj with the eye of reafon, Orl, Ftw, C.vii. Ufton. 

XLL 9« if ^ ff^^TC knovme to ftray.] I thought 

>t ihould have been^-r-if I were,kiK>wne tofiay. JBut no bookl 
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XLII. 

^' The divelifti hag, by chaunges of my cheare. 
Perceived ray thought; and, drownd infleepie 

night. 
With wicked herbcs and oyntments did 

befmeare 
My body, all through charmes and naagicke 

might, 
That all my fenfes were bereaved quight : 
Then brought (he me into this defert wafte, 
And by my wretched lovers fide me pight ; 
Where now enclosd in wooden wals full fafte, 
Baniftit from living wights, our wearie daies we 

wafte/' 

XLIII. 

•* But how long time,'' faid then the Elfin 
Knight, 
Are you in this misformed hous to dwell?'* 
We may not chaunge,'' quoth he, " this 
evill plight, 
Till we be bathed in a living Well : 
That is the terme prefcribed by the fpell/' 
^' O how," fayd he, ^* mote I that Well out 
- find, 

• read fo. We may interpret then, " if I were known to her to 
intend to ftray." So, F. (^, ii. vi, 23. 

" The fea is wide and eafy for to ftray," 
i, e. to caufe men to ftray. Upton. 

XLII. 4. My body, all &c.] All the editions point thus : 

" My body all,.-— " 

' But fee F. Q. i. V. 53. Church; 
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That may reftore you to your wonted well ?'' 
** Time and fuffised fates to former ky nd 
Shall us reftore ; none elfe from hence may us 
unbynd/* 

XLIV. 

The felfe Duefla, now Fidefia hight. 

Heard how in vaine Fradubio did lament. 
And knew well all was true. But the good 
Knight, 



XLIII. 7. ' to your wonted well ?] To your 

former well being, that is, to your human fhape. Church. 

Well is wele or we<dy welfare. See F. Q. v. vi. 23, v. xi. iff. 
It is here fpelt well in conformity to the rhyme. Chaucer, 
Kn, Tale, 897- edit. Urr. " In all his wele,** that is, profperity. 

Upton. 

XLIII. 8. to former kynd] Our former 

human nature, Spenfer perpetually ufes kind for nature, and 
kindly for hatural ; as alfo unkindly for unnatural. See F. Q. 
i. i. '26. Church. 

Kind and kindly are thus ufed in Chaucer. See Gloif. edit. 
Urr. And, in the Vifion of Pierce Flomman, Nature perfonified 
is called Kinde. Shakfpeare alfo ufes unkind for unnatural, 
Ven. and Adon. v. 104. 

*^ O, had thy mother borne fo bad a mind, 

** She had not brought forth thee, but died unkind.*' 

Todd. 

XLIII. 9. Shall us rejlore; &c.] Mr. Upton conje6lure» 
that this refloration to their former natures would have beea 
completed in fome of the fubfequent books, if the poet- had 
lived to finifh his poem ; like as Aitolfo, transformed into a 
myrtle by Alcina, is reilored by the fage Melifia, and as St. 
Denis, in the Seven Champions, recovers a daughter of the king 
of Theilaly, who by enchantment had been changed int» a 
mulberry tree. Wierus, in a chapter De phantq^ico transfov-* 
matione hominum in heftias, relates, from William of Mahnes- 
bury, a ludicrous metamorpboiis of a young man, whofe re(io« 
ration to his proper fliape could be etfeded only by bathing 
in water. See Wierus De Frafiigiis Damonum, &c. BafiL 1583. 
4to. p. 269. ToQD. 
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Full of fad feare and ghaftly dreriment^ 
When all this fpeech the living tree had fpent^ 
The bleeding bough did thruft into the ground^ 
That from the blood he tnight be innocent. 
And with frelh clay did clofe the wooden 

wound : 
Then turning to his Lady^ dead with feare her 

fownd. 

XLV. 

Her feemirig dead he fownd with feigned feare, 
As 9.11 unweeting of that well ihe knew ; 
And paynd himfelfe with bufie care to reare 
Her out of careleffe fwowne. Hej* eyelids 

blew, 
And dimmed fight M'ith pale and deadly hew. 
At laft ftie up gan lift ; with trembling cheare 
Her up he tooke, (too simple and too trew,) 
And oft her kift. At length, all pafled feare. 

He fet her on her fteede, and forward forth did 
beare. 



XLIV. 6. The bleeding hough did thrilfi into the ground. 

That from the blood he might be innoce7it,] For 
the like reafon iEneas performs thejuft obfequies to Polydorus, 
ipvhich in fome ineafure he had violated; Upton « 
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CANTO III. 

Forfaken Truth long feekes- her Love, 

And makes the lyon mylde ; 
Marres blind Deootions mart, andfals 

In hand of leachour vylde. 

I. 
NOUGHT is there under heav'ns wide hoi- 

lownefle, 
That moves more deare compaffion of mind. 
Then beautie brought t'unworthie wTetched- 

nefle 
Through envies fnares, or fortunes freakes 

unkind. 
I5 whether lately through her brightnes 

bljnd, 

Or through alleageance, and faft fealty. 

Which I do owe unto all womankynd, 

Feele my hart perft with fo great agony, 

When.fuch I fee, that all for pitty I could dy* 

II. 
And now it is empaflioned fo deepe, 

Por faireft Unaes fake, of whom I fing, 

I. J . Novght is there under heavens wide hollownejfey 

That tnoves more deare compajfion of mindy] SpenCer 
ufually l^egiiis his Canto with fome reflection, agreeable to his 
fubjed : fo did the two Italian poets before him, Berni in the 
Orlando Jnnamorato, and Ariofto in the Orl. Furiofo. Uftok. 
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That my frayle eies thefe lines yv'ith teitres 

do fteepe^ 
To thinke how (he through guyleful handeling^ 
Though true as touch j though daughter of a^ 

king, 
'Though faire as ever Uving \vight was fay re, 
Though nor in word nor deede ill meriting, 
' Is from her Knight divorced in defpayre. 
And her dew loves dei*y v*d to that vile Witches 

(hay re* 

Yet ftiC) moft feithfuU Ladie, all this while 
Forfaken, wofull, folitarie mayd, 
Far from all peoples preace, as in exile, 
In wildernefTe and waftfiiU deferts ftrayd, 
To feeke her Knight ; who, fubtily betrayd 
Through that late vifion which th' En- 

chaunter wrought, 
Had her abandond : She^ of nought afFrayd, 
Through woods and waftnes wide him daily 
fought; 
Yet wifhed tydinges none of him unto her 
brought* 



III. 3. Far from alt peoples preace,] Prefs or crowd. So 
Chaucer, Wif of Bathes ProL 6104.. ed. Tynvhitt, 

" Great prees at market maketh dere ware." 
Some editions read praife and prcfs ; but preace , the reading 
of the firll quarto, is rightly reftored by Church and Upton. 
Tonfon's edition of 1758 reads, with the fecond quarto, preqfe, 

Todd. 
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IV. 

One day, nigh wearie of the yrkefome way. 
From her unhaftie beaft (he did aUght ; 
And on the grafle her dainty Umbs did lay 
In fecrete Ihadow, far from all mens fight ; 
From her fayre head her fillet (he undight. 
And layd her fl;ole afide : Her angels face. 
As the great eye of heaven, ftiyned bright. 
And made a funfliine in the Ihady place-; 

Pid never mortall eye behold fuch heavenly 
grace. 

It fortuned) out of the thickeft wood 
A ramping lyon rufhed fuddeinly, 

IV. 6. — ' — ' — Ha' angeUface, 

As the great eye of heaven^ fiyned &c.] A moil elegant 
painting, but not without Ibme refemblance to the heroines of 
romance. Thus, in The mofi excellent and plefant metaphoricall 
Hijlorie of Pejijlratus and Catanea^ by Edm. Eluiden, Gentle- 
man, bl. 1. 12mo. Impr. by H: Bynneman, a lady is deibribed 
by a fimilar coniparifon, Sign. D. v. 

" Here beauty, blazing more in fight 

within hit angelike face, 
" Than in the ikies the golden rayes 
of Tytans raumping race." To d D. 
IV. 7. As the great eye of heaven,] " Muiidi Oculus^ 
Ovid. Met. iv. 228. And Milton, Far, Lofi^ B. v. 171. 

" Thou Sun, of this great world both eye and foul," 
And Shakfpeare, Rich. II. 

" All places that the eye ofhemen vifits." Upton. 

IV. p. Did never mortall eye behold &c.] That is, mortall 
eye never did behold &x;. This conftrudion is common in old 
poetry. The celebrated ballad of Chrijls Kirk on the Green. 
-thus commences : 

" Was ne'er in Scotland heard or feen 
" Sik dancing nor deray." Todd. 

V. 2. A ramping lyon &c.] A lion here fawns upon Una. 
It is th^ dodrine of Komauce^ that, a lion will offer no injury 
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Hunting full greedy after falvage blood : 
Soone a$ the royall Virgin he did fpy, 
With gaping mouth at her ran greedily, . 
To have attonce devourd her tender corfe : 
But to the pray when as he drew more ny, 
His bloody rage afwaged with remorfe, 
And, with the fight amazd, forgat his furious 
forfe. 

VI. 

Inftead thereof he kift her wearie feet. 

And lickt her lilly hands with fawning 

tong; 
As he her wronged innocence did weet, 
O how can beautie maifter the moft ftrong, 
And fimple truth fubdue avenging wrong ! 



to a true virgin. Two lions, after this manner, fawn upon 
Sabra, in the Sevai Champions y at which, (ays St. George, 
" Now, Sabra, I have by this fufficiently proved thy true vir- 
ginitie : for it is the nature of a lion, be he never fo furious, 
not to harme the unfpotted virgin, but humbly Xo lay his 
briftled head upon a maiden's lap." P. i. c. 11. T. Warton, 

The fame circumftances are related of Jofian in the romapce 
of Sir Bevis of Hampton. Todd. 

VI. 4. how can beautie maijler the moji firong,'] O how 
beautie knows, is able, to maifter the moft ftrong 1 Anglo-S. 
ounnan Jcire^ cann novi, Chaucer fo ufes it. Wife of Bathe* 
Prol, 231. 

" A wife wife, if that fhe can hire good, 
" Shall beren hem on hond the cow is wood :*' . 
That is, if ftie knoweth her intereft. Upton. 

Mr. Upton might have ftrengthened his illuft ration by ^ 
paflage in the Shep, CaL Feb. v. ??• ' ^ 

" Seemeth thy flocke thy counfell can ;" 
That is, it feems as if they knew thy counfell. Chauc«r, it m«^ 
be added, very often thus ufes the word. Todd. 

G 3 



86 THE FAERIE (|(JE£NE. ©OD?: I^ 

Whofe yielded pryde and proud fubipiffibn. 
Still dreading death, when Ihe had marked 

long, 
Her hart gan melt in great compaffioii ; 
And drizling teares did Ihed for pure affe6lion. 

VII. 

^' The lypn, lord of eyerie beaft in field/* 

Quoth ftie, '' his princely puiffance doth abate. 
And mightie proud tahumble weake does yield, 
Forgetfull of the hungry page, which late 
Him prickt, in pittie of my fad eftate :-^— 
But he, my lyon, and my noble lord. 
How does he find in pruell l^art to hate 
Her^ that him lov'd, and ever moft adord 

As the god of my life ? why hath h® ^a^ abhord ?'* 

VIII. 

Redounding teares did choke th' end of her 

plaint, 
Which foftly ecchoed from the neighbour 

wood; 
And, fad to fee her forrowfuU conftraint. 
The kingly beaft upon her gazing flood ; 

' VF. 6. Whofe yielded pryde &c.] Milton feems to have 
had this line in view, where he I'peaks of Eve, Far. Lofi, 
B. iv, 308. 

** Subje<5lion 

*' Yielded with coy fubmiflion, modeft pride." 

Church. 
VII. 9. Js the god of my life?] Pf. xlii. 10. '/ I made 
my prayer unto the God of my life." But applied as in Cicero, 
Orat. ii. pofi redifum. Se(:t. iv. ** Princeps P. Lentulus, parens 
ac deus uojiros vitce^ fortuna, &c." Upton. 
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With pittie calmd, downe fell his ungry 

mood. 
At laft, in clofe hart (hutting up her payne, 
Arofe the Virgin borne of heavenly brood, 
And to her fnowy palfrey got agayne, 
To feeke her ft rayed Champion if ihe might 
attayne. 

IX. 

The lyon would not leave her defolate. 
But with her went along, as a ftrong gard 
Of her chaft perfon, and a faythfuU mate 
Of her fad troubles and misfortunes hard : 
Still, when ihe flept, he kept both watch and 

ward; 
And, when fhe wakt, he wayted diligent. 
With humble fervice to her will prepard : 
From her fay re eyes he took command ement, 

And ever by her lookes conceived her intent. 

X. 

Long Ihe thus traveiled through deferts wyde. 
By which flie thought her wandring Knight 

Ihold pas, 
Yet never (hew of living wight efpyde ; 
Till that at length fhe found the troden gras. 
In which the tra6l of peoples footing was. 
Under the fteepe foot of a mountaine hore : 
The fame ihe foUowes, till at laft ihe has 

IX. 5. — kept both watch and ward ;] See the not©/ 

on the Shepheards Qaknd^ry Sept. v. 234. Todd. 
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A damzel fpyde flow-footing her before. 
That on her flioulders fad a pot of water bore, 

XI, 

To whon^ approching flie to her gan call, 
To weet, if dwelling placie were nigh at hand; 
But the rude wench heranfwerd nought at all ; 
She could not heare, nojr fpeake, nor under-? 

(land: 
Till, feeing by her fide the lyon fi^nd. 
With fuddein feare her pitcher downe Ihe 

threw, 
And fled away : for never in that land 



X. 8. flow-footing her before^"] So Milton, ii^ 

Jiis mod exquifite Monody, of Camus : 

" Next, Camus, reverend fire, went footing Jlow J 
Henry More ufes the fame expreffion. Todd. 

X. 9. That on her flioulders fad a pot of water ffore,'] Our 
poet paints according to the fimplicity of ancient cuftoms and 
manners ; and his painting is therefore the more natural and 
pleafing. See Gen, xxiv. 15. and 45. " Rebecca came out 
with her pitcher upon her JhoulderJ* So like wife the woman of 
Samaria, John iv. 7. And the very fame natural pidure w^ 
have in Homer, Od, x'. 105, 

Sadjhoulders are heavy Jhoulders, This expreflion is parallel 
to ** heavy trees,*' F. Q. iii. vi. 42. So Milton, Par. Loji, B. 
viii. 162. '^ He from the eafl; his^aming road begin." Where, 
as Mr. Richardfon obferves, the poet elegantly applies to the 
road what belongs to theykw. GHUiicn. 

Mr. Church's obfervation may be fl:rengthened by Spenfer's 
ufe of fad for heavy, F. Q. ii. viii. 30. . 

** his hand, more fad then lump of lead.*' Todd. 

XI. 7. And fled away :'\ After having told us, that, feeing 
the lion ftand by her, (he fled away for fear, he adds, that this 
was becaufe flie had never feen a lady before, which certainly 
was no reafon why flie fliould fly from the lion. What our 
author intended to exprefs here, was, that ** at feeing the liow> 
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Face of fayre lady (he before did vew, 

And that dredd lyons looke her caft in deadly 

hew. 

XII. 

Full faft fhe fled, ne ever lookt behynd, 
As if her life upon the wager lay ; ^ 

And home Ihe came, whereas her naother 

blynd 
Sate in eternall night; nought could (he fay; 
But, fuddeine catching hold, did her difmay 
With quaking hands, and other fignes of feare : 
Who, full of ghaftly fright and cold affray, 
Gan {hut t;he dore. By this arrived there 
jDame Una, weary Dam6, and entrance did 

requere : 

XIII. 

Which when none yielded, her unruly page 
AVith his riide clawes the wicket open rent. 
And let her in ; where, of his cruell rage 
Nigh dead with feare, and faint aftonifliment, 
Shee found them both in darkfome corner 

pent : 
Where that old woman day and night did pray 
Upon her beads^ devoutly penitent : 
Nine hundred Pater nojiers every day, 

And thrife nine hundred Aves fhe was wont 
to fay. 

and fo beautiful a lady, an objed never feen before in that 
country, (he. was affrighted, and fied." T, Wartoi^. 



go THE FAERIE dUEENE. BOOK f. 

XIV. 

And, to augment her painefuU penaunce more, 
Thrife every weeke in aftiea ftiee did fit!, 

I 

And next her wrinkled fkin rough fackecloth 

wore, 
And thrife-three times did fkft from any bitt : 
But now for feare her beads fhe did forgett. 
Whofe needlefle dread for to remove away, 
Faiire Una framed words and count'naunce 

fitt : 
Which hardly doen, at length (he gan them 

pray, 
That in their cotage fmall that night fhe reft 

her may. 

XV. 

The day is fpent ; and commeth drowfie night. 
When every creature Ihrowded is in fleepe : 
Sad Una downe her laies in weary plight. 
And at her feete the lyon watch doth keepe : 
In ftead of reft, {he does lament, and weepe. 
For the late loffe of her deare-loved Knight, 
And fighes, and grones, and evermore does 

fteepe 
Her tender breft in bitter teares all night ; 

All night Ihe thinks too long, and often lookes 
for light. 

XVI. 

Now when Aldeboran was mounted hye 
Above the lliinie Caffiopeias chaire. 
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And all in deadly fleepe did drowned lye, 
One knocked at the dore, and in would ikm; 
He knocked faft, and often curft, and fware. 
That ready entraance was not at his call ; 
For on his backe a heiavy load he bare 
Of nightly ftelths, and pillage fevefall, 
Which he had got abroad by purcha^ criminall. 

XVII. 

He was, to weete, a ftout and fturdy thiefe, 
Wont to robbe churches of their brnaments. 
And poore mens boxes of their due reliefe, 
Which given was to them for good intents : 
The holy faints of their rich veftiments 
He did difrobe, when all men careldfe flept ; 
And fpoild the priefts of their habiliments ; 
Whiles none the holy things in fafety kept, 

Then he by conning fleights in at the window 
crept. 



XVI. 9- ■ hy purchas criminalL] Robberies. So 

Shakfpeare, K, Hen, V. A. iii. S. ii. " They will ileal any 

thing and call it purchafeJ* 

And Jonfon in the Alchymifiy A. v, S. i. " Do you pack up 
all the goods and purckafe/' 
Chancer alfo in his prophecy, 

** And robberie is held pur chafe," Uptok. 
XVH. 9. Then he by conning fleights in at the window crept. ^ 
A plaip allufion to the opening of the tenth chapter of St. John. 
And thus Milton^ Far. Lofty B. iv. 188. 

" Or as a'Uhief 

" In at th^ window climbs, or o'er the tiles : 

** So clonih this firft grand thief into God*s fold ; 

'^ So rmc<3 iiUo his church lewd hirelings climb.'' 

Todd. 
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XVIII. 

And all, that he by right or wrong could 

find, 
Unto this houfe he brought, and did beftow 
Upon the daughter of this woman blind, 
Abeflg^, daughter of Corceca flow, 
With whom he whoredome usd that few did 

know, 
Aod fed her fatt with feaft of offerings. 
And plenty, which in all the land did 

grow; 
Ne fpared he to give her gold and rings : 
And now he to her brought part of his flolen 

things. 

XIX. 

Thus, long the dore with rage and threats he 
bett ; 
Yet of thofe fearfuU women none durfl rize, 
(The lyon frayed them,) him in to lett ; 
He would no lenger flay him to advize. 
But open breakes the dore in furious wize. 
And entring is ; when that disdainfuU beaft, 
Encountring fierce, him fuddein doth fur-- 
prize ; 



XVIII. 6. And fed her fatt mtk feafi of offerings,'^ The 
poet feems to hint that the fame corruption was now in the 
church of Chrift, as in the Jewifli church, in the times of old 
Eli ; whofe fons debauched the women, 1 Sam, ii. 2S. " And 
made themfelves/a^ with the jchiefeji of all the offerings." 

Upton. 
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And, feizing cruell clawes on trembling breft. 
Under his lordly foot him proudly hath fuppreft^ 

XX. 

Him booteth not refift, nor fuccour call, 
His bleeding hart is in the vengers hand ; 
Who ftreight him rent in thoufand peeces 

fmall. 
And quite difmembred hath : the thirfty land 
Dronke lip his life; his corfe left on the 

ft rand. 
His fearefuU freends weare out the wofull 

night, 
Ne dare to weepe, nor feeme to undetftand 
The heavie hap, which on them is alight ; 
Affraid, leaft to themfelves the like miftiappea 

might. 



XIX. 8. And^ feizing] Ftxing. See F. Q. i. viii. 15, and 
V. iv. 40. Church. 

• XIX. 9. — hath fuppreft.] Kept under, as in 

F. Q. vi. viii. 18. 

** He ftaide his hand according her defire, 

** Yet nathemore him fuffred to arize ; ' 

" But, aWl fuppreJIing, gan &c." Todd. 

XX. 2. HU bleeding hart i^ in the vengers hand;] i. e. His 
bleeding heart is in the paxoes of the lion, which reveng<^ her 
caufe. In Spanifh the forefeet of beads are called, wflnd*.^ 
And Cicero, fpeaking of the probofcis of the elephant, fays, 
" Manus etiam data elephantis, &c.'' Nat, Deor, ii. 47. But 
what is nearer to our purpofe Lucian calls the forefoot of the 
lion, fi x^k ^ ^*i^»- I might mention too Dante, Inferno C. vi. 
in his defcriptiou of Cerberus, 

" E'l ventre largo, e unghiate le mani/' 
And Dan, v'u 27. " Who hath delivered Daniel iromth^ power - 
pftheliona/' H^b, hand, Ufton, 
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XXL 

Now wheri broad day the world difcovered has^ 
Up Una rofe, up rofe the lyon eke ; 
And On their former iourney forward pas. 
In waies unknowne, her wandring Knight to 

feeke, 
With paines far paffing that long-wandring 

Greeke, 
That for his love refufed deitye : 
Such were the labours of this Lady meeke. 
Still feeking him, that from her ftill did 

flye; 
Then furtheft from her hope, when moft flie 

weened nye. 

XXI. 2. Up Una rofe, up rofe the Ij/on eke;] Spenfer imi* { 

tates Chaucer, Kn, Tale,. 227 5, 

" tJprofe the Sunne, and up rofe Emely." 
Dryden, who has put this tale into modern verfification, hat 
kept all the words of Chaucer, as well knowing no alteration 
of his could better them. Upton. 

XXI. 5. With paines far pajjmg that long-wandring Grteke^ 
That for his love refufed^ deitye :] That long- 
ioandring Greeke, Ulyffes, ''Of ^x.^'Ket w<tKKx v'hovyykiiii Horn. OdyJj\ 
d 1. «-o?v2irXayxTof, Od. (, That for his love (Penelope) refufed 
deitit, (the Goddei's Calyplb; Odyff. » 56.) Or deitie, may be 
interpreted, immortfility ; and this latter interpretation, I think 
the true one : for fo Chaucer ufes the word, and Chaucer's , 
authority is very great in interpreting Spebfer, Bjum, Rq/c^ 

5656. 

" Pythagoras himfelf reherfes — 

** Than, whan thou gqeft thy body fro, 
, " Fr^ in the ay re thou fhait upgo, ' 

" And levin all humanite, . 

" And purely live in diete/' 
la Jthe original, 

" Vivant en pure deite." Upton. 
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XXII. 

Soone as flie parted thence, the fearfull twayne, 
That blind old woman, and her daughter dear. 
Came forth ; and, finding Kirkrapine there 

llayne, 
Foranguifli great they gan to rend their heare. 
And beat their brefts, and naked flelh to teare : 
And when they both had wept and wayld 

their fill. 
Then fi>rth they ran, like two amazed deare, 
Halfe mad through malice and revenging will^ 

To follow her, that was the caufer of their ill : 

XXIII. 

Whome overtaking, they gan loudly bray. 
With hollow houling, and lamenting cry ; 
Shamefully at her rayling all the way. 
And her accufing of diftionefty. 
That was the flowre of faith and chaftity : 
And ftill, amidft her rayling, ftie did pray 
That plagues, and mischiefes, and long mifery, 

XXIII. 1. ■■ ■ ' they gan loudly bray,] Mr. Upton 

propofes to rejed bray^ and fubftimte hay. But perhaps there 
is no neceffity for the alteration. Bray fignifies the making 
any kind of noife. See before, C. i. ft. 17. " She loudly gan 
to brayJ' But there it is applied to the Dragon. It is how- 
ever applied to pcrfons. See F. Q, i. vi. 7. And thus, in 
Sir Bevie of Hampton ; 

" Yea, faid the Gyant, will he fo ? 

" A dore barre he tooke iq his hand tho ; 

*' And out vnto Bevis he braide, 

" And thus vnto him he faid, &Q." Todd, 
XXIII. 6. -^— — amid/i her rayling] See a like change 
of the number, F. Q. v, xi. 42. Church. 
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Might fall on her, and follow all the way ; 
And that in endleffe error (he might ever ftra j^ 

XXIV. 

But, when (he faw her prayers nought prevaile, 
Shee backe retourned with fome labour loft; 
And in the way, as (hee did weepe and waile, 
A Knight her mett in mighty armes emboft. 
Yet Knight was not for all his bragging boft ; 
But fubtill Archimag, that Una fought 
By traynes into new troubles to have tofte : 
Of that old woman tidings he befought. 

If that of fuch a Lady ihee could tellen ought. 

XXV. 

Therewith (he gan her paffion to renew. 

And cry, and 9urfe, and raile, and rend her 

heare. 
Saying, that harlott ihe too lately knew. 
That causd her Ihed fo many a bitter teare ; 
And fo forth told the ftory of her feare. 
Much feemed he to mone her hapleffe chaujice^ 
And after for that Lady did inquere ; 
Which being taught, he forward gan ad va unce 
His fair enchaun ted fteed, and eke his charmed 

launce. 

XXVI. 

Ere long he came where UnA traveild floWy 
And that wilde champion wayting her befyde ; 
Whome feeing fuch, for dread hee durft not 
Ihow 
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1 Him felfe tdo nigh at hand, but turned wyde 
Unto an hil; from whence when flie him 

%de^ 
Bj his like-^feet^ing fhield her Knight by 
i naine . 

Shee weend it was, and towards him gan ride : 
Approchihg riigh ihe will it was the fame; 

And with faire jfeariefull hun^bkffe towards him 

fhee came: 

xxvn. 

And weeping faid, " Ah my long-lacked lord, 
Where have ye bene thus long out of my 

fight? 
Much feared I to have bene quite ^.bhord, 
Or ought have done^that ye difpleafen might ; 
That fliould as death unto my deare h^rt 

Ught: 
For fince mine eie your ioyous fight did mis, 
My cJiearefiiU day is turnd tochearelefle night. 
And eke my night of death the Ihadow is : 
But welcome now, my light, and ihijiing lampe 

of blisr 

XXVIII. 

He thereto meeting faid^ " My dearefl; dame, 
Far be it from your thought, and fro my wil, 

XXVI. 9. . humblefle] Humility. Ufed by 

Chaucer. See Gloff. edit, Urr. And by Spenfer again, F. Q- 
i. ii. 21. Humblejfhi Fr. See Cotgrave. Spenfer alio thus ufes 
nimble fe for mmblenefs, F. Q. v. ix. 29- Todd. 

XXVIII. 1. He thereto meetingyait/,] Virgil, JJw. xii.'625. 
•• Talibus occurrit didtis." Upton. 

V^X. II. II 



98 THE FACEIE QUfiBl^l:. - BOOK ti 

To thirike that knighthood I fo- much (hcftild 

(hame, 
As you to leave that have me loved ftil, 
And chofe in Faery cOurt, of meere go^idWil, 
Where nobleft Knights were to be feund on 

earth. 

The earth ftiall fooner leave her kindly (kil 

To bring forth fruit, and make eternal derth, 

Then I leave you, my Uefe, y born of hevenly 

berth. 

xxrx. 

^ And (both to fay, why I lefte you fo long. 
Was for to feeke adventure in ftraunge place ; 
Where, Architnago faid, a felon ftrong 
To many Knights* did daily wt>rke difgrace ; 
But Knight he now ^all never mbre deface : 
Good caufe of mine excufe that mote ye pleafe 
Well to accept, and evermore embrace 
My faithfiiU ferviee, tTiat by land and feas 



XXVIU.7. The eartfi^allfoone^ leave kerk\TMyJkil]W4i 
ufe the fame word in the fame fenfe ki tjie Litany, " The 
kindly fruits of the earth/' Spenfer feems to have tranflated 
Propertius, L. ii. EL xii. 31. 

^' Terra prius falfo part u deludet araxitesf, 

" Qukm poflim noflrosalio tiansferre calores." Uptoit. 

XXIX. 6. I have here followed the pointing fuggefted by 

Upton, and filently obferyed by Church : All other editions^ 

retain a femicolbn after excufe \ but, as Mr. Upton remarks^ 

the verfes may be thus conflrued, 

Good caufe of mine excufe that mote ye pleqfe 
Well to- accept — 
^y I hope that ye might pleafe well to accept this fuficient caufe of 
my excufe ; That being optatively ufed/' Todd. 
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Have ijowd you to defend: now then your 
plaint appeafe/' 

XXX* 

His lovely words her feemd due reconipence 
Of all her pafled paine^ : one loving howre 
For many yeares of forrow can difpence ; 
A dram of fw^te.is worth a pound of fowre. 
Shee has forgott how many a woeful ftowre 

. For him ihe late qndurd ; fixe fpeakes no more 
Of paft : true is, that true love hath no powre 
To looken backe ; his eies be fixt before. 

Before her ftands her Knight, for whom Ihe 
toyld fo fore, 

XXXI. 

Much like, as when the beaten marinere, 
That lo);g hath wandred in the ocean wide, 
Ofte fouft in f welling Tethys laltilh teare ; 
And long time having tand hia tawney hide 
With bluftring breath of heaven, that none 

can bide. 
And fcorching flames of fierce Orions hound ; 

XXX. 5. ' a woefull ftowre] Danger^ or 

misfortune. The word is oftener ufed by our poet and others 
ioT fight or battle. See Gloff. Douglas's Virgil. And Chaucer, 
Monkes Tale, 1437^. edit. Tyrwhitt. 

" And fhe that helmed was in ftarke j^owre^, 
" And wan by force tounes ftronge and toures.'' 
And thus, at the opening of Sir Bevis of' Hamptoft ; 
^^ Liften, Lordings, and hold you ftill ; ' 
" Of doubtie men tell you I will, 
" That have bin in many a/owr." ToDi). 

XXXI. 6. — Orion^s hmind-,] Sirius, or the 

Dog-fiar ; fo called by Homer. Jortin. 

H 2 



100 THE FAEEIE QUEEN^E. BOOK t« 

Soone as the port from far he has efpide. 
His chearfuU whiftle merily doth foumd. 
And Nereqs crownes with cups ; his mates him 
pledg around. 

XXXII. 

Such ioy made Una, when her Knight ftie found ; 
And eke th' Enchaunter ioyous feemde no 

lefTe 
Then the glad marchant, that does vew from 

ground 
His fhip far come from watrie wilderneflfe ; 
He hurles out vowes, and Neptune oft doth 

bleflfe. 
So forth they paft ; and all the way they fpent 
Difcourfing of her dreadful late diftrefTe, 
In which he afkt her, what the lyon ment ; 
Who told, her all that fell in iourney, as (he went. 

Spenfer, in Mother Huhhefds Tale^ ver. 5, calls bim " the 
hot Syrian dog," Church. 

XXX L 9* -^^d Nereus crownes with cups ;] The.expreffion 
is fomewhat hard r perhaps he meaps, An4 does honovir to 
Kereus by pouring out libations to him. He feems to have 
had th^tpaflage of Virgil in view, where Anchifes, upon feeing 
Italy, takes a bowl, akid, crtraming it with flourets, fills it with 
wine, and makes his libation by pouring it into the fea, JEn* 
iii. 525. 

"Turn pater Anchifes magnum cratera coronfi. 
" Induit, implevitque mero ; divofque vocavit." 

Upton. 
Perhaps we fliould read : " And Nereus crownes his cups," 
That is, he offers a libation to Nereus. Church. 
XXXII. 8. Jn which he q/kt her, what the lyon ment ; 

Who told, her all tkatfeU in iourney , asjke went."] 
Mr. Upton thinksthat her in the firli of thefe lines caught the 
printer's eye, and occafioned her in the fecondi whereas it 
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XXXIII. 

They had not ridden far, when they might fee 
One pricking towards them with haftie heat, 
Full flrongly armd, and on a courfer free 
That through his fierfneffe fomed all with 

fweat. 
And the fharpe yron did for anger eat, 
When his hot ryder fpurd his chaufFed fide ; 
His looke was fterne^ and feemed ftill to threat 
Griiell revenge, which he in hart did hyde ; 

And on his fliield Sans loy in bloody lines was 
dyde. 

XXXIV. 

When nigh he drew unto this gentle payre. 
And faw the red croffe, which the Knight did 

beare, 
He burnt in fire ; and gan eftfoones prepare 

fhould have b^en him ; which reading indeed is to be found in 
the folios of 1611, l6l7 and l679, and is adopted by Church. 
But Spenfer's own editions read her ; which, according to Mr. 
Upton's new pointing the paffage, may be certainly retained, 
the fenfe being Who told, asjhe went, all that befell her in her 
journey. The quarto edition of 1751 retains her, and places a 
comma after told, Tonfon's edition of 1758 preferves the 
fame reading. Todd. 

XXXIV. 3. He burnt in fire ;] Mr. Upton thinks that the 
poet might have written, more accurately, " He burnt in irc^* 
as in Virgil, Mn, xii. 946. 

" Furiis accenfus et ira 

" Terribilis —*' 
And in Ariofto, Orl, Fur, xxvi. 132. 

" E tutta ardendo di difdegno e AHra :'* 

But I mud obferve, that the language of romance is not 
always regulated by philofophical precifion. Accordingly, in 
the metrical romance, of Pejijiratus and Cutanea, bL 1. 12mo. 

h3 
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Himfelfe to batteill with his couched fpeare. 
Loth was that other, and did faint through 

feare. 
To tafte th' untryed dint of deadly ft^le : 
But yet his Lady did fo well him chear6. 
That hope of new good hap he gan to feele ; 
So bent his fpeare, and fpurd his hbrie with yron 

heele, 

XXXV. 

But that proud Paynim forward came fo ferce 
And foil of wrath, that, with his ftiarp*-head 
fpeare, 



without date, Impr, by H, Bynneijian, Sigp. B, iij, two cbam*' 
pioDs are thusdefcribed, 

^' And not vnlike to lions fierce, 
who rage for want of pray, 
'* They hufnd and boyide in furies^re, 
til the appointed day," Todd. 

XXX IV. 5. and did faint through f ear e,] Thefe 

words are to be read as in a parenthefis. The folios, and aU 
the later editions, omit the comma after ^ear, which alters the 
fenfe. Chxtrch. 

XXXIV. g. So bent his fpeare,] Levelled, or, in the lan- 
guage of chivalry, couched his/pear- So in F. Q. iii. i. 5. 

" And bent his dread full fpeare againft the others head." 
Milton has ^ven a fimilar poflure of attack to Death, in the 
cxpeded combat between the goblin and Satan ; and accord* 
ingly Sin cries out, 

" What fury, O Son, 

'* Poflefles thee to bend that mortal dart 
^* Againft thy Father's head ?" 
We are to remember that, juft before, " Each at the head 
leveird his deadly aim," Par. Lofi^ B. ii. 711. Todd. 

Ibid. and fpurd his horfe mth yron heeleA 

Literally from Virgil, Mn. xi. 714. 

**• Quadrupedemque citum iermta, calce fsCtigat." 

Uptok.' 
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ThrQiiigb Vjaki^ly cro0€d (hi^d be quite did 



And, had his daggering fteed not fhrpnke for 

feare, 
Through {hieW and body eke be Ihould him 

beare: 
Yet, fo great wis the puiflance of hispufb. 
That from his fodle quite he did him beare : 
He tombliiig rudely do wne to ground did rufti. 
And from his gored wound a well of bloud did 

gtiih, 

XXXVL 

Difmounting lightly from his loftie fteed, 
He to him lept, in minde to reave his life. 
And proudly faid ; " Lo, there the worthie 

meed 
Of him, that flew Sansfoy with bloody knife : 
^Henceforth his ghoft, freed from repining 

ftrife, 
In peace may paflen over Lethe lal^e ; 
When mourning altars, purgd with enimies 

life, 

XXXVI. 5. Henceforth his ghofi^ freed from repining firife^ 
In peace &c.] This is from ancient fuperfti- 
tion. H^nce JEneas killed Tiirnus, thou^ he begged his life ; 
and flill «iore cruel, th*t thq ghojt of Pallas might be freed from 
repining firifcy takes feveraj prifoners alive, to purge with thp 
life of enemies the mourning aUars of his friend : J£n, x. 519. 
" Inferi^s quos immolet umbris." And thus Achilles afted in 
Homer. l&jUi:h i:rueki^s hasfalfe religion given her fan^ion tOh 

Upton. 

H 4 
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The black infernall Furies jiioen afiake : 
Life from Sansfoy thou tookft, Saneloy iball from 
thee take/' 

XXXVII. 

Therewith in hajfte his helmed gan unlace. 
Till Una cride, " O hold that heavie hand, 
, Dear Sir, what ever that jthou be in place : 
Enough is, that thy fo^ dOth vanquifht ftand 
Now at thy jiiercy ; mercy, pot withftand ; 

. For he is one the trueft Kpight alive, 

Though conquered now he lye on lowly land ; 
And, whileft him fortune favourd, fayre did 
thrive 

In bloudy field; therefore of life him not de- 
prive/' 

XXXVIII. 

Her piteous wordes might npt abate his rage ; 
But, rudply rending up his helmet, would 

XXXyil. 1, Therewith in hajte his helmet gan unlace,] Tis 
frequently mentioned in romance writers that, when the con- 
quered falls, the conqueror w//ace5 the helmet of hi^.adverfary, 
and then cuts his throat.—- See p. Q. ii. viii. 17, ii. viii. 52. 
And Berni, Orl. Innam. L. i. C. 3. ft. 72. • 

" Ferrail Telmo tofto gli diJlacciaJ' Upton. 
See alfo Hawes's if //?. ofGramde Jmoure, 1554. Sign. Y. iii. 

" Adowne I came, and did then vnlace 

" His feuenth helmet.*' Topd. 
XXXVII. 4. Enough is, that thy foe doth mnqui/ht ftand] See 
Bow Spenfer ufes the v^'ord Jiand here, though the foe lies lotpiy 
on ground: to Jland (as pji*** and^are) figntfies/p contitiue, to 
remain, to be, &c. without any reference to thepofture. Thus 
Milton, Par. Lojl, B. xi. 1. 

" Thus they, in lowlieft plight, repentant j^opd 

** Praying." Upton. 
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Have flay ne him ftreight: fcut when he fees 

his age, 
And hoarie head of Archimago old, 
His hafty hand he doth amafed hold. 
And, halfe aihamed, wondred at the light: 
For that old man well knew he, though un- 
told, 
In charmes and magick to have wondrous 
might; 
Ne ever wont in field, lie in round lifts, to fight : 

XXXIX. 

And faid, ^ Why Archimago^ kckleflTe fyre. 
What doe I fee ? what hard miftiap is this. 
That hath thee hether brought to tafte mine 

jre ? 
Or thine the fault, or mine the error is, 
Inftead of foe to wound my friend amis ?^ 
He ahfwered nought, but in a traunce liill lay, 
And on thofe guilefuU dazed eyes of his 



XXXViri. 6. at the Jight:] So I read, 

from the firft edition, with Upton arid others. Church reads 
" at that fight ;" which, he fays, is corrected from the Errata. 
But theword f^e is corrected onl^ once in the lift of Errata be- 
longing to the page, in which this ftanza occurs ; and it relates, 
I apprehend, not to this line, but to the following ; " For that 
old man ;" which in the original editions is mifprinted, " For 
the old man." Todd. 

XXXVIII. 8. In charmes and magick &c.] It therefore 
feems inconfiftentwith Archimago's (kill not to have prevented 
the prefent difcovery and defeat. Todd. 

XXXVIII.5. Ne ever xvont in field, ne in round lifts, to Jight,'] 
"Injield, in open' battle: in round lijls^ inJifts encompaffed aU 
around, Gall, champ clos, Upton. 
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The doude of <ieath did fit; which doen 
away, 
He left him lying fo, ne would no lenger ftay : 

XL, 

But to the Virgin comes ; who all diis while 
Amafed Hands, herfelfe fo mockt to fee 
By him, who has the guerdon of his guile. 
For fo misfeigiung her true Knight to bee : 
Yet is (he now in more perplexitie. 
Left in the hand of that fame Paynim bold. 
From whom her booteth not at all to flie : 
Who, by h&t c^eaoly garment catching hold^ 

Her from her palfrey pluckt, her vifage to 
behold* 

XLI. 

But her fiers fervant, fiill of kingly aw 

And high difdaine,whenas his foveraine Dame 
So rudely handled by her foe he faw. 
With gaping iawes full greedy at him came. 
And, ramping on his (hield, did weene the 

fame 
Have reft away with his (harp rending dawes : 
But he was flout, and luft did now inflame 



XLI. 2. And high difdaine,] The alto/degno of the Italians, 
as Mr, Thyer long fince obferved. Perhaps few remarkable 
phrafes are more frequent than this, in ancient Eogliih poetry. 
Spenfer had already adopted it, i. i. 19. Haringtoo thus 
tranflates his original, OrL Fur. B. xiv. ft. 40. But Spenfer is 
followed by Sylvefter, Du Bart. 1621, p. 1129, by Milton, 
Par. Loji, B. i. 98, and by P. Fletcher, Purp. IJkuid^ 1633, 
C. xii. 64. Todd. 
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His corage more, that fiwii his griping pawes 
He hath his fhield redeemd j and forth his fwerd 
he drawes, 

XUL 

O then, too weake and feeble was the forfe 
Of falvage beaft, his puiflance to withftand ! 
For he was ftrong, and of fo mtghtaie corfe, . 
As ev^r wielded fpeare in^arUke hand ; 
And feates^ of armts did wifely underhand. 
£ftfoones he perced through his chaufedchefl 
With thrilling point of deadly yron brand. 
And launcht his lordly hart : with death 

oppreft 
He ror d aloud, whiles life forfooke his ftub* 

borne breft. 

XLIII. 

Who now is left to keepe the f6rlorne Maid 
From raging fpoite of lawlefle vi6lor8 will ? 
Her faithfuU gard removed ; her hope difmaid ; 
Her felfe a yielded pray to fave or fpill ! 
He now, lord of the field, his pride to fill, 



XLII. 7. '■ '■ ■'■ ■; — r — ^jrnm bmnd,] Sword.. See Mr. 

Upton's note, F. Q. iv. iii. 25. Todd. 

XLIII. 4. Her felfe a yielded pray to fave or fpill !] She 

was at the vidlor's mercy (a yielded prey) who had it now in 

his power to fave her, or to deftroy her. Our poet ufes 

Chaucer's words. Clerk of Ox. Tale, 1533. 

** ' My Child and I, with heartie obeifance, 

** Ben your owne alle, and ye mAyfave orfpilk^* 

And iu the Legende of Ariadne, v. 50. 

*' And of his childe he muft a prefente make 

*^ To Minos, for to fave him or to fpill" Uptoit. 
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With foule reproches and difdaineful fpight 
Her vildly enter taines ; and, will or nill, 
Beares her away upon his courier light : 
Her prayers nought prevaile ; his rage is more 
of might. 

XLIV. 

And all the way, with great lamenting paine. 
And piteous plaintes, (he filleth his dull eares. 
That ftony hart could riven have in twaine ; 
And iall the way ihe wetts with flowing teares^ 
But he, enraged with rancor, nothing heares. 
Her fervile beaft yet would not leave her fo. 
But follows her far off, ne ought he feares 

- To be partaker of her wandring woe. 

More mild in beaftly kind, then that her beaftly 
foe. 



XLIII. 7. •- : — mllornilif] Nolans volens. 

Nili, will not; contraded from ne wilt. So, in F. Q. iv. vii. 
<ld, " willed or nilledJ* See alfo F. Q. i. ix. 15, ii. vii. 35, iii. 
xi. 14. And Fierce Plowman^ fol. xxxiii. " Will thou or nili 
thou, we wyll have our yiyV Again, fol. cxii. " Wyl he nyli 
he^** ' Our anceilprs, fays Verftegan, ufed futi^ry negative ab- 
breviations, as, vily to be unwilling; nifi^ will not; 8o/c/» 
would not. And Somner, Nillan, nolle- to ntll or he unxtnlliug ; 
Chaucer has mV for ne ivill or will not, Upton. 
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CANTO IV. 

Tojinfull Hous of Pryde Due/s^ 

a guydes the faith full Knight ; 
IFherCj brothers death towreaky Sansioy 

Doth chaleng him to fight. 

YOUNG Knight whatever, that doft ariipies 
profefle, 
And through long labours hunteft after fame, 
Beware of frauds bewarie of fickleneflfe, 
In choice, and chaunge, of thy deare-lpved 

dame ; 
Leaft thou of her believe too lightly blame. 



Aro, Our poet intended that ihe Arguments prefixed to 
<ach book ihould be metre, but humbled down to the loweft 
profe : we muft therefore read thus, 

« To fmfuU Hous df pryde Bueff- 
" tf guydes the faithfull Knight." 
So Hor. L. iv. Od. 2. 

" Pindarum quiiquis ftudet ceitiulan^ /- 
" tt/e, ceratis ope Dsedaled 
" Nititur pennis — *' 
Again, Argument^ F. Q. ii. iii. 

** Vaine Braggadocchio getting Guy" 
" 0ns horfe is made the fcorne." 
Again, Argumetit, F. Q. iii. i. 

" DuefTaes traines, and Malecajl^ 
" A's champions are defaced.'' 
Again, Argument, F. Q. iii. viii. 

" The witch creates a fnowy La- 
*• dif like to Florimell." Upton. 
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And rafti mifweening doe thy hart remove : 
For unto Knight there is no greater fhamei, 
Then lightnefle and inconftancie in love : 

That doth this Redcrofle Knights enfample 
plainly prove. 

II. 

Who, after that he had faire Una lome. 
Through Ught mifdeeming of her loialtie ; 
And falfe DueflSi in her fted had borne, 
Calld Fidefs', and fo fuppofd to be ; 
Long with her traveild ; till at laft they fee 
A goodly building, bravely garnifhed ; ' 
The houfe of mightie prince it feemd to be ; 

. And towards it a broad high way that led, 

All bare through peoples feet, which thether 
traveiled. 

III. 

Great troupes of people traveilH thetherward 
Both day and night, of each degree and place; 
But few returned, having fc^ped hard. 
With balefuU beggery, or foule difgrace ; 
Which ever after in moft wretched cafe. 
Like loathfome lazars, by the hedges lay. 
Thether Duefla badd him bend his pace ; 
For fhe is wearie of the toilfom way ; 

And alfo nigh confumed is the lingring day. 

IV. 

A llately pallace built of fquared bricke, 
Which cunningly was without morter laid. 



Whofe wals were high, but npthing ftrpng nor 

thick, , 

And gulden foile all 6ver thetn difplaid. 

That pureft iky e with brightheffe they difinaid : 

High lifted up were many ioftiie towres, 

And goodly galleries far over laid. 

Full of feire windowes and delightful bowres; 

And on the t6p a dial! told the timely ho wreiS. 

V. 

It was a goodly heape for to behould, 

And fpake the praifes of the workmans witt : 
But full great pittie, that fo faire a mould 
Did on fo weake foundation ever fitt: 
For on a fandie hill, that ftill did flitt 
And fail away, it mounted was full hie: 
That every breath of heaven Ihaked itt: 
And all the hinder partes, that few could fpie^ 

Were ruinous knd old, but painted cunniDgjiy, 

IV. 5. Thai fureft Jkyt with brightnejfe they difmaid :] Sd 
Statius, in tbe defqription of the hoafe of Mars, TAe6. 'viL 45. 

" Laeditiir adverfum Phoebi jubar, ipfaque fedem 
** Lmx timet y et dirus co/^^ri^a^ fidera fulgpr," 
Again, Theb, vi. 666. 

" folemque refulgens 

" Territatr Upton. 

V. 5. — ■' — on a fandie hilly'] In allufion to the fool, who 
built his houfCxupon the fand, Matt. vii. 26. To this Houfe of 
Pride there is a broad high way ; for what path more fre- 
quented ? befide the path of pride is the path of deftru<9jion, 
and the Scripture tells us that broad is the way that leadeth 
thither. With the defcription of this Houfe of Pride, the 
reader at his leifure may compare the houfe of Alcina, in 
Qrland. Fur. vi. 59. And ^e houfe of Fame in Chaucer. 

Upton, 
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VI. 

Arrived there, they pafled in forth right ; 
For flill to all the gates flood open wide i 
Yet charge of them was to a porter hight, 
Cald Malven6, who entrance none denide : 
Thence to the hall, which was on every fide 
AVith rich array and coftly arrais dight : 
Infinite fortes of people did abide 
There waiting long, to win the wiihed fight 

Of her, that was the Lady of that pallace bright^ 

VII. 

By them they pafle, all gazing on them round. 
And to the Prefence mount ; whofe glorious 

vew ' 

Their firayle amazed fenfes did confound. 

VI. 3. ■■ — hight] Higkt add behigkl 

may be foumd in Chaucer as (ignifying iq- promijji. See Tyr- 
whitt's Gloff. to Chaucer, V. Behighte aiid Highte. Behigkl 
often occurs alfo for protnifed in Gower.* Poffibly from this 
ufage of the word, Spenfer, with a little latitude, here ap- 
plied the fenfe of entmjled to- it. Sq, in F. Q. i. x, 50. " The 
keies are to thy hand behight," Todd. I 

VI. $. With rich array ajid cofily arras dight :'[ AnallufioQ 
to the cuftom of furnifhing flate-apartraents, prevalent in the 
age of Elizabeth, with tapefiry hangings^ or arras, fo called 
from Arras, a city in the Netherlands, famous for the manu- 
failure of tapeftry. See F. Q. iii. i. 34. Spenfer calls it " royaU 
arras," F. Q. i. viii. 35. See alfo Skelton, Poeww ed. 1736, p. 205. 
And Milton diftinguifhes the "tapeftry halls in courts ofprinccs^^ 
Com. V. 324. We are told, in the Mem, of Ancient Chivalry^ 
* p. 275, that " the chambers of/>mce«were hung with green filk 
at top, and at bottom with tapeftry unto the door.'' Harrifon, 
the coadjutor of Holinfhed, informs the reader, that " the 
walles of our [rich men's] houfes on the inner (ides be either 
hanged with tapeftry, arras-woirk^ or painted cloths, &c." 

Todd. 
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In living princes court none ever knew 

Such endleffe richeffe, and fo fumpteous (hew J 

Ne Perfia fel^e, the nourfe of pompous pf ide^ 

Like ever few t And there a noble crew 

Of Lords and Ladies Hood on every fide. 

Which j with their prefence fayre5 the place much 

beautiiide^ 

Vllt. 

High abdve all a cloth of llate was l*pred, 
And a rich throne^ as bright as funny day t 
On which there fate, moft brave embelliflied 
With royall robes^and gorgeous array, 
A mayden Queene that ftione$ as Titans ray^ 
In gliftring gold and perelefle pretious ftorte ; 
Yet her bright blazing beautie did aflay 
To dim the brightneffe of her glorious throne. 

As envying her felfe, that too exceeding flione : 

VII. 0. JVe Perjtd/etfey the nourfe of pompous pride ^ 

Like everfaw :] Our poet, in his defcription of the 
palace of Pridcj has his eye on the Perfian pomp, and on their 
majgnificent kings^ called . the king by way of eminence* An4 
I believe likewife he had in view the Perfian princefs in Helio- 
dorus, Lib. vii. p. 347. Whoever was admitted into the pre- 
fence of the great king mull needs make his adoration and 
fervile proftrations. St. 13. " They on humble knee making 
obeyfance" — The Perfian monarch was attended by feven great 
officers of ftate, after the deftrudion of Smerdis the Mage. 
See Herod. B. iii. See alfo Ezra vii. 14, Efiher i. 14. Thus 
too Lucifera is attended, St* 12. — I believe myfelf that, befide 
this hiflorical allufion, there is another to the Seven deadly 
Sins, as the Schoolmen call them; arid 'tis by no me^ns 
foreign to Spenfer's manner to blend hiftorical and moral, or 
reli^ous allufipns and allegories. Upton. 

VIII. 9. ,— !^-^< too exceeding Jhone ;] Having 

VOL. II. I 
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IX. 

Exceeding ftione, like Phoebus fayreft childe. 
That did prefume his fathers fyne wayne^ 
And flamini^ moutfaes of {leedes unwonted 

wilde. 
Through higheft heaven with weaker hand tp 

rayne ; 
Proud of fuch glory and advancement vayne. 
While ftaftiing beames do daze his feeble eyen. 
He leaves the welkin way moil beaten playne. 
And, rapt with whirling wheeles, inflames the 

(kyen ^ • 

With fire not made to burne, but fayrely for to • 

(hyne. 

X. 

So jproud (lie (hyned in her princely flatei^ 



here faid, that fhe ** (hone as Titan's ray," he compares her, 
i in the following (lan^a to Phaeton ; which is a. very ftriking 
anticlimax. T. Waetok* 

Tis a very elegant figure which our poet ufes to corred 
-himfelf with a repetition of the fame words. He had compared 
Pride to the Sun ; correcting bimfelf, he adds, or rather this 
emblem of the world's vanity is to be compared to Phaeton, 
the Sun's falfe reprefentative : 

exceeding Jhone : 



u 



" Exceeding Jhoncy like Phoebus fayreft childe/' 
He ufes the fame figure in other places. See F. Q. i. ii. 44, 45« 

" Then turning to his Lady, dead withfeare herfomnd ; — 

^ Htr feeming dead he/ownd with feigned feareJ* 
Again, ii. xii. 53. 

" ,Till that he came unto another gate ; 

" No gate f but like one/' Upton, 
X. 1. So proud Jhe ihyned] ITiis was the ancient preter- 
perfed tenfe ofjhine. A writer, criticifing Milton's foimet9| 
ikys that, in the twenty third fonnet, • 
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. Looking to heavQn; for earth fhe did dif- 
dayne : 
And fitting high ; for lowly Ihe did hate : 
Lo) underneatlf her fcornefull feete was layne 
.A dreadfiiU Dragon with an hideous trayne ; 
And hi her hand flie held a mirrhour bright, 
Wherein her face (he often vewed fayne, 
,: And in her felle-lov*d femblfince took de- 
light; . 
Fcgr (he was wondrous faire, as any hving wight. 

XI. 

Of griefly Pluto (he the daughter was, 

And fad Proferpina, the queene of hell ; 

Yet did (he thinke her peareleffe worth to pas 

That parentage, with pride fo did (be fwell ; 

And thundring love, that high in heaven doth 
dwell 

And wield the world, (he claymed for her 
fyre; 

Or if that any elfe did love excell ; 

For to the higheft ihedid ftill afpyre; 
Or, if ought higher wei;e then that, did it 
; defyre. 

** Love, fweetnels, goodnefs, in her person JInned," 
" is an barnionious^line, but not exadlly corred; f6r Jiined 
fl^ould he^/koneJ' Various ThaughH &c. by W. Burdon, M. A^ 
formerly fellow of Eman. Coll. Camb. 1800, p. 65. 
* I take this opportunity therefore of defending JNIilton by th^ 
authority of Spenfer. See alfo a pleafiug ballad in Greene's 
Arcadia, 1589. 

^* H^r fftce and browes^tncf^, I weene.'' To dp. 

I 2 
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XIL . 

' And proud Lucifera men did her call, 

That made her felfe a Queene, and crownd 
to be ; t 

. Yet rightfuU kingdome (he had none at all, 
. . Ne heritage of native foveraintie ; 

But did ufurpe with wrong and tyrswinia 
Upon the fcepter, which ihe now did hold :' 
Ne ruld her realme with lawes, but poUicie, 
And ftrong advizement of fix Wifards old. 
That with their counfels bad her kingdome did 
uphold. 

XIIL 

Soone as* the Elfin Knight in prefence came. 
And falfe Duefla, feeming Lady fayre, 
A gentle huftier, Vanitie.by name. 
Made rowmfe,and paflage for them did prepaire: 
So goodly brought them to the loweft ftayre 
Of her high throne ; where they, on humble 

knee 
Making obeyfaunce, did the caufe declare, 

. Why they were come, her roiall ftate to fee, 
% To prove the wide report of her great maieftee. 

XIV. 

Withioftie eyes, halfe loth to looke fo lowe. 
She thancked them in her difdainefuU wife ; 
Ne other grace vouchfafed them to (howe 

' Of princefle worthy ; fcarfe them bad arife. 

XlV» 1. JVitk loftie eyw,] See Prov, xxx. 13. Tood* 
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Her Lordes and Ladies-all this*wliile devife 
Themfelves to fetten forth to ftraungers fight : 
Some frounce their curled heare in courtly 

guife ; 
Some prancke their ruffes ; and others trimly 

dight 
Their gay attyre ; each others greater pride does 

fpight. 



XIV. 7. Some frounce their curled heare in courtly guife '^ 
Some prancke their ruffes, and others trimly dight 
Their gay attyre :] The poet evidently points at 
the fafliions of his own tim^s. Frouncing feems to have been 
adopted from the pr. froncer^ to plait, fold, &c. The Ptitch 
word fronfen alfo fignifies a plait. It appears, however, from 
Drayton, to have h^d a further meaning. See his Mi^f, Elyf, 
Nymph, n, 

" With dreffing, braiding, frownci^kg, flowring, 
** All your jewels on me pouring," 
Indeed a variety of ^^ frizzles and furls in curls and rings apart, 
was the fafhion both of ladies and gentlemen about this period. 
See Sylvefter's pM ^ar/. ed. l621, p. ^56, and Lyllie's Midas, 
1592, A. iii. S. ii. The pranking the enormous rw^, generally 
worn at the fame time alfo, was common to both fexes. Thjis 
Sylvefter, p. 311. 

" To flarch muilachoes, and to prank in print, 
" And curl tlie lock with favours braided in't." 
And thus we m^y fuppofe Perdita decorated in the fafhion of 
the day, when, on hawng changed her Iheperdefs's garb, for 
unufual weeds,*^ fhe tells Florizel, — *< yourfelf 

" you have obfcur'd 

With a fwain's wearing ; and me, poor lowly maid, . 
Mod goddefs-like prank' d up." Winter's Tale. 
The gay attyre of the age is minutely noticed by Spenfer's con- 
temporary, Warner, in his Albion's England, edit. 1596*. p. 220, 
where the female fafhions are ieria^d newf angles ; where we ar^ 
told that, formerly, " they wore flidoes of eafe ; noic, of an 
indh-broad, corked hye ;" formerly, " black karfie llockings ; 
now, filk of youthfurft dye;" formerly, ** garter^ of lyftes ; 
but note of filke, fome edged deepe with gold ;" and he adds, 

1 3 
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The'heapes of people, thronging in the hall, 
Doe ride each other, upon her to ga^e : 
Her glorious glitterand light dpth all xnejfis eies 
amaze. 

XVII. 

So forth (he comes, and to her coche does 
clyme, 

Adorned all with gold and girlonds gaj. 

That feemd as freih as Flora in her prime ; 

And ftroye to match, in roiall rich arrp-y, 

Greafr lunoes golden chayre; the which, 
they fay. 

The gods ftand gazing on, when Ihe does 
ride 

To loves high hous through heaveris bras- 
paved way, 

Drawne qf fayre pecocks, that ex'ceU ia 
pride^ 
And full of Argus eyes thpir taybs difpredden 

>vide. 

. ■ '* ■ 

Xyil. 5. Great lunoes golden chayre;} The chaire or 
chariot of Juno, was famous among poets: hence Virgil, 
JEn. i. 21. Htc curry s fuit, here at Carthage was her chair^. 
Spenfer fays golden fhair.e :. Homer defcribes it chiefly of gold, 
11. «. 720. 1 he which chayre, the gods (land gazing on : l^e 
alludes perhaps to Homer's expreffion, •&atf/fa l^#V6a(. 

Upton. 

XVII. 7. through heavens bras-pav€d way^"] 

Bras-paved, i. e, firm and durable as brafs. Hopaer, IL tL 4f2(S. 
r. 173. 

Ka) TOT iViirot to* nyn Aio$ vpTt yfit^htoQetrti ^Sm 
And nearer ftill to Spenfer is the expreflion of Pindar, Ifi^^ 
Qd, vii, 6%, ^a^*o^rl^ol' ^iu9 I3jp«». Upton, 
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XVIII. 

JBut this was drawne of lix unequall beafts, 
On which her f|x fage counfellpurs did ryde, 
Taught to obay their beftiall beheafts, 
With like conditions to their kindes applyde : 
Of which thefirft, that all the yeft did guyde, 
Was lluggifli IdleneiTe, the npurfe of fin ; 
Upon a ijouthfull afle he^ chofe to ryde, 
Arayd iij habit blacke, and amig thin ; 

Like to an holy monck, the fervice to begin, 

And in his hand his porteffe ftill he bare, 

XVJII. 2. On which her fix fage counfdlours did rydCf] The 
^oral allegoj'y hints at the Seven deadly Shis, as they are 
called. The chief of all is Pride. She with her Jtx fage 
counfeliours make up the number. See the Parfon's Tale, (or 
irather Sermon) in Chaucer, p. 197- edit. Urr. Upton. 

XVIII. 6, Idlenefe,] He calls Idlenefle, the nourfe of Sin, 
and fo ChajLicer, in the Second Nonnes prologtie, v. 1. * 

" The minifter and norice unto vices — '' 
He is pidured as an idle monk, arrayed in a black gown and 
amis ; in his hand he has his porteffe : Scarce could he once 
uphold his heavy head — So Chaucer in the charader of the 
fuonk, V. 200. 

" He was a lord full fat, and in gode point : 

" His eyin ftepe, and rolling in his h^d, , 

** That ftemid as a furneis of led." . Upton*. 

.XVIII. 8. ' amis thin;] Amis, Fr. And 

thus, in the Roman ritual, Grains ami^ins, when^ Mr. Warton 
deduces the amice gray of Milton, Par, Reg, B. iv. 427- I have 
Ihown, in a note on that paffage, that graj^ amis was anciently 
the drefs of the Lord Mayor of London, and of thofe knights 
who had ferved that office. The amifes of the monks appeair 
to have been alfo decorated with fur : " I'hefe myters, typ- 
^eies^Jurred amyfes, and fhau^n crownes." Yet a cuurj'e at thc^ 
Rom0iefuxe, i2mo. Zurik, 1M3, p. 8. b. Todd. 

XIX. 1. fe porteffe] Breviary, Harington trai^- 

flates Ariofto, B.'xxvii. 37, " i breviali,"" ih^ par tejbs, Chaucer, 
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" That much was worne, but therein little redd ; 
For of devotion he had little care. 
Still drownd in fleepe, and moil of hi^ daies 

dedd: 
Scarfe could he once uphold his heavie hedd,. 
To looken whether it were night or day. 
May feeme the wayne was very evil ledd. 
When fuch an one had guiding of the way. 
That knew not, whether right he went or elfe 

aftray. 

XX. 

From worldly cares himfelfe he did efloyne. 
And greatly ihunned manly exercife ; 
From everie worke he chalenged effoyne. 
For contemplation fake : yet otherwife 



in the Shipmans Tale, 2639. ** On my potthofe I makin ati 
othe :" i. e. the brecmry or prayer-book ; fo named from porter 
and hofe, becaufe carried about widl them in their pockets or 
hofe, Upton, 

XX. 1. — rftrf efloyne,] Withdraw. A (M- 

licifm. See Cotgrave, " S* eloigner de, to get him farre from/' 
We have a kindred word, F. Q. iv. x. 24. " Dijloign'd from 
common gaze," that is,/ar, or remote, Todd. 

XX. 3. ■ ■ he c^€Uenged effoyne^] Excufe. This is 

a law phrafe. See Cowell's Law Did. Art. Effoine. Our old 
poets fet the example to Spenfer of applying this legal expref- 
lion : Thus Gower, Cotifeff, Amanti 

** But yet, for ftrength of matrimonie, 

" He might make none effonie 

** That he ne might algates plie 

" To go to bed of company." . 
• And Chaucer, The Par/on' s Tale, p. 192. edit. Urr. « He,** 
fpeaking of Chrift, ** ihall make a general congregacion, where 
ds no man may be abfent ; for certes there avayleth none 
ejbyne ne excufaUon." Todd, 
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His life he led in lawlefle riotife ; 
By which he grew to grievous malady : 
For in his Inftleffe limbs, through evill gaife^ 
A ihaking fever raignd continually : 
Such one was Idlenefle, fu'ft of this company/ 

• XXL 

And by his fide rode Ipathfome Gluttony, 
Deformed creature, on a fUfhie fwyne ; 
His belly was upblowne with luxury, 

^ * And eke with fatneffe fwollen wete his eyne; 

«k XX. 7. ■ his luftlefle limbs, ^ * His languid limbs; 

See the note on the Shep. Cat. Feb. v, 85. Todd. 

XXI. 1. Glut f (my, 1 Gluttony is one of the feven deiadly 
Sin^y and here introduced as a Perfon, refembling tiid old 
drunken god SUenus : " His belly was upblowne with l^ixury ;" 

" Infl^atum heftemo venaB, ut femper, Jacclio.*' , 
** And on his head an yvie girland had ;" Virgil fuppofes this 
girland juft fallen off, whilft he flept, 

•* Serta procul tan turn eapiti dehipfa jacebant/' 
** The bouzing can," likewife, is his never failing companion^ 
" Et gravis attrit^ pendebat cantiiarus ans^." 
** Of whicii he fiipt fo oft, that on his feat 
" His dronken corfe he fcarfe upholden can :" 
This is old Silenus* pidlure in Ovid. Met, iv. 56. 

" Quiqtie fenex feruU titubantes ebrins artus 
♦» ** Suttinet, et pando non fortiter haeret afello :" 

Excepting that he hfere rides on a filthic fwine ; a fit emblem of 
his hoggifh qualities, and his nncleannefs, and of his fi^equent 
relapiing into his vices, like the fow that is wafhed, which goes 
again to wallow in the mire, H. Fet. ii. 22. And, as Spenfer 
never loofes fight of the Scripture in all this firll book, fo like- 
wife is that very pidurefque image *' And eke tvith fatnefie 
1^vollen were his eyne," taken from Ff, ixxiii. 7. " Tkdr eyes 
'ficell with fatnejfe/* But the image, which follows, " And 
like a crane his necke was long," is from the account which 
Ariftotle, in his EUiicks, has given of one Philoxenus, whb 
wifhed that he had the niec^ of a crane, wc i^/a*>o; tf d*^?, L. iii. 
C. 10. Tfce fame ftory is mentioned by Athenaeus, L. i. G. 6\ 

Umon* 
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And like a crane his necke was long and fyne. 
With which he fwallowed up exceflive feaft. 
For want whereof poore people oft did py ne : 
And all the way, moft like a brutifh beaft. 
He fpued up his gorge, that all did him deteaft. 

XXII. ' 

In greene vine leaves he was right fitly clad ; 
For other clotlies he could not wear for heate^ 
And on his head an yvie girland had. 
From under which faft trickled downe the 
fweat: ^ 

Still as he rode, he fomewhat ftill did eat. 
And ixx his hand did beare a bouzing can. 
Of which he fupt fq oft, that on his feat 



XXI. 5. — ^ ' long and fyne,] TAin, taper. Fr, 

Jm, See alfo F. Q. ii. xii, $6, Church, 

XXI. 9. -— his gorge,] Gorge, Fr. the throat. 

Here it means that which wgs (wallowed. In Cotgrave's Dic- 
tionary, it is tranflated, among other interpretations, ^* a meaie^ 
or gorgefull given unto birds, efpecially hawks." In other 
places of this poem it means fimply the thro^ orfwall(m>. See 
i. i. 19, i. xi. 13. So, in Hall's VirgidemiaruMy edit. 1597> 
p. 51. " The gorge of greedy man." Todd. 

XXII. 6. a bouzing can,] A drinking can, 

Biiyzen, to boufe, Sewel's Dutch and Eng^ Did. 1691. See 
alfo Cotgrave's Fr. Did. in which Boire is tranflated " To 
drinke, botife, bib, fwill, 6cc," I know not why Miniheu (hould 
have written the following article in his Guide into TongueSy 
edit. 1627. No. 1686-2. .** A boxofer, boufer, or bourfer of a coji 
ledge.'' For bourfer or burfar, the coUege-treafurer, is evidently 
derived from bourfe, Fr. a purfe. And what analogy is there 
between the derivatives buyzen and bourfe? Perhaps boufer 
might be the corrupt way of pronouncing bourfer. I prefer 
refcuing the burfars, however, from any affociation whateye^r 
yi\\h Ifoufers. Todd. 
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His dronkeij corfe he fcarfe upholden can: 

In (hape and life mo|B like a monfler then a man. 

xxiif. 

Unfit he was for any wordly thing, 
An4 eke unhable once to ftirre or go; 
Not meet to be of counfell to a Ijiing, 
Whofe mind in meat and d rinke was drowned fo, 
That from his frend he feeldome knew his fo : 
Full of difeafes was his carcas blew, ' 
Jind a dry dropfie through his flefh did flow. 
Which by misdiet daily greater grew : 

Such one^was Gluttony, the fecond of that crew, 

XXIV. 

And next to |iim rode luftfuU Lechery 

^^ 

XXIIL 7. Mind a dry dropfie through his Jlejh did flow,] 
How can a dropfy^ozp, fays Mr. Upton, if it be dry? He pro- 
pofes to remove this .contradidioa by reading " dire dropfy,'' 
the " dirus hydrops" of Horace. But it is plaiA thiit dry 
dkopfie is the fpecies of the dropfy fo called, the dry dropfy or 
tyfnpanites ; which Spenfer has inaccurately confounded with 
the other fpecies of the dropfy, and which may not improperly 
be faid to fl(w through the Jlejk ; not confidering^ the incon- 
fiftency of makings dry thing^dw. As to Mr. Upton's correc- 
tion aire, I cannot perceive how dire could be eafily miftaken 
by the compofitors for diy. Mr. Upton might, with equal 
propriety, have objeAed to the following words, F. Q. ii. i.#9- 
" And with dry drops congealed in her eye." 

By the way, it will be difficult alfo to determine what Spenfer 
means hj congealed, which occurs again in the fame fenfe, and 
^n the dme occafion, F. Q. iii. v. 29. 

— ' • ' " In whofe faire eye 

" The cryilal humour flood congealed ronnd :" 
3ut upon fuppofition that the tears were adtually frozen in her 
eye, we fhotild think dry a very odd epithet for ice. 

To return : By dry dropfie may not the poet alfo mean, a 
dropfie which is the caufe ofthirft f T. Warton. 

XXIV. 1. Lechery] " After Glotonie cometh Lecherie, 
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Upon a bearded gote^ whofe jugged heare, 
. And whally. eies, (the fi^pe of gelefy ,) 
Was like the perfon*felfe, whom he did beare^: 
Who rough, and blacke, and filthy, did 

^appeare ; * * 

UnfeemeJy man to pleafe faire Ladies eye : 
Yet he of Ladies oft was loved dea», ^ 
When fairer faces were bid ftanden .1^ : 
O who Hoes know the bent of womens fantuly I 

.' . '^ XXV. ■ % '■ 

In a greene gowne he clothed was full fairg, 
. Which underneath did hide his filtjjineffe ; 
And in his hand a burning hart he bare. 
Full of vaine follies and new-feft)gleneffe : 

for thefe two finnes ben fo nigh cofins, that oft time thei wol 
nat depart/' Chaucer, in the Par/on* s Tale^ p. 207. — Spenfer 
is beholden to our old bard for part of this pi6kire : He is 
rough uad black-^oji^d in a greens gowne. So, in the Court ^ 
iovc, y. 1058. ♦ 

And there befide, within a-bay wiuflowe, 
Stdod one in grene ful large of bredth and length, 
'' His berd was black as fethirs of a ^irow, ^ 

" His name was Lti/^/^ Upton. 
XX V^ 4. -Full o/* vaine follies and new-fanglenefle :1 Koine 
follkf .and new-jangleneje allude to the innovators in drefs aiu^. 
manners who abounded in Elifabeth's time, and continued 
fome. time after, as appears by Milton's allufion to them, in hia 
Vucation Exere^e^ written in l627 : 

'* Not thofe new-fangled, toys, and trimming flight « 

'^ That takes our X^'tfantafticks with delight.'^ 
1\i&kfant.qfiick$ follow the fajbion-mongers in Bamabie Rich's 
fa^Ut^ comd Nothing but faults^ 4to. Lond. l6o6.-See p. 7, 
where the Fantqfiicke is thus defchbed : " I belee\]e hee hatfa 
Ipbd a I^ackanapes of his ieilure; marke but his countenance ; 
iiee how hee mops, and how he moWes, and how he %aines bi* 
lopk|^....AUt the Apes tliathave beene in th{. Parrili Gardea 
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For he was falfe, and fraught with ficklenefle ; 
And learned had to love with fecret lookes : 
And well could daunce ; and iing with me<» 

fulnelTe; 
Arid fortunes tell ; and read in loving hookas : 
And thoufand other waies, to bait his flefhly 

hookes. t ■ 

XXVI. 

Inc^nllant man, that loved all he faw. 
And lulled after all, that he did love ; 
Ne would his loofer life be tide to law. 
But ioyd weake weniens hearts to tempt, and 
- prove, 

If from their Idyall loves he might them move : 
Which lewdnes fild him with reprochfuU pain 
Of that foule evill, which all men reprove. 
That rotts the marrow,, and confumes the 
braine: 

Such onewasXiechery, the third of all this tralne. 



thefe twentie yeares, would not come nigh him for all maner of 
complement s,'' In the Coblers Prophecie, printed in 1594, 
Jf icenefs is Venus' s miaide, B.rkd Newf angle is her man: This is 
in the allegorical manner of Spenfer. Todd. 

XXV. 7- -;- and fing with ruefulneffe ;] This was 

an accomplidunent in tlie amorifls of elder days ; to iing me- 
lancholy ditties ; fucb as might exifeite ruth or compaiTion. 
Jlenthfuil is ufed for lamentable 1)y G. Douglas. See GlolT. to 
Douglas's Virgil. And fb Spenfer, in the Shep, Cal. Aug. v. 
^* And tune your pipes as rutkfull as ye may." Shakfpeare illuf* 
V^tes the text before us, in As you like it, A. ii. S. vii. 

" And then the lover ^ 

" Sighing like furnace, with a wofal ballad 
** Ma^e to his miftr^fs' eyebrow/' Todd* 
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XXVII. 

And greedy Avarice by him did ride, 
Upon a camell loaden all with gold : 
Two iron coffers hong on either fide. 
With precious metall full as they might hold ; 

r And in his lap an heap.of coine he tpld : 
For of his wicked pelf his god he made. 
And unto hell him felfe for money fold : 
Accurfed ufury was all his trade ; 

And right and wrong ylike in equall ballaunce 
waide. , 

.' XXVIII. 

His life was nigh unto deaths dore yplafte ; 
And thred-bare cote, and cobled (hoes, hee 

ware; 
Ne fcarfe good morfell all his life did talie ; 
But both from baeke and belly ftill did fpare. 
To fill his bags, and richeffe to compare : 
Yet childe ne kinfman living had he none 
To leave them to ; but thorough daily care 



XXVII. 1. Avarice] Thus defcribed in Pierce Plowman, 
fol. xxiii. 

" And than came Covetis, can I him not difcrive, 

" So hungerly and hollowe, fo fternely he loked; 

" He was bittlebrowed) and baberlypped alfo, 

" Wyth two blered eyen — " 
A more full defcription the reader may fee in the Romannt of 
t^e Rqfe^ v. 180. where is defcribed both Cavetife and Avarice, 
— ^That expreffion, " Whofe plenty made him poor/^ is from 
Ovid, Met. iii. 466. " Inopem n>e copia fecit." Upton. 

XXVIII. 5. • *. ricij^^i Yo compare :] Procure^ 

Lat. Cotnpai^re divitias.* Jortik. > 
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To get, and nightly feare to lofe his owne, 
He led a wretched Ufe, unto himfelfe unknowne. 

XXIX. 

Moft wretched wight, whom nothing might 

fuffise } 
Whofe greedy luft did lacke in greateft ftore; 
AVhofe need had end, but no end covetife; 
Whofe welth was want > whofe plenty made 

him pore ; 
Who had enough, yett wiihed ever more ; 
A vile difeafe : and eke in foote and hand 
A grievous gout tormented him full fore ; 
That well he could not touch, nor goe, nor 

ftand: 
Such one was Avarice, the fourth of this faire 

band ! 

XXX* 

And next to him malicious Envy rode 



XXVIII. 9. ■ unto himfelfe unkfionme.'] Thus, in 
Sakfpeare's Ant. and Cleop. A» ii. S. i. 

— " We, ignorant of ourfelves, 

" Beg often our own harms/' Todd. 

XXIX. 6. A vile difeafe :] A vile difeafe of the mind this, 
vig. Covetoufnefs : and, befides that, a grievous gout &c* All 
the editions, by placing a comma only after difeafe^ confound 
the difeafe of the mind with that of the bodi/, Ch urch. 

XXX. 1. Envy] Chaucer, in the Rom, of the Rofe^ after 
charaderifing Avarice, defcribes Envi^ that never laughes, 

" But if fhe either fawe or herde 

" Some grete mifchaunce — " 
Ovid fays very prettily, according to his ufual elegance, of this 
female hag ; for in Latin the word is feminine ; Met. ii. 796 * 

" Vixque tenet lacrymas ; quia nil lacrymabile cernit.' 
Spenfer has given his verfe the fame Qvidian turn, 
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Upon a ravenous wolfe, and ftill did chaw 
Between his cankred teeth a venemous tode. 



" And wept that caufe of weeping nope he had." 
Ovid fays, Envy was found chawing of vipers : Spenfer, ** and 
ilill did chaw a venemous tode :" for toads, and frogs are faid 
to fwell with envy, according to the fable to which Horace 
alludes, 2 Sat, iii. 314. Let us fee the drefs of Envy,— 
" All in a kirtle of difcoloured fay 
*' He clothed was, ypainted full of eyes — '* 
Pierce Plowman, fol. xxi. 2, defcribing Envy, 

" And was as pale as a pellet, in the palfey he femed, 
" And clothed in caurymaury, I can it not difcrive, 
" In kyrtel and curtepy, and a knife by his fide. — " 
Envy is like wife of the male gender, in Chaucer's Court of 
iore, V. 1256. His garment is here t/painted full of e^es : and 
Virgil paints the monfter Fame, full of eyes and eares and 
tongues. 

** And in his bofome feeretly there lay 
" An hatefuU fnake, the which his tale up ties 
" In mUny folds, and mortall fling implies,*' 
Implies, i, e. intangles, infixes his fling in his bofom. Mali- 
cious and envious perfons are faid to carry fnakes in their 
bofom. Hefiod, 0ioy. v. 601. 

Compare a defcription of Envy, F. Q. v. xii. 31. Nor let it 
oflend the reader that this infernal imp is of both genders, for 
fuch imps and fuch impure fpirits can affume what fex they 
pleafe. Upton. 

^XX. 2. Jiill did chaw 

Between his cankred teeth a venemous tode. 
That all thepoifon ran about his chaw ;'\ Ovid 
feigns, that Envy was found eatii^ the flefh of vipers, a fiction 
not much unlike Spenfer's pidlure. But our author has 
heightened this circumflance to a mofl difgufling degree ; for 
he adds, that the poifon ran about her jaw. This is, perhaps, 
one of the moft loathfome images that Spenfer has given us, 
though he paints very flrongly, F. Q. i. i. 20. As alfo in the 
difcovery of DueiTa, F. Q. i. viii. 47, 48. He is likewife very 
indelicate where he fpeaks of Serena's wounds, F. Q. vi. v. 31. 
And, to forbear difagreeable citations, fee F. Q. vii, vii. 30, 
and 40. The truth is, the flrength of our author's imagina* 
tidn could not be fupprelTed on any fubjed ; and, in fome 
,pieafure, it is owing to the fullnefs of his ftanza^ and the 
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That all the poifon ran about his chaw ; 
But inwardly he chawed his owne maw 
At neibors welth^ that made him ever fad ; 
For death it was^ when any good he faw ; 
And weptj that caufe of weeping none he had ; 
But, when he heard of harme^ he wexed won- 
drous glad. 

XXXL 

All in a kirtle of difeolourd fay 

He clothed was, ypaynted full of eies ; 
And in his bofome fecretly there lay 
An hateful! fnake, the which his taile uptyes 
In many folds, and mortall fting implyes : 
Still as he rode, he gnafht his teeth to fee 
Thofe heapes of gold with griple Covetyfe ; 



reiteration of his rhymes, that he defcribes thefe (Jifagreeable 
objeds fo minutely. But to return to his Envy. This per- 
fonage is again introduced, F. Q* v. xii. 29, chewing a fnake, 
of which circumftance a moft beautiful ufe is there made, 
fl. 39» Where fee the note. T. Wart on. 

XXX. 4. about his chaw ;] So Spenfer choofes 

to fpell the word, notwitliilanding the rhymes,, in both his own 
editions 5 which, however, Hughes, Church, and Upton, with 
tlie folios, have rejedled. But furely it is as proper to rets^in 
what was, in Spenfer's time, a common fpelling of jaw, as any 
other obfolete fpelling in the poem, inilead of admitting the, 
fame modernized. 1 refer^the reader alfo to Barret's ^/rc«rie, 
or^Quadruple Dictionary , publifhed in 1580, in which he will find, 
numbered 399, 400, " thecA«itJl)one,"and " the cAawe^." Todd. 

• XXXI. 7. ^ griple C(wefj(/e ;] The learned 

bifliop of Scotland in his tranflation of Virgil thus ufes griple : 

" And thare fixit faft 

" Amang the gnppill rutis faft haldand." 
Speaking of the fpear of iEneas fixed in the roots, which he 
firove to difengage, ** lenta in radice tenebat," JSn» xii. 773, 
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And grudged at the great felicitee 

Of proud Lucifera^ and his owne companee. 

xxkiL 

He hated all good workes and vertuous deeds. 
And him no lefle, that any like did ufe ; 
And, who with gratious bread the hungty 

feeds, 
His almes for want of faith he doth accufe ; 
So every good to bad he doth abufe : 
And eke the verfe of famous poets witt 
He does backebite, and IpightfuU poifon fpues 
From leprous mouth on all that ever writt J 
Such one vile Envy was, that fifte in row did 

fitt* 

XXXIII. 

And him befide rides fierce revenging Wrath, 

" The gripple roots," i, e. tenacious : it comes from jpipan, 
to gripe, Upton. 

XXXIII. 1. Wrath,] The philofophers define wrath, Libido 
wlcifcaidi. See Cicero, Tvfc, Difp, liu 5* iv. 9* And Diogen. 
Laert. vii. 1 14. To this Spenfer alludes, when he fays of Wrath^ 

" Ne car'd for blood in his avengement." 
His piAure is that of the wrathful man in Seneca de Ird Lib. i. 
C. 1. ** Flagrant et micant oculi, metus ore toto rubor, ex- 
«ftuante ab imis praecordiis fanguine ; labia quatiuntur." — r I 

And L. ii* C. 35. " Non eft ullius affedus facies turbatior — 
tumefcunt venae, conciititur crebro fpiriiu pedus, rapida vocis 
eruptio colla diftendit : tunc artus trepidi, inquietae manus, 
totius corporis fluduatio — ^Talem nobis Iram figuremus, flani-' 
iTi4 lumina ardentia — tela manu utraque quatientem — vel, & 
videtur, fit qualis apud vates noftros eft, 

" Sanguineum quatiens dcxtrd Bellona flagellum, \ 

** Aut fciffd gaudens vadit Difcordia pallA." 
Tis impoflible for the reader, I fhould think, not to fee here 
the plain imitations of our poet, both ai> to the look, drefs, 
4nd attitude. Upton. 
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Upon a lion, loth for to be led; 
And in his hand a burning brond he hath^ 
The which he brandiftieth about his hed : 
His eies did hurle forth fparcles fiery red. 
And ftared fterne on all that him beheld ; 
As afhes pale of hew, and feeming ded ; ' 
And on his dagger ftill his hand he held, 
Trembling through hafty rage, when choler in 
him fweld. 

XXXIV. 

His ruffin raiment all was flaind with blood 
Which he had fpilt, and all to rags yrent ; 
Through unadvized railmes woxen wood ; 
For of his hands he had no govemement, 
Ne car'd for blood in his avengement : 

XXXIV. 1. His ruffin raiment] Mr. Church here obferves, 
that rtiffin is reddijhy from the Lat. rufus. I fufpedl, however, 
that the poet did not intend to fpecify the colour of the drefs, 
but rather to give a very charaderidical expreffion even to the 
raiment of Wrath. Ruffin^ fo fpelt, denoted &fwajhbucklerf or, 
as we (hould now fay, a btUli/, See Minlheu's Guide into 
To7igmSy ed. l627. Befides, I find in My Ladies Looking'' 
glajcy by Barnabe Rich, 4to. I616', p. 21, a paflage which may 
ferve to ftrengthen my application of ruffin, in this fenfe, to 
garment. " The yong woman, that as well in her behauiour, 
as in the manner of her apparell, is mod ruffian like, is accounted 
the moft gallant wench." Todd. 

XXXIV. 3. woj:e»wood;] Mad, Anglo- 
Sax, wod. Gawin Douglas often ufes the word in this fenfe., 
And Chaucer, Mill. Tale. S5Q7' edit. Tyrwhitt. 

— ** if thou wreye me, thou (halt be wood'* 
He ufes alfo Wodenefs for MadnefSy Kit. Tale. 1 153. 

" Yit faugh 1 Wodenefs laughing in his rage." 
This fine perfonitication fuggefted to Gray his 
— ** moody Madnefs laughing wild 

" Amid fevereil woe.'' Todd. 

k3 
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But, when the furious fitt was overpati, 
His cruel fa^Sls he often would repent ; 
Yet, wilfull man, he never would forecaft. 
How many mifchieves (hould enfue his heedleffe 
haft. 

XXXV. 

Full many mifchiefes follow cruell Wrath ; 
Abhorred Bloodfhed, and tumultuous Strife, 
Unmanly Murder, and unthrifty Scath, 
' Bitter Defpight with Rancours rufty knife ; 
And fretting Griefe, the enemy of life : 
All thefe, and many evils moe haunt Ire, 
The fwelhng Splene, and Frenzy raging rife. 
The Ihaking Palfey, and Saint Fraunces fire : 

Such one was Wrath, the laft of this ungodly 

tire. 

xxxvi. 
And, after all, upon the wagon beame 

11 ode Sathan with a fmarting whip in hand. 

With which he forward laftit the laeiy 

teme. 

So oft as Slowth ftill in the mire did ftand. 

Huge routs of people did about them band, 

Showting for joy ; and ftill before their way 

A foggy mift had covered all the land ; 

XXXV. 3. — ^ unthrifty Scath,] Indifcreet 

mifchief, fays Mr. Church. It may be added, that the poet 
introduces Uf 1 1 kr if ti/ head into fimilar company, F.Q. iii. xii, 25. 
*' Emorigft them was fterne Strife, and Anger flout, 
" Unquiet Care, and fond UnthHftyhead** Toi>D, 
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And, underneath their feet, all fcattered lay 
Dead fculls and bones of men, whofe life had 
gone aftray. 

XXXVII. 

So forth they marchen in this goodly fort, 
To take the folace of the open aire. 
And in frelh flowring fields themfelves to 

fport: 
Emongft the reft rode that falfe Lady 

faire. 
The foule Dueffa, next unto the chaire 
Of proud Lucifer', as one of the traine : 
But that good Knight would not fo nigh 

repaire, 

XXXVI. 8, And, underneath their feet, all fcattered lay 

Dead fculls and bones of men,] See alio, in 
Mammon's CaVe, F. Q. ii. vii. 30. 

" And all the ground with fculs was fcattered 

** And dead mens bones" — 
Thus, in the Seven Champions, B. ii. Ch. 8, the champions, 
when they are betrayed by the necromancer of the Black 
Caftle into an enchanted Cave, " as they went groping and 
feeling up and down, they found that they did tread on no 
other things but dead mens bones." T. Warton. 

XXXVII. 6. Of proud Lucifer', as one of the traine ;] So 
the 1ft quarto : the 2d, " Of proud Lucifera as one of the 
traine." Which is no verfe : So too the folios. But Mr. 
Hughes from his conjecture, ** Of proud Lupifera as one o' th' 
traine." That the reading, which I have given, is Spenfer's 
own, appears not only from the authority of his own edition ; 
but likewife from his ufual eliiion in fuch like proper names : 
Thus, in F. Q. i. iv. 2. 

" Called Fidefs', and fo fuppofd to be." 
Again, ft. 15. ' 

" But to Duefs' each one himfelfe did payne." 
See alfo F. Q. i. vi, 2 . xii. 21, iii. ii. 32. Ujpton. 
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Him felfe eftraunging from their ioyaunce 
vaine, 
Whofe fellowfliip feemd far unfitt for warlike 
fwaine. 

XXXVIII. 

So, having folaced themfelves a fpace 

With pleafaunce of the breathing fields yfed. 
They backe retourned to the princely place ; 
Whereas an errant Knight in amies ycled. 
And heathnifli ftiield, wherein with letters red 
Was writt Sans ioy^ they new arrived find : 
Enflam'd with fury and fiers haroyhed. 
He feemd in hart to harbour thoughts unkind. 

And nouri(h bloody vengeaunce in his bitter 
mind. 

XXXIX, 

Who, \vhen the fliamed fhield of flaine Sansfoy 
He fpide with that lame Fary champions 

page, 
Bewraying him that did of late deftroy 
His eldeft brother ; burning all with rage. 
He to him lept, and that fame envious gage 
Of vi6lors glory from him fnacht away : 
Jiut th' Elfin Knight, whic^h ought that war- 
like wage, 

XXXIX. 1. ' . K 1.x — the ftianied^ieW] The propriety 
of this epithet is explained in ftanza 4.1. Church. 

XXXIX, 7. which ought that warlike wage^l That is, 

which owedi >^hich wa^ the proper owner, or polleflbr of. Foj» 
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Difdaind to loofe the meed he wohne in fray ; 
And, him rencountring fierce, refkewd the noble 
pray. 

XL. 

Therewith they gan to hurtlen greedily, 
Redoubted battaile ready to darrayne, 

thus, to owe, is ufed in Sidney's Arcadia^ p. 27 > " If it be bj 
the death of him that tmed it, &c." i. e. was the polTelTor or 
owner of the armour. So Fairfax, iii. 73. 

*' Which he from pagan lords, that did them owe^ 
" Had wonne, &c." 
Shakfpeare thus ufes it in a hundred paflages. Upton. 

XXXIX. 9. Andy him rencountring] See the rencontre ex- 
plained, in the note, F. Q. iii. i. 9. " Which by that new 
rencounter &c." Todd. 

XL. 1. to hurtlen] See the note, p. 119' Todd. 

XL. 2. Redoubted battaile ready to darrayne,] Darraine 
is often thus ufed by Chaucer ; as in Kn. Tale, v. 2098. 
'^ That everich (hould an hundred knights bring 
" The battel to darrain." 
Sec alfo ibid. v. l632. The word feems to be derived from the 
French arranger ; fo that, to darrayne battaile^ is to fet the 
battle in array. Our poet has ufed arranged, from arranger, 
and applied it to battle more than once. See F. Q. i. ii. 36, 
i. vi. 38. The word darrayne being a Chauceriim, our author 
has very remarkably affeded tfie ufe of it. See F. Q. i. vii. 1 1, 
ii. ii. 26, iii. i. 20, iv. iv. 26, iv. v. 24, v. ii. 15, vi. xii. 9, 
vi. vii. 41. We have alfo an inflance in which the word is 
ufed in a more vague fenfe, F. Q. iv. ix. 4. 

" how beft he might darraine 

" That enterprize" — 
But we are told in the Gloflary to Urry's Chaucer, that thii 
word, among other feufes, fignifies, to dare, to attempt. Thus, 
by a gradual detortion, and by an imperceptible progreffion 
from one kindred fenfe to another, words at length attain a 
meaning entirely foreign to their original etymology. 

Spenfer's frequent ufe of darrayne feems to have fomewhat 
familiarifed it in Queen Elizabeth's age. We meet with it in 
Shakfpeare, who probably drew it from our author. Hen. VI. 
P. iii. A. ii. S. iii. " Darraign your battle ; they are near at 
hand." T. Warton. 
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And clafh their (hields, and (hake their fwerds 

on hy ; 
That with their fturre they troubled all the 

traine : 
Till that great Queene, upon eternall paine 
Of high difpleafure that enfewen might, 
Commaunded them their fury to refraine : 
And, if that either to that ftiield had right. 
In equall lifts they fhould the morrow next it 

fight. 

XLI. 

^* Ah deareft Dame,'' quoth then the Paynim 

bold, 
** Pardon the error of enraged wight, 
Whome great griefe made forgett the raines 

to hold 
Of reafons rule, to fee this recreaunt Knight, 



XL. 3. And clajh their Jhields, midjhake their fwerds on hy ;'} 
Twas a cuftom of the old warriours to ftrike their fwords or 
fpears agamft their (hields : " C^m hq/lis clypei feriuntur irae 
documentum eft et doloris." Ammian. Marcell. L.,xv. C, 8. 
So Turnus in Virgil, Mn. viii. 3. 

" Utque acres concuifit equos, (itque impulit arma:" 
i. e. clafhed his arms. Upton. 

XLL 4. • recreaunt Knight^ Tliis igno- 
minious phrafe often occurs in romance. It not only means 
one who yields himfelf to his enemy in fingle combat, but a 
coward and a traitor. See Du Cange, V.V. Recredentia and 
Recreditus, The frequent ufe of the word in romances fami- 
liarifed it in Elifabeth's time ; and accordingly Shakfpeare has 
applied it to " limbs," Milton alfo employs it, not only in 
his poetry. Par. Reg, B. iii. 138, but alfo in his profe, where 
be calls the Jew " a recreant/* Profe-Works, i. 179. ed. 1698. 

Todd. 
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(No Knight, but treachour full of falfe def- 

pight 
And fliameful treafon,) who through guile 

hath flayn 
The pro weft Knight, that ever field did iight. 
Even ftout Sansfoy, (O who can then re- 

frayn ?) 
Whofe fhield he beares renverft, the mcAre to 

heap difdayn. 

XLII. 

^' And, to augment the glorie of his guile^ 
His deareft love, the faire Fidefla, loe 
Is there poflefled of the traytour vile ; 
Who reapes the harveft fowen by his foe, 
So wen in bloodie field, and bought with woe: 

XLI. 7. The proweft Knight,] * The mojl valiant Knigtt. 
See the note, F. Q. ii. viii. IS. Todd. 

XLI. 9. Whofe Jhield he beares renverft,] Reverfed. Again, 
F. Q. V. iii. 37. " Then from him reft his fliield, and it 
renverft," Renverfe, in heraldry, is when tlie arms are turned 
backward, or upfide down. This was a ceremony uled in the 
degradation of Knights ; he was deprived of his fword, his 
fpurs were cut off with a hatchet, and his arms were reverfed ; 
clypeo gcntilitio inverfo, Upton. 

It may be added that the conqueror generally carried off 
the armour of the conquered knight. See before, C. ii. ft. 20. 
This explains the circumftance of the Elfin Knight's bearing 
Sansfoy's (hield. In the celebrated duel between Don Philip 
the baftard of Savoy, and the brave Crequi, in the reign of 
Hen. IV. of France, the vidor Crequi carried off the arms of 
his opponent. See the Hift. of Duelling, tranflated from 
M. Couftard de Mafli. 1770, P. i. p. 75. Todd. 

XLII. 4. Who reapes the harveft fowen by his foe,} 'AXXoTfior 
ufAm ^«f05, Ariftophanes. Alii fementem faciunt, alii metent^ 
There is frequent allufion to this proverb in the Scriptures. 
See II Cor. ix. 6, GaL vi. 7. Uptok. 
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That — ^brothers hand fhall dearely well re- 

quight, 
So be, O Queene, you equall fiivour ftiowe/' 
Him litle anfwerd th' angry Elfin Knight ; 
He never meant with words, but fwords, to 

plead his right : 

XLIII. 

But threw his gauntlet, as a facred pledg. 
His caufe in combat the next day to try : 
So been they parted both, with harts on edg 
To be avenged each on his enimy. 
That night they pas in ioy and ioUity, 
Feafting and courting both in bowre and hall ; 
For fteward was exceffive Gluttony, 
That of his plenty poured forth to all : 

Which doen, the chamberlain Slowth did to 
reft them call. 

XLII. 8. Him litle anfwerd &c.] Mr. Upton would read 
** Him angry J' Him angry, he fays, means the Paynim, who 
is faid to be enraged^ fl. 41. '^ Pardon the errour of enraged 
wight.'' But, becaufe the Paynim is angry, does it necc^ahly 
follow, that the Ellin Knight ihould not be fo too ? He cer« 
tainly has reafon to be enraged and angry after that infult, 
which provokes him to throw down his gauntlet, as a chal- 
lenge. It is furely wrong to alter the text, when there is 
neither neceiHty to require, nor authority to fupport, the cor- 
redion. T. Warton. 

The behaviour of the Knight is fomething like that of 
Macduff in Macbeth : 

" I've no words ; 

** My voice is in my fword." Church. I 

And not unlike that of Alexander Iden towards Jack Cade, 
in K. Hen. VI. P. ii. A. iv. S. x. 

" As for more words, whofe greatnefs anfwers words, 

" Let this my fword report what Ipeech forbears." To dp. 
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XLIV. 

Now whenas darkfome Night had all difplayd 
Her coleblacke curtein over brigbteft fkye ; 
The warlike youthes, on day ntie couches layd, 
Did chace away fweet fleepe from fluggifli eye. 
To mufe on meanes of hoped vi6lory. 
But whenas Morpheus had with leaden mace 
Arretted all that courtly company, 
Uprofe Duefla from her retting place. 

And to the Paynims lodging comes with ttlent 
pace : 

XLV. 

Whom broad awake ftie findes, in troublous fitt. 
Fore-catting, how his foe he might annoy; 
And him amoves with fpeaches feeming fitt, 
" Ah deare Sansioy, next deareft to Sansfoy, 
Caufe of my new griefe, caufe of my new ioy ; 
loyous, to fee his ymage in mine eye, 
Andgreevd, to thinke how foe did him deftroy 
That was the flowre of grace and chevalrye ; 

Lo, his Fidefla, to thy fecreit faith I flye/' 

XLVI. 

With gentle wordes he can her iayrely greets 

XLIV. 6. But whenas Morpheus had with leaden mace 

Arrejted &c.] The image i3 very natural and 
pretty, and imitated by Shakfpeare in Jtdius Ccejar: 
■ " O murderous ilumber, 

" Lay'ft thou thy leaden mace upon my boy ?" Upton. 

XLVI. 1. — he can] B(gan, as in many other 

places; and fo printed in the poet's owii editions; but con- 
verted, in feveral fubfequent oi.es, into gan. Church and 
Upton read can ; Tonfon's edition, publiflied in the fan;je year, 
reads *gan. See alfo the note, F. Q. i. '\. 8. Todd, 
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And bad fay on the fecrete of her hart : 
Then, fighing foft; " I learne that litle fweet 
Oft tempred is/' quoth flie, " with machell 

fmart : 
For, fince my breft was launcht with lovely 

dart 
Of deare Sansfoy, I never ioyed howre. 
But in eternall woes my weaker hart 
Have wafted, loving him with all my powre. 
And for his fake have felt full many an heavy 

ftowre. 

XLVII. 

^ At laft, when perils all I weened paft, 
And hop'd to reape the crop of all my care. 
Into new woes unweeting I was call 
By this falfe faytor, who unworthie ware 
His worthie (hield, whom he with guilefull 

fnare 
Entrapped flew, and brought to fliamefull 

grave : 
Me filly maid away with him he bare, 
And ever fince hath kept in darkfom cave ; 
For that I would not yeeld that to Sansfoy I 
gave. 

XLVI. 4. muchell^arf ;] The adjedive mochel, from the 
Sax. mochel, fnochcy that is, muchy is often ufed by Gower a|id 
Chaucer. See Gloff. Tyrwhitt's Chaucer. And fee again, 
F. Q. i. vi. 20, " muchell fame.'' But, in his Shep, Cal, July. 
V. 16, he writes mickky the Scotti(h word for muchy and indeea 
pronounced by the Scots miicA:/e. Todd. 
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XLVIII. 

** But fince faire funne hath fperft that lowring 

clowd, 
And to my loathed life now ftiewes fome light. 
Under your beames I will me fafely fhrowd 
From dreaded ftorme of his disdainfuU fpight : 
To you th' inheritance belonges by right 
Of brothers prayfe, to you eke longes his 

love. 
Let not his love, let not his reftlefle fpright. 
Be unreveng'd, that calles to you above 
From wandring Stygian ftiores, where it doth 

endlefle move.'' 

XLIX. 

Thereto faid he, " Faire dame^ be nought diC- 
maid 
For forrowes paft ; their griefe is with them 

gone. 
Ne yet of prefent perill be afFrai,d : 
For needleffe feare did never vantage none ; 
And helpleffe hap it booteth not to mone. 
Dead is Sansjfoy, his vitall paines are paft. 
Though greeved ghoft for vengeance deep do * 

grone : 
He lives, that fhall him pay his dewties laft, 
And guiltie Elfin blood ihall facrifice in haft.'^ 

L. 
** O, but I feare the fickle freakes," quoth flie^, 

•^ Of fortune falfe, and oddes of armes in field/' 
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" Why, dame/' quoth he, " what oddes can 

ever bee. 
Where both doe fight alike, to win or yield ?" 
" Yea, but,'' quoth ftie, " he beares a charmed 

(hield. 
And eke enchaunted armes, that none can 

perce; 
Ne none can wound the man, that does them 

wield." 
*' Charmd or enchaunted," anfwerd he then 

ferce, 
" I no whitt reck; ne you the like need to 

reherce. 

LI. 

" But, faire Fidefla, fithens fortunes guile. 
Or enimies powre, hath now captived you, 
Retume from whence ye came, and reft a 
while, 

JL. 5* he beares a charmed Jhieldy 

And eke enchaunted armesy that none can perce •] I am 
perfuaded that Shakfpeare had this ilanza in his eye, wrhen he 
vrrote in Macbeth the following lines : 

"As eafy mayft thou the intrenchant air 
• •* With thy keen fword imprefs, €ls make me bleed : 

" Let fall thy blade on vulnerable crefts ; 

** I bear a charmed life " 

Sansjoy here, however, alludes to the laws of the Duello, 
vrhich enaded the following oath ; ** I do fwear, that I have 
not upon me, nor on any of the arms I fhall ufe, words, charms^ 
or enchantments^ &c/' See Cockburn's Hill, of Duels, p. 115, 
and my note on Milton's Samfon Agon, v. 1134. The fame 
laws guarded alfo againfl odds of arms y to which Sansjoy like* 
wife refers. See the Chapters De la eledione de Varmcy and 
two following, in the Duello ^ Lib. iv. Venet. 1521*^ Todd. 
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Till morrow next, that I the Elfe fubdew, ' 
And with Sansfoyes dead dowry you endew/' 
Ay me, that is a double death/' fhe laid, 
With proud foes fight my forrow to renew : 
Where ever yet I be, my fecret aidfe 
Shall follow you." So, paffing forth, ftie him 
obaid. 



LL 5. ■ ' endew.] For endow; the 

rhyme requiring endew, as Mr. Upton obferves. In other 
places the poet ufes endew for clothe, inveji» See F. Q. iii. viii. 
40, V. iii. 20. The word before us may vindicate the tranila- 
tion of the Bible from a fuppofed mifprint with which Dr. 
Johnfon charges it. See Gen, xxx. 2«0. *^ And Leali faid, God 
hath en(/tte(/ me with a good dowry/' Topd. 
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GANTO V. 

Thefaithfull Knight in equalljidd 

Subdetves his fait hlejje foe ; 
JVhomfalfe Duejfa favesy and for 

His cure to hell does goe. 

y » 

I. 

THE noble hart that harbours Tertuous 

it, 

And is with childe of glorious great intent. 
Can never reft, untill it forth have brought 
Th' eternall brood of glorie excellent. 
Such reftlefle paffion did all night torment 
The flaming corage of that Faery Knight, 
Devizing, how that dough tie turnament 
With greateft honour he atchieven might : 
Still did he wake, and ftill did watch for dawning 

light. 

II. 
At laft, the golden orientall gate 

I. 2. And is with childe of glorious great intent y"] This is 
exprefled after Plato's manner ; in allufion to the innate and 
intelledual powers in the foul, full of entity and of fubftantial 
forms ; which by proper inftitution knows how to unfold itfelf, 
and, as it were, conceives, and brings forth out of its intellec- 
tual womb. Spenfer feems particularly to have the following 
pafl'age in view, KYOYXI 'mamq avOpwwo*, xj xaT« to aufJiM xj uettcl 
rrj 'i'Vp(vi»y Kul lirn^ccv tv rm viXwia, yhuileci TIKTEIN s^tOvat^ vifAU9 
r) (pviTiq, Plat, in Sympof. p. 206\ Upton. 

II, 1. At lafi, the golden orientall gate &c.] Spenfer, as Dr. 
Jortin obferves, here ;)lainly alludes to Ffal. xix. 5. " In them 
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Of greateft heaven gan to open fayre ; ^ 
And Phoebus, frefh as brydegi*ome to his 

mate, 
Came dauncing foi*th, {baking his dfeawie 

hayre ; 
And hurld his gliftring beams through gloomy 

ay re. 
Which when tlie wakeful Elfe perceived, ftreight- 

way 
He ftarted up, and did him felfe prepayre 
In funbright arnies, and battailous array ; 
For with that Pagan proud he combatt will 

that day. 

hath he fet a tabernacle for the fun ; which cometh forth as a 
bridegroom out of his chamber, and rejoiceth as a giant to 
run his courfe." But our author has ftrangely inverted the 
circumftances. The Pfalmift alludes to the Jewilh cuftom of 
the bridegroom being conduced from his chamber at midnight, 
with folemn pomp, and preceded by a numerous train of 
torches. This is the illuilration of the admirable Dr. Jackfon, 
a theblogifl in the reign of James I : and without it the com- 
parifon is of no force or propriety. T. Warton. 

IL 5. And hurld his gliftring beams through gloomy aj/reJ] 
He fays hurld, becaufe the beams of the fun are his darts, 
which he hurls; or arrowes which hejhoots forth : So Pruden-^ 
tins, II. Hymn, 

" Caligo terrae fcinditur 

" Ft rcuffa, Solid fpiculo." Upton. 

II. 8. In funbright drmes,] The epithet fim^hright is cer- 
tainly, as Mr. Upton has obferved, a very happy one. But I 
doubt whether Spenfer may be pronounced the original framer 
of it. In Greene's ^rcacfifl, 1589, it is thus employed: 
" Sunnebright Venus." Fairfax, Milton, and Henry Moce^ 
all ardent admirers of Spenfer, have adopted this compound. 
Davies alfo in his Scourge of' Folly, l6ll. p. 44, has " his 
fun-bright glory." Todd. 

L 2 
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III. 

And forth he comes into the commune hall ; 
Where earely waite him many a gazing eye. 
To weet what end to ftraunger Knights may 

fall. 
There many minftrales maken melody. 
To drive away the dull melancholy ; 
And many bardes, that to the trembling 

chord 
Can tune their timely voices cunningly ; 
And many chroniclers, that can record 

III. 4. many minftrales &c.] Spenfer has here 

intermixed the minjtrels with the bards. The minfireU, fays 
Dr. Percy, feem to have been the genuine fucceflbrs of the 
ancient bards, who under different names were admired and 
Severed, from the earlieft ages, among the people of Gaul, 
Britain, Ireland, and the North. See Eff. on the Anc. Min- 
ftrels in Reliques of Anc. Poetry, vol. 1. p. xxii. 4th edit. 
The chroniclers here mentioned, may be alfo underftood as 
rhymers. For thus Spenfer, in his View of the State of Ireland: 
*' I do herein rely upon thefe bards or Irifh chroniclers J* 
Tliis ftanza prefents us with a pifture of the ftately gaiety of the 
feudal times, and of the ancient eftablifhments in the houfes of 
our gentry. Todd. 

Ill, 5. the dull melancholy ;] Melancholy 

is here accented on the fecond fyllable. And thus Hall, in his 
Firgidemiarum, 1597. Lib. 4. p. 29. 

" Touch not this coler, that mel&ncholyy 
" This bit were dry and bote, that cold and dry." 
And fee Jonfon's Sad Shepherd^ A. ii. S. vii. Todd. 

III. 7. Can tune their timely voices cunningly ;] Can tune» 
i. e. did tune ; or kjiew how to tune ; timely, according to 
proper time and meafure; cunningly, as artifts. Let the reader 
here obferve the difpofition, and order of things ; the pro- 
ceffion, the ratification of the oath, the cotnbat, the breaking 
oft* of the combat by fupematural interpofttion : then the fcene 
changes to the infernal regions, where Duefta goes for the cure 
of the wounded Sarazin. Upton. 
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Old loves, and warres for Ladies doen by many 
a Lord. 

IV. 

Soone after comes the cruell Sarazin, 
In woven maile all armed warily ; 
And fternly lookes at him, who not a pin 
Does care for looke of living creatures eye. 
They bring them wines of Greece and Araby, 

IV. 2. In woven maile] Virgil, ^n, iii. 467. " Loricam 
confertam hamis/' Maile, Fr. maille, Ital. maglia, properly 
the mefh of a net, as Mr. Upton has obferved, is applied to a 
coat of armour conipadled with hooks and rings of iron with 
little mefhes ; and thus " linked maijleSj* F. Q. iii. v. 1 9. An 
entire fpecimen of this kind of armour exiUs on the monu- 
ment of the Black Prince in Canterbury cathedral; whofe 
figure is completely armed, except the head, on which is si 
fcull-cap with a coronet round it, whence depends a hood of 
network mail down to his bread and (boulders. Todd. 
IV. 5. They bring them wines of Greece and Araby, 

And daintie fpices fetch from furtheji Ynd, &c,] 
Spenfer mentions fpiced wines, as agreeable to the eaftern 
manners : " I would caufe thee to drink of fpiced wine,** Sol. 
Song, viii. 2. The ratification of the oath by wine is agree- 
able to the cuftom mentioned in Homer, II. y', v. 270, 295. 
And this whole ceremony is according to the laws of arms, 
and eftablifhed culloms, in romance writers ; viz. the pio- 
ceflion ; the champ clos, [the paled greene,] or lifts ; the royal 
canopy for the queen ; the fhield hanged up for the conqueror, 
and Duefla in open view, the conqueror's meed likewife. See 
Du Cange in Duello. And firft they fwear to obferve the 
facred law of arms : This oath, the reader may fee in Spel- 
man, Gloff. v. Campus, and Wachter, Gloff. Germ. v. Acht. 
Shakfpeare, in the combat of Bolingbroke and Mowbray, men- 
tions this oath : 

" Marihall, demand of yonder champion 
" The caufe of his arrival here in arms ; 
♦' Afk him his name, and orderly proceed 
" To fwear him in the juftice of his caufe." Uptojt. 
See more concerning the wines &c. here mentioned, in the 
note onfpicery ajid fpiced wines, F. Q. iii. i. 42. Todd, 

l3. 
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^nd daintie fpices fetch from furtheftynd. 
To kindle heat of corage privily ; 
A nd in .the wine a folemne oth they bynd 
T' obferve the facred lawes of armes, that are 

aflynd. 

V. 
At laft forth comes that far renowmed Queene, 
With royall pomp and princely maieftie 
She is ybrought unto a paled greene. 
And placed under flately carjapee. 
The warlike feates of both thofe Knights to 

fee. 
On th' other fide in all mens open vew 
Duefla placed is, and on a tree 
Sansfoy his ftiield is hangd with bloody 
hew : 
3pth thofe, the lawrell girlonds to the vi6tor 
dew. 



V. 1. T- — ^— renowmed QueeneJ] So I poii^t the 

paflage with Church, who alfo removes the femicoion after 
tnajejiy in the next line, which all other editions preferve, to- 
gether with a comma only after Queene, We arc to obferve 
that renotcmed here is Spenfer's own word. Several editions 
read renowned. See the note on ftanza 43, line 6, of tliis 
canto. Todd. 

V. 9. Both thofe, the lawrell girlonds &c.] Mr. Upton 
would read, " Both thofe, and th* lawrell girlonds to the vidor 
dew." But furely Du^a^ and Sansfoy hkfhieldy are the laurel 
garlands, that is, the rewards to be given to the conqueror. 
Laurel garlands are metaphorically ufed, and put in oppofition 
with Dueffa and Sansfoy hisjhield. It may be urged, as another 
objttdion to Ma^ Upton's alteration, that Spenfer never cuts 
ofif the vowel in the before a coufonant. T. Wahto^. 
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VI. 

A ftirilling trompett fownded from on iiyie, 
And unto battaill bad themfelves addreffe : 
Their fhining ftiieldes about their wreftes they 

tye, 
And burning blades about their heades doe 

blefle, 
The inftruments of wrath and heavinefle : 
With greedy force each other doth aflayle. 
And ftrike f b fiercely, that they do irapreffe 
Deepe dinted furrowes in the battred mayle : 
The yron walles to ward their blowes are weak 

and fraile. 



VI. 3. Their Jhiningjhieldes about their wreftes they fj/e,] So, 
in F. Q. ii. iii. 1. 

" And many-folded fhield he bound about his wrefi** 
The Italian romance writers call this imbraccidre. Berni, Orh 
Innam, L. i. C. xvii. ft. 63, 

" Piglia la lancia, e'l forte fcudo imbraccia,'^ 
Again, L. ii. C. vii. ft. 6S, 

" La fpada tira fuora, e'l fcudo imbraccia/' Upton. 

VI. 4. about their heades doe bleffe,] l^penfer 

has ufed this word, to fignify the waving or brandifliing of a 
fword. Hughes. 

In the fame fenfe he ufes bleji, F. Q. i. viii. 22. Fairfax 
ufes it in like manner, C. ix, 67* 

" His armed head with his ftiarpe blade he blejl,'* 

Church. 
About their heades doe biefCf or blaze, Blejis is ufed for 
blazes, which fee in Gloff. Douglas's Virgil. Milton alfo will 
here afford a moft fublime comment, Far, Lojl, B. i. 66'3. 
He fpake: and, to confirm his words, outflew 
Millions of Jlaming /words, drawn from the thighs 
" Of mighty Cherubim ; the fudden blaze 






" Far round illumin'd Hell — *' »' 

See alfo the note on F. Q. vi. viii. 13. Todd. 
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VII. 

The Sarazin was (lout and wondrous ftrong. 
And heaped blowes like yron hammers great; 
For after blood and vengeance he did long. 
The Knight was fiers, and full of y outhly heat. 
And doubled ftrokes, like dreaded thunders 

threat : 
For all for praife and honour did he fight. 
Both ftricken ftryke, and beaten both doe 

beat; 
That from their ftiields forth flyeth firie light. 
And helmets, hewen deepe,{hew marks of eithers 

might. 

VIII. 

So th' one for wrong, the other drives for right : 
As when a gryfon, feized of his pray, 
A dragon fiers encountreth in his flight. 
Through wideft. ay re making his ydle way. 
That would his rightfull ravine rend away : 



VII. 5. y^nd doubled ftrokes, like dreaded thunders threat :] 
And he doubled ftrokes like the threatnings of dreaded tbuch- 
der ; i. e. he doubled his ftrokes like thunder-ftrokes. " In^ 
geminans idtus," Virg. ^n. v. ^bj. Upton. 

VII. 9, And helmets, hewen c?ee/?e,] So I read with the 
fecond and every fubfequent edition, except Mr. Church's ; 
tlie firft edition gives, " And hev^en helmets deepe," which Mr. 
Church adopts, although apparently perplexing the con- 
ftru<^tion, Todd. 

VIII. 2. As when &c.] The conftru6lion is, " As when a 
fiers dragon encountreth a gryfon feized of his pray, [and'] in 
his flight making his ydle way through wideft ay re, that [i. e, 
•which dragon] would &c." The Red-croffe Knight is her© 
compared to the gryfon. Church, 
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With hideous horror both together fmight, 
And fouce fo fore, that they the heavens^ 
affray : 
- The wife fouthfayer, feeing fo fad fight, 
Th' amazed vulgar telles of warres and mortal 
fight. 

IX. 

So th' one for wrong, the other ftriyes for right ; 
And each to deadly fhame would drive his 

foe : 
The cruell fteele fo greedily doth bight 
In tender flefti, that ftreames of blood down 

flow; 
With which the armes, that earfl fo bright 

did fliow. 
Into a pure vermillion now are dyde. 
Great ruth in all the gazers harts did grow, 
Seeing the gored woundes to gape fo wyde, 
That vi6lory they dare not wilh to either fide. 

VIII. 7. ^nd {ouce fo fore,] The metaphor is taken from 
falconry. Dryden ufes it in Theod, and Honoria : 

« all attend 

" On whom the fowfing eagle will defcend.*' 
So, in F. Q. iv. iii. '25. " He Itroke, he fouji,*' Again, i v. 
iv. 80, " lie fouft him," i. e. he came foujing^ like a hawk at 
his prey, upon him. So the fubflantive is ufed very plainly, 
ii. xi. 36', " As a falcon 'that halh failed of her foufeJ' Ufed 
;3,gain, iv, iii. 19, iv, viii. 44. v. xii. 23, &c. Upton. 

IX. 4, Jtreames of blood dovmjlow, Ike J\ Milton 

plainly copied from hence, Par, Lojly B. vi. 332. 

" AJiream of nedarous humour iiVuing Jiow'd 

** Sanguine 

^* And all his armour flain'4 ere while fo bright,'^ 

Chuach« 
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X. 

At laft the Paynim chaunft to caft his eye. 
His fuddein eye, flaming with wrathful! fyre. 
Upon his Brothers fhield, which hong 

thereby : 
Therewith redoubled was his raging yre. 
And faid ; " Ah ! wretched fonne of wofull • 

fyre, 
Doeft thou fit wayling by blacke Stygiaii 

lake, 
Whyleft here thy (hield is hangd for vigors 

hyre ? 
And, fluggifli german, doeft thy forces flake 
To afler-fend his foe, that him may overtake ? 



X. 1. At lafi the Faynim chatmjt to caft Ms eye. 

His fuddein eye, flaming with wrathfulljyre. 
Upon his Brothers Jhieldj &c.] This beautiful circum- 
ftance was probably fuggefted by one fomewhat analogous to 
it in Virgil, Mn, xii. 941. 

^^ Infelix bumero cilm apparuit alto 

*' Balteus, et notis futferunt cingula bullis 
*' Pallantis, &c. 

** lUe, oculis poftquam faevi monumenta doloris 
" Exuviafque haufit, furiis accenfus, et ira 
** Terribilis, Tune bine &c/' 
But it muft be allowed, that Spenfer fufFers but little here 
from the imputation of imitation. T. Warton. 

X. 2, His fuddein eye^"] His quick eye. So F. Q. i. ix. 4U 
'* Wis fuddeine vf'it" his ready j quick wit. Church. 

X. 8. And, Jluggijh german, doeft thy forces flakeY The 
paflTage is wrongly pointed, and I believe has been mifunder- 
ftood, in all the editions. " And, lluggifli german, brother 
(^iiKTMui, pointing to himfelf,) doft thou thy forces flake" — It 
had been eafier thus, 

** And, fluggifh german, doe thy forces flake- 



» 



Upton. 
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Xf. 

^' Go, caytive Elfe, Jbim quickly overtake, 
And Ibone redeeme from his long-wandring 

woe : 
Goe, guiltie ghoft, to him my meflage make^ 
That I his (hield have quit from dying 

foe/' 
Therewith upon his creft he ftroke him fo. 
That twife he reeled, readie twife to fall : 
End of the doubtfuU battaile deemed tho 
The lookers on ; aad lowd to him gan call 
The falfe Dueff^, " Thine the ftiield, and I, 
and all !" 

XII. 

Soone as the Faerie heard his Ladie fpeake, 
Out of his fwowning dreame he gan awake ; 
And quickning faith, that earft was woxen 

weake. 
The creeping deadly cold away did fhake • 
Tho mov'd with wrath^ and fhame, and ladies 

fake, 
Of all attonce he caft avengM to be, 
And with fo' exceeding furie at him ftrake, 



XL 2. And foone redeeme from his long-wandring woe :] 

His long-wandring woe : the reader will underftand this, if he 

turns to C. iv. ft. 48. He was to wander, and waile by black 

Stygian lake, till his manes were expiated: and fo below, ft. 13» 

" Alone he, wandring^ thee too long doth want." 

Upton. 

XII. 1. his Ladie"] That is, her whom he 

imagined to be Una. Chukch. 
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That forced him to ftoupe upon his knee : 
Had he not ftouped fo, he (hould have cloven 
bee. 

XIII. 

And to him faid ; " Goe now, proud tnifcreant, 
Thyfelfe thy meflage do to german deare ; 
Alone he, wandring, thee too long doth 

want: 
Goe fay, his foe thy Ihield with his doth 

beare/* 
Therewith his heavie hand he high gan reare. 
Him to have ilaine ; when lo ! a darkefome 

clowd 
Upon him fell ; he no where doth appeare, 
But.vaniftit is. The Elfe him calls alowd. 
But anfwer none receives ; the darknes him does 

Ihrowd. 



XII. 8. That forced him to Jioupe upon his knee:'] Satan is 
thus difcomfited by the fword of Abdiel, Par. Lujty B. vi. 193. 

" Ten paces huge ■ 

" He back recoil'd ; the tenth on bended knee 
" His mafly fpear upilaid." Topd. 

XIII. 3. Alone hey wandring, thee too long doth want :] Virgil, 
JEji. X. 600. 

" Morere, et fratrem ne defere frater." Upton. 

XIII. 6. ivhen lo ! a darkfonie clowd 

Upon him fell; he no where doth appeare^ 
, But vani/ht is.] This duel is ended by fupema- 
tural interpofition : Duefla, like Homer's gods, flings a dark- 
fome cloud between the two combatants, and thus refcues her 
Knight. See 11. y v. 380. and //. «. 345. ieua»i>} N^sXr, with a 
darkfome cloud. — By the fame kind of interpofition Neptune 
fjtved -^neas, II. v. 321. ** Nube cav4 rapui." .En. v. 810. 

Vpton. 
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In hafte l)ueira from her place arofe, 

And to him running fayd; " O proweft 

Knight, 

That ever Ladie to her love did chofe, 

Let now abate the terrour of your might. 

And quench the flame of furious defpight 

And bloodie vengeance: lo! th' infernall 

Powres, 

Covering your foe with cloud of deadly night. 

Have borne him hence to Plutoes baleful! 

bowres : / 

The conqueft yours ; I yours ; the fhield and 

glory yours V 

XV, 

Not all fo fatisfide, with greedy eye 

He fought, all round about, his thrifty blade 
To bathe in blood of faithlefle enimy ; 
Who all that while lay hid in fecret ihade : 

XV. 1. Kot all fo fatisfide,] He, not altogether fo well 
fatisfiedy fought all around, greedy and eager after his prey. 
So Virg. JEn. xii. 4^66, 

" folum densd in caligine Turnum 

** Veftigat luftrans, folum in certamina pofcit." 
So Menelaus, miffing his prey, Horn. II. y', 449. 

XV. 2. his thrifty hlade\ The fecond 

quarto, and all the later editions, read thirjly. But fee ft. 35. 
" Tkrijiy Tantalus," as it is printed in the firft quarto. See 
alfo F. Q. i. X. 38. " And thrifty give to drinke," which is 
the reading of both quartos. Spenfer like wife ufes thriftedy 
F. Q. i. vi. 38, and thrift, ii. vi. 17, the former of which both 
the quartos alfo read ; and the latter is the reading of the firft 
edition. Church. 



f 
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He ftandes amazed how he thence Ihoiild fade. 
At laft the trumpets triumph found on hie ; 
And running heralds humble homage made. 
Greeting him goodly with new vi6torie ; 
And to him brought th6 fliield, the caufe of 

enmitie, 

xvi. 
1(Vherewith he goeth to that foveraine Queehe; 
And, falling her before on lowly knee. 
To her makes jirefent of his fervice feene : 
Which ftie. accepts with thankes and goodly 

gree, 
Greitly advauncing his gay chevalree : 
So marcheth home, and by her takes the 

Knight, 
Whom all the people followe with great glee, 
Shouting, and clapping all their hands on 

hight. 
That all the ay re it fils, and fly es^ to heaven 

bright. 

XV. 5. : ^ould fade.] Vanifli. Thjon 

Shakfpe9.re in Hamlet : 

" li faded on the crowing of the cock." Hughes. 

XVI. 4. goodly gre^^l Liking y or fatis- 

fjo^iotu Thus Drayton, Shepheards Garland, 4to. 1593, p. 3. 

" O ftiepheards foueraigne, yea receiue in gree 
" The gufhing teares from neuer-refting eyes." 
See again F. Q. v. vi. 21. Fairfax adopts Spenfer's entire ex- 
preffion, C. x. 10. 

" Accept in gree, my Lord, the words I fpoke :" 
And Mr. Upton notices the Italian phrafe, here tranflated, 
** prendi '\i\ grado." This ufe of grado is not uncommon. See 
Delia Cnifca Didt. See alfo note on F. Q. iL iii. 5. Todd. 
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XVII. 

Home is he brought, and layd in fumptuous bed : 
Where many fkilfuU leaches him abide 
To falve his hurts, that yet ftill frefhly bled* 
In wine and oyle they wafti his woundes wide^ 
And foftly gan embalme on everieHde. 
And all the while moft heavenly melody 
About the bed fweet muficke did divide, 
Him to beguile of griefe and agony : 

And all the while Duefla wept full bitterly, 

XVIII. 

As when a wearie traveiler, that ftrayes 

By muddy Ihore of broad feven-mouthed 

Nile, 
Unweeting of the perillous wandring wayes, 
Doth meete a cruell craftie crocodile. 
Which, in falfe griefe hyding his harmefuU 

guile. 
Doth weepe full fore, and (heddeth tender 

tears ; 
The fooliih man, that pities all this while 

XVII. 2. Where manyJkilfuU leaches] Fhijficians. See the 
note on leack*crf^t,\F, Q. iii. iii. 17. Todd. 

XVI I. 4. In wine and oyle they wajh his woundes wide^'\ The 
remedy here mentioned is according to Scripture, " But a 
certain Siamaritaine^^went to him and bound up his wounds^ 
pouring in oil and wine.** Luke x. 34, Though other writers, 
I find, mention too the fame; " In diverlbrium citiffim4 
abimus, & haud alt^ vulnerati in le^o plagas oleo et vino me- 
demur." Fetronius, Upton. 

XVII. 7. -* fweet muficke did divide,] To divide 

is a technical term. In mufick it fignifies to play divifions*. 
See F. Q, iii. L 4Q. Church, 
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His mournefuU plight^ is fwallowed up un- 
wares ; 
Forgetful! of his owne, that mindes an others 

cares, 

XIX. 
So wept Dueffa untill eventyde, 

That ihyning lampes in loves high houfe were 

hght : 
Then forth (he rofe, ne lenger would abide ; 
But comes unto the place, where th' Hethen 

Knight, 
In flombring fwownd nigh voyd of vitall 

fpright, 
Lay cover'd with inchaunted cloud all day : 
Whom when fhe found, as Ihe him left in 

plight, 
To wayle his wofuU cafe ftie would not ftay. 
But to the eafterne coaft of heaven makes fpeedy 

way: 

XX- 

Where griefly Night, with vifage deadly fad. 
That Phcebus chearefuU face durft never vew. 
And in a foule blacke pitchy mantle clad, 



XX< 3. And in a foule black pitchy mantlerclad,] So Night 
is drefled by Euripides, as Mr. Upton has obferved, ME A AM* 
nEUAOr ^i Nvl, Io7t. V. 1150; which Milton tranflates, '^ fable- 
vejied Night," Far, Lofi, B. ii. 9^5, and which he feems to 
have had in mind when, in his youth, he wrote the ",/flWf- 
fioled forcerers,'' Od, Nativ. v. 220. Thus alfo, in The Knight 
of the Sea^ 4to. l600. " Night, with her fable-colour' d mantle^ 
had ouer-fpread the dufky earth," p. 6l. And, in The mojt 



■» 
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^ She fihdes forth coniming from her darkfome 
mew; 
Where ihe all day did hide her hated hew.^ 
Before the dore her yron charet ftood, ' ' 
'Already harnefled for iourney new, 
And cole-blacke fteedes y borne of hellifli 
brood, 

excellent Hiji, of Lyfimackm and Vafranaj 4to. 1604. " flight, 
Jilted in a dujkie robe of pitchie darknejs" Greene, infl^is 
Orlando If'itHofo, 1599, has the compound fable-futed : 
j ** Pbtdbiis, put out thy fable-futed wreathe, 

" Clad all thy fpheres in darke and mourning weedeS, &c." 
Spenfer frequently introduces the mantle of Kight. See 

f. Q. i. i. 39^ i. iv. 44, i. xi. 49. And io Milton, Odd o^^4M 
ajiony v.' 30, Far, Lojly B. iv. 6Q9. Chaucer and^ Sackville 
have likewife noticed Night's mantle; whence perhaps Groue 
formed the participle in his Epigrams and Sofiets., 1587* Sign. 
E. iij. 

'' I fee the »wa«^/f€? night." Toi>D. 

XX. 4. — ' — r— Aer darkfome mew j] Placf iff con" 

Jinemejit, So, in Chaucer, fp^akirig of Lov^: R.^. 4?78. 

" For to efcape out of his Twetce." . ' . 

See Gloff. Urry's Chaucer, where we are informed, that " mexo 
was a kind of «age where hawks were wintered or kept when 
th^y muedy or chttngfed theiir feathers; whence thofe gireat 
fetbile^, belonging to Whitehall, took denomination : that place 
having been anciently full of mtie»y where the king's hawks were 
kept." See alfo Chaucer,* Pro/. Gant.T. 351. 

" Ful many a fatt pertriche had he in meiae!* 
Thus, from being applied to hawks in a particular fenfe, it 
defcended to fignify c*ge in general, or prifon. See alfo Cot- 
gra^^e's Fr. Did. \ mue, Todd. 

XX. 6. Befare the dore her yron charet food, &c.] Spenfer 
gives Night a chariot and horfes, for which he has the au-' 
thority of many ancient poets. Without citing the particular 
paflkges, which are frequent and obvious, I fliall take occafion 
to remark, that what Spenfer fays of the horfes of Night, in 
all probability, tempted Milton's fancy to go further, and to 
give theija names. See In Quint, Novemb., yer, 15 1 et feq. 

T. Warton. 

VOL. II. M 
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That on their rufty bits did champ, as they were 

. wood. 

xxr. 

Who when (he faw Dueila, funny bright, 
Adornd with gold and iewels ihining cleare. 
She greatly grew amazed at the fight. 
And th* unacquainted light began to feare ; 
(For never did fuch brightnes there appeare ;) 
And would have backe retyred to her cave, 
Untill the Witches fpeach (he gan to heare. 
Saying ; " Yet, O thou dreaded Dame, I 

crave 
Abyde, till I have told the meffage which I 

have/' 

XXIL 

She ftayd; and foorth Dueila gan proceede; 
** O Thou, moft auncient grandmother of 
all, - 



XXL 4. 'tK unacquainted liglit\ The unirfual ligbt. 

So, in The.Lepante of laanStt the ^t^ King of ScoHand, 4to« 
Edinburg. 1591. V. 632. 

** Yet aU.thefe vitocfiiamtfdtoares, 
*^ The feareful threatning found, 
*^ loynd with the groniilg murmuring howles, 
*' The. courage could not wound/' Todd. 
XXIL 2. thou, mojt auncient grandmgther &c.] Here 
Night is made to be the mother ojf the gods : In bis Hymne to 
Love, and in CoHu Clouts come home again. Love is described 
as the maker of the world ; for both which, Spenfer had th« 
authority of ancient cofmogouifts. See Cud worth's IntelL Sji^* 
pp. 120, 248, 488- Jortin. 

He afterwards fays of her, " which waft begot in Daemo- 
gorgons hall,'' that is, in Chaos, who is the parent of Nighty 
according to Hefiod, eioy, 123. T. Warton, 
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Mi^re oid ithw love, wjbom tfcou atfirft didft 

Or that great houfe of gods cgelefUall ; 

. Which waft begot in Daemogorgons hall, 

Atyk fawft the fecrejs of the world unmade ; 

Why fufFredft thou thy Nephewes deare to fall 

With Elfija fword, moft ftiamefully betrade ? 

Lo, wliere the ftout Sa,nsioy doth fleepe in deadly 

ftiade! 

XXIII. 

^ A^d, bitn before, I faw with bitter eyes 
TJfte ,bpl4 Sansfoy fhrinck underaeath his 

Ap^a(re i 
And now the pray of fowles in field he lyes, 
Nor wayjld of frie^^ids, nor layd on grpning 



That whylome was to me too dearely deare. 
O t what of gods then boots it to be borne. 
If old Aveugles fonnes fo eviU heare ? 

» 

XXII. 6. Andfawft the fecrets of the world unmade;'] Ti 
'-AnOPPHTA w ^vviu<i, Milton has the fame expreffion, Far. 
,fjofty B. ii.:69a. " The fecrets pf the hp^rie deep." Agaip, 
ifl7^. ** Tb^ fecrets of ^pur realm." So likewife, p. v. 569. 
" The fecrets of another world.'' Upton. 

XXII. 7, "-^-^ thy Nephewes deare] t. e. Thy 

grandchildren : as nepotes is ufed in the t&Xln language. 

» Upton. 

XXIII. 4. Nor wayld of frietfids^ nor layd on groning beare^] 
Homer, IL x* 386, of Patroclus : 

KcrT«» w«§ vimaat »|xi;j''Af^AATST02;, "AQAHTO?!, 
And Virgil, iE«. xi. 372. 

" Nos aniraae viles, inhMmata injletaque turba." UPTOjTi 
XXIII. 6. .' what of gods then boots it to be borncy 

If old Aveugles Jimnes fo es'ill haar^ f] This is 

M 2 
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O r who ftiall not great Nightes children fcorne. 
When two of three her Nephews are fo fowle 
forlorne ? * " * 

XXIV. 

" Up, then; up, dreary Dame, of dariines 

Queene; 
Go, gather up the rehques of thy race ; 
Or elfe goe, them avenge ; and let be feene 
That dreaded Night in brighteft day hath 

place, # 

And can the children of fay re Light delkce. 
Her feeling fpeaches fome compaffion mov'd 
In hart, and chaunge in that great mothers 

face: 
Yet pitty in her hart was never proved 

Till then ; for evermore (he hated, never lovM : 

XXV.. • . .- — -■' 

And faid, " Deare daughter^ rightly liiayi I rew 
The fall of famous children borne of ^qej. 
And good fuccefles, which their foes enfew : 



an exclamation that gods, and demy-gods, and goddefles, 
often make. See Virg. Georg. iv. 322, ^n. jdu S79» And 
Spenfer again, F. Q. iii. iv. 36\ 

" O what avails it of immortal feed 

" To been ybredd— " 
" If old Aveugles fons fo evill heare ?" i. e. have fo bad a name 
and charader: are fpoken fo ill of: 'tis a Greek and Latin 
idiom of fpeech, male audircy to hear ill : «. e. to have an ill 
^harader; to be ill fpoken of: 'xaxA^ ax»i»r. Horace ufes audis^ 
for naniedy called : 

" Matutine pater, feu Jane libentius audis," 
So Miltoh, Par. Lojf. B. iii. 7. 

" Or /<car^ thou rather pure ethereal ftream/^ Uptok. 



C-ANTO V. THE FAERIE QUEENE. 165 

But who can turne the ftreame of deftinee, 
Or breake the chayne of ftrong neceffitee. 
Which faft is tyde to loves eternall fe^at ? 
The fonnes of Day he favoureth, I fee. 
And by my mines thinkes to make them 
great: 
To make one great by others loffe is bad ex- 
cheat. 

XXVI. 

" Yet {hall they not efcape fo freely all ; 
For fome Ihall pay the price of others guilt: 
And he, the man that made Sansfoy to -fall. 
Shall with his owne blood price that he hath 

fpilt. 
But what art thou, that telft of Nephews kilt ?'' 
" I, that do feeme not I, Dueffa ame,'' 
Quoth (he, " how ever now, in garments gilt 
And gorgeous gold arrayd, I to thee came j 

Duefla I, the daughter of Deceipt and Shame/' 

# 

XXV, 5. • the chayne offirong neceffitee y 

Which fajt is tyde to lOves eternall feat ?] This is 
that golden chayne% mentioned in Homer, IL S'. Ip. The 
eternal concatenation of caufes and eifeds. ^Tis the chain in 
Milton that links the univerfe to heaven. Upton. 

XXV. 9. is bad excheat.] Excheat or 

tfcheat (Fr. efcheute or efclioette) is a law term, and fignifies any 
lands or profits that fall to ^ lord within his manor by for- 
feiture, &c. Night here intimates that to rife upon the ruins 
of our neighbour is by no means defirable, as any fuch accef- 
£on of fortune is in fome meafure obtained by injury. ^ 

Chukcii. 

XXVI. 4. Shall with his owne blood price] Price is here 
, wfed as a verb, to pay the price of, . Again, F. Q. i. ycw 37. 

** \Vith thine own blood to price his blood." Church, 

M 3 
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XXVII, , 

Then, bowing downe her aged backe, fhe kift 
The wicked Witch, facing ; ^^ In that fa^re 

fac^ 
The falfe refemblaunce of Deqeipt, I wift. 
Did clofely lurke ; yet fo truerfeeming grace 
It carried, that I fcarfe in darkfome place • 
Could it difcerne ; though I the mother bee 
• Of Fallhood, and roote of Dueflaes race, 
O w'elcome, child, whom I have loqgd to iee, 
And now have feene unw8).res ! Lo, now I go 
with thee/' 

XXVIII. 

Then to her yron wagon (he betakes, 

And with her beares the fowle welfavourd 

Witch: 
Through mirkefome aire her ready way (he 

makes. 
Her twyfold teme (of which two blacke w 

pitch, 
And two were browne, yet each to each 

unlich,) * 

XXVII. 6. fhough J thf mother ht 

Of'FalJhood,] Hefiod, Qioy. 224. 
Nw| o^oIi• ^iTa ii» ^* 'AnATHN T«iei. T. WaRTON. 

XXVIII. 3. Through mirkefome aire] Mirknefs is dark' 
nefty and mirk is ('nrk. See GloiT. Douglas's Virgil. See alfo 
The Complaj/nt of Scotland, edit. 1801, p. 65. ^' Mirknes and 
myft." Chaucer alfo ufes mirk in the fame fenfe: In the Nortli 
of England it is likewife ufed for dark. See Yorkfhire Glof« 
fary &c. by G. M. Gent. 1697. Shakfpeare and Milton em- 
ploy mirky for mirkefome^ as the commentators have noticed* 

Todd, 
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Did foftly fwim away, ne ever ftamp 
Unleffe (he chaunfl their ftubborne mouths 

to twitch ; 
Then, foming tarre, their bridles they would 

champ, 
And trampling the fine element would fiercely 

ramp. 

XXIX. 

So well they fped, that they be come at length 
Unto the place, whereas the Paynim lay 
Devoid of outward fence and native ftrength, 
Coverd with charmed cloud from vew of day 
And fight of men, fince his late luckelefle fray. 
His cruell wounds with cruddy bloud congeald 
They binden up fo wifely as they may. 
And handle foftly, till they can be heald : 

So lay him in her charett, clofe in night con?^ 
ceald. 

XXX. 

And, all the while (he ftood upon the ground. 
The wakefuU dogs did never ceafe to bay ; 

XXVIII. 8. Then, foming tarrcy'} Then foming what *re- 
fembled tarre — ^Then as it were foming forth tarre. The very 
fame kind of expreffion Fairfax ufes, C. x. 15. 

" The courfers pant and fmoke with lukewarme fiveat, 

" And foming creame thejir iron mouthfuls eat :" 
That is, foming what refembled creame. See alfo F. Q. 1i 
vi. 44. 

" Where, /omoig wraths their cruell tufks they whett." 
>gain, F. Q. ii. v. 2. Upton. 

XXX. 2. The wakefull dogs did never ceafe to bay ;] Thi$ 
allude^ to an old fuperilitious belief, that dogs are quick- 

m4 
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As giving warning of th^ imwonted found. 
With which her y ron wheeies did them affray, 
And her darke griefly looke theui much difmay • 
The meiTenger of death, the ghaftly owle, 
AVith drery fkriekes did alio her bewray ; 
And hungry wolves continually did howle 
At her abhorred face, fo filthy and fo fowle. 

XXXI. 

Thence turning backe in filence fofte they ftole. 
And brought the heavy corfe with ealy pace 
To yawning gulfe of deepe Avernus hole : 
By that fame hole an entraunce,darke and bace, 



lighted, and quick-fcented, at the approach of gods or god- 
delFes. See Horn. Of/y//! «r'. l62, Upton. 

Compare Shakfpeare's exprcHion, '* Td rather be a dog, and 
l^oy the moon;'* aud lee the note en gnarre, ft. xxxiv. Todd, 

XXX. 5. ' them much difmay,] There is an 

impropriety of expreffion in this Une. He (hould have faid, 
*' And her dark griefly looke did alfo much dilmay them.'' 

JORTIN. 

He might have faid, " Ai)d her dark griefly looke did them 
difmay," as we find in F. Q. vi. x. 13. But difmay^ if I mif- 
take not, is here ufed for difmay* d ; as I think it is in the two 
following paiTages, F. Q. iii, x. 54. . 

** I'hat who fo ftraungely had him feene beftadd, 
" With upftart haire and ftaring eyes difmay , 
" From Limbo lake him late efcaped fure would fay." 
And in his JPaphnaida : 

" Put without taking leave he forth did go, 
** With ftaggering fteps and difmal looks, difmay 
** As if that des^ih he in the face had feen, &c." 
Our old Ei^lifli poets frequently drop a letter at the end of 
the line, for the fake of the rhyme. Chu acH. 

XXXI. 4. --'-- ■ — ■ darke and bace,] Low* See 

Glofl'. Douglafs's Virgil, V. bais, F. bas. low. So, in Jiawes'§ 
ffiji. of Graunde Amoure^ 1554. Sign. B b. 1, " The bf\fs 
towen'' ToDp. 
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With fmoake and fulphur hiding all the place, 
Defeends to hell : there creature never paft, 
That Imcke retourned without heavenly grace ; 
But dreadfuU Furies, which their chaines 

have braft, 
And damned Sprights feht forth to make ill 

men aghaft. 

XXXII. 

By that fame ^ay thef direfuU Dames doe drive 
Their mournefuU charett, fild with rufty blood, 

. And downe to Plutoes houfe are come bilive : 
Which paffing through, on every fide them 

ftood 
The trembUng ghofts with fad amazed mobcj, 

XXXI. 4. By that fame hole an entraunccy darke and bace^ 
With fmoake and fulphur hiding all the place^ 
Defeends to hell :] Virgil, Jlln, vi. 237. 
** Spelunca alta fuit, vaftoque inmanis hiatu, 
** Scrupea, tuta lacu nigro nemoruinque tenebris : 
" Quam i'uper baud ullce &c.'' Jortin. 

XXil: 6'. ^ • there creature never pafty 

That backe retourned without heavenly grace;] 
Virgil, iE». vi. 128. 

" Sed revocare gradum, fuperafque ^vadere ad auras, 
" Hoc opus, hie labor eft, Pauci, quos aequus amavit 
** Jupiter, aut ardens evexit ad sethera virtus, 
" Dis geniti potuere." Jortin. 
* XXXII. 5. The trembling gliojis &c.] The images in this 
flanza are ftrongiy painted. The reader at his- leifure may 
compare Ovid's deicription of Orpheus's defcent into hell, or 
of Juno's who came to folicit one of the Furies to puni(h 
Athamas. For I believe that Spenfer, in thefe defcriptions, 
confulted both Ovid and Virgil. Upton. 

Spenler's painting is here much in the manner of Dante; 
The reader may compare the defcription of fpedres, Ihirg, C. 
xxiii. " Negli occhi &c." Spenfer's^o«^ eyes are applied, with 
admirable eled^ to an affrighted Knight, F. Q. i. ix. 24. Todd. 
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Chattring their iron teeth, and ftaring wide 
With ftonie eies ; and all the hcUifti brood 
Of feends infernall flockt on every fide. 
To gaze on erthly wight, that with the Night 
durft ride, 

XXXIII. 
They pas the bitter waves of Acheron, 
Where many foules fit waiUng woefully ; 
And come to fiery flooS of Phlegeton, 
Whereas the damned ghofl:s in torments fry. 
And with ftiarp ftirilling fhriekes doe boot* 

lefle cry, 

Curfing high love, the which them thither fent. I 

The Houfe of endleffe Paine is built thereby^ 

XXXIII. 7. The Houfe of endlefe Paine] It is plain Spenfer 
had Virgil in view, ^n, vi. 548. " Sub rape finiftrA mcenia lata 
videt, &c." This Houfe of Tain is called in Plato's Gorgiasy p. 
523, the Prifon of Punijhmenty rl tiJ^ tw-iwc ti kJ ^«« ha'i»Mri^w9y 
which is Milton's expreflion, Par. Loft, B. i. 71. " here their 
frifon ordain'd." And B. ii. 59. ** the ^ifon of his tyranny." 
Milton likewife ufes Spenfer's words, " The Houfe if Pain — ," 
Par, Lofty B. ii. 823. Dante calls it dolorofo hofpitio, Inf. C. v. 
and mentions the following infcription over the gates of hell, 
C. iii. 

" Per me fi va nella citt^ dolente : 

" Per me fi va neir eterno dolore : 

** Per me fi va tra la perduta gente.'' 
The defcriptions of the rivers in hell are taken from Plato's 
Phoedoy and from Virgil, Mn. vi.; and imitated by Milton, Par. 
Lofty B. ii. S7^' — ^The entrance into this Houfe of Paine, is 
guarded by a three-headed monftrous dog, which Night ap- | 

peafes. How does Night appeafe Cerberus ? Like the Sibyl 
in Virgil ? 

" Melle foporatam medicatis frugibus offam 

« Objicit." 

Or like Virgil in Dante I 
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In wiiich ten tbGufend forte of puhiihmeiit 
Tbe curfed crieatures doe eternally torment. 

xxxiv. 
Before the threlhold dreadfuU Cerberus 
His three Reformed heads did lay along, 
Curled with thoufand adders venembus ; 
And lilled forth his bloody flaming tong : 
At them he gan to reare his briftles ftrong, 
And felly gnarre, untill Dayes enemy 

Did hira appeafe ; then downe his taile he 
hong, 

^* E'l duca mio diflefe le fue fpanne 
"'Prefe la terra, e con piene le pugna, 
" La gitto dentro alle bramofe canne." 
Or does Night appeafe Cerberus by making hiai to recognize 
her power and dignity ? " For ftie in hell and heaven had 
power equally." Upton. 

XXXIV. 2. His three deformed heads did lay alongy 

CuTledwith thoufand adders venemous; &c.] The 
poets defcribe Cerberus with three deformed heads, and each 
head, or neck curled with thoufand adders : " Horrere videns 
jam coUa colubris," Virg. JEn, vi. 424. " Centum muniunt 
angues caput ejus," Hor. L. iii. Od. 2. The image of Cerberus' 
banging down his tail, feems taken from Horace, L. ii. Od. 19- 
where Bacchus defcends into hell. Uptok. 

XXXIV. 4. And lilled] Lolled. See Skinner in lill and 
loll. Upton. 

XXXIV. 6. Jnd felly gnarre,] Chaucer ufes gnerring, in 
a general fenfe, for fnarling, qnarrelling. But fee Nafti's 6'ttm- 
wers Lqfi mil and Teji. l600. Sign. D. 4, ^ 

" They arre and barke at night againft the nioone." 
-The latter of thefe kindred voces canince explains the play upon 
the letter R in Rcmeo and Jnliet : 

** Nurfe. Doth not rofemary and Romeo begin both witik 

a letter ? 
** Rom. Ay, nurfe ; What of that ? both with an R. 
** Nurfe. Ah, » cocker ! that's the dog's name« H, w/o^ 

the dog J' Todd. 



! 



And fuflfered them to pafien quietly : I 

For ftie in hell and heaven had power equally. 

XXXV. 

There was Ixiori turned 6n a wheele. 

For daring tempt the queene of heaven to fin ; 

And Sifyphus an huge round done did reele 

Againft an hill, ne might* from labour lin; 

There thrifty Tantalus hong by the chin ; 

And Tityus fed a vultur on his maw; 

TyphcBus ioynts were ftretched on a gin ; 

Thefeus condemnd to endleffe flouth by law ; 
And fifty fifters water in leke veffels draw. 

XXXVI. 

They, all beholding worldly wights in place, 
Leave off their worke, unmindfull of their 

fmart. 
To gaze on them ; who forth by them doe 

pace. 
Till they be come unto the fur theft part; 
Where was a cave y wrought by wondrous art, 
Deepe, darke, uneafy, dolefull, comfortlefle, 
In which lad Aefculapius far apart 



XXXIV. 9. For Jhe in hell and heaven had power equally, '\ 
Taken from Virgil, Mn. vi. 247. 

— ^ " Ilecalen coeloque Ereboque potentem." Jortin. 

XXXV. 9» : — leke] That is, leaky ; cor- 

re6led from the Errata of the firft edition, which reads lete. 
See F. Q. vi. viii. 24, Church. 

XXX VI. 1. '- in place,] Gefierally ufed for 

there : but, in F. Q. vi. i. 28, I think it is ufed for here. 

Church. 
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Emprifond was iii cfaieunes rerndd^efle ; . ^ 
For tlmt Hippolytui mot cdrfe hedidrddrefie. 

Hippolyt;us a ic4ly hiipt^in^^^^ ■' . ,c w 

That wont in charett chace the fpining bore : 
He all his, P^fl^s in beauty did furpas ; 
But ladies love^ as lp0e of tini^, forbore 1 
His wanton ftepdame loved him tbe more; 
But, when (he faw her offred fweets refusd. 
Her love ftie tiirnd'to hatie, and him before 
His father fiercer of treafon falfe accusd, 

And with her gealou;s,terme§ his (Dpen eares abui^, - 

Who, all in rage, his sea-god^^^fy^ 

Some curfed vengfeaunceion his fonne to caft : 
From furging gulf two jpionfters ftreight were 
brought; • 

''"'-. , '■ , ■ ' . , . ^ ' , f . ' ; 

1 . - ■ • 

• ■ ■ ' ' • :-/■■■' . t- ; : ( , 

XXXVI. 9- ; .■.. . -. '■ ■' . — -he^did recJreiTe.] , Put tor, 
gether agair^, Fi?. redreffer. ;Seie ft. ^g. ,Chvrch^, ^ < 

XXXVU. 2. That wont in^haret^ ckofe^&ic,] He fpmetitpes. 
hunted la a chariot : So the Garai^^i^tes were wont in chariots 
to chace the i^thiopian Troglodytes, who wer^ reported fwiftei5 
than any other nation, Herod. L. y. Upton. 

XXXVni.^. From furging gulf two monjhrs&cc.J The 
ancient authors who relate. this Itory, as Dr. Jortin remarks, 
fay that it w^s one moiifter, not twOf that Neptune fent ag^in^ 
Hippolytus. Mr. Church, in order to redify this miftake of 
|;he poet, propofes to read, 

*v From furging guV fo .' xipp^fters -r- '^ 
And Mr. Upton, confiderinf ^);<70 ^as an error of the preis,, wpul4 
fubftitute, 

" From furging; gulf the mpnfte^s — " 
The monftra marina of. Virgil, JEn, vii. 780. 

'Wuvenem an<^;(/^m pavidi e^'udere murim.'' 
But << if Spenfer tpok his two moniteitS from this paftage/' lays 
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With dreadirhereofOais chaciog fteedesaghaft 
.Both charebt fwifte and iumrtixaan Dvercaft. 
His goodly corps, on ragged cHfFs yrent, 
Was quite difitnem1>r6d, and his members 

ichaft 
Scattered on every motmtaine as he went, 
That of Hippalytus was lefte fio monimeht. 

XXXIX. 

His cruel! ftep-damej feeing what was cfonne, 



Dr. Joitin, " he had not fufficient authority for it- Monftm 
m^irgil may mean, firft, a noife like thuEtflfer; and then, a 
very high fea, which landed a monfler; all which monfira 
frighteped tlie horfes of Hippolytus. Or Yir^tl might ufe 
monjiris for monfiro^ as he hcis elfewhere." — I might add, if it 
would d^end :$penfer^ Riopertims, El. ii. xxi. 2^. 

" Andromede mofijlris fuerat d^ota marinis.'* 
tiowever, if the poet hars here varied from all other authors, 
he has alio flrangely varied from himfelf in defc^ibidog the death 
Qf Hippolytus, F. Q. v. viii. 43. Todd. 

XXXVIII. 4. ; his chacing Jleedes] This is the 

reading of the firft qukito, imxi is foUo w e dHby Church, and by 
Tonfon's edition of 1758^ Mr. Upton reads *^^Afl>^»j fteeds,** 
after the exampde of ilughes ; aiid defends the akerationby 
bbfervinglhat the fecotid quarto, and the folios, re^dchq/mg; 
kifintrating, I pre^me, that the/ might be intended for an/. 
" Chafing fteedes," he adds, are VirgiFs " tvPhati equi," Mni 
Viii. 76V. And Ovid, Met. 3tv. 517. ^* Tufbantul- e^m," But 
the alteration, ^however ingenious, is not perbctps neceflary^ 
^' His chacing deedes" are the Heeds with whi<ih 'he had been 
accuftoraed to ^im^ ; and we are to obferve in the next line » 
continuation of this meaning, ^he ^*huntfinan overeaft.'' Spenfer^ 
I may add, has poetical - authority for " chacing fieedsJ' See 
Claudian, Bte Nupt, Hm, et Mar. ver. ^. 

" Non illi Venator equus — ". Todd. 

XXXIX. 1. His cruellfiep-dame, feeing 4cc.] This and the 
next flanza are from Virgil. Mn, vii. 7^5 et feq. What Spenfer 
fays of iEfculapius endeavouring to heal the wounds of Hip- 
poly tus^^is his own, I believe, and i«- £nely imagined. Jortik^ 
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Her wick0d daies with wretched knife did 
c^nd, - 
. la death, avowing th* innocence of her {bnne« 
Which hearing,, his rafh fyre began to rend 
His heare, and hafty tong that did offend : 
Tho, gathering up the reUques of his fmart, 



XXXIX, $. Her xDicked dales XDith wretched knife did end J] 
As knife is derived: from (ifoi and uled by our old poets'in Ihat 
fenfe, it means, dagger or ponyard. Spenfer, perhaps thought 
it too ii^amotts a way of going out or the world to fay that 
Phedra ha|i^'d herfelf ; he therefore foUows Seneca in facing 
(he ftabb'd herfelf, — Mean while Thefeus too late repented of 
lus hnprecatidnsy 

" T'^o gp,theiing up the relicks of his fmart 
** By Dians means, who was Hippolyf s friend — '' 
Some editjoKks )iave, /' tvho gathering'^* — But tho is ufed for theti 
in a thoufand places, and fo by the old Englifh writers, whom 
Spenfer follows. He fays, that Diana was the friend of Hip- 
poly tus ; and Diana, in Eurip. SippoL ver. 1333, calls hirn^ 

Let me add another inftance of Spehfer's departing fVon^ 
ilridly adhering to tljie old mythology : Thefeus (he fays) by 
the means of Diana, gathered up the diffevered limbs of hi» 
fon, <and bFovj^t theni to £fculapius, who joyned the mangled 
carcafe togethei? and healed Hippolytus. The reader may 
compare (if he has ati^ mirid td fee how the ftory differs) the 
Hipp^^fus of Euripides, Qw. Faji. vi. 7^5, Met. xv. 497? Virg. 
JSn. vii. 769. XFpton, 

XXXIX. 4. ' ■ ■' ■ ' ■ Mi r4^ fyre htgaii to rend 

His heare^ and kajiy tong that did offend :] 
Thefeus did not rend his tongue on this pccalion. Dr. Jortin 
is willing to excufe our author for this miflake, by fitppofmg an 
elleipfis, vi2S* He began to rend his hair, a«(4 [to blame or curfej 
Ms fottgue. Spenfer is indeed full of elleipfes, yet he has feldom 
been guilty of one fo hard as this. I (hould therefpre think^ 
that this pafiage ought not to be referred to our author's 
elleipfes, but to that fault which he fo often commits, the mif- 
reprefentntion of ancient ilory. Befides, the words, that dii 
offend, joined with hafty tongue, feem to be given by the poet 
as an exprefs reafon why he rent it, T. Wartox. 
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By Dknes meanas who wasJHippolyts frend. 
Them brought to Aefculape, that by his art 
Did heal0 them all £^g^ine> and ioyned every 
1 part. i 

' * - • ■ • • 

Such wondrous fcience in mans witt to rain 
When love avizd, that could the dead revive, 
And fates expired could renew again^ 
Of endlefle life he might him riot deprive ; 
But nnto helj did.thruft him. downe alive. 
With flaftiing thunderbolt y wounded jTore : 
Where, long remaining, he did alwaies ftrive 
Himfelfe with falves to health for to reftore. 

And flake the heavenly fire that raged evermore. 

XLI. r 

There auncient Night arriving, did alight 
From her nigh-weary way ne, and in her arraes 
To Aefculapius brought the wounded Knight : 
Whom having foftly difaraid of armes, = i 
Tho gan to hiua difcpver all his harmes, 
Befeeching him with prayer, and.i^ith ptaife, 
If either falves, or oyles, or herbes, or chaximes, 
A fordonne wight from dore of death mote 

raife, 
. He would at her requeft prolong her Nephews 

daies. 

XLII. 

Ah Dame," quoth he, ^* thou tempteft me 

in vaine ' 



•( 
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To dare the thing, which daily yet I few ; 
And the old cauie of my continued paine 
With like attempt to like* end to renew. 
Is not enough, that, thruft from heaven deysj^ 
Here endlelfe penaunce for one fault I pay ; 
But that redoubled crime with veng^eaundb 

new . 

Thou biddeft jne to eeke ? can Night defray* 
The wrath of thundring love, that rules both 

Night and Day ?'^ 

XLIII. 

Not fo,'' quoth fhe ; " but, fith that heavens 

King 
From hope of heaven hath ihee excluded 

quight, . - 

Why feareft thou, that canft not hope for 

thing ; 
And feareft not that more thee hiirten might. 
Now in the powre of everlafting Night ? 



XL1L7. But that kc] The fenfe isi "But that thou 
biddeil me to aggravate my crime by repeating it, and thereby 
encreafe riiy punifhment by fonie new vengeance from heaven/' 

Chvrch. 

XLII. 8. Thou biddeft me to eeke ?] Encreafe. So, in F; 
Q. iv. ii. 53. " Their lives were eekt/' See alfo GlolT. 
Douglas's Virgil, V« eik. AngL eke, Anglo-Sax« eac» To add 
unto, Todd. 

XLIII. 3. Why feareft thou, thai tanft not hope for thing i] 
That is, why fliouldft thou fear, who halt nothing to hope for I 
Milton has borrowed this fentiment„ and has judicioufly put it 
into the mouth of Satan, Par, Loft,B, iv. 108. ♦• 

\ " Then farewell, hope ; and with hope farewell, fear T • 

Church,. 

VOL. II. N 
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Goe to then, O thou far renowmed fonne 
Of great Apollo, (hew thy famous might 
In medicine, that els hath to thee wonne 
Great pains, and greater praife, both never to 
be donne/* 

XLIV. 

Her words prevaild: Ahd then the learned 

leach 
His cunning hand gan to his wounds to lay, 
And all things els, the which his. art , did 

teach : 
Which having feene, from thence arofe away 
The Mother of dredd darkneffe, and let ftay 
Aveugles fonne there in the leaches cure ; 
And, backe retourning, took her wonted 

way 

XLIII. 6. *— — thou far renowmed fonne] In the 

ilrft edition it is renouned; but corredled, in the lift of Errata, 
renovmedy which is accordingly fo printed in the fecond edi- 
tion. This word, from the French renommcy is cuftomary in 
our old writers. Thus, in the Prol. to the Knyght of the Toure^ 
impr. by Caxton: "By which they may the better and haft- 
Iyer come to worftiip and good renomme," i. e. renonmu Again, 
in A Remedy for Sedition^ 1536. Sign. C. ij. " Youth, courage^ 
nobilitie, the rewoi«we of his father, &:c." Again, in Mathewe 
Groue's Epigrams and SonetSy 1587. Sign. D. iij. " The moft 
famous, renowmedy and thrice happie realme of England/' 
Fairfax alfo has " renmxmed land," C. i. 38, Tod p. 

XLIII. 8. thai els] Els is the reading of the 

firft edition, which is followed by Mr. Upton and Mr. Church. 
All other editions read elfe. Mr. Church propofes to read 
** that alsy' i.e. thai hath procured to /Ace. both great pains &c. 
unlefs elsy he adds, here iigniftes already y as Mr. Ray explains 
it in his North country -words. This explanation is' confirmed 
in Gloff, Douglas's Virgil^ V. ellis, elfe, already. Todd. 
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To ronne her timely race, whilft Phoebus 
pure 
In wefterne waves his weary wagon di(J x'ecure*^ 

XLV. 

The jfalfe Duefla, leaving noyOus Night, 
Returnd to ftately pallace of Dame Prydei 
Where when flie came, ftie found the Faery 

Knight 
Departed thence ; albee (his woundes wyde 
Not throughly heald) unready were to ryde* 
Good caufe he had to haften thence away ; 
For on a day his wary Dwarfe had fpyde 
Where, in a dungeon deepe, huge nombers lay 

Of caytive wretched thralls, that wayled night 
and day ; 

XLVI. 

(A ruefull fight as could be feene with eie ;) 
Of whom he learned had in fecret wife 
The hidden caufe of their captivitie ; 

XLIV. 9. did recure.] Recover from their 

fatigue, In general, fimply, recovered. See the note on recaure^ 
F. Q. iv. ix. 25. Upton. 

XLV. 4. albee (his woundes toyde 

Not throughly heald) unready were toryde.^ This 
paflage, I believe, has been hitherto mifunderftood, if I can 
conjedlure from the pointing in all the editions. As I have 
pointed it ; his woundes wide not throughly hedld is put abfo- 
iute ; and the pronoun he omitted according to Spenfer's ufual 
manner. And the conftrudion is, *' Albeit (his wide wounds 
being not thoroughly heald) he were unready to ride." Uptoi^ . 

XLV. 9. 0/* caytive wretched thralls,] Caytive, bafe. So, in 
his Shep, Cat. Oft. v. 95. 

" And caufe a caitive courage to afpire." 
See alfo^F. Q. ii. i. 17, Churco. 
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How mortgaging their lives to Covetife^ 
Through waftfull pride and wanton riotife. 
They were by law of that proud tyrannefle, 
Provokt with Wrath and Envyes falfe fur- 

triife, 
Condemned to that dongeon mercilefle, 
Where they (hould live in wo, and dye in 
wretchedneffe. 

XLVII. 

There was that great proud king of Babylon, 
That would com pell all nations to adore 
And him, as onely God, to call upon; 

-^. Till, through celeftiall doome thrown out of 
dore, , : 

Into an oxe he was transformd of ybre. 
There alfo was king Croefus, that enhaunft 
His hart too high through his great richeffe 

ftore ; 
And proud Antiochus, the which advaunft 

His curfed hand gainft God,- and on his altaces 

daunft. ^ 

XLVIir. 

And, them long time before, great Nimrod was, 

XLVL 9. and dye in wretchedneffe,'] So all 

the editions. Perhaps, " lye in wretchedneffe.'' Unlefs be 
means they fhould be always dyingy and yet never die. As in 
F. Q. 1. viii. 38. 

: " that here lye dying every ftound, 

" Yet live perforce — *' 
So Adam fays, Par. Loft, B. x. 787. 

" Who knows 



u 



But I fliall die a living death •— " Chuech* 
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n That firft the world with fword and firie warrayd ; 
And after him old Ninus far did pas 
In princely pomp, of all the world obayd. 
There alfo was that mightie monarch layd 
Low under all, yet above all in pride. 
That name of native fyre did fowle upbrayd, 

* And would as Ammons fonne be magnifide; 

Till, fcornd of God and man, a fliamefuU death 
he dide. 

XLIX. 

AH thefe together in one heape were throwne, 
Like carkafes of beaftes in butchers ftall. 
And, in another corner, wide were ftrowne 
The dntique ruins of the Romanes fall : 
Great Romulus, the grandfyre of them all ; 
Proud Tarquin ; and too lordly Lentulus; 
Stout Scipio ; and ftubborne Hanniball ; 

' Ambitious Sylla ; and fterne Marius ; 

High Caefar; great Pompey ; and fiers Antonius. 

Amongft thefe mightie men were wemen mixt. 
Proud wemen, vaine, forgetfuU of their yoke : 
The bold Semiramis, whofe fides transfixt 

XLVIII. 2. • with fword andjire warrayd;] Madi 

war vpon. S»ee alfo F..Q. ii. x. 21, 50, and 72, and iii.v. 48l 
Thus Chaucer, Kn. Tale, I486. " On Thefeus to help him to 
" warrayey And LydgatCj in his ^roL to the Troj. Wgrres : 
" The worthy Grekis helpe to warrey again Troyens." Latino<« 
Bar. guerrire et werrire, to make war. Upton. 

XLVIII. 9. a Jliamefull death he dide.] Some 

authors are of opinion^ that Alexander died of an illnefa 
brought upon him by drunkennefs^ Chuach. 

. N 3 
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With fonnes own blade ber fowle reproch^ 

fpoke : 
Fayre Sthenoboea, that her felfe did choke 
With wilfull chord, for wanting of her will ; 
High-minded Cleopatra, that with ftroke 
Of afpesj fting her felfe did ftoutly kill : 
And thoufands moe the like, that did that don^ 

geonfiU. 

LI. 

IBefides the endlefle routes of wretched thralks, 
,. Which thether were affembled, day by day, 
From all the world, after their wofull falles 
Through wicked prida and wafted welthes 
decay. 
. But moft, of all which in that dpngeon lay, 
, Fell from high princes courtes, or ladies bowres ; 
* Where they in ydle pomp, or wanton play, 
Confumed had their goods and thriftleffe 
howres, 
And laftly thrown themfelves into thefe. heavy 
ftowres. 

L. 5. that her felfe did choke 

With wilfull chord,'] Hyginus fays flie killed herfelf 
without mentioning how. We learn from Ariiiophanes that (he 
poifoued herfelf, Ran. 1082. 

fays ^fchyius there to Euripides, reproaching him for intro- 
ducing Sthenob<£a upon the ilage. Scholiafl. ^^ fipovca top 
mXcyyvnf i S^itiCoia, xmmm; i;(pi(riiTo, difpatched herfelf with hem- 
lock, JORTIK. 

LI. 5. But mofiy of all Sec] All the editions point thus, 
" But moft of all, which &©," Church, 
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LII. 

Whofe cafe whenas the careful Dwarfe had touId> 
And made enfample of their mournful! fight 
Unto his Maifter ; he no lenger would 
There dwell in perill of like painefuU plight. 
But earely rofe ; and, ere that dawning light 
Difcovered had the world to heaven wyde, 
He by a privy pofterne tooke his flight. 
That of no envious eyes he mote be fpyde : 

For, do^ubtlefle, death enfewd i^ any him def- 
cryde. 

LIII. 

Scarfe could he footing find in that fowle way, 
For many corfes, like a great lay-ftall. 
Of murdred men, which therein ftrowed lay 
Without remorfe or decent funerall; 
Which, al through that great Princefle Pridq, 

did fall. 
And came to IhamefuU end : And them be- 

Forth ryding underneath the caflell wall, 
A donghill of dead carcafes he fpyde ; 
The dr^adfuU fpeftacle of that fad Houfe of 
Pryde. 

LII. 1 . the careful! Dwarfe] The fommful 

Dwarf. So he ufes carefull in The Shep, CaL Nov. ** O carefuU 
Verfe 1" Hughes reads " the chearful Dwarf.'^ Church. 

LIII. 2. a great lay-ftall,] A place to lay 

dung or rubbiih in. In the neighbourhood of Gray's-Inn lane 
there was once a receptacle of this kind ; upon which, houfes 
having been fince built, it is now called La$iftall ftreeU, Todd, 
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CANTO VI. 

From laxvleffe luji by wondrous grace 

Fayre Una is releaji : 
Whom falvage nation does adore, 

And leqrnes her wife beheaji^ 

I. 

AS wlien a ftiip, that fly^s fayre under fayle. 
An hidden rocke efcaped hath unwares, 
That lay in ^aite her wrack for to bewafle ; 
The mariner yet halfp amazed flares 
. At perill pj^ft, and yet in doubt ne darej^ 

I. 3. That lay in waite her wrack for to bewaile ;] To hewaile^ 
means not to lament her wrack ; but, in old Englifti, to tjoaile 
&r to bewail, means to maki choice of, to feleS. So G. Douglas, 
in his verfion of Virgil, ^n, v. 7l6\ " Et quicquid tecum in- 
valid urn defige :'* 

' ' " ^Fa/e OM^ al'thaym bene walk and unweildy." 
Again, Mn, vii. 152. " deltBos centum oratqres." 

" Ane hundreth gay ambafliatouris did wale,** 
In Chaucer's complaint oi Crefdd, v. 30. p. 337. wailid wine, 
i^ choice wine. Germ. Welen, eligere. In this fignification how 
poetically has Spenfer exprefled himfelf ? the rock lays, as it 
wae, in wait defignedly to make a wrack of her; choofes her out 
for that purpofe, &c. Poetry animates every thing ; like the 
lyre of Orpheus, (he gives rocks defign arid choice : but, in 
plain profe, her wrack for to bewaile, jneans no more than to 
make a wrack of her. Upton. V 

I. 5. •: — ' '— and yet in doubt ne dares &c.i Either 

Spenfer by *1 and yet in doubf means " and yet is in doubt,*' 

and, ficcording to his cuftom, drops the verb; or he is to be 

-» thus underilood. The mariner yet^alf amazed, and yet in doubt , 

, Jares, &c. Take it as you will, there fiiould be^ a comma of 

ilemicolou after dotibt* Joi^tin. ** 



. ( 
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, To ioy at his foolhappie overfight : 
So doubly is diftreft twixt ioy and cares 
The dreadleffe co^age of this Elfin Knight, 
Having efcapt fo fad enfamples in his fight. 

^^^ ■ ^ . • ^^' . -. J 

Yet fad he was, that his too haftie fpeed 

The fayre Duefs' had forft him leave behind ; 
: And yet more fad, that Una,his deare Dreed^ 

Her truth had ftaynd with treafon fo unkind ; 

Yet cryme in her could never creature find : 

But for his love, and for her own felfe fake, 
i She wandred had from one to other Ynd, 

Him for to feeke, ne ever would forfake ; 

Till her unwares the fierd Sansloy did overtake : 

III. 
Who, after Archimagoes fowle defeat, 

Led her away into a foreft wilde ; 

And, turning wrathfuU fyre to luftfuU heat, 

: With beaftly fin thought her to have defilde. 



Under favour, I think there ihould be no flop at all after 
'fdoubty which is here ufed, as Spenfer frequently ufes it, for 
fear, Ital. dotta. See F. Q. iii. iii. l^, iii. xii. 37> iv. ii. 45,. 
iv. iv. 27, *^» xi. 18. So Chaucer ufes it, p. 246. edit. Urr. 

" For him my life lieth all in doubt,** 
Ne ufually figniiies nor, but here it is ufed for not. See alfa 
F. Q, iv. vii. 46. 

" Yet who was that Belphebe he ne wift :" 
And F. Q. vi. x. 27, and Amoretti, Sonn. 5. The conftrudion 
then is very juft and clear. The mariner — and yet in doubt (not* 
yet recovered from his fear) dares not to rejoice &c. 

" In doubt" is correded from the Errata ; fome editioDB: 
retain the errour, *f it doubt," Church. 
• II. 9. Till her unwares &c.] See C. iii, ft. S3. Ch'urch, 
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And made the vaffall of his pleafures vilde. 
Yet firft he caft by treatie, and by traynes. 
Her to perluade that ftubborne fort to yilde : 
For greater conqueft of hard love he gaynes. 
That workes it to his will, then he that it con* 
ftraines, 

IV. 

With feiwning wordes he courted her a while ; 
• And, looking lovely and oft fighing forej 
^ Her conftant hart did tempt with diverfe 

guile : 
But wordes, and lookes, and iighes ihe did 

abhore; 
: As rock of diamond ftedfaft evermore. 



III. 6. Y(^f Jirft he €9^^ CofUrived, Repeatedly ufed in 
this fenfe by Spenfer. See F. Q. i. ii. 37, i. ix. 1:5, and many 
other places. Thus alfo Chaucer, Tale of Melib. p. 131. edit. 
Tyrwhitt. " I pray you, that in this neceffitee and in thi» 
nede ye cajie you to overcome your heart/' Milton employs 
this verb, Par, Loji, B. iii. 634, B. xii. 43. Cq^ is alfo ufed 
as a fubftantive for contrivance by Chaucer, Kn. Tale, 2470. i • 
€d. fupr. 

" The derke trefons, and the cqfies old." 
And thus, in The Abridgement of Goddes Statutes in tnyteVy by* 
Wm, Samuel^ &c. 15mo. 1551. Sign. B. iii. 

" Then Jofeph wrought a prety cqfie 
" Beniamin for to haue." 
Itmaynot.be improper to obferve that, to the theological 
verfifiers, enumerated by Mr. Warton, this rhymer may be 
added, if indeed he ihall be thought worthy of mention in a 
future Hiftory of Englifh poetry. W. Samuel ftyles himfelf 
** feruaunt to the Duke of Somerfet hys grace." Todd. 
-^ IV. 5. As rock of diamond &c.] In like manner Miltoa 
has reprefented Chrifl, Far, Reg. B. iv. 533. 

^' Proof againil all temptation^ as u rock 

" Of adamant—*' Todd. 
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Yet, for to feed his fyrie luftfoU eye, 
He fnatcht the vele that hong her face be- 
fore: 
Then gan her beautie (hyne as.brighteft ikye, 

And burnt his beaftly hart t'enforce her chaftitye. 

V. 

>So when he law his flattering artes to fe-yle. 
And fubtile engines bett from batteree ; 
With greedy force he gan the fort aflayle^ 
Whereof he weend poflefled foone to bee, 

' And win rich fpoile of ranfackt chaftitee. 
Ah heavens ! that doe this hideous aft behold j^ 
And heavenly Virgin thus outraged fee, , 
How can ye vengeance iuft fo long withhold^ 

And hurle not flafhing flames upon that Pjaynim 

bold? 

vi. 

The pitteous Mayden, carefuU, comfortlefle, 
Does throw out thrilhng fliriekes, and fliriek- 

ing cryes ; 
(The lad vaine helpe of wemens greate dif- 

trefle,) 
And with loud plaintes imp6rtuneth the flcyes ; 



, V. 5. And vfin rich fpoile ^c] Mr. Warton, by not having 
attended to the firft iBdition which here reads xvin, has unjuilly 
charged the poet with inaccuracy. It is true, the'fecond 
edition reads TtiM, which many editions have followed; but 
which may be fuppofed to have been, in the firft inftance, an 
errour of the prel's. " Of which he weend foon to be pojeffed, is 
not improper," fays Mr. Warton ; " but, to be poffefied with. 
richfpoik &c. U very inaccurate." Todd. 
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That molten ftarres doe drop like weeping 

eyes; , 

And Phcfibus, flying fo mofl ftiameful fight. 
His bluihing face in foggy clotid imply es, 
_ And hydes for (hame. What witt of mortall 

wight 
Can now devife to quitt a thrall from fuch a 
plight? 

VII. 

Ej:ernall Providence, exceeding thought. 
Where none appeares can make her felfe a 
way! 

VI. S. That molten Jtarres doe dfop like weeping eyes; 
4ndPk(EhuSyJtyingfomoJtJhamefulJighty 
* His hlujhivgface in foggy cloud imply eSy 

-L And hydes for Jhame.] Poetry often defcribeB ihe 

fympathy of the fun, the ftars &c. on extraordinary occafions. 
Thus, when Marino's Jealoufy is painted fallying out into the 
world, the following circumftances occur in the heavens^ 
L'Admey C. xii. ft. 29. " : ' 

" Poria col ciglio inftupidir Natura, 
" Inhorridire il bcl pianeta etemo, 
" Intorbidar le ftelle, e gli elementi^ &C.'' 
Thus alfo Milton, Far. Lojt, B. x. 687. 

. — ^ — " At that tafted fruit 

" The fun, as from Thyeftean banquet, tum'd 
^ '* His courfe inttended — *' 
JVIilton, when a youth, appears to have been ftruck: with the 
^aflage in Spenfer before us ; for, in his beautiful Ode on the 
Nativity, he has thus defcribed the fun : 
**' The ftars, with deep amaze, 

" Stand fix'd in ftedfaft gaze 

. " The fun himfelf witheld his wonted fpeed, 
" And hid his head for Jhamc/' Todd. 

VI. 7. imply es,] hwelopes, hides. See 

C. iv. ft. 31. Church. 

-f 

^ yil, 1. Eternall Providence, exceeding thought, 

Ultere none appeares can make Iter felfe a way !] JBjs 
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. A wondrous way it for this Lady wrought, 
From lyons clawes to pluck the gryped-pray. 
Her (hrill outcryes and fhrieks fo loud did 

bray, 
That all the woodes and foreftes did refownd : 
A troupe of Faunes and Satyres far away 
Within the wood were dauncing in a rownd. 

Whiles old Sylvanus flept in (hady arber fownd :, 

VIII. 

Who, when they heard that pitteous ftrained 
: voice, 

In hafte forfooke their rurall meriment, 

ceeding thought, i. e. which pafleth all underftanding. Philip, 
iv. 7. He has the fame feiitiment, F. Q. iii. v. 27. 
" Providence heavenly pajeth human thought, 
" And doth for wretched mens reliefe make war/.'^ 
Can mak^ — i. e. knows how to make herfelf a way : ' 

" Fata viam invaiientr aderitque vocatus Apollo." 
, Soon after he fays, From lyons clawes, &c. — ^This too is agree- 
• able to Scriptural expreflions, " I was delivered out of the- 
mouth of the U&n.'^ II Tim. iv. 17. And fee Pf. xxii. 21, 
XXXV. 17. Upton. 

VII. 8. dauncing in a rownd,] The name of 

a dance. So Comus's crew "beat the ground in a light fan- 
taftick rounds The ftiaggy Sylvans are always represented as 
Ibnd of dancing. See again, F. Q. iii. x. 44, 45. In A briefe 
Difconrfe of the true, but negleded, vfe of chardd:* ring the De- 
grees &c. in Muficke, by Thomas Rauenfcroft, Bachelar of 
Muficke, 4to. l6l4, are given, both in poetry and mufick, the 
Fayries Daunce, the Satyres Daunce, theVrchins Daunce, the' 
Elues Daunce : From The Satyres Daunce an extrad may her^ 
jperhaps be thought not iuappofite : 

" Round a, roimd a, keep your ring ; 
** To the glorious Sunne we fing, 

" Hoe! hoe! 
*^ He that weares the flaming rayes, 
And the imperiall crowne of bayes; 
Him with (houtes and fong» we pralfe/' Todd* 
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Their frowning forheads, with rough hoi'nes 

yclad 
And ruftick horror, all afyde doe lay ; 
And, gently grenning, ihew a femblajQce glad 
To comfort her ; and, feare to put away. 
Their backward-bent knees teach her humbl/ 

to obay. , f 

. XII. 

The doubtfiill Damzell dare not yet committ 
. Her fingle perfon to their barbarous truth ; 

But ftill twixt teare and hope amazd does fitt, 
^ Late learnd what harme to hafty truft enfu'th : 
They, in compaflion of her tender youth 
And wonder of her beautie foverayne, 
Are'wonne with pitty and unwonted ruth ; 

XL 5. Their frowning forheadsyl All the editions point thus ; 
" Their frowning forheads with rough horns yclady 
" And rufticke horror all afyde doe lay, — " Church. 

XI. 8. andy feare to put a'way,'\ The punc- 
tuation of this paflage was rectified by Mr. Church. All the 
old editions had placed only a comma after To comfort her^ 
and the edition of 1751 had placed a femicolon after away. 
In Mr. Upton's and in Tonfon's edition of 1758 this latter 
miflake does not occur ; and the femicolon after Aer, is rightly 
obferved by Upton. Todd. 

XIL 1. The doubtfuU] Tearful. So F. Q. iii. lii. 20. " Th^ 
doubffull msiyd." Church. 

' XII. 2. their barbarous truth;] Their im- 

civilized fincerity. So he ufes barbarous, F. Q. vi. xi. 4. 

Church. 

> XII. 7' '0)ith pity and unwonted ruth ;] Mr. Uplon 

propofes to read, " unwonted truthy' and to transfer " ruth*' 
to the fecond line in this ilanza, by which change lie thinks 
the defcription. would be highly improved: ^* She dare not 
yet truft herfelf to their barbarous, unci-vilized)^ pi^yi and 
they, ill compaflion; &c. are wonne with pitty and uoArouted 
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And, all proftrdte upon tlie lOwly playne, 
Doe kifle her feete, and fawne on her with 
countenance fayne* 

XIIL 

Their harts Ihe gheffeth by their humble guife, 
And yieldes her to extremitie of time : 
So from the ground flie feareleiTe doth arife, 
And walketh forth without fufpeft of crime : 
They, all as glad as birdes of ioyous pryme. 
Thence lead her forth, about her dauncing 

roundj 
Shouting, and finging all a Hiepheards ryme ; 
And^ with greene braunches ftrowing all the 
ground. 
Do worfhip her as qtieene with olive girlond 
cround* 

And all the way their merry pipes they found, 
That all the woods with doubled eccho ring ; 
And with their horned feet doe weare the 

ground, 
Leaping like wanton kids in pleafant Spring. 

Truth; i. e* herfelf; for fhe was Truth/' But truths as Mr. 
Church has obferved, is here ufed for faicerity^ and the com- 
bination pity and ruth is ufuaL Thus, in Sir Bevis of Hampton : 

" He had fuch ruth and pity^ 

" That the teares ran downe plenty." 
It is alfo ufed in Milton's ninth Sonnet. Todd. 

XIIL 4. without fufpe6i of crime:'] That is, 

having no appreheniions of being reproached, if flie fliould be 
feen in fuch company. See note, F. Q. i. xi. 46*. " The crime 
of our firll Father's fall." Church. 

VOL. II. O 
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So towards old Sjlvanus they her bring ; 
Who, with the noyfe awaked, commeth out 
To weet the caufe, his weake fteps governing 
And aged Umbs on cyprefle ftadle ftout ; 
And with an y vie twy ne his wafte is girt about. 

XV. 

Far off he wonders what them makes fo glad, 
Or Bacchus merry fruit they did invent, 



XIV. ?• ^w weake fteps goverfiing 

And aged limbs on cyprejje ftadle ftout ;] I do not 
Tetnember that Sylvanus is any where defcribed as infirm with 
old age. Neither would the young cyprefs tree which he car- 
ried in his hand, a fapling, or fmall plant torn up by the root, 
have ferved for this purpole. Virgil addrefles him, Georg. u 20. 

" teneram ab radice ferens, Sylvane, cupreffum." 

T. Warton. 
Stadle, according to Dr. Johnfon, is a Saxon word, denoting 
9l foundation. I know of no other ancient authority for ftadle 
in the prefent fenfe. In Pierce the Plougkmans Crede^ how- 
ever, a kindred word is to be found, which is explained in 
the GlolTary at the end of the poem, impr. by R. Wolfe iji 
lS53y ftay. See Sign. B. ii. b. 

" And for chef chary te, we chargeden us feluen 
'^ In amendyng of this men ; we maden our celles 
" To ben in cytes yfet, to ftyghtle the puple :" 
Toftay the people, that is, to fupport, hold up, the people. 
The friar is relating the charity of his order. Todd. 

XV. 2. Or Bacchus &c.] Hughes reads, " i/* Bacchus &c." 
But even then there is an obfcurity. The meaning of the paf- 
fage is this : " He wonders what makes them fo glad ; he doubts 
with himfelf, whether or no their mirth was not occafioned by 
wine which they had difcovered^ or whether or no they might 
not be driven to madnefs by Cybele's rites." Invent is here one 
of Spefifer's Latinifms for difcovery as it is in F. Q. v. xi. 50. 

T. Warton. 
The editions of 1751, of Tonfon's in 1758, and of Church 
and Upton, preferve the reading of the firft edition, ^^ Or 
Bacchus." The fecond edition, and all the folios, read " 0/ 
Bacchus.'' Todd. 



) 
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Or Cjbeles franticke rites have made them 

mad : 
They, drawing nigh^ linto their god prefent 
That flowre of fay th and beautie excellent : . 
The god himfelfe, vewing that mirrhour rare^ 
Stood lonjj amazd, aiid burnt in his intent: 
His owne fayre Dryope now he thinkes not 

faire. 
And Pholoe fowle, wheii her to this he doth 

fcompaire* 

XVI. 

The wood-borne people fall befote her flatj 
And worfhip her as goddefle of the wood ; 
And old Sylvanus felfe bethinkes not^ what 
To tliinke of wight fo fayre ; but gazing flood 
In doubt to deeme het borne of earthly 

brood : 
Sometimes dartie Venus felfe he feemes to fee ; 
But Venus never had fo fober mood : 
Sometimes Diana he her takes to be j 

XVI. 2. — as goddefe of the wood ;] Perhaps 

alluding to the very elegant defcription of Chariclea in Heli- 

odorus, Mth^op. .L. i. Kopn xaO^^o hel ^irpa^, Ofxix^^* Ti xoMo;, 
«a» ©EOS *EINAI ANAnEIQOYSA, >t. r. K Again, Ol fjup yi^ 
eSON Tii*« tXiyoy, xat ©EON APTEMIN, 9 vrt.t tyyuf^^v Icrty. So 
below, " Sometimes Diana he her takes to be." Milton's 
Lady in Comus is thus addrefl'ed as the goddefs of the wood, in 
which flie is loft, ver. 267* And Dryden certainly had his eye 
on Spenfer, when he defcribed Cymon viewing Iphigenia 
ieeping:, 

" An awful fear his ardent wifli withftood, 
" Nor d'urft difturb the goddefs of the wood; 
*' For fuch Ihe feem'd." Todd. 

o2 
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But mifleth bow and ftiaftes, and bulkins to her 
knee. 

XVII. 

By vew of her he ginneth to revive 

His ancient love, and deareft Cyparifle ; 
And calles to mind his pourtraiture aUve, 
How fayre he was, and yet not fayre to this; 
And how he flew with glauncing dart amifle 
A gentle hynd, the which the lovely boy 
Did love as life, above all worldly blifle : 
For griefe whereof the lad n'ould after ioy ; 

But pynd away in anguifti and felfewild annoy. 

XVIIL 

The wooddy nymphes, faire Hamad ryades. 
Her to behold do thether runne apace ; 
And all the troupe of light-foot Naiades 
Flocke all about to fee her lovely face : 
But, when they.vewed have her heavenly 

grace, 
They envy her in their malitious mind. 
And fly away for feare of fowle difgrace : 
But all the Satyres fcorne their woody kind. 

And henceforth nothing faire, but her, on earth 
they find. 

XIX. 

Glad of fuch lucke, the luckelefle lucky Mayd 

X,VII. 9. aiino}'.] Noyajtce^ hurt. 

Church. 

XIX. 1. — ^ Me luckelefle lucky Mff^cT] This 

line is much disfigured by the play upoa the word luck. Ap« 
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Did her content to pleafe their feeble eyes ; 
And long time with that falvage people itayd, 
To gather breath in many miferyes. 
During which time her gentle wit ihe plyes. 
To teach them truth, which worfliipt her in 

vaine, 
And made her th' Image of Idolatryes 2 
But, when their bootlelTe zeale Ihe did re- 

ftrayne 
From her own worihip, they her affe would wor* 

Ihip fayn, 

XX. 

It fortuned, a noble warlike Knight 
By iuft occalion to that forreft came 
To feeke his kindred, and the lignage right, 
From whence he tooke his wel-deferved name : 
He had in armes abroad wonne muchell 

fame. 
And fild far landes with glorie of his might ; 
Plaine, faithfuU, true, and enimy of fhame, 

parent contradidions of tbis kind, however, are frequent in 
the impaflioned letters, and fpeeches, of Knights and Ladies in 
romance. Shakfpeare intended to ridicule them in the figna- 
ture of the pretended Olivia to the letter which is dire<^ed to 
Malvolio : ** Farewell : She, that would alter fervices with 
thee, The fortunate-ufihappj/ J' Todd. 

XIX. 9. they her ajfe would -worjhip] Alluding 

to the objedlion made againft the ancient Chriftians, that they 
worfliipped an afs. See the Eflay on the Allegorical Charader 
of this poem. Todd. 

XX. 3. To feeke Ai* ^iw (/ret/,] So all the editions. I (hould 
fuppofe Spenfer gave, " To fee/* as in the thirtieth ttanza, 
where it appears that this was not his^rji vifit. Church, 

o3 
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And ever lov'd to fight for Ladies right : 
But in vaine glorious frayes he litle did dehght* 

XXI. 

A Satyres fonne yborne in forreft wyld, 
By ftraunge adventure as it did betyde. 
And there begotten of a Lady myld. 
Fay re Thyamis the daughter of Labryde ; 

. That was in facred baqdes of wedlocke tyde 
To Therion, a loofe unruly fwayne, 

. Who had more ioy to raunge the forreft wyde, 
And chafe the fah age beaft with bufie payne,, . 

Then lerve his Ladies love, and wafte in plea- 
fures vayne. 

XXII. 

The fprlome mayd did with loves loqging bume. 
And could not lacke her lovers company ; 
But to the wood (he goes, to ferve her turne. 
And feeke her fpoufe, that from her ftill 

does fly 
And followes other game and yenery: \ 



XXI. 8. And chafe thefaltage heqft with bufie payne,] That 
is, diligently ; with diligent labour. 'Tis ^n expreffion which 
Chaucer ufes, Squ, Tale, 529- 

" Undir plefauhce and undir bifi/ paine,** 

And G. Douglas, p. 5. ver. 3. 

" And zit forfdith I fet my befjf pane 

" (As that I couth) to mak it brade and plane." 

Our poet ufes it frequently. See F. Q. i. vii. 24, ii. vii. 35, 

iii. V. 31. Uptox. 

XXII. 5. other game and venery :] Venery 

is huntings from the French verierie, a word often ufed in ro- 
mance. Chaucer employs a fimilar reduplication of expreflion^ 
Kn. Tale. 2310. ed. Tyrwhitt. 
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A Satyre chaunft her wandring for to finde ; 
And, kindling coles of luft in brutifti eye, 
The loyall linkes of wedlocke did unbinde. 
And made her perfon thr^U unto his beaftly 
kind. 

XXIII. 

So long in fecret cabin there he held 
Her captive to his fenfuall defy re ; 
Till that with timely fruit her belly fweld. 
And bore a boy unto that falv&ge fyre ; 
Then home he fufFred her for to retyre ; 
For ranfome leaving him the late-bprixa 

childe: 
Whom, till to ryper years he gan afpyre. 
He noufled up in life and maners wilde, 

Emongft wild beaftes and woods, from lawes of 
men exilde. 



ii 



I am (thou woft) yet of thy compagnie, 
A mayde, and love hunting and venerie." 
Mr. Warton, however, thinks that Spenfer might, in the pre- 
lent inftance, intend a pun. Todd. 

XXIII. 8. He noufled] This is the reading of the firfl 
edition, which Mr, Church follows. Moft editions read nour/lcy 
which, Mr. Upton fays, it ought to be. Nourjle indeed occurs 
in F. Q. vi. iv, 35. But noufel or nuzzel for nurfe up, appears 
to have been not uncommon in Spenfer's time. Thus, in E. K.'s 
ixioje on the Shep. Cal. June: ** But to roote that rancke 
opinion of Elfes out of mens heartes, the truth is, that there 
bee no fuch thinges, nor yet the fliadowes of the thinges, but 
pnely by a fort of balde Friers and knauifh ftiauelings fo feigned, 
which, as in all other things, fo in that, fought to novfell the 
common people in ignoraurice, &c." And thus, in Stafford's 
Niobe, fpeaking of VVifdom, P. 2d. p. 199- 2d. edit. lO'll. 
** Shee nuzzleth her felfe in his bofom, cheriiheth his foule, lifts 
yp his lowe-groueling thoghts as high as Heaven.'^ Todd,. 

o 4 
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XXIV. 

Tot aU he tangbt the tender ymp, was but 
To baoiih cowardize and baftard ieare : 
His trembling hand he wooki him force to 

put 
Upon the lyon and the rugged beare ; 
And from the ibe-beares teats her whelps to 

teare ; 
And eke wyld roring buls he would him make 
To tame, and ryde their backes not made to 

beare; 



XXIV. 1, For ail he tamght &c.] The education of ycmiig 
Sir Satyrane b like the education which Bojardo and Ariolto 
tell us was given to the young Ruggiero by his uncle Atlante. 
Sec Boyardo Orl. Innam, C. 5. L. 3. And Arioft. Orl. Fmr, 
C 7« ft. 57« So Chiron likewife educated the young Achillea. 
But wtiy does he make him tame wild bulb, and ryde their 
backes not made to beare — ^This was a ftrange kind of edocadony 
to inure the vouth to warlike exercifes, and to make them 
expert in their games called ravfnLaAu^ia, a martial kind of 
game, ufual at ThePaly, and by Caei'ar brought to Rome. In 
the tenth hoo\i of Heliodorus you >vill find that The^genes 
both tamed and rode on the back of a wild bull ; which break- 
ing loofe from the facrifice he hrit purfues on horfeback ; then, 
quitting his borfe, he leaps on the bull's neck, and, after fuffi- 
ciently taming and tiring him, he turns him on his back with 
his legs fprawling in the air. Upton, 

XXIV, 2. and baftard yeflrc :] Feare is not 

the legitimate paiTion of a true Knight : befide, 'tw£^ foreign 
to his orij^inal. Bajlard is ufed for bafe^ in F. Q, ii. iii. 42. 

** Thought in his bollard armes her to embrace." 
'Tis obvious to fuppofe Spenfer wrote dajlard. Uptqn, 

Bq/lard is the true reading. So, in E. K.'s Epiftle prefixed 
to the Skep, Calender , as Mr. Church has obferved, *^ Tney 
have fo bafe and bajlard judgement," that is tnear^ or con- 
temptible. Again, in Skelton's moral Comedy of MagfiificencCy 
(, vi, a, " In bajlarde ryme of doggrell gyfe." Todd. 
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And the robuckes in flight to overtake : 
That everie beaft for feare of him did fly and 
quake. 

XXV. 

Thereby fo fearclefTe and fo fell he grew, 
That his owne fyre and maifter of his guife 
Did often tremble at his horiid vew ; 
And oft, for dread of hurt, would him advife 
The angry beaft:es not raflily to defpife, 
Nor top much to provoke ; for he would learne 
The lyon fl:oup to him in lowly wife, 
(A leflbn hard,) and make the hbbard fl:erne 

Leave roaring, when in rage he for revenge did 
earne. 

XXVI. 

And, for to make his powre approved more, 
AVyld beaftes in y ron yokes he would compell ; 
The fpotted panther, and the tuflied bore, 
The pardale fwift, and the tigre cru611. 
The antelope and wolfe, both fiers and fell ; 
And them confl:raine in equall teme to draw. 



XXV. 2. ■ maificr of his guife] That is, who 

formed him to fuch manners. Church, 

XXV. 8. the libbard] Leopard^ which 

Chaucer Ipells libarty p. 17. edit. Urr. But Milton retains our 
poet's fpelling, Par, Loji, B. vii. 46'7. Church. 

XXVI. 4. The pardale &ccJ] The panther and pardale are 
generally thought to be the fame : but Xenophon (no bad 
authority) didinguifhes them. Acorrs; ^f, nAPAAA££« KuyKi^ 
nAN0HPE2, X. T. ^. KYN, w(p. iu. Upton. 

XXVI. 5. Jiers and fell;] Correded from 

the Errata of the iirli edition. Church. 
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Such ioy he had their ftubborne harts to 

quell. 
And fturdie courage tame with dreadfull aw ; 
Tliat his beheaft they feared, as a tyrans law. 

XXVII. 

His lovhig mother came upon a day 

Unto the woodes, to fee her httle fonne ; 
And chaunft unwares to meet him in the way. 
After his fportes and cruell paftime donne ; 
When after him a lyoneffe did runne. 
That roaring all with rage did lowd requere 
Her children deare, wh6m he away had 

wonne: 
The lyon whelpes ihe faw how he did beare. 
And lull in rugged armes withouten childiih 

feare. 

XXVIII. 

The fearefiill dame all quaked at the fight. 
And turning backe gan fiEift to fly away ; 
Untill, with love revokt from vaine affHght, 
She hardly yet perfwaded was to fbay. 
And then to him thefe womanifli words gan 

fay; 
" Ah Satyrane, my dearling and my ioy. 
For, love of me leave off this dreadfull play ; 

XXVII. 8. The lyon whelpes] Tliis is the true reading. 
S at the end of a word, when ufed for his, is often omitted ia 
the North of England, Again, F. Q, ii. v. 4. 

" but glamicing fell 

'* On his hor/e neck." Church. 
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To dally thus with death is no fit toy : 
Go, find fome other play-fellowes, mine own 
fweet boy/' 

XXIX. 

In thefe and like delightes of bloody game 
He trayned was, till ryper years he raught ; 
And there abode, why 1ft any beaft of name 
Walkt in that- forreft, whom he had not 

taught 
To feare his force: and then his courage 

haught ' 

Defyrd of forreine foemen to be knowne, 
And far abroad for ftraunge adventures 

fought ; 
In which his might was never overthrowne ; 
But through al Faery lond his famous worth 
was blown. 

XXX. 

Yet evermore it was his maner f^ire, 
-After long labours and adventures fperit, 
Unto thofe native woods for to repaire, 



XXIX. 5. his courage haught] High. Fr. 

kauf. The Entire exprefflon occurs in HaWes^s liijl. of Graunde 
jimoure, 1554. Sign. Q. i. b. 

" Accompanied then with fir fidelitie, 
" With haute courage, betrapped fayre and gay, &c." 
Hautie was once ufed to denote alfo height of /pace. See the 
Sonnet at the end of K. James's Lepanto, Edinburg. 1591* 
" The wholefome hearbes, the hautie pleafant trees." 
Hdut was -the predeceflbr of the prefent word haughty, that is, 
proud, ambitious ; and occurs both in Shakfpeare and Milton* 
bee my note on Milton's Pfal. Ixxx. ver. 35. Todd. 
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To fee his fyre and ofspring auncient. 
And now he thether came for hke intent ; 
Where he unwares the faireft Una found, 
Straunge Lady, in fo ftraunge habiliment. 
Teaching the Satjres, which her fat around, 
Trew facred lore, which from her fweet lips did 

redound, 

xxxi. 
He wondred at her wifedome hevenly rare, 
Whofe like in womens witt he never knew ; 
And, when her curteous deeds he did compare, 
Gan her admire, and her fad forrowes rew. 
Blaming of Fortune, which fuch troubles 

threw. 
And ioyd to make proofe of her cruelty 
On gentle Dame, fo hurdefle and to trew : 
Thenceforth he kept her goodly company. 
And learnd her difcipline of faith and verity. 

XXXII. 

Bufc (he, all vowd unto the Redcroflfe Knight, 
His wandring perill clofely did lament, 
Ne in this new acquaintaunce could delight; 

XXX. 4. To fie his fyre and of spring auncieHt.] The con- 
firudion is. To fee his ancient fire aud his fire's of^ring. 

Uptok. 
XXX. 8. Teaching &c.] Una teaching the Satyres re- 
fembles Bacchus (in whom they fay was imaged Mofes,) among 
the deferts, Hon L. 2. Od. Ip. 

^' Bacchum in remotis cannina rupibus 
** Vidi docentem (credite polleri) 
" Nymphafque difcentes, et aures 

" Capripedum Satyrorum acutas." Uptox. 
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But her deare heart with anguiih did torment, 
And all her witt in fecret counfels fpent, 
How to efcape. At laft in privy wife 
To Satyraiie fhe fliewed her intent; 
Who, glad to gain fuch favour, gan devife, 
How with that penfive Maid he beft might 
thence arife. 

XXXIII. 

So on a day, when Satyres all were gone 
To do their fervice to Sylvanus old, 
The gentle Virgin, left behinde alone. 
He led away with corage flout and bold. 
Too late it was to Satyres to be told, 
Or ever hope recover her againe : 
In vaine he feekes that, having, cannot hold. 
So faft he carried her with carefuU paine, 

That they the woods are paft, and come now to 
the plaine. 

XXXIV. 

The better part now of the lingring day 
They traveild had, whenas they tar efpide 
A weary wight forwandring by the way ; 
And towards him they gan in haft to ride, 
To weetfe of newes that did abroad betyde. 
Or tidings of her Knight of the Redcrofle; 
But he, them fpy ing, gan to turne afide 
For feare, as feemd, or for fome feigned loife : 

More greedy they of newes faft towards him do 
crofle 
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XXXV. 

A filly man, in fimple weeds fonvorne, 

And foild with duft of the long dried way ; 
His fandales were with toilfome travell torne^ 
And face all tand with fcorching funny ray. 
As he had traveild many a fommers day 
Through boyling fands of Arabie and Ynde; 
And in his hand a lacobs flafFe, to ftay 



XXXV. 1. A filly man^ injimple weeds] Perhaps he wfbttf 
as Chaucer, " A feely man." We have feen above hovf the 
common enemy, difguifed as a hennit, deluded the Chriilians,i 
F. Q. i. i. 29. He now appears as a pilgrim. A Proteftant 
reader will be apt to think our poet had his eye on the Romifh 
churches^ where hypocrites frequently adt in luch difguifes. 

Upton. 
Poetry, as I have formerly obferved in a Note on tlie Origia 
of Paradife Regained, has often painted the grand diflembler 
in colours of this kind. I may now add, that, in Bale's comedy 
of The Three Laxvs, 12mo. printed in 1538, where the Vices 
are apparelled, " Falfe Dodrine" is to be decked " lyke a 
popyfh dodour, and Ilypocrefy [correfponding with Spenfer's 
Archimago,] lyke a gray fry re,** Sign. G. i. A dramatill of 
later times thus alfo makes Fauflus addrefs the Devil, in the 
Trag. Hijl, of Dr. Faupts, 1616. 

" Goe, and returne an old Franclfcan frier ; 

" That holy (hape becomes a Deuill bell !" 
I mull not clofe this note, without obferving that feely, pro- 
pofed by Mr. Church and Mr. Upton, is unneceffary, &illy, 
is a Northern or Scottilh term for Jimple, without guile* It 
occurs in the old ballad of The Gaberlunzic Man, ver. 4. 
** Will zee ludge a Jilly poor old man." On which word fee 
the note by the very learned editor of that poem, John 
Callender, Efq., in Two Ancient Scottijh Foems, &c. 8vo. 1782, 
p. 25. Todd. 

XXXV. 7. In his hand &c.] In his hand he has a Jacobus- 

Jiaff, ^ pilgrim's Half; fo called becaufe they uled fuch in their 

pilgrimages to St. Jacob's or St. James's Ihrine, P. Plowman, i.2. 

" Pilgrimes and palmers plight 4:hem together 

" For to feke S. James and Saints at Rome^'' 
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His weary limbs upon ; and eke behind 
His fcrip did hang, in which his needments he 
did bind. 

XXXVL 

The Knight, approching nigh, of him inquerd 
Tidings of warre, and of adventures new ; 
But warres, nor new adventures, none he herd. 
Then Una gan to afke, if ought he knew 
Or heard abroad of that her Champion trew. 
That in his armour bare a croflet red. 
" Ay me ! deare Dame," quoth he, " well 

may I rew 
To tell the fad fight which mine eies have red ; 

Thefe eies did fee that Knight both living and 
eke ded/' 

XXXVII. 

That cruell word her tender hart fo thrild. 
That fuddein cold did ronne through every 

vaine. 
And ftony horrour all her fences fild 
With dying fitt, that downe ihe fell for paine. 
The Knight her lightly reared up againe. 
And comforted with curteous kind reliefe : 
Then, wonne from death, (he bad him telleh 

plaine 

Pilgrims were thofe who were going their pilgrimages ; Palmera, 
thofe who returned from their. pilgrimages, and carried a flaff 
or bough of a palm-tree, in token of their having performed 
their vows. But this diilindion is not always obferved. 
- . . Upxoic, , 
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The further proceffe of her hidden griefe : 
The lefler pangs can beare, who hath endurd 
the chief. 

XXXVIII. 

Then gan the Pilgrim thus ; " I chaunft this day, 
This fatall day, that fhall I ever rew. 
To fee two Knights, in travell on my way, 
(A fory fight,) arraung'd in batteill new. 
Both breathing vengeaunce, both of wrathfull 

hew: 
My fearefiil flefli did tremble at their ftriffe. 
To fee their blades fo greedily imbrew. 
That, dronke with bloody yet thrifted after 

life : 
What more ? the Redcrofle Knight was flain 

with Paynirii knife/' 

XXXIX. 

*' Ah ! deareft Lord," quoth flie, " how might 
that bee, 

XXXVIII. 2. that ftiall I ever rew,} This 

is the reading of both Spenfer's own editions, which Mr. 
Upton and the edition of 1751 preferve* The folio of iGll 
reads " that I Jhall ever rew," which is adopted in the folio 
of 1679, in HughesV editions, in Tonfon's edition of 1758, 
and in Church's. Todd. 

XXXVIII. 6. My f careful ftejh did tremble] So Pfal. cxix. 
20. " My flefh trembleth for fear of thee." Church. 

XXXVIII. 8. dronke with bloody} A fcriptural phrafe, 

Deut. xxxii. 42. " I will make mine arrows drunk with blood.'^ 
And Jerem. xlvi, 10, " The fword ihall be made drunk with their 
blood,*' Thus, metaphorically, Homer calls the (kin of a bull 
drunk with fat f fM^vaa'av aJxo*^?. //. g'. 390. Upton. 

XXXIX. J. Ah f deareft' Lord, quoth Jhe,} One would 
iflaagine that Una never would have addreft this poor pilgrim 
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And he the ftout^ft Kni^t, that e ver wonne ?'' 
" Ah! deareft Dame/^ quoth he, "how 

might I fee 
The thing, that might not be, and yet was 

donne ?'' 
" Wherei is,'- faid Satyrane, *^ that Paynims 

fonne, 
That him of life, and us of ioy, hath refte ?'* 
** Not fer away,'- quoth he, " he hence doth 

wonne, 

Foreby a fountaine, where I late him left 

• ../■- • ' , . ■ - . » 

vfiih, dearefi Lordi . I have npt altered the pointing; bul; fup-T 
pofing one (hould alter it, and think that Una, lifting her eyes 
to heaven, (hould in a kind of exclamation fay. Ah ! dearejt 
Lord I Good God, how might that be ? The wicked Archi* 
mago, with ^lalieipus wit, takes it to himfelf, and farcallically 
replies. Ah / deareft Dame — Is not all this decorum, and agree- 
able to the charaders pf both ? Uptpn. 

XXXlX. 1. how might that bee,] That is, 

hovfJhoiUd that be ; and, in the fourth line, ^^ that might noty^ 
that Jiotdd npty have beep. Spenfer uies might fpr Jho'uld:, as 
he elfewhere ufes may for can, (Jhurch. 

XXXIX. 2. — ? . ■ that ever wonne ?] Here 

wonne rme^n^ that ever conquered ifi battle. The Word, rhyming 
to it, means doth dwell. Germ, wonnen, habitare. Chaticer 
ufes it, and Milton has alfo admitted it into his Paradife Lojtf 
B. vii^ 457* Upton. 

Of the firft wo«, which is ufed as a neuter verb, Milton 
alfo affords examples in Par. Lojiy B. vi. 122. 

** He, who in debate of truth hath won^ . - 

" Should win in arms ~' 
See alfo Pflfr. ile^. B, i. 42(5. Todd. 

XXXiX. 8. Foreby J In the fenfe of by, fignifying near to. 
Again, F. Q. i. vii. 2. '* Foreby a fountain fide." But in the 
more common fenfe of by, F. Q. v. xi. 17. " He tooke her 
up forby the liljy hand." To which word the poet himfelf 
atfords the interpretaition, F. Q. iv. x. 53, " Aud by the lilly 
hand her labourd up to rear." Todd. 

VOJi^ II. P 
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Wafliiiig hks Hood J W€»q3(K tbit i^brea^ the 
(^ee|e ^w ere clcjfiu'' . ! . • 

XL. 

Therewith the Knkht theQ inarched forth in 

^3 t . . ' • •- .14. 

haft. 
Whiles Una, with huge heavinefle oppreft. 
Could not for forrow follow him fo &ft ; 
And foone he came, as he tb^ p%ce bad ^eft. 
Whereas that .Faimn proud himfelfe did reift 
In fecret ihadow by a fountaine fide ; 
Ev^n he it ^a^ that ^rft would have fuppreft 
Faire Una; whom when Satyrane efpide. 
With foule repv^dchfull word^ii 3ie bbldly him; 

defide; ., .1 

XLI. ' 

^nd faid ; ^* Arife, thou curled mifcres^mf. 
That baft with knightlefi^ guile, and treche* 
rous train, 
' Faire knighthood fpwly^ihamed, and doeft 
vaunt 
Xhat good Knight of the Eedcro^Ole to have 
flain: 
: Arife. «Kl m& lite tredb, »ow ^.ibdm. ' 



X LI. ^. Taire inighfhoodfowhf fliamecf , iaiid do^ V9unt'\ If 
we fuppofe a word to be lef( Mt here either in )ia% writiiig» 
or, by the printer ; with omch grater ff^t, and w^i. better 
0?i$ti«, we may thus read, 

* That l^ftft with knightleflgt^ gu^r^ sr *! ^— cherc^us tyaip, 
F<iire knighthood {oy/\yfiam^. And doit iiou vaunt 
^hat ^ood Knight of the Kedorofle W bavis (lain f*f 
' ■ ' . . '. . '■ ' "'•"" • ;, '.. ■ , .. \ Ufxok. 



it 
it 



€ANTtfVI. f an tAE«^£l ttVEf i»l. ^H 






Thy guilty wrong j or 4As thee guilty yield 
Tlie ISafaziti, thfe hearingi rc^ amiain/ ^ 
And, catchirig uj[3f fe haft his three-fquare 



'And (hining^ hdmet,' foone him buckled to the 
field; . 

And, dra^i?d]fg:jmgH i^ miflBorn 

In evill faoure thy foes thee hither fent 
: ^i&xildtbers 'wtoii^^t^ ii^ieak upuon thy MSi : 
« a¥et lA diouiJbidmeft ait, ft^^ 

My name with guile and traiteamis intent : 
That Redcroffe Knight, perdie, I never flew ; 
But hiid he beenc^, where ^^rft' bis armes wtre 



• • < 



Th' Enchaunter vaine his errour (lilould not 
rew: 
•ifeiit thoii his ^rrbui? ftiatt^ I hdpe, now pi^oven 



'j '. A. .v: .. 



XLI. 8. ^ — . i. i ■ A» tliree*4qikare j^tcM) T&t> 

tria»gular MEkdm:M& tt> be- of very hig^ ^ftiquity, ahd to 
have been introduced into^i84tountx7» Setiliolmiek'^Acadtmjf 
of Armory, 16*80. p. 6J Vnote e^MKricrily the pa»i§rft^)ii miiii-* 
bered V.viiad Viy't ^a^i'tlie ebft«l|p4MDtd^ ^Mign^^ings. This 
ihiiid 'wai moft commonly ufed by horfemen. Toixd. 

tBut liad be been ki the pUuse of ArchimagO, (f<00 C. iii.^ft^ 37, 
^f) He, and not the Shcteanter^ flio^d hav« faed forit. -^ 
i ■'.'■ '< IJnQV,' 

/ 3{LIL B. ■ '■«■ M » i 'i i, ^.grroigr] |li» own evroiuv intto 
next line, AiV alfo means the Eod^fifter'g, . ^BiTAca* 

pa 
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Therewith they gan, both fiufipus and fell. 
To thunder blowes, «id fierflj to aflaile 
Each other, bent his enimy to rqueli ; 
. Thsit with th^ir forces t^ey peril both plate 
and maile. 
And made wide funnuwes in their flefhes fraile, 
. : . That it .would pitly am^ li ring «e : / ' 
Large floods of blood adowne their fides did 

:..iatie| :- . ..-•.;. 

But floods jof blood could not them &tisfie : 
Both hongred after death ; both chole to win, 
or die» 



» . 



J|p long they figl^t, and fqU revenge ,puHue, 
That, fainting, each themfelves to breathen 
lett; 



J J I. 



XUII. 6. That it wnmld pithf &c.] The coafinidion ^ 
Tliat iaay living cye^ would j^ity it. Chukch. 

XLIII. 7. rfWraye;] Bow. So 

again, F. Q. ii. viii. 37} iii. xi. 46, iv. ii. 18. And ** railing 
tears/' gu/hingforth^ F. Q. iii. iv. 57* Chancer ufes this woid^ 
iLaniait.MarjM.ver.lSUediUlJTT, * 

'^ The purple blode eke ho the hartb vain 

" Doune rotlirf right faa —" 
•And G< Dou^Um, Virg. p. 390. ver. 43.^ 

'' Quhil al the blade hefaounda^ fiurth rmUs.*' 

Uftov« 

^ * XLIV. 1. and full reoeage] So.Bir. Uptoa 

.readi, widi the firAr edition. Mr. Church follows the fecond 
and every other fubfequent editioB, **feU revenge.'' But tiie 
original reading is perhaps to be preferred. The combatants 
rfighfilong, and baUell oft renue, determiniDg : to 'have ^ir/i^ 
complete^ jeisBge. .♦Toixp. 



«A:JffTOyi. THE rAERIE QITEEKB. «I5 

Af^^ <^6 refreftiisdy battel! oft remie. 
As when twa bores, with rancling inalice 
' ■ : ; • ■ 'ibett^ ■'';■';';' '';;.' 

Their gory fides frefti bleeding fiercely frett ; 
Til breathlefle both themfelves afide retire. 
Where, foming wrath, their cruell tufkes they 

whett, 
And trample th' earth, the whiles they liay 
irefpire; 
Then backe to fight againe, new breathed laijid 
enjire.' ^ 

.So fierfly, when thefe Knights had breathed 

onqe, 
They gan to fight retourne ; increafing more 
Their puifiant force, and cruell rage attonce, 
With heaped ftrokes more hugely tiien before; 
That with their drery wounds, and bloody 

gore, 
They^^oth deformed, fcarfely could bee 

known. 
By this, fad Una fraught with anguilh fore. 



XLiy/4. As whin ttoo bores,] This fame comparifon the 
poet has introduced in F. Q. iv. iv. 29. But he feems to have 
borrovred it from Chaucer, where he defcribes the combat 
isetween Palamon and Arcite, Kn, Tale, 1X^0. 

" As wild bores gan they to fight and (mite, 
" That frothen vhite as fome for ire wode ; 
" Up to the ancle fought they in ther blode." 
Seealfo Euripides, Phanijl v. 1402; and Statius, TAe6. xi. 530. 

Uptoit. • 



Vt 



Led iimh liiep ninle' Wht^fk tfarr dcdgli ike^aire 
was thrown, , ^^ f '* 

Arrived, wher they in erth their fi^ttidfes blood 
; had fown. 

Whom all f6 fooiie as that pro^d Sara^ivr ^^ 
Efpide, he gan revive the men^rj! ,f 
Of bis leud luftd, aod k^te attc^p^^;^'; 
And lefte the doubtful! battel ^^^%9 

i Tp cutch her^ n?wly offred ^<bia e|§ j xd/IT 
But Satyrane, with ftrokes him[luli3J^g, ftaid. 
And fternely bad htai' other bufinefs plie 

I llien hunt the fteps of ptfi^e 4EnifpDt£#Mai«fe 

Wherewith he al enraged thefe bitter^peaches 

J (aid; 

XLVH. ,.. .: 

." O foolifli Faeries fonne, what fury mfid 
Hath thee incenft to haft thy-dc^efijUl £i1je ? 
Were it not better I that Lady badv 

. Then that thou hadft repented it tpd l«^t^^? 

Moft fehceleffe man he, that himielfe doth 

• ■ -■ ^ . 

hate ^r 

To love another : Lo then, for thine ayd. 
Here take thy lovers token on thy patc;'f ' 

^ XLVII. 7. ffere take thy lovers toki^ cm tkg p&te,'] It was 
aifual for knights of romance to wear, on their hehnets or 
ileeves, prefents or tokens of their miftrefles' favoui^. The 
Sarazin fays farcailically be would give Sir Safyrarie his lovers 
token to wear till his dying day. UrtON. * 

" Compare Abdiel's reply to Satan, iPar. to/t, B. vi. IsA 
" Thi$ greeting on thy impious creft receive." Topd. 



So they to fight ; the whiles the royall Mayd 
Ekiid &rre aswayi of that ptoud Fayiiiin ^£ask 
afrayd. . . 

XLVIII. 

But that falfe Pilgrioi^ which that leafing tdd, 
Bei^jig in deed old Archiniage, did (lay 
In fecret fliadow all this to behold ; ^ 
Aadrauch reioyced in their Woody fray : 
Bat, when he faw the Dailifell pafle away. 
He left hid ftond^ and her purfewd apace. 
In hope to bring her to her laft decay. 



V' J C 'J > , - > . . I . 



XLVII. 8. So they to Jlgkt ;] Mr. Churcli, "here deviating 
from his ufual accuracy, r^ads " So they two fight;" and 
makes no mention of any variation in other editions. But the 
firft edition reads, " So they to fight ;" which, as Mr. Upton 
obferves, is brought down to ^he lowed profe in the fubfequent 
editions, " So they fbo fight." I muft ejcempt Tonfon's 
edition of 1758, however, from miliake ; as it rightly follows 
the firft edition, with Mr, Upton. The remark of Mr. Upton 
alfo is juft that to, in compofition with verbs, is augmentative. 
He cites indeed the fame exprefiion as in Spenfer from Lyd- 
gate's IVhrs of Troy, B. i. C. ii. 

" Fyrfte he muft of very force and myght 
" Unto oultrance with Uiefe bulles to^ght*' 
Mr. Tyrwhitt, in his Gloffary to Chaucer, has illuftrated the 
force of words, thus augmented, in a variety of inftances. 
Thus, " The helmes they to^hewen and to-Jhrede,*' i. e. hewe 
and cut to pieces. " To-dajhed," i. e. much bruifed. " To^ 
, fwrnkcy' labour greatly, &c. Todd. 

XLVIII. 1. : that leafing] Lying, Ufed, 

as Mr. Upton obferves, in the tranfiation of Pfal, iv. 2. '* How 
long will ye blafpheme mine honour, and have fuch pleafure 
in vanity, and feek after leafing ?" And thus, in Pierce the 
Phugbmans Crede, edit. 1553. fign. B. iii. b. 

« he cafteth the lawes 

" Nought lowly but lordly, and lefynges lyeth." 

Todd. 
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